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Lurching toward the Lakers 


by Mark Jurkowitz 


hen Mookie Wilson's garden-variety 
grounder motored through the Buckner 
tunnel and snatched World Series defeat 
from the jaws of victory last October, the 
experience was incredibly painful, but not incredi- 
ble. Disappointment-hardened Red Sox fans un- 
derstand that they have been placed on this earth 
primarily to function as a lightning rod for tragedy; 
for sanity’s sake, they always expect to be dealt the 
joker. And it came as no great shock when the 
schizophrenic Pats faded quietly into the playoff 
sunset this past season, since the club had begun to 
self-destruct almost a year earlier with its Super 
Bowl humiliation and divisive drug scandal. And 
these days, no one expects anything from the 
Bruins, a perfectly mediocre team whose players 
are certain to be swinging nine irons instead of 
hockey sticks by the time the second round of the 
Stanley Cup playoffs gets under way. 

The continued failure of Boston's three “other” 
professional sports teams can be overlooked and 


the wondrous fourth team, the AT&T of pro- 
fessional basketball, the Boston Celtics. So what if 
the Sox break their hearts, the Pats infuriate them, 
and the Bruins bore them to death? The 12 men in 
green represent the ultimate emotional safety net. 
The Celtics’ long-playing success saga (they've 
won 16 of the last 30 NBA championships) can be 
matched by only two other hallowed sports 
dynasties, the Montreal Canadiens and the New 
York Yankees. With a history of melding gifted 
superstars (Bill Russell, Bob Cousy, John Havlicek, 
Larry Bird) and inspired overachievers (Don 
Nelson, Paul Silas, M.L. Carr, Dave Cowens), Red 
Auerbach’s victory factory has attained an aura of 
invincibility that is at least as impressive and 
intimidating as its performance on the court. In this 
part of the country, there are three inevitable facts 
of life: death, taxes, and the Celts chasing an NBA 
title. 

But this year the confident swagger, that tinge of 
arrogance that every Celtic fan assumes around 
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by Scot Lehigh 


he only adequate explanation 

Democratic presidential can- 

didate Gary Hart could have 
given for his involvement with 
Miami model Donna Rice would 
have been a confession. A con- 
fession not of adultery or lust in his 
heart but of harboring a political 
death wish. 

By Thursday, Hart’s death wish 
had been realized. First came a 
retreat to Colorado to reassess the 
candidacy. And then, amid rumors 
that the Washington Post was about 
to drop another bombshell, a con- 
clusion that had become all but 
inevitable: the news that Hart 
would withdraw from the race on 
Friday. 

There was no other way this 
could have ended. Whether Hart 
and Rice did indeed sleep together, 
as many suspect and as the tabloid 
press has assumed, or Rice actually 
slipped unnoticed out the back 
door of Hart's townhouse last 
weekend, as the candidate insists, is 
irrelevant. Hart entered this cam- 
paign with a considerable lead but 
substantial liabilities, chief among 
them lingering questions about the 
person behind the policy state- 
ments, the individual behind the 


Jurkowitz on Hart's bad press, page 
12; Lehigh on Joe Biden, page 10 


ideas, the personal essence of the 
man, defined by the much over- 
used term “character.” A mystery 
to the American public when he 
emerged in 1984 to challenge 
Walter Mondale, even today Gary 
Hart remains an enigma. 

By the time of his announcement 
of his presidential candidacy last 
month, Hart had managed to ad- 
dress the surface concerns regard- 
ing his name and age changes but 
not the more fundamental uncer- 
tainty about him as a person. This 
time it was persistent rumors of 
philandering by the twice-separ- 
ated a iaepend of Lee Hart, to whom 
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THIS JUST 


JUDAS OR PONTIUS? 


Many religious-book stores in Germany have refused 
to stock a new book that argues that the Romans, and 
not the Jews, were responsible for the trial and 
crucifixion of Jesus. According to an April 3 article in the 
German newspaper Der Zeit, booksellers are afraid that 
carrying the book, Summary Execution: The Trial of 
Jesus, by Weddig Fricke, will lose them customers. 

“Fricke’s idea is not new,” explains Der Zeit, but his 
“assiduous exposition of the historical ‘absurdities’ ” in 
the Biblical account (which blames the Jews) and his 
“line of attack as a legal historian” make the argument 
particularly compelling. 

Fricke, a lawyer, became interested in the roots of anti- 
Semitism in the early ‘70s, when he “defended an 
apparently respected member of the community . .. who 
shot eight Jews for no reason in a concentration camp in 
1942,” according to Der Zeit. “All the gospels have a 
general and strong anti-Jewish attitude,” Fricke explains 
in the article. 

Neither Fricke nor Der Zeit go into why the book has 
met with such resistance, noting anly that “it is strange 
that this is the first time that any legal expert from any 
Christian culture has tackled this sensitive topic.” 


JOEALONE .. 


When it corties to: denouncing the simplistic myths of, 
say, Reaganomics or Star Wars, the Massachusetts 
congressional delegation is vocal and eloquent. But 
when muddle-headed nostrums emanate from a 
Democratic interest group, our elected voices can 
become remarkably muted. Take the recent vote on 
Missouri congressman Richard Gephardt’s amendment 
to the trade bill. That amendment would require nations 
running trade surpluses with the US to reduce those 
surpluses voluntarily by 10 percent a year or face 
mandatory import tariffs. 

Any way you slice it, the Gephardt amendment is 
protectionist. Unlike other “get-tough” measures, its 
principal thrust is not to retaliate against unfair trade 
practices or to demand open markets, but rather to 
eliminate any trade surplus, whatever the cause. As with 
all protectionist measures, the ultimate results would be 
higher costs to American consumers and less choice in 
the marketplace. And it would likely trigger retaliatory 
tariffs. Many pundits think Gephardt pushed the 
amendment less for its policy merits than as a way to 
garner labor support for his long-shot presidential, . 
candidacy. Like the domestic-content law of 1984, the © 
Gephardt amendment is a favorite of the UAW and the 
AFL-CIO. 

Of Massachusetts’s 11 congressmen, only Joe 
Kennedy voted against the Gephardt amendment. 
Although other members of the delegation recognize 
that the amendment is bad policy, they rationalized their 
yes votes (noting that the amendment was unlikely to 
become law) by declaiming that their intent was to send 
a message to the president and the Japanese that the US 
will demand fair trade. “This is not the ideal way to go, 
but given that he [President Reagan] has consistently 
sacrificed economic for political gains, it is important for 
us to do that kind of thing,” offered Congressman 
Barney Frank. “So I think it is very important that the 
Gephardt amendment passed, knowing that it is not 
going to become law.” 


A principled stand 


Kennedy had this to say: “Before Ronald Reagan 
became president, we did not have a trade deficit. The 
trade deficit is a direct result of the federal [budget] 
deficit. To stand up and say that the trade deficit is 
caused by the abuses of other nations is sending the © 
wrong signal. To try to suggest that the trade deficit is 
because the Japanese and Koreans have all of a sudden 
gotten sneaky and are able to blow by us is not in any 
way, shape, or form what is going on. . . . Nothing is 
going to replace really getting on top of the budget 
deficit.” The problem extends even further, says 
Kennedy, who adds, “We are all out there spending 


everything we take in each year, and as a result, we don’t 


have any savings, there’s no investment ingadustry,na, wie% 


ability to pay for higher education needed to compete.’ 

Labor is furious with Kennedy; last week notices on 
some labor-hall bulletin boards reportedly advised 
members to call Kennedy and read him the riot act. But 
in fact, if real leadership is a determination not to 
pander, and a willingness to reject false promises and 
instead to tell people the truth as one sees it, on the 
Gephardt amendment Joe Kennedy was the only 
member of the Massachusetts delegation who passed 
the leadership test. 


LONG WAY HOME 


The fate of two Afghan refugees slated for deportation 
from Boston after almost a year and a half in US 
detention remained uncertain last week, as members of 
Congress staged a last-ditch effort to free the pair. 
Congressman Barney Frank (D-Massachusetts) led a 
congressional petition drive aimed at convincing 
President Reagan to overrule the deportation planned 
by the Immigration and Naturalization Service (INS) 
and to order the release of Wahid and Amin Ullah, who 
have been detained by the INS since entering the US on 
a flight from India in November 1985. In March the 
Ullahs had dropped their legal appeal of the INS ruling, 
setting the stage for their deportation to India, but many 
immigration-law experts expected that the Indian 
goverment would, as has been its custom in the past, 
refuse to accept the refugees. 

Had the Indians refused to take the Ullahs, they 
would have been eligible for “parole” in the US, 
enabling them to live in America indefinitely, albeit 
without the legal status of resident aliens. However, the 
Indian government apparently indicated it would accept 
the Ullahs, and their deportation was originally slated 
for May 6. A day earlier Frank, along with congressmen 
Joe Moakley (D-Massachusetts) and Don Ritter (R- 
Pennsylvania) circulated a letter calling on Reagan to 
intervene in the Ullahs’ behalf. The letter said there is ‘a 
strong likelihood that Indian authorities would simply 
send them [the Ullahs] on to Afghanistan, where their 
lives would be at risk at the hands of the Soviet Union's 
puppet government in Kabul.” More than two dozen 
other congressmen signed the letter, which was sent to 
the White House May 6. 

It’s not clear the petition will have much effect, 
however: though the INS last week put off the Ullahs’ 
deportation until May 12, an INS official said the delay 
was unrelated to the congressional plea. “I’m not aware 


of any. such effort,” said Donald Duncanson, the INS‘s 
“assistant district director for detention and deportation. 


The reason for the postponement was “just a matter of 
logistics,” he said, adding that he foresees no further 
difficulty in expelling the Ullahs. 


WEBBING VOWS 


Donna Rice, eat your heart out. This June 9 model 
Mary Jane Watson will marry her long-time admirer 
Peter Parker, a freelance photographer better known as 
Spider-Man, according to Reuters. 

MJ will wear “a strapless sheath wedding gown witha 
billowy headpiece, arm-length gloves, and calf-to-floor 


flounce,” the news service reports. The ceremony will be 


attended by several well-known crime figures, among 
them Octopus Man. The couple is set to honeymoon “at 
anexclusive villa in the South of France.” No reporters 
need follow. 


GIMME AN L 


Now that the city has survived the grand opening of 
the Orange Line’s new Southwest Corridor service, we 
figure the good folks over at the MBTA can turn their 
attention to working all the little bugs out of the system. 
We figure they might want to take a look at the 
dedication plaques near the entrances of several of the 
new stations, including the ones at Back Bay and Jackson 
Square — the plaques that memorialize the valuable 
contributions of people like Governor Michael S. 
Dukakis, MBTA general manager James F. O’Leary, and 
Mayor Raymond J. Flynn. We figure that Mayor 
Raymond Leo Flynn would like them to look at that 
plaque real closely. 


STAYING AFLOAT 


Los Angeles Dodgers vice-president Al Campanis’s 
recent remark that blacks “may not have some of the 
necessities” to hold managerial positions prompted his 
own resignation, some outraged editorials, and a short- 
lived, frantic search for silver linings. The Globe, for 
example, used the occasion to report that “Racism still 
exists” and thanked Campanis for the reminder. But as 
an ad on the back of the Village Voice suggested last 
week, a good comeback is sometimes the best revenge. 

Campanis defended his views, you may recall, with 
the opinion that blacks are unable to be good swimmers 
“because they don’t have the buoyancy.” You can say it 
ain't so with an I'M BLACK AND I'M BUOYANT bumper 
sticker or T-shirt. It’s not the catchiest slogan we've seen, 
but it has, shall we say, the necessities. 


Thanks this week to Scot Lehigh, Francis J. Connolly, 


Facing the inevitable? 


TALKING 
POLITICS 


Let Reagan be Wilson 


BY FRANCIS J. CONNOLLY 


fulminated about the critical need for the 

president's advisers to “let Reagan be Reagan.” 
Now they have gotten their wish: thanks to Ollie North 
and company, Reagan has been allowed to become 
Reagan. The problem for all of us is the unfortunate fact 
that Reagan qua Reagan bears a striking resemblance to 
Woodrow Wilson circa 1919. 

With the opening of joint hearings by the 
congressional committees investigating the Iran-contra 
scandal, the Reagan administration has formally entered 
its dotage. Reagan now has slightly more than 20 
months remaining of his mandate; Wilson had slightly 
more than 17 months left in office when he suffered the 
stroke that crippled his body, mind, and presidency. 
From October 1919 until March 1921 the United States 
limped along without a chief executive capable of 
leading either the nation or his own party, and in 
Wilson’s absence the United States was in effect run by 
his wife and a handful of advisers. The “petticoat 
government” of Edith Wilson could not prevent an 
opposition-led Congress from dismantling the legacy 
her husband had hoped to leave the American people; it 
couldn't squarely face the crucial issues of world trade 
and military disarmament or prevent the president’s 
party from losing the White House in the next election. 

The parallel between Reagan and Wilson is not exact, 
of course. This time around, the First Lady’s leadership is 
more well-known and therefore less powerful, the 
president’s doomed legacy is not a League of Nations 
but a Strategic Defense Initiative, and the trade and 
disarmament issues are far more pressing than they were 
in the wake of World War I. But the main difference still 
seems to be that this round of presidential paralysis and 
forfeited leadership will last about three months longer 
than Wilson’s did. 

For all the protestations by Republican loyalists who 
say the Gipper shouldn’t be counted out yet, the facts 
say otherwise. Reagan has demonstrably lost the most 
essential quality of political leadership: he may still be 
likeable, but he is no longer credible. 

He is not credible on Capitol Hill, a fact demonstrated 
last month when he made his veto of the $88 billion 
highway bill a test of loyalty and leadership. Despite a 
personal lobbying trip to Capitol Hill, he lost the 
override fight when he could not keep 13 senators of his 
own party from voting against him. It was the first time 
in Reagan’s administration that he lost a close vote on an 
economic issue that he himself had defined as crucial. It 
will not be the last. 

He is not credible abroad, where the prestige of the 
United States government has followed the same 
plummeting trajectory as the dollar. American trade 
policy — such as it is — is in disarray, and not just 
because of the Japanese. True, that government will not 
bend to our wishes that it open the Japanese market 
wider to American goods, and some Japanese firms seem 
to have willfully violated a previously negotiated 
covenant against dumping electronic goods on the 
American market. But the trade problem with Japan is 
only the most obvious symptom of trade policies that 
have proved to be at best ineffectual. Twenty months 
ago the Reagan administration announced it would 
reduce the nation’s foreign-trade deficit by devaluing 
the too-strong dollar through a concerted effort with key 
allies, but now that the dollar has fallen the trade deficit 
has only widened further. 

The Japanese and Europeans have thus come to 
recognize what Reagan cannot, or will not — that the | 
American foreign-trade deficit is intimately linked to the 
nation’s budget deficit, and that the former will not 
disappear until the latter shrinks drastically. Heading a 


F or six years the New Right has fumed and 
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fact, Reagan has become a blustery irrelevance on the 
international economic scene. And with this image only 
reinforced by the continuing Iran-contra revelations of 
ineptitude and deceit, Reagan has become the object of 
overt disdain. Consider a recent headline from London’s 
normally staid Observer. SPOTLIGHT ON ALL THE 
PRESIDENT’S SLEAZY MEN. “Spotlight on all the 
president's sleazy men” — hardly respectful of the 
leader of the Free World. 

Most important, he is not credible to the majority of 
the American people. The Teflon coating is gone: a 
majority of the voters, upward of 60 percent according to 
some recent polls, believe Reagan knew more about the 
Iran-contra business than he has so far let on. And he is 
not helping his case any with the latest round of denials. 
The president is sticking to the incredible assertion that 
he believed the fat cats he thanked for their donations to 
the contra cause had simply given money for a series of 
procontra television ads — this despite the statements 
by contra fundraiser Carl Channell,-convicted of tax- 
fraud conspiracy two weeks ago, that the White House 
knew he was helping the contras’ military effort, and 
despite the series of notes between Ollie North and 
Admiral John Poindexter discussing the need to keep 
White House Chief of Staff Donald Regan in the dark 
about the fundraising operation. 

But now the denials are assuming a pained and 
cautiously legalistic tone: “In the legal view of the White . 
House, the president is not a part of this conspiracy,” 
spokesman Martin Fitzwater said on April 30. But the 
“legal view of the White House” is not what the _ 
American people want to hear; we want to know if the 
man we elected to lead us is capable of doing so. As long 
as he must remain bunkered behind dubious denials and 
narrow legal definitions, he cannot lead. 

If the opening days of the congressional hearings are 
an accurate indication of what is to come, narrow 
legalities are about all Reagan will have left in a few 
months. Leadoff witness Richard Secord, the retired Air 
Force major general who provided the Swiss bank 
account that linked the Iran arms deal to the contras, 
made it painfully clear that he believed the Reagan 
administration approved of his operation. Although he 
did not implicate the president directly, Secord placed 
the Central Intelligence Agency squarely in the middle 
of the contra-supply operation. Reagan’s only legal 
excuse, then, is to resort to the dodge that past presidents 
have also found convenient: to conjure up the image of 
“rogue” CIA agents, running amok completely on their 
own. But it’s tougher for Reagan to manage this 
conjuring trick, because he must claim that the rogue 
CIA man in this fiasco was his own director of central 
intelligence — his close friend and confidante, the man 
who chaired his 1980 campaign for the presidency, the 
late William Casey. Of course, Casey’s death, last 
Wednesday, removes the chance that we'll ever learn 
what he did or did not tell his close friend the president 
about the contra-supply operation — but all that means 
is that we will never be able to prove legally what went 

_ on between the president and Casey. It does not mean 
that Ronald Reagan can escape the powerful perception 
that he either knew what was going on or did not have 
enough sense to ask one of his closest friends in the 
Cabinet about one of the most critical areas of his 
administration's foreign policy. It does not mean that 
Ronald Reagan can.emerge from these hearings with 
enough credibility to lead the American people. 

The damnable thing, however, is that we have 
nowhere else to turn for leadership. When Richard 
Nixon came to the end of his rope, at least he could hand 
over the Oval Office to an untarnished Gerald Ford; 
Ronald Reagan does not have even that option. His vice- 
president is not only tarnished by the same scandal, he 

. may be even more deeply implicated than the president. 
The Tower Commission report clearly demonstrates that 
George Bush was present at virtually every meeting held 
to discuss the Iran arms sales; between that and his ties 
to the contras — through his national-security adviser, 
Donald Gregg, the man who introduced Bush to 
members of the contra-supply network — he placed 
himself squarely at both ends of the Iran-contra 
continuum. He may claim that legally he is as clean as 
the president, but he cannot logically insist that he is 

| actually cleaner. For six years George Bush has based his 

claim to leadership on his proximity to Ronald Reagan, 
and now it is precisely that closeness that has destroyed 
his own ability to lead. And so the nation has no reason 
to hope that a Reagan resignation would clear the air and 
provide bold new leadership; instead of a white knight, 
we would get a co-conspirator. 

Sixty-eight years ago Thomas Marshall, who had 
served loyally as Woodrow Wilson’s vice-president for 
six years, agonized over whether he should claim the 
presidency because of Wilson’s disability. He decided 
not to. “I could throw this country into civil war,” he 
reportedly told an acquaintance, “but I won’t.” Marshall 
believed that, though he might legally be able to assume 
the office — at the time, the laws were silent about when 
or if a vice-president could take over for a disabled chief 
executive — the controversy sure to surround such an 
action would rob him of any real chance to govern. He 
knew instinctively that the power of the presidency 
derives from the support and faith of the American 
people; without that, the office is worth nothing. 
| Ronald Reagan's vice-president could profit from that 

wisdom. Unlike in Marshall's day, there is no 
constitutional question that might prevent gush from 
assuming the presidency. But there are so many clouds 
of suspicion surrounding his role in the Iran-contra affair 
that he cannot lay claim to the faith of the people, and 
for that reason he cannot hope to lead them. 

And so, as Ronald Reagan’s place in history gets 
chipped away daily in a Capitol Hill committee room, all 
the rest of us can do is wait. We've got 20 months before 
er ray administration, already finished, is legally 


1 ON THE COVER 
Gary Hart set a trap for himself and walked right in, says Scot Lehigh. 
And Mark Jurkowitz says that Celts fans have nothing to be cocky 


about this time around. 


4 LETTERS 


10 THE BIDEN DIFFERENCE by Scot Lehigh 
The image of the generational candidate employed in ‘84 by Gary 
Hart was originally sculpted for Senator Joe Biden, who decided not 
to run for president back then. This time, particularly after the events 
of the last week, the Delaware Democrat appears to be coming into 
his own. 

12 DON’T QUOTE ME by Mark Jurkowitz 
Certain of the media had their excesses, but by and large the press 
served us well on the Gary Hart story. 


18 FURTHERMORE by William Hochberg 
Searching Israel's soul in the time of the Pollard spy case and the 


Demjanjuk Nazi trial. 


1 CULTURAL EVOLUTION by Elizabeth Graver 
Children learn English, finish college, and move to the suburbs, and 
succeed, leaving Boston‘s Chinese elderly struggling to assimilate. 


Fortunately, help is at hand. 
2 URBAN EYE by Jean Callahan 


6 BOOKS edited by Stephen McCauley 
Michael Bronski visits the Secret Museum and finds the ‘origins of porn. 


‘Plus Bookmarks. 


‘8 TRAVEL by Stephen McCauley 
Meet the latest wrinkle in adventure travel: the love vacation. 


9 FOOD by Arie! Swartley 
Join the oyster parade and revel in purity supreme. 


10 BRAHMIN SELTZER by Bruce Morgan 
Moosehéads and ale at the Hampshire House. 


10 RESTAURANTS by Robert Nadeau 


Simply red sauce at one of Boston’s more crowded Italian restaurants, 
but the tourists eat it up. 


16 THE PUZZLE by Don Rubin 
17 CLASSIFIEDS 
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1 OVER THE HILL by Clif Garboden 
If Hill Street Blues doesn‘t seem quite so special anymore, that’ ‘s 
largely because the rest of television has caught up with it. But the 
medium hasn‘t been the same since the night it started and won't be 
the same without it.. 


8 DAYS A WEEK: THE WEEKEND 
Wondering what to do when work is done? Our expanded guide to 
what's hot — and where, and when, and why — is the place to start 


your weekend. 


FILM 
Owen Gleiberman looks for a grave new world in Gardens of Stone; 
and Charles Taylor asks for more direction from Man Facing 
Southeast. Plus, in ‘Trailers,’ The Allnighter and Malone. 


DANCE 
Lisa M. Friedlander gets personal with David Wolfe/Dances, 


THEATER 

Carolyn Clay is tempted by the Wooster Group’s Saint Antony and is 
willing to take William M. Hoffman ’s play As Is; Skip Ascheim wishes 
Jocasta were more complex; and Bill Marx is laid low by The Norman 


Conquests. 


ART 
David Bonetti applauds as the print department at the MFA 
celebrates its 100th birthday by. putting on a show. 


MUSIC 

Lloyd Schwariz tunes into an attioly trio — Bach, Handel, ond. 
Gershwin; Howard Hampton reels and rocks with the Mekons; Bob 
Biumenthal hard-bops to the Jazztet; Milo Miles looks back at the 
career of Paul Butterfield; and, in ‘Cellars by Starlight,’’ Sally Cragin 
gazes up at the rock-and-roll heavens and discovers Big Dipper. Plus 


“Live and on Record,” on page 12. 


20 EIGHT DAYS: THE WEEK 39 OFF THE RECORD 
22 HOT DOTS . 40 PLAY BY PLAY 

27 LISTINGS 42 FILM LISTINGS 
36 ART LISTINGS 45 FILM STRIPS 


In our fourth section, a look at the repercussions of the Boston School Committee's vote to raise 
the entry age for kindergarten children. Plus articles on special BA programs for older students, 
study abroad, and summer-school offerings in Boston. 


Credits: Peter Travers (with News) and Sandra Newbury Lifestyle). OF OVEN 
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LETTERS 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page,only the writer's name 
and town are printed, and these may be 
withheld if there is good reason. 

- Allletters are subject to editing 
for considerations of space, fairness, 
and literacy. 


HARSH NOTES 


Okay, Sally, wise up. Your article on 
the Boston Music Awards (Arts, April 
17) was cynical, misinformed, and just 
plain stupid. Does the Phoenix give 
awards to the writer who can cut the 
most? That's the reason I no longer buy 
it. 

If you had been listening while New 
Man accepted their award for 
“outstanding debut act on a major 
label,” you would know they thanked 
their “manager, Frank Castoro.” Or were 
you too busy digging up dirt and false 
information to observe what really 
happened? Their manager is not 
Candace Avery or Peter Gold, who, I 
might add, did a super job in the BMA. 
About the other awards New Man won, 
have you ever heard Tim Archibald on 
bass, Bob Gay on saxophone, or Brock 
Avery on drums? Apparently not. Had 
you, you would know why the music 
industry and the public voted them 
outstanding in their categories. To even 
hint that the event was not credible 
washes up all your credibility. 

By the way, is the Phoeriix in the habit 
of knocking what they sponsor? 

Cynthia Wykoff 
Roxbury 


As a well-informed fan of the local 
music scene, I am sick to death of the © 
bullshit spewed forth by Sally Cragin. 
Although she deems herself a local- 
music supporter, it is clear that her 
support is limited to only a minute 
fraction of Boston bands, such as Johnny 


‘Angel ad nauseam. Who is this Sally 


Cragin and has she ever been anywhere 
but the Rat? 

The local music scene benefits only 
from positive support, and her negative, 
back-biting remarks (of which she is so 
fond) are worse than no support at all. 

As a big fan of Boston music, I was 
thrilled to attend the Boston Music 
Awards, an event clearly designed to 
support and foster local music. Also a 
big fan of the band New Man, I was 
again thrilled that they were the 
recipients of four richly deserved 
awards. Therefore, when I read the 
article written by Sally regarding the 
Boston Music Awards, I could not help 
but be both resentful and perplexed at 
her statement that New Man had won 
“about three [awards] too many.” If 
Sally wants verification regarding their 
immense popularity, she should check 
out their next Channel gig — I'll give her 
directions. 


An event such as the Boston Music 
Awards must take months of hard work 
and effort, while Sally's biweekly 
column, with its notoriously negative 
slant, probably only takes a few hours at 
most (including her time spent at the 
Rat). With all her free time and strong 
ideas about supporting the local music 
scene, does she have what it takes to 
organize a better awards show? And if 
that’s the case, will Rubber Rodeo, 
which is managed by Sally Cragin 
(whose brother is the bass player), win 
three too many awards for the sake of 


credibility? 
Jackie King 
Boston 


Sally Cragin replies: 

I have never managed Rubber Rodeo. 
I have conscientiously included the fact 
that my brother Hal is the bass player in 
the band when the band is mentioned. 
In my book, that’s credibility. 

I never wrote that Candace Avery or 
Peter Gold manages New Man. I wrote 
that Avery has managed the band. 


MADE FOR 
BOOTIN’ 


Enough already! It was bad enough 
when you said last year that Emo 
Phillips had a “self-depreciating sense of 
humor,” but to say that Nancy Sinatra 
sang in a “bluesy and self-depreciating” 
style (Arts, March 31)! My car 
depreciates in value, but the sense of 
humor is self-DEPRECATING. You all 
may be politically correct, but I suggest 
that you fire your copy editors and buy a 
dictionary. The only way to make that 
work is with logic that resembles a 


pretzel. 
Susan Schiff 
Shaker Heights, Ohio 


The editors reply: 

When you “deprecate” something, 
you Tre expressing mild disapproval of it. 
When you “depreciate” something, 


‘you re expressing doubt as to its value. 


Emo Phillips and Nancy Sinatra are not 
disapproving of themselves; they’re just 
expressing doubt (or maybe false 
modesty) as to their own value. In such 
cases, the copy editors call it “self- 
depreciating.” We‘d say that was logic 
that resembles a pretzel stick. 


POP CORN? 


Who does Howard Hampton think 
he’s kidding? In “Good Times, Bad— 
Times” (Arts, April 17) he writes: 

The moments [in pop] that make us 

heady with shock or pleasure 

expose that lie [that life is an open 
book]. By doing so, they put us in 
touch with immanent passion and 
dread secreted within the clichés 
that we accept and live out. Then 
pop signifiers turn upside down the 
denial and sublimation that have 
been coded into them; then icons of 


know, Charlie, moybe we 
Qht to about hav - 


SIPRESS CE SFP 


the commonplace beat strangeness 
into the world. Prince’s music does, 
or means to do, that very thing. 
Like, how totally culturoso, Howard. By 
the way, what do you think of the new 
Prince album? 
We fully realize that you're trying to 


make the Arts section 33 percent bigger, 


but boring us with a mock- -sociological 
diatribe on the definition of pop in the 
lead article is no way to go about it. Why 
not make the writing 33 percent better, 
instead? That would be a start. Isn‘t the 
writer supposed to hook the reader in 
the first paragraph . . . instead of the 
reader wanting to left-hook the writer? 
Pop signifiers? Coded sublimation? 
And those dreaded, secreted clichés? We 
don’t need these by Friday. And by next 
Friday, we want a rewrite. 


A. Johnson 
Boston 


Prince: Hampton is still looking for 
the rapture of Dirty Mind. 


Howard Hampton replies: 

Art that only wants to mollify and 
reassure isn’t worth a damn; the same 
goes for criticism. Both are obliged to 
stimulate, provoke, and that may mean 
bruising the delicate attention spans of 
some members of the audience in order 
not to shortchange a given subject — or 


the rest of a given audience. 


COUCHER 
AVEC MOI 


In “A Girl’s Guide to Condoms” 
(Lifestyle, May 1), Mimi Coucher 
provided a real service last week with 
her article on condoms. It was genuine, 
informative, and realistic without being 
morose or even faintly reminiscent of 
Hygiene I. She even made me laugh out 
loud once. She makes condom buying 
“not just a job, but an adventure.” 
Thanks Mimi, we needed that. 

Gretchen Benkert 


Lynn 


With reference to your recent article 
on condom selection for “girls,” I just 
wanted to express my appreciation for 
the humor you brought to a subject that 
is far from humorous, namely, the sorry 
state of affairs — sexual, that is! 

Judith Ravin 
Cambridge 


MADE FOR TV 


In reference to Mark Jurkowitz’s 
“Don’t Quote Me” column “Lukewarm . 
on the Trail” (News, May 1), I'd like to 
say that people don’t care that events on 
TV are phony. People don’t make 
judgments about what is real or 
concocted on television, at least the 
great mass of people don’t. If CNN runs 
a graphic such as MADE-FOR-TV EVENT 
under its footage of a concocted political 
event, it’s a step in the right direction, 
but it doesn’t go nearly far enough. Such 
a graphic is basically saying, “This event 
is not real,” which is true enough. The 
basic question is, why is CNN covering 
something that is not real? 

The logical thing would be simply not 
to cover phony events, or at least not 
with filmy. CNN could announce that a 
given candidate held a made-for-TV 
event, and what images went out over 
the national networks as a result, and 
then use its extra time on something 


else. 
John Maguire 
Quincy 
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June 6 


All: $18.50 


Lawn: $14.50 


Great 


© and emcee Tommy Cowan 
Pavilion: $17.50, $15.50 


+ Pavilion: $18.50, $16.00 
Lawn: $13.50 


(On Sale May 9) 
Jack Wagner 


ago 
Pavilion: $18.50, $16.00 


Summer Series 


e Ge nuine 
Va CONCERTS 


. Lawn: $15.00 


plus spec 
Lawn: $13.50 


Woods 


Lawn: $13.50 


Pavilion: $23.50, $19.50 


Sunday June 21_1 p.m. 


Pavilion: $18.50 50, $15.00 


June 25, 26 
8:00 p.m. 


Lawn: $16.00 


June 27 


(On Sale May 11) 
Tom Petty 
(On Sale May 9) Gusutia Satellites 
Howard Jones Del Fuegos 
Special Guest: Pavilion: $18.50, $16.00 
Frozen Ghost Lawn: $14.50 
Pavilion: $18.50, $16.00 


Lawn: $13.50 
Milky Way WESTWOOD OnE 
EE June 29, 30 
(On May 11) 
June 17 Beach 
(On Sale May 9) Pavilion: $18.50, $16.00 
Lawn: $13.50 
Special Guest: 
Hoodoo Gurus 
Pavilion: $18.50. $16.00 
Lawn: $13.50 
Great Woods —___, 
Jazz & Blues Festival 


July 1 
(On Sale May 12) 
Stevie Ray Vaughan 
Special Guest: 
Gregg Allman 
Pavilion: $18.50, $16.00 
Lawn: $13.50 
Saturday, June 20 _1 p.m. 
An Afternoon wit! “Masters”: 
Jazz Tap Dance/Drums 
Max Roach, Drums, 
| Jazz Chuck Green, 4 
+ John Kay & Steppenwolf — 
° Alvin Lee and many more. 
spect Guest soon Pavilion: $12.50, $9.50 July 2 
er McGuinn 
Saturday, June 20 7pm. || John Denver 
ISSICS Zz 
. Songs of the future 
The Modern Jazz Quartet, - 
C McRae, The C Songs of the past 
poor Band plus other special|| Pavilion: $18.50, $16.00 


Lawn: $14.50 


July 3 
The Kinks 
Lawn: $13.50 


Lawn: $14.50 


~(On Sale May 9) July 5 

Willie Nelson (On Sale May 12) 

Special Guest: Lou Gramm 

Kris Special Guest: 

Pavilion: $18.50. $16.00 | Patti Smythe 4°%ing 
All: $18.50 


25,26 


Neil Diamond 
Pavilion: $23.50, $21.00 


(On Sale May 12) 


Pavilion: $18.50, $16.00 


(On Sale May 12; 
Marshall Tucker 


Band & The Outlaws 
All: $17.50 Intimate 4000 
seat setting 


July 8 
(On Sale May 12 


July 10 
(On Sale May 13) 


Deep Purple 
Pavilion: $18.50, $16.00 
Lawn: $14.50 


May 13) 


Moody Blues 
Pavilion: $18.50, $16.00 
Lawn: $13.50 


July 13 

(On Sale May 13) 
Santana 
Pavilion: $18.50 , 
Lawn: $13.50 


$16.00 


July 14 
(On Sale May 13) 
Air Supply 
Pavilion: $17.50, $15.50 
Lawn: $13.50 


July 15, 16 

(On Sale May 13) 
Peter Gabriel 
Pavilion: $19.50, $17.50 
Lawn: $14.50 


July 21 

(On Sale May 14) 
Twins 

Special Guest: 

Level 42 

Pavilion: $18.50, $16.00 

Lawn: $13.50 


July 22 

(On Sale May 14) 
Dan F 

Pavilion: $18.50, $16.00 


Lawn: $14.50 


July 27, 28, 29 
(On Sale May 10, Noon.) 

Bon Jovi 

Pavilion: $19.50 

Lawn: $14.50 


(On Sale May 14) 


Pavilion: $23.50, $21.00 
Lawn: $16.00 


‘August 4 


(On Sale May 14) setting 
Stanley Jordan, 
Michael Franks 
& Bobby McFerrin 
Alll: $19.50 


August 6 
(On Sale May 14) 

Judy Collins 

Special Guest: 

Livingston Taylor 

Pavilion: $18.50, $16.00 

Lawn: $13.50 


August 12, 13 


(On Sale May 15) 
The Monkees 


Lawn: $14.50 


August 14 
(On Sale May 15) 


. Pavilion: $18.50, $16.00 


Starship 
Pavilion: $18.50, $16.00 
Lawn: $13.50 


August 15 

(On Sale May 15) 
Al Jarreau 
Special Guest: 
Chaka Khan 


Pavilion: $18.50, $16.00 


Lawn: $13.50 


August 16, 17 
(Sale Date T.B.A.) 


James 


Lawn: $13.50 


. Pavilion: $18.50, $16.00 


>RICES INCLUDE $1.( 


FOR PARKING. 


August 18, 19 t=) 
(On Sale May 15) 
August 10 Tina Turner 
(On Sale May 14) Pavilion: $19.50, $17.50 
Ranger Lawn: $14.50 
Pavilion: $18.50, $16.00 
Lawn: $13.50 August 20 
(On Sale May 18) 
August 11 Echo & the Bunnymen/ New Order 
~ (On Sale May 15) G 
ene Loves Jezebel 
Liza Minnelli 
4 Pavilion: $19.50, $17.50 
Pavilion: $23.50, $18.50 Lawn: $14.50 
Lawn: $13.50 
All concerts start at 7:30 PM 
unless otherwise noted. 


August 21 

(On Sale May 18) 
Peter, Paul & Mary 
Pavilion: $18.50, $16.00 
Lawn: $13.50 


August 25 

(On Sale May 18) 
Los Lobos 
Special Guest: 
Smithereens 


Pavilion: $17.50, $15.50 
Lawn: $13.50 


August 26 

(On Sale May 18) 
Kenny Rogers 
Special Guests: 
Ronnie Milsap 
T. Graham Brown 
Pavilion: $21.50, $19.50 
Lawn: $16.00 


August 27 ‘ 
(On Sale May 18) 


Pavilion: $18.50, $16.00 
Lawn: $13.50 


August 30 

(On Sale May 18) 
Anne Murray 
Pavilion: $19.50, $17.50 
Lawn: $13.50 


September 6, 7:30 p.m. 


& September 7, 2:00 p.m. 
(On Sale May 18) 

Crosby, Stills & Nash 

Pavilion: $19.50, $17.50 


Lawn: $14.50 


by phone call 


or 1-800-682-8080. 


No lawn chairs. 


All concerts start at 7:30 PM unless otherwise noted. 


Tickets available at all TICKETMASTER locations; 
Out-Of-Town, Harvard Square, Cambridge. 


To charge tickets 


617-787-8000 


. Doors open at 6:00. Ample parking available on site. 
¢ All performances rain or shine. 
© Group sales available; call (617) 339-2331 


¢ No refunds or exchanges. No bottles, cans, containers of any kind. 
No cameras or recording devices, please. 


¢ Travel round-trip on the Great Woods KISS 108 
Express from several Boston area locations. 
Call Stairway To Heaven at 617-547-4021. 


ASTER, 


WBC/L 
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and the Coral Reefer Band ; 

Pavilion: $18.50, $16.00 : 

® t cs 

All: $18.50 setting | Johnny Mathisand | 
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Johnson, the Nighthawks, 
» 
— 


1987 


THE BOSTON PHOENIX, SECTION ONE, MAY 8, 


by Mark Jurkowitz 


Continued from page 1 

year there is a deep and palpable fear 
pervading the populace. This. year the 
usually cocky Celtic fan is afraid that the 
club may not have the right stuff. This 
fear is not just some manifestation of a 
free-floating hoop anxiety either. If they 
are to raise championship banner 
number 17 to the top of the moldy 
Boston Garden, the Celtics are going to 
have to surmount a formidable set of 
very real obstacles and an comparable 
number of nagging doubts. 


The jinx 

No team has won back-to-back NBA. 
titles since the Russell- and Havlicek-led 
Celtic teams of 1968 and 1969, and in 
some quarters, this jinx is now 
considered a serious factor in playoff 
handicapping. Jinx junkies say it reflects 
two current NBA realities: the 
proliferation of talent throughout the 
league — which makes it very difficult 
for one team to establish a dynasty — 
and the mental and emotional letdown 
that afflicts defending champions. There 
are varying degrees of validity to both 
points, but if any team is jinx-proof, it is 
these Boston Celtics. This club clearly 
possesses the intelligence, pride, and 
experience to surmount the letdown 
factor, and in Larry Bird and Dennis 
Johnson, it boasts two of the fiercest 
competitors and ballsiest crunch-time 
ballplayers in the league. And though the 
Celtics have no monopoly on league 
talent, their starting five is the best in the 
game today. Period. 

In recent years, the failure of any team 
to repeat as champion can be traced 
directly to the informal power-sharing 
arrangement between the Celtics (who 
won in 1981, 1984, and 1986) and the 
Lakers (who captured the title in 1980, 
1982, and 1985). What we have here is a 
seven-year deadlock between two teams 
that have achieved parity on a pinnacle 
overlooking the rest of the league. So for 
the Celtics, the jinx is really the Lakers, 
and for the Lakers, the jinx is really the 
Celtics. This year the Lakers may well 
keep the Celts from capturing successive 
championships, but don’t blame the jinx. 


Conference ball 

Anyone craving justice and equality 
should avert his eyes from the 
conference configuration in the NBA. 
Whereas the Lakers should breeze their 
way to the championship round by 
dispatching the decidedly mediocre 
opposition in the Western Conference 
(where they think defense is something 
you put around dehouse to keep 
deneighbors away), the Celtics must earn 
their way to the finals by taking on two 
formidable foes in the much more 
physically challenging and competitive 
Eastern Conference. This means not only 
that the Celts, if they manage to get to the 
finals, are certain to emerge from the 
Eastern front bruised’and battered, but 
also that it wouldn't constitute a 
shocking upset if an Eastern rival, 
particularly the Atlanta Hawks, knocked 
off the reigning kings on their way to the 
fabulous Forum. 

While they were beating up on a 
hapless Denver team that finished the 
regular season eight games under .500, 
the Lakers looked on contentedly as the 
clubs with the second- and third-best 
records in the Western Conference 
(Dallas and Portland) took early 
vacations after miserable performances 
in the first round of the playoffs. And this 
was a Dallas team (55 wins), according to 
some alleged experts, that was ready to 
challenge for best of the West this year. 
The sad reality is that the only 
roadblocks now standing in the path of 
another LA conference title are three 
teams — Houston, Golden State, and 
Seattle — that have a combined regular- 
season record of 123-123. Of those, only 
the erratic Houston team even has the 
potential to make the Lakers crack a 
sweat, and as of this writing, Houston 
has dropped the first two games (at 


§ 
; 
4 
Walton: rounding into form? 
4 


Parish: can he run in the long run? 


home!) in its series with a Seattle team 
that is doing its best to imitate the 
Cinderella 1976 Phoenix Suns squad that - 
dethroned defending champ Golden 
State and took the Celts to six games 
(including the triple-overtime classic) 
before succumbing in the finals. At any 
rate, things couldn't be breaking better 

for the Lakers. 

Conversely, the Celtics will be forced 
to endure another trial by fire in the East. 
The first hurdle is the Milwaukee Bucks, 
a disciplined, diverse, and extremely 
well-coached club with four guards — 
Sidney Moncrief (the classy team leader, 
who once again appears hale and 
hearty), Ricky Pierce, John Lucas, and 
Craig Hodges — who are each capable of 
a game-breaking performance. The two 
teams split the six games they played 
against each other in the regular season, 
with each winning three at home, and 
the Celts can’t — and won’t — beat the 
Bucks with the kind of perfunctory 
performance they logged last month 
“against the Bulls, a team with one 
superstar and four well-paid spectators. 
If Game 1 of this series — a very 
impressive 111-98 win on Tuesday in 
which the Celtics, without Kevin 
McHale, led from tipoff to buzzer and 
smothered the Bucks with superior 
defense and a routinely sensational 40- 
point performance from Bird — is any 
indication, Boston has already upped its 
intensity level the necessary notch. 
Nevertheless, the Bucks are certain to 
have their moments in this battle. 

Though Milwaukee is cause for 
concern, the. Hawks evoke fear and 
loathing. Boston had to beat this team on 
the last day of the season in order to lock 
up the best record in the conference and 
the home-court advantage in any head- 
to-head match-up. That's a very critical 
edge, since the Hawks defeated the 
Celtics all three times they met south of 
the Mason-Dixon Line this year. What 
the graybeard Celtics do with brains, the 
exuberant Hawks accomplish through 
sheer physical talent. They have four 
front-line Frankensteins in Tree Rollins, 
Cliff Levingston, Jon Koncak, and Kevin 
Willis (who just happens.to be maturing ° 
into one of the league’s top power 
forwards); they feature super sub Spud 
Webb, who pushes the ball up the court 
more rapidly than any playmaker since _ 
Tiny Archibald in his prime; and they are 
anchored by Dominique “The Human 
Highlight Film” Wilkins, who has 
discovered the value of cooperating with 
his teammates without depleting his 
well-stocked offensive arsenal (29 points 
per game this season, second behind 
only Jordan in the league scoring race). 
At this point, the Celts dominate the 
rapidly improving Hawks from the neck 
up, but there is genuine skittishness 
among Celtic fans about the Hawks’ 
considerable advantage from the 
quadriceps down to the soles of the 
sneakers. This is a team that, if it gets the 
chance, will simply try to run the aging 
Celtics right off the court with various 
combinations of young legs. The gut 
feeling is that the Hawks are still a year 
away from being able to beat the Celtics 
in a “must win” game, but Celtic fans are 
not the least bit interested in testing that 
theory. That’s why everyone is rooting 
for the Pistons — a team that poses fewer 
problems for the Celts because it is badly 
overmatched gn the front line — to upset 
the Hawks and postpone this inevitable 
old-guard/heir-apparent showdown for 
one more year. 

Unlike the Lakers, the Celtics cannot 
simply pass go, collect $200, and move 
directly to the NBA finals. Boston was a 
combined 1-8 against Milwaukee, 
Atlanta, and Detroit on the road this 
year, and it will be no mean feat to beat 
two of these clubs in back-to-back 
playoff series. In theory, the Celtics 
should be able to do just that, but each 
squad poses a legitimate threat. The best- 
case Celtic scenario is an easy win over 
the Bucks and a Piston upset of Atlanta. 
The worst case (outside of a loss to the 
Bucks) is a long and physically 
demanding series against Milwaukee 
that sets up a confrontation with a 
confident Hawk team which has just 
dispatched Detroit with relative ease. 


Deadwood on the hardwood 

This is the one problem for which the 
Celtics have only. themselves to blame, 
and it is clearly the most serious chink in 
Continued on page 22 
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The DNP Brigade a 
ee McHale: they need him at full strength. 3 


FIRST COME FIRST SERVED 


Pavilion: $23.50/$21.00 Lawn: $16.00 


To charge tickets by phone call: TICK GH, WASTE? 


1 2 08s or call: Boston (617) 523-6633 Great Woods is located within. 
Worcester (617) 754-8800 minutes of Boston, Worcester, d 

; : Providence (401) 351-1616 Cape Cod and Providence. 

Tickets are available at the following TICKETMASTER locations: 


GOOD VIBRATIONS RECORDS: Canton, Brookline, Foxboro, 

Natick, North Dartmouth, Raynham, Seekonk, B.U. Bookstore, + Doors open at 6:00 _ 
Hanover; VIDEO CONNECTION: Saugus, Weymouth, Brockton, + Ample parking is available on 
Norwood, Providence; MVP SPORTS STORES: Danvers, Somer- site. 

ville, Woburn; THE ORPHEUM THEATRE in Boston; OUT OF TOWN “a performances rain or 


TICKETS: Harvard Square; CARNICKS RECORDS in Lowell; SUM- 5 
MERVILLE THEATER, Davis Square Summerville; ZEITERION * Due to the hature of theatrical 
THEATER, New Bedford; SIDE 1 RECORDS, Hyannis; CITY HALL bookings, schedule is subject 
MUSIC ANNEX, Mariborough; NYC JUKEBOX, Worcester. to change. 
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n 1984, when Colorado Sena- 

tor Gary Hart burst from 

anonymity to win the New 
Hampshire Democratic presiden- 
tial primary with an appeal to a 
more youthful generation 
through a promise of new ideas, 
he was performing a part written 
for a Senate colleague. And even 
before Hart’s second campaign 
for the presidency fell into a crisis 
of character last week amid 
stories of his involvement with a 
Miami model, the smart money 
had identified the senator for 
whom that strategy was original- 
ly written — Joe Biden of Dela- 
ware — as the candidate most 
likely to give Hart a major run for 
the nomination. Now, as Hart 
fights for his own viability, Biden, 
the man strategist Pat Caddell 
begged to run as the candidate of 
“new ideas” in 1984, will be a 
prime beneficiary of the frontrun- 
ner’s troubles. 

To the general public, Joe 
Biden remains virtually un- 
known. Yet lurking beneath that 
obscurity are political strengths 
that explain why keen observers 
have long held him capable of 
rising up from the second tier to 
challenge Hart. Those strengths 
include an inspirational speaking 
style that sets him apart from the 
cool technocrats cluttering the 
field, a baby-boom message that 
gives his candidacy a distinct 
generational appeal, a base that, 
lacking regional identity, gives 
him easy entry to both the North 
and the South, a fundraising 
ability that ensures a_ well- 
financed campaign, and some of 
the very best hired talent in 
politics today. 

Even at this early stage in the 
race, Biden’s strengths have 
begun to show, as some incidents 
from the past few weeks have 
made clear. At a time when a 
candidate would give his left arm 
for a front-page story in New 
Hampshire, Joe Biden dominated 
the cover of a recent issue of the 
Concord Monitor, his gesture of 
generational exhortation (and a 


“Biden for President” banner) * 


spanning fully half the page. 

The same day’s New York 
Times reported that Biden was 
leading all announced candidates 
by having raised $1.7 million in 
27 days, which put him more 
than $750,000 ahead of his 
nearest challenger, an effort that, 
the Times said, “impressed even 
his opponents.” 

In Maine, number-three state 
in the nomination contest with 
caucuses a week after the New 
Hampshire primary, Gannett 
publications columnist Nancy 
Perry recently quoted House 
Minority Leader John Diamond 
as saying that, of all the can- 
didates present at a mid-April 
party fundraiser, Biden had most 
impressed the crowd. “He got the 
strongest standing ovation of any 
candidate to date,” Diamond had 
said. “He had to return to the 
podium.” 

That same week, tag-team col- 
umnists Evans and Novak re- 
ported that the speaking style 
that had brought Maine De- 
mocrats to their feet has Biden 
number one on George Bush’s 
most-feared list. “As the Re- 
publican frontrunner sees it, 
Biden’s oratorical strength and 
his exuberant enthusiasm put 
him at the top of one of the 
biggest Democratic presidential 
fields in recent history.” 

And just last week, in a race 
where the political heavyweights 
have adopted a wait-and-see at- 
titude, Biden signed up New 
Jersey Congressman Peter 
Rodino, one of the most influen- 
tial and respected members of the 
House, as his national campaign 
chairman; the Rodino coup mir- 
rors the success Biden has en- 
joyed in New Hampshire, where 
he has pulled together an un- 
rivaled group of influential sup- 
porters. 

Just what is it about Joe Biden 
that has created such interest? 
Perhaps the answer can best be 
seen by comparing Biden to 


_home-state favorite Michael 


JIM HARRISON 


Dukakis (though one could 
substitute Richard Gephardt or 
Bruce Babbitt or Gary Hart for 


Dukakis and the comparisons - 


would still hold). Whereas 
Dukakis is a cool, detached, 
cerebral technocrat, a candidate 
whose attempts at thematic 
politics tend toward tedium, the 
44-year-old Biden is a warm, 
funny, passionate man whose 
stump speech can still a room to 
ear-straining quiet or bring a 
crowd to its feet in applause, a 
candidate who can hold an au- 
dience in rapt attention through 
answers whose length sometimes 
rivals that of recorded history 
(Biden is nothing if not a man 
who likes to talk). 

But most of all Biden is a 
generational figure, a man his 
handlers hope will be the voice of 
a new age. It was for him that his 
longtime adviser Pat Caddell 
designed the “Candidate X” 
strategy that brought Gary Hart 
to second-hand fame in 1984: a 
contemporary figure who is will- 
ing to break with antiquated, 
New Deal arrangements and able 
to speak to the concerns of a 
baby-boom generation that has 
become the pig in the python of 
American demographics. 

The Biden message is a clarion 
call to that generation. “We are at, 
a watershed period in the de- 
velopment of this country,” 


The generational candidate 


The Biden difference 


Meet the candidate Hart tried to be 


by Scot Lehigh 


Biden says. “We are going to 
make a series of decisions in the 


next two to six years that literally’ 


are going to bind the next several 
generations.” Comparing the 
next few years to the climacteric 
post-World War II period, when 
the US assumed the role of world 
leader and guarantor of NATO 
security, settled on a doctrine of 
nuclear deterrence, and em- 
barked on domestic projects like 
the interstate-highway system, 
Biden says, “America has once 
again, by a consequence of fate 
and history, been delivered to a 
point where we are going to 
make similar decisions. We liter- 
ally are going to determine 
whether we nuclearize the 
heavens or have a massive arms- 
control agreement. American 
education will be very dif- 
ferent. . . . The collective-bargain- 
ing arrangement management 
and labor have had for 50 years 
... will be rewritten, one way or 
another, in the next two to six 
years. . .. 1 don’t look at that with 
any sense of dread. I look at it 
with.a phenomenal sense of 
opportunity. We have a chance to 
make the world anew.... We 
have a chance to put our imprint, 
to chisel upon the face of America 
a different facade, a different way 
of looking at things.” 

The implicit assumption be- 


hind the Biden candidacy is that _ 


he and his audience share that 
different way of looking at 
things. For the most part, he’s 
probably right. Like the majority 
of other Democratic candidates, 
he’s a progressive. His voting 
record on Reagan’s defense 
build-up and domestic-program 
cuts falls somewhere between 
that of Ted Kennedy since he 
trimmed his ideological sails and 


‘John Kerry. He is a moderate 


free-trader, rejecting protec- 
tionism, which he says crippled 
the domestic steel industry, but 
demanding open foreign markets 
for US goods in exchange for 
open US markets for foreign 
goods. 

On foreign affairs, he is a 
nuclear-freeze proponent and 
one of the leaders in the unsuc- 
cessful 1979 fight to ratify SALT 
II; he remains a strong proponent 
of abiding by both that and the 
ABM treaty. He is against contra 
aid and for the Contadora pro- 
cess, but nonetheless wary of the 
Sandinistas. Biden says that we 
should let the Sandinistas know 
that if they try to spread revol- 
ution to other countries, such as 
neighboring El Salvador, the US 
will “come down on them like a 
ton of bricks,” a threat Biden says 
he would leave purposefully 
vague. In the past, he supported 
the US invasion of Grenada and 
the idea of retaliating against 


~ Libya, though he thinks the 
Reagan air raid was overkill. 
Biden is perhaps best known 
for leading the Senate opposition 
to Reagan judicial nominees such 
as William Bradford Reynolds, 
whose nomination to head the 
Justice Department's civil-rights 
division was rejected by the 
Senate, and William Rehnquist, 
whom the Senate ultimately con- 
firmed as chief justice of the 
Supreme Court. An early ad- 
vocate of a budgetary freeze, 
Biden voted for Gramm-Rudman 
and supported Senator George 
Mitchell’s attempt to add a third, 
higher tax bracket to the recent 
tax-reform bill. But having lost 
that fight, Biden is unwilling to 
raise income taxes to address the 
deficit. “You have to have some 
certainty,” he says. ‘We just put 
the tax code in. It seems to me we 
have to live with it for a while.” 
Although he doesn’t rule out 
hikes in federal excise taxes and 
user fees, the principal thrust of 
Biden’s deficit-reduction ap- 
proach emphasizes cuts on ex- 
penditures. He calls for cutting 
$20 billion to $25 billion (7 to 9 
percent) from the $289 billion 
defense budget and $12 billion to 
$15 billion (46 to 60 percent) from 
the $25.8 billion the government 
spends on farm subsidies each 
year. Although indicative of a 
thorough grasp of international 
economics, another deficit-reduc- 


tion idea would be harder to 


achieve and therefore is more 
problematic: easing the Latin 
American debt to open new 
markets for American products 
and reshuffling obligations with 
our allies to have NATO and 
Japan shoulder more of their cost 
of defense or assume some tra- 
ditionally American foreign-aid 
responsibilities in order to allow 
for a reduction in American 
expenses. 

Biden's two most notable 
divergences from the liberal line 
are his opposition to busing and 
federal 
Although Biden stresses he 
would never support any move to 
‘restrict a women’s legal right to 
choose, he adds, “As a matter of 
principle, if you want to retain 
the right to choice, you should 
not also ask those people who 
feel equally fervently and strong- 
ly about it to pay for abortion.” 

But candidate Biden seldom 


talks issues, at least not in the | 


detailed, Hydra-headed policy 
approach of, say, a Babbitt or a 
Gephardt. “Issues? What issues? 
We're a generational candidate,” 
one adviser jokes. As Biden has 
said on a number of occasions, he 
doesn’t think this election will be 
won by the candidate who cranks 
out the most-detailed position 
papers. “It is~ less important 
whether the precise legislative 
initiatives that | propose in my 
campaign are exactly what we 
do,” he told the Phoenix. “We 
can debate that. But it is impor- 
tant that, for example, education 
be spotlighted and we change the 
system.” What he offers is mostly 
thematic. “Can you imagine,” he 
said recently to a Portsmouth, 
New Hampshire, audience, “if in 
the first eight or 10 months the 
next president was able to nego- 
tiate an arms-control agreement, 
set right our policy in Central 
America, begin to jawbone with 
American labor as well as 
American industry about what 
has to be done?” 

As president, Biderywould do a 
good deal of jawboning. That's 
the second dimension of his 
candidacy, the one quality, aside 
from his oratorical prowess, that 
sets him apart most clearly from 
the field and that accounts for the 
galvanic impact of his gen- 
erational appeal. “The answer 
does not lie in legislation alone,” 
Biden says. “The answer doesn’t 
lie in government alone. The 
answer lies with us. Government 
can only be the catalyst. We have 
to have a president who under- 
stands the role of the president. 
And the role of the president is 
not merely to preside over gov- 

_____ Continued on page 24 
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Hart 


Continued from page 1 

he’s been married for 28 years. Whispers 
in the 1984 race, they had become 
murmurs by the beginning of 1987. 

Gary Hart must have known how 
dangerous those rumors were; he felt 
compelled to address them the week of 
his announcement. Hart is no political 
novice. He managed George McGovern’s 
1972 presidential race. He saw the furor 
created when former Missouri senator 
Tom Eagleton, McGovern’s initial pick 
for vice-president, revealed that he had 
undergone shock treatment for de- 
pression. And Hart had experienced 
miniature crises of his own in 1984, first 
over his name and age, later over his 
seeming inability to control his cam- 
paign. If anyone should have understood 
the importance of public perception, it 
was Gary Hart. 

And, indeed, he seemed to. In 1984 
Hart and his wife frequently campaigned 
separately. This time around, the Hart 
campaign made a conscious decision to 
have them appear together. Lee by Hart's 


This time around, they were supposed to campaign together. 


side was a symbol of normality, a living 
affirmation that, rumors aside, Hart was 
a family man and not a playboy. 
Similarly, Hart’s challenge to reporters, 
issued through the pages of the New 
York Times magazine, to follow him to 
see for themselves how thoroughly 
boring, how conventional — how normal 


-— he is was another attempt to put the 


issue to rest. 

How, then, could Gary Hart have 
indulged in a four-month relationship 
with Donna Rice, a woman whose 
political involvement apparently goes no 
further than once having posed with a 
Confederate flag draped about her torso? 


‘How could he have, as the Washington 


Times reported, given Rice a copy of his 
latest book inscribed with the words 
“This is in lieu of flowers until we meet. 
Love, Gary’? Knowing as he did the 
press’s preternatural obsession with the 
minutiae of a candidate’s life, how could 
Hart have set sail for Bimini with only 
Rice, another young woman, and a male 
friend, Bill Broadhurst? How could he 
even have considered bringing the young 
woman unaccompanied to _ his 
townhouse? 

The only satisfactory answer is that 
Hart, at age 50, remains an unreconciled 


personality, a man possessed of the 
ambition and intellect but not the re- 
quisite maturity to be president. Avid 
about the intellectual aspect of politics, 
he pays only lip service to the personal - 
side. An aspirant to the most prominent 
position in American society, Hart seems 
determined to maintain the Weberian 
fantasy that public and private roles can 
remain discrete. A man who scorns the 
backslapping camaraderie of the US 
Senate or the familial coziness of the 
Democratic-labor coalition, he is in- 
trigued by the Hollywood glitterati, 
fascinated by the lifestyles of the rich and 
famous, drawn to life in the fast lane. 

At essence, Hart is a man at war'with 
himself. In a way that mirrors his 
boyhood struggle against the strict dic- 
tates of the Church of the Nazarene, 
which forbade dancing and drinking, 
Hart is struggling to come to terms with 
society's expectations of public figures. 
He is clearly a man who has yet to make 
peace between his private desire and his 
public role. His formidable intelligence 
and aesthete philosophical idealism do 
battle with a match girl’s fascination with 
wealth and tinsel. In Gary Hart, 
narcissism continues its War of the Roses 
with maturity. 


That's why it has taken the nation so 
long to take the measure of Gary Hart, 
and that’s why so many are still ill at ease 
with him. He is not a complete person- 
ality. The glimpses we see are not 
complementary aspects of an integrated 
political personality but the confusing & 
signs of a chaotic civil war between 
conflicting impulses. 

Last Tuesday Hart continued the 
confusion. Unwilling to conduct his 
private life by society's norms, he never- 


theless felt compelled to try to explain his 


actions in a way that society would find 
acceptable. He is a man unwilling to live 


--with the consequences of his actions; as a i 


result, he was forced to live with the 
consequences of his explanation. 
That was an inevitability nothing — 


‘not even his wife’s profession of belief in 


him and his explanation — could alter. 
One of those consequences was that 
reporters would have tested every aspect 
of Hart's story. By Wednesday, the 
Boston Globe had cast doubt on Hart's 
explanation that a closed customs office 
necessitated an overnight with Rice in 
Bimini. 

Another consequence was that the 
floodgates were thrown open, and Hart's 
other past indiscretions were certain to 
return to haunt him. By Thursday, 
reliable sources reported that the Wash- 
ington Post was about to publish new, 
devastating stories about Hart's personal 
life. 

The other casualties, in short order, - 
would have been Hart's credibility, his 
political viability, and, finally, his dignity 
— the loss of each more damaging, by 
far, than being labeled a womanizer. In 
American politics, hypocrisy unclothed is 
worse than adultery uncovered. 

With all this — the Monkey Business, 
the beautiful model, and Bimini — in a 
whirlwind matter of days went Hart's 
populist image that had propelled him to 
equally mercurial popularity in 1984. 

Perhaps Hart could have tried to hang 
on for a while. But in the end his political 
death wish was certain to have been 
granted the moment the Sunday Miami 
Herald hit the streets. By Wednesday of 
last week, Robert Strauss and the other 
major money men of the Democratic 
Party were bailing out and the nation’s 
telephone lines were abuzz with Gary 
Hart jokes. David Letterman, a cult- 
figure favorite of the generation Hart 
considers his own, had on twe nights 
running reduced the candidate to a lewd a 
laughingstock. Given his new status as 
national lampoon, it mattered little that 
Hart might have weathered the Herald to 
fight on. In the end, the dry rot of 
disbelief and derision-would have been 
every bit as devastating. O 


Hart, the Herald angels 


by Mark Jurkowitz 


f ever there was a made-for-media 
I meltdown, it was the public destruc- 

tion of the Gary Hart campaign that 
began with the explosive May 3 Miami 
Herald story about his rendezvous (of a 
still questionable nature) and ongoing 
friendship with model/actress/aspiring 
political activist Donna Rice. For weeks 
the noisy rumblings leading up to the 
final cataclysm had been intensifying. In 
an April 13 Newsweek profile of Hart 
that touched on persistent “rumors of 
womanizing,” former campaign adviser 
John McEvoy was quoted as saying that 
Hart is “always in jeopardy of having the 
sex issue raised if he can’t keep his pants 
on.” Attempting to quiet the aftershocks 
and to silence reports that a number of 
women had informed journalists of their 
own sexual liaisons with Hart, Lee Hart 
told the Washington Post that “the one 
thing I can tell you about my husband is 


affairs of the Hart. “If reporters decide 
that an issue is relevant,” he advised, 


“they should overcome their squeamish- 


ness — their fear of being labeled tacky 
— and investigate, which is what they 
are paid to do.” In the fateful May 3 New 
York Times magazine article about Hart, 
the candidate issued a personalized 
version of that challenge. “Follow me 
around, I don’t care,” he insisted. “I’m 
serious. If anybody wants to put.a tail on 
me, go ahead. They’d be very bored.” 
Hart, of course, had offered that invita- 
tion to the Times many weeks before the 
quote hit the streets. Yet even before it 
did, the sleuths from the Miami Herald 
were on his case, acting on a tip from 
someone (maybe Lee Hart's assumption 
was incorrect). In a matter of days, from 
the public’s point of view, Hart had been 
hoisted by his own petard, so to speak. 
Predictably, it didn’t take long for 


Don't quote me... 


that he would never have been involved 
in any way, shape or form with any kind 
of person that would call up a news- 
paper.” The less-than-unequivocal 
wording of that response did little to 
defuse a “character” issue that was rap- 
idly permeating public consciousness. 
Then, in a prescient piece of editor- 
ializing, Newsweek media writer 
Jonathan Alter tried to put some per- 
spective on the press’s infatuation with 


journalistic conduct to become part of the 
story. For in the courtroom of public 
opinion, Hart quickly recognized that it 
was his word against the Herald's. 
“Last weekend a newspaper published 
a misleading and false story that hurt my 
family and other innocent people and 
reflected badly on my character,” Hart 
said during a May 5 counterattack at an 
appearance before the American News- 
Continued on page 29 
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PHOTOS BY AP/WIDE WORLD 


by William Hochberg 


ERUSALEM — On the day Jonathan 
Jay Pollard was sentenced in Wash- 
ington to life in prison for spying on 
behalf of Israel, 86-year-old Gustav 
Boraks was sitting at the witness dock in 
Jerusalem's Binyenei Ha’uma (a public 
hall temporarily converted to courtroom) 
recalling the nightmare he had survived. 
Boraks had been a barber who shaved 
the heads of women prodded into a 
shack by the Ukrainian guard Ivan the 
Terrible, an SS henchman at the 
Treblinka death camp. 
In Yiddish (simultaneously translated 
into Hebrew, English, and Ukrainian), 


The Pollard c case nagging self- doubt. 


Trials. of Israel 


The Demjanjuk case was a reassurance. 


the old man recalled seeing his bloody 
sister-in-law pushed inside the shack: 
“She knew her husband had already 
been killed. She also knew she was going 
to her death and she implored me to save 
her children.” But Boraks could do 
nothing to save them from the towering 
stone building where lives were con- 
sumed by exhaust fumes of a tank engine 
run by Ivan. 

During that third week of the trial of 
John Demjanjuk (accused, as Ivan, of war 
crimes including brutality and murder), 
reports from Washington in the Israeli 
press had Defense Secretary Caspar 


presents at the Berklee Performance Center 
2° 
— 
CENTRUM IM calling Teletren at ay : 


Weinberger calling Pollard, convicted of 
passing on US Navy intelligence to the 
Israelis, one of the most dangerous spies 
in US history and requesting his execu- 
tion. Weinberger denied calling for 
Pollard’s execution, and he “clarified” 
another statement he had made — that a 
strong Israel was a threat in the region. 
But the suggestion of a death sentence 
left a bad taste. In Israel the only class of 
criminals eligible for the death sentence 
~ are Nazi war criminals. 

There is certainly something unkosher 
about the disturbing mix of imagery from 
the Demjanjuk and Pollard stories. The 
Demjanjuk trial, the second Holocaust 
trial in Israel (the first being Adolf 
Eichmann’s) began in mid February; the 
Pollard espionage trial concluded in 
early March. That overlap has made for 
one of the darkest examples of bad 
timing in recent Israeli history. 

The’ messages for Israel from the two 
trials seemed at first glance to contradict, 
or at least oppose, each other, like flip 
sides of a coin. On one side — the 
bringing of a Nazi to trial in Jerusalem — 
was an assurarice of Israel's strength, on 
the other side — the undertaking of a 
risky and dubious.intelligence mission — 
nagging doubts and fears of destruction; 
on one side methodical justice, on the 
other a spectacle of mismanagement; on 
one side a yiddishe kopf, on the other 
mishegas. 


But it would be overly simplistic to say . 


the cases represent opposite sides of the 
Israeli psyche. Indeed, the connections 
between the two cases, though difficult 
to glean, may open subtle vistas into how 
Israelis see themselves.. The moral act of 
an aspiring model state righting horren- 
dous Nazi wrongs in a civilized manner 
_ is sullied by the idea of Israel betraying 

Uncle Sam while standing under his 
umbrella. But both cases tug at some of 
the same deeply rooted sentiments. 

“What runs through both cases is a 
story about survival,” says David Gross, 
an editor at the Jerusalem Post. “We have 
different dangers and different enemies 
now, but we still have to struggle to stay 
alive. So maybe we're not a light unto all 
nations. Were we one at Treblinka?” 

Many Israelis believe the Pollard affair 
was a messy national-security matter 
that will eventually iron itself out. But for 
others, including political scientist Allan 
E. Shapiro, writing in the Jerusalem Post, 
the scandal “was an opportunity for 
venting spleens.... If Weinberger’s 
statements have their roots in a long- 
held and thinly concealed aversion to 
close American ties with Israel, other 
American reactions seem grounded in a 
nether region of the psyche, where 
myths rule reason.” 

The information Pollard had supplied, 
according to Jerusalem Post correspon- 
dent Wolf Blitzer, who conducted ex- 
clusive interviews with Pollard in jail 
before the sentencing, enabled the Israeli 
air force to fly a reconnaissance drone 
through Syrian airspace -undetected. 
Pollard’s intelligence also shed light on 
military _preparations in other Arab 
states. In the US view, the advantage 
thus afforded Israel damaged Reagan 
administration efforts to pursue an even- 
handed policy in the region and under- 
mined Arab trust in the US. 

The idea that -Pollard’s information 
was essential to Israel's survival may 
have seemed.overblown and the price of 
his risks may have outweighed their 
fruits, but the general Israeli reaction to 
Pollard and his wife, Anne, has been 
positive. “People see a human part to 
this,” says Dan Caspi, a Hebrew Univer- 
sity lecturer in communications, “a 
young couple, maybe naive, maybe they 
missed their mission.” The special rela- 
tionship between Washington and 
Jerusalem aside, the Pollards were ideal- 
ized in Israel as “abandoned on the field 
of battle.” Perhaps the sympathy for the 
Pollards stems from the survivalist men- 
tality that remains acute years after Yom 
Kippur 1973, when the country faced 
extinction in a massive three-front attack 
launched while most Israelis were in 
synagogue or on vacation. 

Outside the makeshift courthouse 
overlooking neat blocks of stone apart- 
ment buildings sprawling on Jerusalem’s 
hills, orderly lines of high-school stu- 
dents, Orthodox Jews, soldiers, and 
_ others ‘wait to attend the trial. Inside 

Demjanjuk faces testimony with the 
thick-skinned detachment of Buddha. 
His two daughters and son generally sit 
in the press balcony, gazing at their 


benign retired-auto-worker father, — 


showing no signs of belief that he ever 
murdered anyone. 
. Continued on page 20 
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Israel. 


Continued from page 19 

Many Israelis agree the trial is 
more than merely an exercise in 
justice. “The point is not revenge. 
The purpose is to teach and to 
learn and to study,” says Gabriel 


Shefer, a political scientist at. 


Hebrew University. ‘With 
Pollard, I’m not sure. I have my 
doubts about whether there was 
a symbolic meaning. Of course, 
there are some who will say it is a 
way for Meese and Weinberger to 
teach Israel a lesson and _ it 
represents anti-Israel feelings. 
But I wouldn’t put the Demjanjuk 
and Pollard trials on the same 
level. The Pollard. message, if 
there is one,«is for political 
bureaucrats. ._The Demjanjuk 
message is for the:world.” 
Nonetheless,.” the shadowy 
connections between the two 
trials seem worth digging for. 


\ 


Elements of the East-West con- . 


flict, for example, seem to reside 
somewhere beneath the surface 
of both proceedings. In the 
Pollard case, there, was no overt 
Soviet issue, but an _ indirect 
connection arose when 
Weinberger attacked Pollard 
more vigorously than he had 
Ronald Pelton or John Walker 
(who had been convicted as spies 
for the Soviets), and called 
Pollard one of the most danger- 
ous spies of all. 

Meanwhile, the Soviet element 
in the Demjanjuk trial has been 
brought front and center, as the 
defense team strives to make the 
Soviet Union into the villain 
rather than Demjanjuk. Defense 
attorney Mark O’Connor has 
sought to prove that the Soviets 
set up Demjanjuk by furnishing 
what O’Connor alleges are 
forged identification documents 
from the Trawniki SS training 
camp. According to O’Connor, 
the Soviets hope to intimidate 
other Eastern-bloc émigrés with 
the threat that similar evidence 
exists in their pasts. However, 
testimony has failed to~cor- 
roborate the theory of Russian 
foul play thus far, | 

Another, perhaps more easily 
perceived link between the two 
cases involves the reaffirmation 
of Zionism. Zionism is at the very 
heart of the Demjanjuk trial; it 
was in the wake of the Holocaust, 
after all, that Israel found its 
raison d’étre as a nation. In the 
Pollard affair, Zionism manifests 
itself in the dilemma of dual 
loyalties, the choice between al- 
legiance to one’s country of 
residence or to one’s spiritual 
homeland. The problem of dual 
loyalties, says Israeli sociologist 
Gerald Chromer, “has always 
been there for Diaspora Jews, the 
Pollard case just brought it out a 
bit more. If Jews emigrate to 
Israel, they don’t have this prob- 
lem anymore.” 


That type of- thinking, ex- 


pressed most Stridently by 
Shlomo Avineri, former director 
general of the Foreign Ministry, 
created a groundswell of anger 
from American Jewish leaders as 
well as from some Israelis. 
Avineri, in an editorial published 
in a number of Israeli news- 
papers, described those 
American Jews who said they felt 
compromised by Pollard as react- 
ing “like trembling Israelites in 
the shtetl, not like the proud and 
mighty citizens of a free demo- 
cratic society.” 

Few Israelis view the United 
States as a potential Nazi state, 
but questions about American 
anti-Semitism reverberated 
around the Pollard case, counter- 
pointing the testimony of op- 
pression from the Demjanjuk 
trial. Pollard was moved from a 
federal prison in Petersburg, Vir- 
ginia, to one in Missouri because 
of “execution” threats, according 
to a March 9 Jerusalem Post 
article by Blitzer. “Black Muslims 
and Aryan Brotherhood prisoners 
have repeatedly threatened to kill 
him because he spied for Israel,” 
on page 22 
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Celts 


Continued from page 7 

the champs’ armor. Simply put, 
the Celtics, having failed to de- 
velop any kind of functioning 
bench this year, are disturbingly 


thin. That is why four team. 


members were among the league 
leaders in average minutes per 
game this year: Bird, 30, topped 
everyone with 40.6 minutes a 
game; 29-year-old McHale 
averaged 39.7; 33-year-old Robert 
Parish averaged just over 37; and 
the 32-year-old Johnson also 
logged about 37 minutes a con- 
test. That is why no one outside 
of the five battle-weary starters 
averaged more than six points a 
game (the Hawks, by contrast, 
have four subs who contributed 
between six and 11 points per 
contest). That is why one critical 
injury of serious duration — to 
McHale, for instance — could 
instantly dash Celtic hopes of 
going all the way. That is why 
everyone is wondering whether 
Parish, with his history of wear- 
ing down in May and June, will 
still be fresh enough to run the 
court by the time the playoffs 
reach the witching hour. 

The Celts like to call their 
scrubs the Green Team, but a 
more apt description might be the 
DNP (Did Not Play) Brigade. I 
don’t know if the organization 
had no business putting uniforms 
on Sam Vincent, Conner Henry, 
Greg Kite, Rick Carlisle, and 
Darren Daye, or if Coach K.C. 
Jones is remiss in refusing to trust 
anyone off the pine except Bill 


Raw leadership: Magic Johnson. 


Walton, Fred Roberts (whose 
playing time fluctuated wildly 
this season), and Jerry Sichting. 
In any event, the team’s faith in 
its so-called second unit is il- 
lustrated by this vignette, which 
occurred during the opening 
game of the Milwaukee series. 
Courageously, the Celts opened 
the second quarter with a line-up 
of Daye, Roberts, Walton, Sicht- 
ing, and Vincent. But after three 
straight Buck baskets quickly cut 
a 10-point Celtic lead down to 
four and silenced the big crowd, 
K.C. rushed Parish, Ainge, Bird, 
and Johnson back into the fray. 
The odd squad had lasted a grand 
total of 97 seconds into the 
quarter. 

This apparent lack of bench 
strength (compounded by the 
debilitating injuries to Walton 
and Scott Wedman, and by the 
Len Bias tragedy) has manifested 
itself in a variety of ways. One of 
the problems that plagued the 
team this season was the lack of a 
“killer instinct,” the inability to 
bury a rival with the Celts’ 
traditionally fatal third- or 
fourth-quarter spurt. In their first 
playoff game against the Bulls, 
for example, the team allowed a 
substantially inferior opponent to 
whittle a 19-point lead down to 
zip in the final minute. In the next 
game, the Bulls came from 10 
down late in the third stanza to 
take the lead at several points in 
the fourth. That's as un-Celtic as 
Sidney Wicks. Could this so- 
called lack of a killer instinct, 
clearly evident in many per- 
formances this season, actually 
be attributable to late-game 


fatigue on the part of overworked 


Starters? It’s not a bad guess. 

What about the team’s road 
performance? Last season the 
Celts were 27-14 in opponents’ 
arenas. This year they plum- 
meted to 20-21 with a singularly 
unimpressive 10-19 mark against 
Eastern Conference rivals. 
There’s no secret to winning on 
the road in this league: you've got 
to give 125 percent in the other 
guy’s building. This year, how- 
ever, the Celtics simply coasted 
when away from Boston Garden. 
Were they lazy and unmotivated? 
No. A more plausible explanation 
is that a group of tired athletes 
sensibly succumbed to the urge 
for self-preservation. 

Having failed to build a real 
second unit during the regular 
season, K.C. now has no choice 
but to hope his starters — along 


.with a rejuvenated Walton — 


have the legs to go the distance in 
the playoffs. No one questions 


‘the guts or stamina of this 


amazing first five, but it’s reason- 
able to question what will hap- 
pen if and when Atlanta and LA 
— two track teams disguised as 
NBA franchises — start running 
fresh reinforcements at the 
Celtics. One thing’s for sure: 
when the going gets tough, K.C. 
won't turn to the last five men on 
the bench for help. 


Question marks and the 
mysterious 

Ultimately, the success or fail- 
ure of the Celtics may hinge on 
several unknown factors. The 
most t, of course, is the 
injury to McHale. The hard- 


working Roberts has played ex- 
tremely well when asked to take 
a starting role this season, and the 
incomparable Bird has averaged 
34 points a game when his front- 
court mate has been absent from 
the line-up. But unless McHale 
can come back at something very 
near full strength, the Celtics’ 
odds on repeating lengthen dra- 
matically. The team simply can’t 
do without his almost unstop- 
pable inside offense for any 
extended period of time. 
Question number two concerns 
Walton, the injury-plagued giant 
who played in a grand total of 10 
games this, year and had almost 
all of us convinced we'd never 
see him out of street clothes 
again. Right now, Walton ap- 
pears to be rounding into form at 
just the right time. “He’s ready,” 
says K.C. succinctly, and if 
Walton can play a solid 15 to 20 
minutes a game, yanking down 


rebounds, throwing in an oc-— 


casional rolling hook, intimidat- 
ing opponents on defense, raising 
the team adrenaline level, and, 
most important, giving Parish a 
breather, the Celtics can be very 
tough. That's exactly what he did 
in the playoff opener against the 
Bucks, at one point becoming so 
inspired by the organist's stirring 
rendition of the Grateful Dead's 
“Truckin’” that he tossed a 
tarpaulin at an enemy Buck. The 
Celts need encores from their 
back-up center if they are to 
defend their title. 


The Magic show 
The prospect of Jack Nicholson 


flashing that fiendishly mocking 


grin of his on national television 
after the Lakers wrest the cham- 
pionship from the Celtics is 
nothing short of nightmarish for 
Celtic fans. And this year, all the 
smart money is riding on that 
eventuality. 

Was it only a year ago, after the 
Rockets knocked off the Lakers 
in five games to establish what 
everyone was calling the new 
NBA dynasty, that everyone was 
writing LA off, claiming that the 
team was dispirited, Kareem was 
too old, and there were too many 
selfish, one-dimensional 
ballplayers out there? So how 
come Hollywood’s heroes 
finished six games ahead of the 
Celtics with a 65-17 mark this 
season and established them- 
selves as the clear favorite to take 
the title? One major reason is the 
“career year” turned in by one 
Magic Johnson, who averaged 24 
points, 6.3 rebounds, and 12 
assists a game and became a 


virtual shoo-in for the MVP — 


award despite the extraordinary 
seasons enjoyed by Bird, Jordan, 
and Barkley. Magic is. doing 
whatever it takes to win these 
days, pushing it up on the break, 
canning the long jumper, and 
evincing more raw leadership 
qualities than George Patton. The 
other very upsetting develop- 
ment is the Lakers’ acquisition of 
capable journeyman Mychal 
Thompson, who gives them a 
legitimate back-up to Kareem. 
This year, LA has blended its 
bangers (Kurt Rambis and A.C. 
Green), its runners (Magic and 
James Worthy), its gunners 
(Byron Scott and Michael 
Cooper), and its legend (Kareem), 
and come up with a winning 
recipe. This is the team with the 
talent, diversity of attack, and 
physical tools to beat the Celtics. 
And the pick here is that it will 
take them six games to do it when 
the two clubs meet for all the 
marbles. 

Oh, well. There’s always the 
Red Sox. 


Israel 


Continued from page-20 
the report said. é 

In an effort to understand the 
significance of the two cases, 
connections have been drawn to 
the past. Parallels are frequently 
made between the Demjanjuk 
trial and the Eichmann trial of 
1961 and between the Pollard 
affair and the Pinhas Lavon affair 
of 1954. But today’s events are 
only miniatures of what hap- 
pened then. 

As one Israeli put it, 
“Eichmann was the big fish. 
Demjanjuk is just a worm to be 
crushed. Our fashla [blunder] 
was to let Mengele escape 
justice.” So too the Pollard affair 
is dwarfed in comparison with 
the Lavon “fashla,” in which 
Israeli agents were caught after 
blowing up US consulates and 
public buildings in Cairo and 
Alexandria in order to make it 
look like sabotage by Egyptians. 
-A trial was held in Cairo, one 
defendant committed suicide, 
two were hanged, and several 
careers were ruined, including 
that of the defense minister after 
whom the affair was named. 

The Lavon affair and the 
Eichmann trial dwarf today’s 
happenings, but history’s timing 
of those events was kinder than it 
is in the Pollard and Demjanjuk 
trials. The nation had recovered 
more or less from Lavon when 
Eichmann was spirited from Ar- 
gentina to Jerusalem. According 
to historian Howerd M. Sachar in 
his work A History of Israel, 
following the Eichmann trial, 
“the memory of the Holocaust 
was vivid in the consciousness of 
every Israeli on the eve of the Six 
Day War.” But today, in the 
perception of the world if not in 
that of Israel, the aftermath of the 
Pollard affair hangs like a cloud 
over the Demjanjuk trial. 0 
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Biden 


Continued from page 10 

ernment. It is to presidé over 
society, to lead society. It [the 
presidency] is a bully pulpit that 
can be used, with the right mix of 
legislative initiatives, to raise this 
country up. I think the country is 
so ready. I believe with every 
fiber of my being that there is a 
generation that everybody has 
chalked off out there that is 
waiting to be called. And it is not 
some naive idealism. It is a basic 
sense that it is our turn to make a 
contribution. ... There is not an 
American out there who doesn’t 
believe in their gut that America 
can do better. We have to tap 


that. The country is ready to 


move again. It is a basic urging, a 
basic idealism. People want to 
make things better.” 

Exactly what Biden would do 
to make things better is less clear. 
That the idea of a baby-boom 
agenda has germinated but not 
yet fully blossomed is obvious 
from the fairly vague social agen- 
da Biden offers: a drive for 
general “excellence,” a push for a 
more tolerant society, and the 
need to address the problems of 
the American workforce. “Can 
you imagine the impact a presi- 
dent would have if he set up a 
day-care center in the White 
House for employees and proved 
that it could work?” Biden asks. 
“Companies would start to do 
those kinds of things.” He adds, 


“IT really think it is not un-- 


reasonable for a president to call 
in major industries sector by 
sector and say, ‘What are you 
going to do about these problems 
you have? What are you going to 
do to change the way we deal 
with productivity in this coun- 

The husband of a teacher, 
Biden has best formed his ideas 
on education. “There is a need for 
standards, for excellence,” he 
says. Using “the bully pulpit” of 
the presidency, and some federal 
incentive money, he would press 
for both a longer school year and 
a longer school day, for a more 
demanding and technical cur- 
riculum, and for more home- 
work, in an attempt to promote 
the better-educated workforce 
Biden thinks the US needs to 
remain competitive. “Two-thirds 
of the kids in this country go 
home without homework every 
day,” he told the Phoenix. 
“That's the easiest way to 
lengthen the school day — more 
homework.” Biden would also 
push for higher pay for teachers 
in exchange for the promise that 
they be better educated, more 
specialized, more competent. 
“We should treat them better and 
also expect more,” he says. Biden 
proposes that every college stu- 
dent be eligible to borrow 


$30,000, at two or three percent 
interest, for his education, to be 


repaid yearly at five percent of 


his adjusted gross income. The 
federal government would 
subsidize the interest and bundle 
the loans, and the banks would 
make them. It is a program dear 
to Biden’s heart. As a high-school 
senior he was forced to choose 
the University of Delaware over 
Amherst College because he 
couldn’t get a student loan. 
* * 

Here in Massachusetts, the 
Biden candidacy has_ split 
erstwhile allies into opposing 
camps. For example, Pat Caddell, 
who has worked for Dukakis, is a 
key Biden strategist. Also work- 
ing for Biden are John Marttila, 
the respected strategist who 
worked for Dukakis in his 1982 
comeback campaign and helped 
create Gary Hart’s spectacular 
1984 New England strategy, and 
Marttila’s equally well-thought- 
of partner, pollster Tom Kiley — 
though officemate Dan Payne 
will be doing the paid media for 
Dukakis. Tom Vallely, once a 
member of the governor's Thurs- 
day-night strategy group and a 
person who was under some 
consideration for a Cabinet post, 
has also decided on Biden. So has 
Larry Rasky, an adviser to 
Lieutenant Governor Evelyn 
Murphy; two weeks ago Rasky 
became Biden’s national director 
of communications. 

Noting that their relationship 
goes back to Biden’s first 
senatorial campaign, in 1972, 
Marttila says that for Caddell, 
Kiley, and himself, the choice 
was simply a matter of friendship 
and loyalties. “While I have 
always been a supporter and 
admirer of Michael Dukakis, the 
actual association has been much 
more minimal,” he says. “The 
key difference, I guess, is a close 
personal friendship with Biden. 
Last year I stayed at Joe’s house 
five or six times. Last year I saw 
Michael Dukakis five or six 
times.” 

Vallely, whose relationship 
with the Dukakis camp has been 
much closer than Marttila’s, sees 
Biden as better able than Dukakis 
to revitalize the Democratic Party 
and recapture the presidency. 
“To win, you have to capture the 
South,” he says. “You have to 
have broad appeal across re- 
gional. lines.” Vallely thinks that 
by virtue of Biden’s roots in 
Delaware, a state without a real 
regional identity, Biden can go 
North without. having to 
apologize for being a Southerner, 
and go South without immediate- 
ly being suspect as a Northerner. 
He doubts Dukakis will travel as 
well. 

A decorated Vietnam War 
hero, Vallely also feels that 
Biden’s experience in_ inter- 
national affairs makes him a 
more credible candidate than 
Dukakis. “You have to have 
mastered America’s military and 
foreign policy in the world to be a 
believable candidate in a general 
election,” he says. “Biden's ex- 

Continued on page 28 
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Canon Cartridge Quality: good-bye 
service blues. 

No mess, no downtime. You’re the service- 
man for normal maintenance on anything 
that can run out or wear out. Just pop in 
another Canon personal copier cartridge, 


when the toner runs out or there’s a prob- — 


lem with the drum or developer unit. Now 
you re good for the next 2000 copies! 


Canon: six colors, any paper. 

You can also change colors with the same 
simple switch of a cartridge. Canon PC’s 
are the only ones to offer you choice of 
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green. On almost any paper -— label to let- 
terhead, transparency to business card. . 
From small office to busy family, Canon 
cartridges offer incredible versatility. 
Canon: up close and personal. 

Whether it’s on the counter in the store, 
in the conference room at the office or on 
the desk in the den, the Canon PC is light- 
weight and a miser on space. 

Considering the cost and ease of operation, 
you might want several for many purposes. . 


Home or office, make Canon your line. 


Canon 


PERSONAL COPIERS 
Personal cartridge copying. 
Plain and Simple. 


For the Canon Dealer nearest you call: 
1-800-327-8268. 


Dealer Inquiries Welcome. Call: 
1-800-EASTCO8 


Canon desk-top, practical affordability: 
it’s all in the family. 
Each personal copier fits a different need. 
And each is the best you can buy. ' 
PC-10 is so simple it — : 
doesn’t even 
have a copy start 
switch. And you still get a 
flawless copy, in just seconds! 
PC-14 feeds without 
a cassette; makes 
8 copies a minute 
eames and up to 19 automati- 
cally. On almost any type of paper. 


PC-20 adds automatic 
paper feedings that 
holds up to 100 sheets. 


PC-25 comes with 
enlargement/reduc- 
tion capabilities; 
takes up to 10” x14” 
legal-size originals; and has an optional 
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¢ Detection tailored to your driving 
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THIS COUPON 
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it should, stop right here. We'll also take care of your 
shocks. We’ll fix your exhaust. In fact, whatever it is, if it’s 
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ON BRAKES. 
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We'll also throw in a free safety inspection. 126 
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Collision Work 


The tripling of new car prices over the past decade has resulted these véhicles when they are 
in-two major changes among the more than 140 million passenger involved in accidents. And 


vehicles on the highways today — first, it has increased the ; MAACO works with insurance 
average Car age to over seven years — oldest in history; and representatives to avoid the hassle 
second, it has heiped stimulate the art of repainting and for car owners. 


Fortunately, during the 1970's, when auto painting was still in its every Car owner can get that 
infancy, a franchise chain was founded on the concept of quality “new car feeling” and eliminate 
production paint and body repair work at affordable prices. the “social shame” of owning an 

Today, regardless of whether a car is old or new; whether it has “ugly” car by getting one of the 
a few dings or dents or has been involved in a major collision, over several paint services that 
425 MAACO Auto Painting and Bodyworks centers throughout the MAACO offers. There's one to 
United States and Canada can provide the services necessary at suit every car and every budget. 


prices everyone can afford. ; Finally, statistics indicate that 
MAACO, founded in 1972, has painted and repaired over newly painted cars are in fewer 

4,000,000 vehicles, restoring these cars, vans and pick-ups to their accidents than dirty, ugly cars, 
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paints . . . exclusive sealed infra-red bake oven . . . state of the art drivers are more careful when 

7,000 color choices. Each center offers free estimates on rust and new. 

bodywork, with written limited warranties on all work that's good in Your local MAACO center 

all locations coast-to-coast. invites car owners to stop in. for 
With over 85% of all cars manufactured today — both domestic a free estimate and one of their 

and foreign — being of the new design, called “unibodies," MAACO _free consumer service guides on how to 


centers have been equipped, and technicians trained, to repair maintain the look and pride of a newly refurbished car. 
5 
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Sat. MAY 16, 8:00 pm 
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perience there is clearly an ad- 
vantage. That’s just not a part of 
Dukakis’s existence at this 
point.” 

Like Caddell, Marttila, and 
Kiley, Rasky says he made a 
commitment to Biden long before 
Dukakis entered the race. Still, he 
thinks the choice between the 
two men is clear. “Joe Biden is an 
extremely inspirational figure in 
the Democratic Party,” he says, 
“someone who is able to help 
people define their values and 
who is able to lead without 
making people take a litmus 
test.” He adds, “I don’t see that 
inspirational ability or the bold- 
ness that Biden has in Governor 
Dukakis. That is not meant as a 
criticism. He [Dukakis] has a lot 
of fine attributes. But being presi- 
dent of the United States is not 
about who can be the best 
manager to maintain the status 
quo. It should be about redirect- 
ing the status quo.” 

* * * 

The Washington insiders’ rap 
on Biden is that he is more show 
than substance. “He flits from 
thing to thing,” says one Wash- 
ington Democrat. “The rhetoric 
sounds passionate, but is he 
really passionate about anything? 
The question is: is he someone 

- who can lead, or is he someone 
who just publicly spouts all his 
thoughts as they come to him?” 

In part, the negative reviews 
are a reaction to Biden’s first term 
in the Senate, which, by his own 
admission, was less than produc- 
tive. There is an explanation for 
that. A month after his election, 
his wife and young daughter 
were killed in an auto accident 
that also injured his two sons. A 
grief-stricken Biden almost didn’t 


. take office at all. Friends say he 


decided to take the oath of office 


only after Senator Hubert 
Humphrey persuaded him to 
carry on. 


But if his first term as a senator 
was unimpressive, since then 
Biden, who this year assumed the 
chairmanship of the Senate Judi- 
ciary Committee, has emerged as 

-an important, if not absolutely 
instrumental, Senate coalition 
builder on issues ranging from 
SALT II to civil rights to crime 
and drugs. 

“I think he has done some 
serious thinking about the prob- 
lems that face the country,” says 
another Democratic insider, “but 
I think it is significant that so 
many of his Senate colleagues 
were trying to get [Arkansas 
Senator Dale] Bumpers into the 
race. They don’t seem to be 
backing either Biden or Hart.” 

In Biden’s case, part of the 
reason appears to be that, though 
a Washington figure, he is still 
not truly “of Washington.” 
Throughout his 14 years in the 
Senate, he has made a daily four- 
hour round-trip commute from 
and to Delaware so he can be 
with his family. In a milieu where 
party invitations are coveted as 
indices of stature and im- 
portance, Biden’s indifference to 
the cocktail-party circuit has 
made him something of an 
outsider. 

So far, the criticism that Biden 
is intellectually lazy or unfocused 
hasn’t spread beyond the Wash- 
ington Beltway. On the campaign 
trail, the Biden pitch has struck a 
responsive chord. “Everywhere 
he goes, he receives great, great 
reviews,” says pollster Peter 
Hart, who is uncommitted. 
“From my looking at it, I think he 
is the single person to watch in 
this field.” 

For example, in late February 
at a party in Democratic National 
Committee member Ed 
Theobald’s Portsmouth office, 
Biden mesmerized a crowd of 150 
activists who had come more as a 
favor to Theobald than out of a 
desire to hear Biden. Before the 
speech, New Hampshire State 
Representative Francis Gasselin 


(D-Portsmouth) said she was 
leaning strongly toward Hart. By 
the time Biden finished his half- 
hour talk, she had _ second 
thoughts. “I may have just 
changed my mind,” she said. “He 
is pretty impressive.” Another 
woman turned to Biden and said, 
“My son saw you speak in Maine 
last year. He called and said, ‘I’ve 
just seen the next president.’” 
She obviously agreed with her 
offspring’s presentiment. 

That reaction has_ been 
duplicated around the state and 
around the country. New Hamp- 
shire house parties for Biden 
have been as packed as a Green 
Line train at rush hour. The New 
York Times had this to say of 
Biden’s February 14 speech at the 
AFL-CIO convention: “But while 
Mr. Hart’s 15-minute speech was 
met with warm applause, the 
emotional favorite was clearly 
Mr. Biden, who spoke for nearly 
50 minutes, occasionally chastis- 
ing and challenging the labor 
leaders for their views on some 
issues, particularly their support 
for protectionist trade legis- 
lation.” UMass/Amherst journal- 
ism professor Ralph Whitehead, 
who saw Biden speak to 3000 
California Democrats in early 
February, says Biden’s speech 
“brought tears to people’s eyes.” 

Biden is equally adept at mak- 
ing people laugh with a wise- 
cracking humor that combines 
the best of the professional tease 
and the self-effacing toastmaster. 
“I just met with some of the 


The 44-year-old 
Biden is a warm, 
funny, passionate 
man whose stump 
speech can still a 
room to ear- 
straining quiet or 
bring a crowd to 
its feet in 
applause, a 
candidate who can 
hold an audience 
in rapt attention 
through answers 
whose length 
sometimes rivals 
that of recorded 
history. 


Dunfeys,’’ Biden told a 
Portsmouth audience recently, 
referring to the politically active 
family that owns a number of 
hotels, including the Parker 
House. He paused and grinned. 
“Some of the 3000 Dunfeys in 
Portsmouth.” Or, kiddingly, to a 
distinctly Republican crowd of 
Nashua Rotarians: “Ladies and 
gentlemen, I have a couple of 
serious things to say. I'll try not to 
keep you very long. I appreciate 
the opportunity, and I realize that 
none of you vote in the De- 
mocratic primary, so it doesn’t 


‘matter if I offend you.” Or, drolly, 
‘to a group of Franklin Pierce Law 


School students, about his trying 
to get a letter of recommendation 
from a professor who didn’t feel 
he'd lived up to his potential as a 
student. “He- wrote: ‘If you can 
get Joe Biden to work for you, you 
will be fortunate indeed.’ ” 
Proof of the Biden appeal is his 
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New Hampshire effort. Despite a 
still-chaotic organization (the 
Biden campaign wants to divide 
the state into four separate sec- 
tions, a proposal New Hampshire 
politicos consider a _ folly 
equivalent to that of subdividing 
Lear’s kingdom), the list of sup- 
porters is impressive. It includes 
Steve McAuliffe, widower of 
teacher-astronaut Christa 
McAuliffe and the man who 
brought Biden to Concord High 
School; former Portsmouth may- 
or Eileen Foley, whose influence 
is such that her nod is almost 
directly translatable into votes; 
Anita Freedman, state party 
secretary and chairwoman of the 
Portsmouth Democratic City 
Committee; former Nashua tnay- 
or Maurice Arel; and Ed 
Theobald and Pat Russell, the 
state’s two members on the De- 
mocratic National Committee. 
But most impressive is the early 
endorsement Biden finagled from 
former congressman Norm 
D’Amours, the closest thing New 
Hampshire has to a statewide 
Democratic figure. The endorse- 
ment from ultracautious 
D’Amours, in particular, made 
New Hampshire activists sit up 
and take notice. “Norm is very, 
very cautious,” says newly 
elected New Hampshire De- 
mocratic Committee chairman 
Joe Grandmaison. “I’m surprised 
he has made a decison on who to 
support in 1976 yet, let alone in 

Although Grandmaison. cau- 
tions that Biden’s message so far 
is incomplete, he notes, “When 
you look at the cross section of 
people around him, at the politi- 
cal sophistication of these people, 
you have to be impressed. . . . To 
date he is the only [second tier] 
candidate who has energized 
people into stepping forward and 
saying, ‘I want to be with that 
guy.’” And at this early stage in 
the 1988 presidential sweep- 
stakes, that, after all, is what the 
race is all about. 0 


Quote 


Continued from page 12 
paper Publishers Association. 
“This story was written by re- 
porters, who, by their own ad- 
mission, undertook a spotty 
surveillance, who reached inac- 
curate conclusions based on in- 
complete facts, who after pub- 
lishing a false story now concede 
they may have gotten it wrong.” 
Hart’s problem was not that 
the Herald got the story wrong 
but that it got enough of the story 
right to have made his modified 
hangout explanation nonviable. 
Now, as the press chips away at 
the story Hart and Rice tried to 
stitch together, the candidate will 
come to appreciate what Richard 
Nixon learned (and what Ronald 
Reagan, if he’s still capable, 
should be learning) about admit- 
ting the minimum and finessing 
the rest. And late last week, with 
the media unearthing fresh 
angles on the story, the Herald 
sticking to its guns, and Hart 
beginning to backtrack on some 
elements of his original version 
of events, the candidate swerved 
off the rocky campaign road and 
retreated to Colorado for some 
family time — and in all 
probability, a serious reassess- 
ment of his future. 


For its part, the Herald might 


have had the opportunity to 
present an open-and-shut case if 
its surveillance team had not 
made the fundamental reporting 
error of leaving the back door to 
Hart’s townhouse unguarded. If 
it had been more thorough in its 
coverage, it could have con- 
clusively reported whether Rice 
left the Hart residence or when 
she left. The Herald's sleuthing 
screw-up now leaves the rest of 
us relying on imagination, in- 
nuendo, and instinct to try to 
conclude what actually transpir- 
ed that weekend in Washington. 
And it raises public doubts about 

Continued on page 30 


TOP BUSINESS, 
AROUND THE CLOCK. 


CONSUMER INTELLIGENCE GUIDE TO SUMMER PLANNING, 


a50-part series, May 11-17. 
Throughout the day, broadcast journalist Robert Zakon 


will address such topics as recreation, fitness, vacation 


Tune in to WEEI Newsradio 590 AM for THE WEEI 


homes, boats, boat 

financing, vacation NEWSRADIO AM 
camps and more. | 


Sponsored in part by: Amalie Oil, AAA, The Boston Five, and Mobil 


“With me, simpler is better. 
Just like my Canon Personal 
Cartridge copiers. 

They're easy to maintain. 

Easy. to afford. 

They copy in 6 easy- to-change.__ 
colors. And my new PC-25 . 
even reduces and enlarges. 
Makes copies on legal size, too. 
All of which makes life a lot 
simpler for a busy guy like me.’ 


Canon PC-25. Small in size and price but 
big in features, the new PC-25 can 

reduce by 67% or 78% and 

enlarge to 120%. It makes eight copies a - i, 
minute. From originals as big as 10” x 14.” ————— 


4 


business card size up to legal size. == comeneta 


Canon PC-10. Compact. Affordable. Perfect for even the smallest 
businesses. So simple to use, there’s not even a copy start switch. 
Just position your original and feed in the paper of your choice 
for crisp, clear copies in seconds. 


Canon PC-20. All the convenience of the PC-10 plus automatic 
paper feeding for eight beautiful copies a minute. The handy 
paper cassette holds up to 100 sheets so you can make multiple 
copies at the touch of a button. 


Canon PC Cartridges. Choose from six colors; black, brown, 
blue, light blue, red and green. PC Cartridges not only make 
copies more colorful, they make your copier virtually service-free! 


It even makes copies as small as — = 


Personal Cartridge Copying, Plain and Simple: 


Canon CALL 
1-800-327-8286 


for the Canon dealer nearest you. Pe 


|_PERSONAL COPIERS 2 
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College Interns 


WANTED 


et it as a WENX promotions intern. 
ather than wait until graduation to 
think about-your future, an 
ption now!-Get practical work . 
xperience in our promotion — 
epartment before you graduate... 
The ideal candidatés wilt be seniors 
local college, majoring in advertising, | 
faarketing or communications. You 
“must be abie to get-college 
atleast 15 hours a week. 
“This is a non paid position in a fost 


Please send letter and resume to: 
Promotions Department 
WFNX 


25 Exchange Street 
_ Lynn, MA 01901 


» 


THE PERFECT WAY 
TO COMPLEMENT 
AWOMANS STYLE. 


New Women's Gray by 
Classic Cross excellence in a 
contemporary new satin 
finish. our ball 
and pencil. Accompanied by 
an attractive Pen Purse” 
Unquestionably guaranteed 
against failure, 
— less of age. 


BURLINGTON MALL COPLEY PLACE LIBERTY TREE MALL 


x HART BOMBSHELL: 


After our success in France and New York City 


FRENCH KISSES 


Now in Boston 


The greatest selection of posters & 
ostcards you've ever seen! 


ROCK 
MUSIC 


—AND— 
MOVIE 


140 Tremont St., Boston 
423-0422 - 
Conveniently located near the Park Street 
and Washington Street Stations 


KNIGHT 
AND THE 
PIPS 


THE BERKLEE 
PERFORMA NCE CEN TER 
served on sale ie Berklee Box 


Town Tickets, Strawberries, ConcertCharge 


sane Fund — for benefit tickets call 492-51 


Quote | 


Continued from page 29 
the motives and methods of the 


press. 
Certainly, a fourth estate trying 
to stake out the moral high 
ground and defending its actions 
as both sober and judicious 
would have been better served 
without leering and offering up 
sexist sideshows featuring the 
fetching Rice as the star attrac- 
tion. Certainly, the sins of Gary 
_ Hart were magnified by the beau- 
ty of his friend, a Phi Beta Kappa, 
it should not be forgotten, who, 
some seemed to imply, could not 
have had any attraction, other 
than a sexual one, to a man.. 
‘NIGHT 
WITH MODEL’: LINK ‘MIAMI VICE’ 
BEAUTY TO TOP DEM screamed 
Rupert Murdoch's New York 
Post in World War III headline 
type. ACTRESS DENIES BOMB- 
SHELL SEX-TRYST REPORT: I'M 
NOT A HART BREAKER! was the 
front-page headline in Murdoch’s 
Boston Herald, accompanied by a 
nine-by-five-inch head shot of 
the ‘‘stunning, blonde 
model/actress” and a page-five 
cheesecake swimsuit photo. Then 
there was the May 5 USA Today, 
which had one big advantage 
over most of its rivals — color. 
On the front page of the “Na- 
tion’s Newspaper” was a head 
shot of Rice and a teaser for not 


an in-depth but a “full color” 


report inside. The focal point of 
that report was a “full color” shot 
of Rice in a skimpy swimsuit, 
presented as if it were the 
prosecution’s only exhibit. 
“Ladies and gentlemen of the 


_ AH, THE RICH AROMA OF THE 


MAY THE SOURCE 
BE WITH YOU. 


AIDS is caused by the same thing that couses many 
ilnesses. 

A virus. 

And, like any other virus, the AIDS virus doesn’t care 
whether you're male or female, gay or straight, young or old. 
ey it cares about is finding a nice, warm body to destroy. 

So the sooner wa accept the fact that AIDS is not someone 
else’s problem, the sooner it won't be yours. 


AIDS ACTION 


COMMITTEE 


A NON-PROFIT ORGANIZATION 


661 Boylston Street, Boston, MA 02116 
1-800-235-2331 


jury: this is Gary Hart's friend.” 
Case closed. 

For the “sex sells papers” 
crowd, this has been a banner 


year for pin-up girls in the news, - 


what with Fawn Hall, then 
Jessica Hahn, and now Donna 

"Rice, all of whom have had their 
charms prominently displayed 
on the pages of newspapers all 
over the country. For editors 
drooling over the prospect of 
trivializing the news with “honey 
shots,” it may be time for a cold 
shower. 

Yet despite the titillating T&A 
reportage of some of the nation’s 
papers and the sloppy reporting 
techniques of the Miami Herald, 
the press has fulfilled its duty and 
served a vital public function by 
ferreting out some truths about 
the Hart-Rice relationship: the 
two have known each other for 
some time and, more important, 
spent some time at the Hart 
townhouse at a point when the 
candidate was challenging the 
media to peek at his private life. 
‘As Miami Herald executive editor 
Heath Meriwether correctly 

_ Stated on the May 4 broadcast of 
Nightline, “I think the character 
issue for a presidential candidate 
is a very big one in today’s 
world.” For starters, voters des- 
perately want to discern and 
respect the character of the man 
who hopes to govern them in a 
world of frightening complexity. 
And the only realistic and 
achievable goal for the mass 
media in an election year is to try 
to peer into the psyches of those 


who seek the public trust. When 


Hart admitted that he-had made 
“a mistake by putting myself in 
circumstances that could be mis- 
construed,” he was revealing 
enough about himself to justify 
the press’s curiosity about his 
fidelity. Smart men, careful men, 
disciplined men don’t wander 
anywhere near the honeycomb 
when they know a_bee sting 
could be fatal. But that’s ‘exactly 
what Hart did by spending time 
with Rice when questions about 
philandering were already 
threatening to scuttle his cam- 
paign. And it is now up to the 
public to judge the Democratic 
frontrunner for the presidency on 
( the indisputable facts that the 
press has brought to light. For 
that we all owe the Herald a 
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evolution 


- Chien Fei Chu, like most of the center's visitors, gets her news from the Chinese newspapers 


Boston’s 
elderly Chinese 
struggle 


to assimilate 


by Elizabeth Graver 


hie-chih Wong writes the words “high, higher, highest” on 
the chalkboard in English and Chinese, then points to an 
elderly man to his left. 

“What is the highest court?” he asks in careful English 
with a thick accent. 

The man looks at his notes, pauses, and, almost 
painfully, begins to speak. 

“The highest court,” he says, “is Supreme Court.” 

“The Supreme Court,” answers S.C. Wong. “Ho! Good.” 

It is an English lesson of a particular sort, mixing nouns and verbs with 
politics to help students pass a naturalization exam and become citizens of 
the United States. The students — on this day there are five at the main 
facility of the Greater Boston Chinese Golden Age Center — are all over 
60. They are among nearly 3000 elderly Chinese in Greater Boston, most 
of whom came to the area late in life from the People’s Republic of China, 
Taiwan, or Hong Kong to join their children, who work or study here. 
Whereas one man has tried seven times to pass the exam, most of the 
elderly at the center never even take the class or attempt the test, which 
demands basic English skills. Mastering a new language, they feel, is too 
ambitious an undertaking at their age. 

The situation of these Chinese elders is in some ways a familiar one in 
our immigrant society — it is a tale of people transported from far-off 
places to an alien American city, where they must choose between the 
isolation of an ethnic enclave and the confusion of the larger world. For 
many of the Chinese elderly the conflict is particularly intense: they 
Continued on page 4 
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BOUND F OR GLORY 


ve away which celebrates its 
thousands of hours in anniversary this week. His 
bookstores over the past 25 wife, Meg Campbell, is 
years,” says Steve Holt, “This . | research director for the state 
is a way to make that habit Senate Health Care 
more profitable.” Holt used to | Committee, and because of the 
direct a citywide public- couple’s political orientation, 
housing tenant organization; the store is partially financed 
now he owns Dorchester with loans and investments 
Reading Authority, the only from the community. 
bookstore in Dorchester, In its former lives, the brick 


building that houses the 


Dorchester Reading Authority © 
was a library, a police station, 


and perhaps a church. It is an 
airy space with high ceilings, 
tall narrow windows; and 
comfortable chairs for serious 
browsers. There are'plenty of 
children’s books, Afro- 
American and Irish-American 


sections, plays, poetry, poli-sci. 


Lined up on the shelves of 
used books is a major 
collectiun of paperback 
romances, and the magazine 


selection includes scholarly 
journals, the Village Voice and 
Film Comment. Holt. and — 
Campbell schedule regular 
literary talks and poetry 
readings, which in the past 
year included appearances by 
Jean Baker Miller, author of 
Toward a New Psychology of 
Women and Sue Miller, author 
of The Good Mother. 

Holt sees a logical 
connection between his 
activist past and his 
entrepreneurial present. 


“Running a bookstore was the 
only business I could think of 
that would let me put 
something into the community 
as well as take something out 
of it,” he says. : 
Dorchester Reading 

Authority, 195 Adams Street, 
Fields Corner, Dorchester, is 

- open from 10 a.m. to 7 p.m. 
every day except Thursday, 
when it’s open until 9 p.m., 
and Sunday, when it’s open 
from noon to 7 p.m. The 
telephone number is 288-9702. 


FOREIGN FILMS 


ME 


Rock 


bagne 
Z JUDY TYLER 
2 WICKEY SHAUGHNESSY - DEAN JONES - JENNIFER HOLDEN 
GUY TROSPER 
2 RICHARD THORPE PANDRO S. BERMAN 


At long last, Boston has a 
store that sells movie posters 
— not an extraordinary but a 
respectable collection — and 
what makes the place more 


fun is that many of the posters . 


are imported from France. 
Rebel Without a Cause 
becomes La Fureur De Vivre; 
A Nightmare on Elm Street 
becomes un film de Wes 
Craven — Les Griffes De La 
Nuit; and Jailhouse Rock is Le 
Rock Du Bagne. Most of the 
posters were priced at-a 
reasonable $25, with a range 
from $12 to $28. 

You can also peruse a 
modest collection of movie 


stills — the stock is heavy on ~ 


the Clint Eastwood and the 
Rob Lowe. There are many 
French, British, Spanish, and 
US rock posters, most of them 
priced at $25, and an excellent 
selection of postcard-size 
reproductions of movie and 
rock posters. All this is 
crammed into a tiny 
Downtown Crossing space 
with an assortment of sardonic 
greeting cards and a selection 
of obnoxious-sentiment 
buttons placed handily near 


the cash register. The store is 


called French Kisses and 
already has outlets in New 
York and Paris. 


FOREUR 


E Woop 
=. @ 


French Kisses, 140 Tremont 
Street, is open from 10 a.m. to 


8 p.m. every day. The 
telephone number is 


| 
| 
| 
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PHOTO BY MARK MORELL! 


SPAGHETTI WESTERN 


Filene’s Basement Italian- 
style? Well, not quite, but 
Liquidazione, the Italian 
discount store that opened in 
the North End a year and a 
half ago, has just taken the 
wraps off its new Harvard 
Square branch. The wall 
sculptures, marble furniture, 
and ceramic-tile floor come 
from Prisma, a Quincy 
interior-design store, which 
Liquidazione’s proprietors also 
own. The shop’s clothing and 
accessories, geared toward 
fashion-conscious college and 
young career women, are 


overruns and closeouts from 
Italian designer factories. 
Fabrics are natural and 
synthetic; colors are mostly 
black and white with some 
dark red, gray, and royal blue. 
One two-piece business dress 
with a yoke piped to resemble 
an electric blue version of the 
Hostess cupcake sold for $85 a 
few weeks ago. A pale gray 
lamb’s-wool and Angora 
sweater-spit cost $79. A very 
smart black and blue' minidress 
with black leather trim was 
selling out at $74. Black or 
white oversize cotton shirts 


‘you'd wind up wearing 
constantly were a good deal at 
$46. Since new stock comes in 
frequently, this is a store worth 
ducking into periodically for 
investment dressing on a 
working-woman’s budget. 
Liquidazione, located at 228 

Hanover Street in Boston and 
in the Galeria in Harvard 
Square, Cambridge, is open on 
Monday and Tuesday from 10 
a.m. .to 6 p.m. and-on 
Wednesday, Thursday, and 
Friday from 10 a.m. to 8 p.m. 
The telephone number is 
523-8014. 


Americans think inside trading is arr everyday fratter. Thirty- 
percent of those questioned believed that it is a very common 


PSYCHEDELIC SHACK 


) i 


The work of Wes Wilson, 


June 


Copyright © 1987 by the Boston Phoenix inc. Reproduction without permission, by any 


currently on exhibit through mid 


Now that we've got a movie- 
poster store, what this town 


- really needs is a good place to 


buy psychedelic art. Sure, 
there's still George’s Folly 
selling water-buffalo sandals 
and lots of little boxes for 
storing your stash. But the lost- 
in-the-’60s generation gets 
bummed out when it comes to 
finding psychedelic posters in 
Boston. For this, you must go 
to New York. 

If you can’t make it to San 
Francisco for the 20th ‘ 
anniversary of the summer of 
love, settle for Jacaeber 
Kastor’s Psychedelic Solutions 
gallery, inthe West Village. 
Here you will see early 
Grateful Dead and Jefferson 
Airplane posters, the 
psychedelic detritus of the 
Fillmore and the Avalon 
Ballroom, not to mention that 
of our own Boston Tea Party 
and Psychedelic Supermarket. 
These babies not only bring 
back memories, they’re also 
worth a fortune now. One rare 
Dead poster recently changed 
hands for $1100. 

The gallery also features 
works by contemporary 
psychedelic artists. Recent 
shows have included John Van 
Hamersveld’s “Psychic Works 
on Paper” and Robert _ 
Williams's neo-philistine 
“Messages from a Drunken 
Broom.” 

Psychedelic Solutions is 
located at 33 West 8th Street in 
New York City. The telephone 


_ number is (212) 529-2462. 


method whatsoever, is prohibited. 


by Jean Callahan 


SOURCES 


Depressed people have a more accurate view of reality than 
happy people, according to research conducted by psychology 
professors at Northwestern University and the University of 
Wisconsin. Sadder is wiser, says Northwestern associate 
professor Lauren B. Alloy, who believes the results of a study of 
144 students challenge theories that depressed people suffer 
from a “learned helplessness,” an erroneous feeling that they 
have no control over events, and a distorted, negative world 
view. In fact, the academics conclude, more cheerful people are 

he ones who are actually deluding themselves, although their 
upbeat distortions of reality help them lead healthier, more 
productive lives .. . More than half of cigarette smokers say their 
doctors have never told them to quit. When the Centers for 
Disease Control in Atlanta asked 2143 Michigan smokers 
whether they had received medical advice to stop smoking, 56 
percent of them said their doctors had never mentioned it. Still, 
73 percent of the smokers said they had tried to quit anyway. 
And 80 percent of male smokers and 60 percent of female 
smokers who had suffered heart attacks had been urged by their 
doctors to kick the habit. 


. Chicago police recently apprehended a bank robber who foiled 
his own getaway when he left his car-keys inside the bank. 
Evans Byrd, 44, walked into a Preferred Bank branch a few 
weeks ago and, flashing a gun, demanded money from a terrified 
teller. Byrd quickly fled with $800, then returned 10 minutes later 
for his car keys, which he had left on the counter .....A recent. 
Media General, Inc./Associated Press poll Showed that most’ 


occurrence; 28 percent think it’s somewhat common; 14 percent 
believe that inside tips are given at least occasionally . . . Twenty 
percent of all Americans pay for help with the housework at 
least once each year, for an average cost of $49 per visit. The 
tasks most frequently farmed out are washing windows, washing 
walls, cleaning the oven, and ironing, according to a Johnson 
Wax survey . . . Almost $25 billion in over-the-counter health 
and beauty products were sold in the US last year. The highest 
percentage of sales — nearly half, at $11.3 billion — were made 
in food stores and supermarkets. 


In the spring issue of Dental Health Advisor, results from a 
survey of 1000 adults show that going to the dentist isn’t the 
thing Americans most fear — it’s public speaking, which 27 
percent of those polled said they feared most. Going to the 
dentist did come in second (21 percent), followed by fears of 
heights (20 percent), mice (12 percent), and flying (9 percent) 

A Family Circle reader survey finds that women would rather 
share secrets with their best friends than with their husbands. 
Sixty-nine percent of the women responding said they would 
rather talk to their best friends about being unhappy than to 
their spouses or boyfriends. Sixty percent would tell their best 
friends about their sex, drug, or alcohol problems. Fifty-three 
percent would tell best friends about troubles with the mate. 
Thirty-five percent would spill the beans if they knew their best 
friend’s spouse was having an affair, 29 percent would keep 
quiet, and 18 percent would hint ... Women over 40 are more 
likely than teenagers to risk unintended pregnancy, according to 
research conducted by Dr. Judith A. Fortney of Family Health 
International, Research Triangle Park, North Carolina. About 70 
percent of women ages 40 to 45 and 30 percent of women ages 45 
to 54 need contraception to prevent pregnancy, but only 25 
percent of the women in those age groups studied took 
consistent measures for birth control. 


West Virginians are most likely to suffer from allergic reactions 
to pollen season, according to Norm Bundek, a California 
publisher who analyzed mail-order requests for copies of a book 
called The 1-10-10 Method for Allergy Relief. After West 
Virginia, the states whose residents were most interested in the 
book were North Dakota, Virginia, Arizona, Indiana, New 
Mexico, Alabama, Pennsylvania, North Carolina, and the District 
of Columbia . . . Larry Hagman denied charges that he is a 
Buddhist after tabloid newspapers show him dressed in Oriental 
attire. Dallas costar Patrick Duffy is a self-proclaimed practicing 
Buddhist, but Hagman denies being influenced by Duffy: “I 
often wear a kimono . . . so that makes it look like I’m actively a 
Buddhist.” 
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Continued from page 1 

desperately want success for their 
children and value family unity above all 
else, but as their children become quickly 
and successfully assimilated, their own 
isolation is heightened. They come from 
a culture that traditionally places great 
weight on caring for the aged, yet the 
children of many of them have moved to 
the outer suburbs or other cities to pursue 
careers, leaving their parents behind in 
Chinése communities such as Chinatown 
or Allston-Brighton. Often the 
grandchildren never speak Chinese or 
forget it when they enter American 
schools. 

“The older generation has extremely 
mixed feelings about the children’s 
ability to get into the American 
mainstream,” says Tom Chung, former 
assitant executive director of the Golden 
Age Center and now a senior researcher 
at the Massachusetts Department of 
Elder Affairs. “On the one hand, the 
cultural gap will widen. On the other 
hand, the children will be successful, 
which the parents want.” 

At the Golden Age Center a bilingual 
staff struggles daily to strike a balance 
between providing the elderly with a 
supportive Chinese community and 
helping them function in the outside 
world. Founded in 1972, the center has 
become a virtual life-support system for 
the close to 2000 people who use it. With 
three locations (the Quincy Tower 
Elderly Housing Development on Oak 
Street West and the Hong Lok House on 
Essex Street, both in Boston, and the 
Brighton House on Cambridge Street in 
Brighton), it serves nearly two-thirds of 
the area’s growing Chinese elderly 
population, providing hot meals, 
recreation, social day care, health care, 
help with translation, and — perhaps 
most important — a place where elders 


‘can walk through the door into a world 


they understand. ; 

“They come to this country, and it’s 
like being deaf, mute, and blind,” says 
William Wong, program coordinator of 
the center’s Brighton House. Wong 
himself is an immigrant; he traveled from 
Hong Kong to Ottawa to attend college, 
then got his master’s degree in social 
work at Washington University, in St. 
Louis; his parents are still in Hong Kong, 
though he says they may join him in a 
few years.’Imagine not being able to 
listen, talk, or read. Nothing can be 
scarier than that.” 

But still, they come, drawn primarily 
by what they see as the key to their 


_children’s success — the American 


educational system (or at least the 
system’s reputation in China). Many of 
the elders have children or grandchildren 
who attended school in the People’s 
Republic of China during the 11-year 
period after the 1966 Cultural Revolution 
— atime when political indoctrination 
became the focus of all educational 
policies and children were selected to 
attend school on the basis of Party 
loyalty and performance in the 
workplace. Today, says Wong, Chinese 
schoolchildren still learn mostly by 
memorization, and parents who desire 
more progressive education for their 
children invariably look to the United 
States. When asked what they like best 
about Boston, the elders frequently 
mention the city’s campuses. In Boston, 
they say, people are always reading. 

The largest group at the center has 
come from the People’s Republic of 
China, where many elders left jobs as 
manual laborers and field workers to join 
children in the States. Often, 
immigration patterns follow similar 
paths: first the family pools its resources 
to send one child, usually the eldest son; 
then, when finances and immigration 
rules permit, the other children and the 
parents follow as quickly as they can. Up 
to 20,000 Chinese are allowed into this 
country every year, according to Timothy 
Whelan, deputy director of Boston’s US 
Immigration and Naturalization Service. 
Many more than that; he says, want to 
come. 

Seventy-seven-year-old Jing-Huan 
Zeng was a teacher and school 
superintendent in China before the 
Cultural Revolution; after it, he spent 26 
years cleaning bathrooms and doing field 
labor because of his previous affiliation 
with the Nationalist government. In 
1978, after having kept a close watch on 
Zeng for years, the Communist Party 
issued him a formal apology and invited 
him to teach again. He refused. Three 
years later, Zeng came to Boston to be 
with his son, who works for General 
Motors. Today, he says, he misses only 


Yong Lou 


Cultural evolution 


by Elizabeth Graver 


Friends Hor See Moy (left) and Chun Ti Chen 


Photos by Sandra Newbury 


one thing in China: his other children. 
They are on an emigration waiting list 
and should be here soon. 

. “Here, finally, he can live in peace,” 
says Wong, translating for Zeng. “In 
China he was always being watched and 
questioned. Here no one comes to his 
house to check on him. He has more 
room, and it is cleaner. The cars are 
quieter — not so much honking and 
noise. He says he wants only to spend 
the rest of his life as peacefully as 
possible.” 

In many ways, Zeng is typical of the 


’ elderly at the center, particularly those 


from the People’s Republic of China, 
who, having survived the persecution 
and strife of the Cultural Revolution, 
now put most of their energy into living 
as unobtrusively and peacefully as they 
can. Still, what peace the elders do 
achieve is often tenuous; the past has 
taught them to mistrust periods of 
stability and to live in fear of change. 
According to Wong, many of the elders 
harbor exaggerated fears of American 
police and the legal system, and have 
little conception of their own legal rights. 
“There is a saying in Chinese,” he says. 


. “You don’t want to go to hell when you 


die, and don’t want to go to any 
government agency while you're alive.’ 
Our elders come from a system where 
you learn to survive by not criticizing 
your government. There can be no real 
due process when a whole legal system is 
geared toward the needs of the Party. 
Anything after that system is perfect to 
them — more than they could ask for. 
But mentally, their reaction here is, 
‘Leave it alone, don’t mess it up, take 
your Medicaid or your Social Security 
and then be as quiet as you can.’” 

For the majority of Chinese elderly, 
being quiet is all too easy, since most face 
a huge language barrier: out of the nearly 
3000 elderly Chinese in the area, Chung 
estimates that only between 50 and 70 
can speak English “even reasonably 
well.” 

When asked about getting around an 
English-speaking city, 68-year-old Ting- 
Chung Chiu laughs and takes out a 
notebook, pointing to a page where his 
son has written “To Tremont? To. 
Kenmore? To Park?” 

“He says he asked directions 14 
different times last week, trying to get to 
the Immigration Department,” says 
Wong, translating for Chiu. “Someone 
points, and he goes in that direction, and 
when he has gone for a little while, he 
asks again. People are very kind, very 
nice, he says.” 

With his notebook in hand, Chiu 
made it to the Immigration Department 
and back. In general, he is adventurous, 
frequenting the Chinese section of the 
Boston Public Library, touring the city’s 
university campuses, venturing out near 
the highway overpasses to watch the cars 
— which he finds an “amazing sight.” 

For Chinese elders who cannot 
manage so well, the inability to 
communicate can take a heavy toll. 
Chung tells the story of a Chinese 
woman in a nursing home who for three 
years was tagged “senile and confused” 
by the non-Chinese-speaking staff 
because she wouldn't drink the 
beverages offered her and insisted on 
guarding a bottle of water under her bed. 

“One day, after three years, a Chinese- 
speaking professional came to the 
home,” he says. “He talked to the 
woman and found out that she was from 
a rural farming community in China 
where it was unsanitary to drink 
anything but boiled water. Shecouldn’t 
boil the water at the home, but she 
thought that by letting it sit for a while, it 
would be all right — and anyway, like 
most Chinese old people, she liked her 
water warm. For three years the woman 
thought the staff was trying to kill her, 
and they thought she was crazy and 
confused.” 

Although the need for long-term-care 
facilities geared specifically to the elderly 
Chinese population has been recognized, 
a shortage of such places still exists. In 
1985 South Cove Manor — the only 
nursing home in New England intended 
for the Chinese — was built on Shawmut 
Avenue. But with 100 beds, the manor 
can serve only a fraction of the 
community. Routine medical problems 
of Chinese elders can be taken care of 
expediently enough at community health 
centers in Chinatown, but in acute-care 
situations, when the city’s hospitals must 
enter the picture, the ability to 
communicate becomes a matter of life 
and death. 

“A woman from the center had a heart 
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- only English word she knew — the only 


_ specialized medical care or to moving 


-_ They push the kids but not themselves.” 


. lack of motivation but in the daunting 


they are illiterate in Chinese. 


- wife, sometimes she can’t speak to the | 


_among the groups of people playing . 


having created small pockets and 


* all the same: But after that there are ° 


__ora phone, they're farm people — often 
their kids are in the restaurant business. 


- children come here as grad students, and * 


‘ moved out to Newton or New York or 


ease and speak a common tongue. 


prestigious American universities. Those 


attack,” says Chung. “At the hospital, the 
doctor asked her how she was, and the 


word — was ‘good.’ So she kept telling 
the doctor she felt ‘good.’ ”” 

In response to pressure from the 
Chinese community, New England 
Medical Center, which sits alongside 
Chinatown, hired a half-time Chinese 
interpreter, but most Boston hospitals - 
and nursing homes do not provide such a 
service. As a result, Chinese elders seem 
to be particularly resistant to seeking 


into nursing homes. 

“It is so difficult,” says social-services 
supervisor at the center Shwu-Ling Jane. 
“They feel they’re successful if their 
children are successful. If their children 
speak English, then they have done well. 


Lily Chin, program director for the 
center’s Adult Day Health Program, 
agrees. “It’s hard for many of our old 
people to think ahead. They get . 
overwhelmed by the world outside 
Chinatown. They'll walk through storms 
to get to the center, but some of them 
have never been on the subway or they 
get sick every time they go ina car. In 
Chinatown they can shop, see their | 
‘friends, do everything. Many of them 
just don’t want to learn English at this 
point.” 

S.C. Wong, who came here from 
Taiwan only three years ago to join his" 
children, sees things differently. The 
elderly do recognize the value of learning 
English, he says. The problem lies not in 


obstacles of advanced age and the 
difficulty of learning such a radically . 
different tongue. For many elders, the 
situation is compounded by the fact met 


“Everyone knows it is a good thing. to 
learn English,” says S.C. Wong. “My 


grandchildren — they talk in English, 
and she can’t understand. She said she is 
willing to learn, but it’s a little bit hard —. 
itis very hard. What she learns today, © 
tomorrow she can forget.” 

_ At the center's three locations, the. 
signs on the walls are in Chinese, and ' 


mahjong, doing tai chi, watching 5 , 
-or chatting over lunch, English words are | 
few and far between. In fact, 
communication barriers exist even 
among the Chinese elderly themselves,. . 
the heterogeneity of their homeland 


enclaves among the Chinese people, 
who, thrown together in this country, 
would be worlds apart at home. 
“Everywhere — in mainland China; 
Taiwan, and Hong Kong — people think 
that America would be better for the 
children,” says Chin. “Even if they‘re 
poor, they try to do anything to get the . 
children here. This is what makes them 


many differences; the elders from Hong 
Kong know city life, they’relike New — 
Yorkers. Some of the people from - 
mainiand China have never used a toilet 


The Taiwan group is more educated. The . 


the parents follow when they can.” 

At the center, Mandarin, Cantonese, 
and Toisanese are all spoken, with the 
farmers at one.table, the urbanized . 
people, from Hong Kong, at another, the 
better-educated, Mandarin-speaking 
elders at a third. Meanwhile, the sons 
and daughters of the farmer, the 
businessman; and the teacher have 


Philadelphia or Chicago, where they 
pass their naturalization exams with | 


Despite the varied backgrounds of the 
elderly at the center, the level of ° 
education and professional success: 
among their children is similar, and it is 
high; sons, and sometimes daughters, 
are doctors, professors, computer 
programmers, social workers, 
businesspeople, with degrees from 


children who do stay in Chinatown tend . 
to become key players in the growing _ 
restaurant or ery businesses. 
Although W. Won ng warris against - 
current tendencies in sociology and the. 
media to pigeonhole Asians as . 
uniformly high achievers (the “model 
minority’), he.does posif education as‘a 
central value in-Chinesé life. 
“You have to’be careful; because all 
this ‘model mingrity’ talk dangerous,” 


he says. who don't 


succeed. But it is true that so many of the 
Chinese elderly see education as the key 
to success, and they'll sacrifice anything 
to get that for their kids — and then 
they'll sacrifice anything to be near 
them.” 

“Our children, they are as busy as a 
bee,” says S.C. Wong. “Twenty years 
ago, a hundred years ago, people liked to 
live with the family, take care of each 
other. We try this, for one-and-a-half 
years with my son in Boston, but this is 
not so good. Now we live apart. Still, 
there is great respect, great care, but the 
attitude is changing from day to day.” 

Now S.C. Wong lives with his wife in 
Quincy Tower, the subsidized elderly 
housing complex above the Oak Street 
West branch of the center, where 90 
percent of the apartments are occupied 
by elderly Chinese. In Brighton the 
Jewish Community Housing Complex, 
down the street from Brighton House, is 
home to a quarter of the branch center's 
clientele. 

It is a tricky task for the center's staff to 
maintain a delicate balance between 
connectedness and independence for 
their clients, between the support system 
of an ethnic subculture and the demands 
‘of the English-speaking world. 

“The center is a Chinese-American 
agency, which is a complicated thing to 
be,” says Chung. “It receives funding 
from the society, and its services are 
provided from an American professional 
perspective, but its clientele have 
particular needs because of the culture 
they’ve known.” 

For Chung, the long-term success of 
the Golden Age Center depends upon its 
ability not only to mediate between the 
two cultures but also to open them up to 
each other in profound ways. 

“The question,” he says, “is how to 
transform the uniqueness of these 
Chinese elders into a positive element 
rather than a negative hindrance. They 
are, in a sense, a great treasure. If this 
country is a salad bowl, then the 
uniqueness, the difference, is kept alive 
mostly by the old people. Long-term 
ways to open the elders up to the society, 
and the society to the elders, have not 
been well-addressed.” 

Meanwhile, the struggles born of 
being old, foreign, and in shaky health 
mean that day-to-day, and even minute- 
to-minute, matters at the Chinese 
Golden Age Center often overshadow 
long-term goals. Without the center, the 
daily functioning of Boston’s elderly 
Chinese would quite literally grind to a 
halt — bills would not get paid or 
medical needs addressed; thousands of 
elderly Chinese would remain at home 
— ona good day getiing a call from the 
kids or watching the TV babble in a 
foreign tongue. The elders who use the 
center know that from 8:30 to 4:30 on 
weekdays they can speak and be 
understood. They can eat the food 
they’re used to, have their finances 
explained, play mahjong, and exchange 
stories about children and life “at home.” 
And if they have any energy left over by 
the afternoon, they can learn to say 
“president” and “‘legislative,” “senator” 


‘and “‘court.” 


Beyond meeting the daily needs of 
these people, the center staff is aware of a 
host of broader issues that touch their 
clients: how to share the particular 
“treasures” of these elderly people with a 
wider public; how to facilitate the 
learning of English; how to strengthen 
the Chinese community in positive ways 
while at the same time making it less 
hermetic; how to cope with the fact that 
the Chinese values of family unity and 
education seem in many ways to be at 


. odds with each other. . 
Shie-Chih Wong’s son is a professor at 


Northeastern; his daughter is a computer 
programmer in New York. Another son 
works as a senior engineer in Chicago; 
the third attends the University of 
Michigan with scholarship aid. Clearly, 
S.C. Wong is concerned about and proud 
of his children. But the daily focus of his 
life seems to have shifted to the 
education of a new “family” — the 
elderly students in his English class. If 
they work hard enough, he says, they 
can try to pass the naturalization exam in 
‘maybe two, maybe three years.” 
Wiping the chalkboard of English 
words and Chinese characters after class, 
S.C. Wong is reflective, thinking about 
what he expected from life in this 
country and what, indeed, he has found. 
“The children change, the parents 
change — this has been happening 
forever,’ he says finally. “This is what 


_ must happen.” O 


2861 ‘8 AVW ‘OML NOILO3S ‘XINSOHd NOLSOS 3HL 


oi 

&g e morning tai chi practiced by Woksum Jam (left) and Cheung Lan Fong eae 
- 
+ ng-Haun Zeng and best friend Kenneth Leung. . 
7 
| | 
a. ards and games are part of the Center's activities. Above, Yang Chai Fong Chu. | Si , 
> 


THE BOSTON PHOENIX, SECTION TWO, MAY 8, 1987 


ILLUSTRATIONS BY BOB PRIEST 


Books 


The word made flesh 


Visiting the boundaries of sexual expression 


by Michael Bronski 


THE SECRET MUSEUM, by 
Walter Kendrick. Viking, 288 


pages, $18.95. 


ornography. The word 
P itself conjures up an end- 
less barrage of images: 
paperback books entitled Wanda 
the Whip Lady or Dads and Lads, 
glossy center spreads of Vanna 
White, videotapes of Debbie do- 
ing Dallas, the extraordinarily 
luckless life of Linda Lovelace 
Marchiano. And with these im- 
ages come strong emotions and 
conflicts: liberals against con- 
servatives, First Amendment 
absolutists against censors, the 
music industry against Tipper 
Gore, cultural radicals against 
political radicals, and many 
times, feminists against feminists. 
Pornography is something on 
which everyone has an opinion, 
although what that something 
actually is has always been open 
to endless debate and specula- 
tion. Like God, sin, sex, or beauty, 
pornography is one of those 
elusive notions that is in the eye 
(or whatever) of the beholder. In 
The Secret Muséum: Porno- 
graphy in Modern Culture Walter 
Kendrick gives an engaging, 
readable, and deeply perceptive 
analysis that details the evolution 
of the idea of pornography and 
its attendant and ever-changing 
sensibilities over the last two 
centuries. It is a study that 
illuminates our current conflict- 
ing, and muddled, thoughts 
about the topic and patiently 
attempts to supply a cultural 
context for not only pornography 


“Books” edited by Stephen 
McCauley. 


but also the role that sexuality 
and imagination themselves play 
in our lives. 

According to Kendrick, porno- 
graphy is not so much an 
absolute, defined entity as a 
protean notion, transfigured and 
adapted by a myriad of social 
controls and impulses. The word 
itself is a modern invention — 
somewhat less than 200 years 
old. Originally used to describe 
medical and public-health 
studies of prostitution, the word 
derived from the Greek porne, 
meaning whore, and graphos, 
meaning writing: writing about 
whores. But like all words it 
quickly became ambiguous arid 
easily adaptable to circumstance. 
Kendrick elucidates how the 
word evolved and interacted with 
such diverse events as the ex- 
cavation of Pompeii, the rise of 
literacy, the rabid 19th-century 
antimasturbation hysterias, the 
birth-control movement, the art- 
for-art’s-sake movement, the rise 


‘ of Realism in fiction, and the 


organization of the US postal 
system. To quote Oscar Wilde, 
“More than half of modern cul- 
ture depends on what one 
shouldn't read.” 

The Secret Museum begins 
with the discovery and un- 
earthing of Pompeii and 
Herculaneum, cities whose cul- 
ture was preserved in detail 
beneath volcanic ash and mud. 
Begun in 1710, and continuing for 
almost a century, the exploration 
produced an array of ancient 
artifacts that fascinated and en- 
tranced the modern world. But 
along with the bronzes and the 
skeletons there were many items 
never seen before: statues of 


satyrs copulating with goats, wall 
paintings of enormous penises 
erect and eager, frescos of orgies 
and assorted debaucheries. 
Archaeologists presumed that 
these were ornamentations in 
brothels and marriage chambers, 
but it soon became apparent by 
their placement and volume that 
they had been prominently situ- 
ated throughout the city. Too 
valuable to destroy and im- 
possible to display, these images 
posed a serious problem of tact, 
taste, politics, and social control. 
To integrate the profane with the 
sacred and the everyday was 
impossible in the newly built 
Museo Borbonico. And while it 
was deemed fit that wealthy men 
could view them without danger, 
women, children, and the lower 
classes had to be protected. The 
solution was to invent a new 
taxonomy for the erotic — a label 
separating it from the rest of 
culture, both ancient and mod- 


ern. They were called “porno- . 


graphy” and housed in a locked, 
private room: the Secret Mu- 
seum. 

There were, of course, always 
erotic images, both visual and 
written, but they were generally 
in the possession of the rich, 
never threatening to break 
through into popular culture and 
frighten the horses of the com- 
mon man. Even such classics as 
Canterbury Tales and certain 
Elizabethan 
dramas were acceptable in their 
own times but highly suspect to 
the more prurient-minded Vic- 
torian sensibilities. Pornography 
was a social invention found 
necessary to make clear the 

Continued on page 12 


BOOKMARKS 


and Jacobean / 


CONVERSATIONS WITH MY ELDERS, by Boze Hadleigh. St. 
Martin’s Press, 224 pages, $14.95. 


The elders with whom Boze Hadleigh converses in this 
collection of interviews are, like their interviewer, show- 
business homosexuals: Sal Mineo, Luchino Visconti, Cecil 
Beaton, George Cukor, Rainer Werner Fassbinder, and Rock 
Hudson. During their lifetimes, few of these men spoke openly 
about their sexuality. As Cukor says when Hadleigh chides him 


- for leading a closeted life, “I wouldn’t want to be the one to 


sacrifice my career to the New Honesty.” But if the interview is 
printed after his death, he says, “I won’t care — i won't be here.” 
Hadleigh’s true focus in these interviews is the sex lives of his 
subjects. His basic question (though never worded quite this 
bluntly and never answered by the subjects) is “What famous 
people have you been to bed with?” Hadleigh attempts to 
balance his prurient curiosity with questions about his subjects’ 
professional lives, but here he is hampered by his own 
ignorance (he’d never seen a Fassbinder film when he 
interviewed the German director) and the disconnectedness of 
his queries. He skips from topic to topic, rarely pursuing any line 
of thought other than sexuality. We do find out that Rock 
Hudson considered Kate Hepburn “‘anti-gay-male” and that 
Nick Adams told Sal Mineo he’d had a “big affair” with James 
Dean. But don’t read this book in search of much in the way of 
either high art or low gossip. At this point in our history 
someone could write an interesting book on the effects of 
prejudice on the relationships, work, and self-image of older gay 
women and men. Unfortunately, Conversations With My Elders 


is not that book. 
— Morgan Mead 


OTHERWORLD JOURNEYS: ACCOUNTS OF NEAR-DEATH 
EXPERIENCE IN MEDIEVAL AND MODERN TIMES, by Carol 
Zaleski. Oxford University Press, 275 pages, $18.95. 


In comparing near-death experiences of medieval Christen- 
dom with those of modern secular and pluralistic American 
society, Carol Zaleski — a Harvard lecturer on the study of 
religion — finds many similarities. In both, the journey toward 
death often begins as the spirit leaves the body through the 
head, travels down a dark tunnel to a source of light, and arrives 
at a point where the traveler must evaluate or judge his or her 
life. One of the striking differences, however, is that in medieval 
versions this coming to terms most often produced admissions 
of sin, and thus guilt, whereas in our gentler times there is a calm 
acceptance of wrongdoing and a realization of human potential. 
In this difference Zaleski finds proof that otherworld journeys 
are culturally influenced. Zaleski argues that it is best neither to 
accept near-death accounts as literal truth nor to dismiss them as 
spiritual fanaticism, but instead to think of near-death visions as 
works of the religious imagination “whose function is to 
communicate meaning through symbolic forms.” Zaleski points 
out that because we are ordinarily too stubborn, twisted, or 
frightened, “we have no mode of expression that combines 
analytic and symbolic thought.” Noting that our notions of God, 
the soul, and the beyond are “unlikely to be true in the ordinary 
sense of the word,” she concludes that near-death visions 
should be treated as socially conditioned and imaginative yet 
real and revelatory experiences. Otherworld Journeys is an 
open-minded and scholarly study, impressive in its intelligence, 
fairness, humanity, and breadth. 

— Robin Lippincott 


§ 
BEAUTY SECRETS, by Wendy Chapkis. South End Press, 214 
pages, $8.50. 


The term “beauty secrets” usually refers to the details of 
make-up application or hair styling or skin toning traded from 
woman to woman in the pages of such publications as Glamour 
and Cosmopolitan, the apparently friendly tips for making the 
most of one’s looks. But in Wendy Chapkis’s disturbing 
exploration of “women and the politics of appearance,” the term 
takes on a darker meaning. The secrets which Chapkis, co- 
author of two previous books on women’s history, speaks of are 
the acts of private violence and “personal abuse” — physical 
and emotional — which women inflict upon themselves in 
attempting to transform from “female to feminine,’’ according to 
society’s definition. “We are like foreigners attempting to 
assimilate into a hostile culture,” she writes of women seeking 
to measure up to the sanitized version of feminine beauty 
depicted in advertising and film promoted by a racist, sexist, and 
classist society. Beauty Secrets comprises, in equal measures, 
Chapkis’s angry political analysis and interviews with a wide 
variety of women — punks and prostitutes, women who've had 
mastectomies, cosmetic surgery, and sex-change operations, 
women of many races and ethnicities, women with copious 
facial hair, physical deformities, and eating disorders. Chapkis’s 
global view of women and their appearance lends authority to 
her arguments, and the interviews provide her compelling work 
with emotional warmth. 


— Stephen McCauley 


| 
| 
} 
: 3 3 
A 
| 
7 
| 

| 

| 

| 

a 

| 
= 


Energy Efficient 


and 


| 
\ 


Hi Gas, oil or electric fumaces 
Air conditioning to fit any requirement 
Low cost operation 

@ Commercial and Residential 


Conditioning & Heating 
Distributed by 


Supply Distributors Corporation 


50 REVERE BEACH PKWY., e MEDFORD, MASS. 02155 @ TEL. (617) 395-8100 
— Wholesale Distributors of Dependable Products — 


K Service 
Dependability 
Nal Courtesy 


For the nearest you call 
1-800-637-3022 (in Mass.) 1-800-446-0019 (out of state) 


2 
a 
a 
Bhs 
7 
\ 
SS 
| 
- 
J 
- | 
Hh 
® | 
7 
= 


THE BOSTON PHOENIX, SECTION TWO, MAY 8, 1987 


EVE ASPINWALL 


Club bed 


Packing your bags for romance 


by Stephen McCauley 
“p eople sit at my desk,” a 


Cambridge travel agent ex- 

plains, “and they ask me 
about the food at a hotel, the beach, the 
air conditioning in the rooms. They 
check out everything from mosquitoes to 
the local beer on a particular island. All 
very matter-of-fact and _ innocent. 
Eventually they might clear their throats 
and ask: ‘Is it a romantic spot?’ ” 

The travel agent pauses for dramatic 
emphasis and lights another cigarette. 
“Romantic is a convenient euphemism 
for sexy,” she says, blowing out a lungful 


of smoke. “A lot of couples want to get 
away to some ‘romantic’ spot to perk up 
their sex life. And many single people go 


away specifically to have a wild, un- . 


complicated fling. Very few people talk 
about it openly, as if J would find it 
strange that someone would take a 
vacation for sex. Frankly, I think it makes 
a hell of a lot more sense that someone 
would invest twelve hundred dollars in 
sex than ina suntan.” 

Leafing through stacks of travel 
brochures, it doesn’t take much ‘time -to 
figure out that sex is the major selling 


point of many vacation spots, especially 
those with temperate climates and sandy 
beaches. Scantily clad couples draped in 
all manner of suggestive postures adorn 
much of the “literature” available on 
such islands as Jamaica and Martinique. 
Some resorts have built their reputations 
almost entirely. on their carefully 
calculated sexual ambiance. But, accord- 
ing to most travel agents interviewed, 
few travelers address the sexual climate 
of their vacation destinations as openly 
as they do the weather when planning a 
trip. 
From the overtly lutid to the discreetly 
romantic, vacation spots offer a wide 
variety of possibilities for the open- 
minded tourist traveling alone or with 
someone else. Of course, it’s a mistake to 
pack off for any trip with too many 
expectations in mind, but the following 
guide offers some direction for those 
looking for a bit more than a suntan and 
a souvenir straw hat. 

In the category of openly lurid, few 
resorts can match the outrageously, 
unabashedly tacky marketing of the 
Pocono Mountains. Located in Penn- 
sylvania, the Poconos once had a well- 
established reputation as a_ favored 
honeymoon destination. Within the past 
20 years the area has blossomed into an 
all-out swingers’ retreat as well. Travel 
brochures for the wide variety of Pocono 
hotels feature glossies of couples in 
heart-shaped bathtubs, in round beds 


with crushed velvet spreads and, no ° 


kidding, in whirlpools built of see- 
through Plexiglas in the shape of cham- 
pagne glasses — stem, bubbles, and all. 
Some hotel rooms come equipped with 
Polaroid and video cameras set on 
tripods at the foot of the beds or in the 
mirrored bathrooms to record the high- 
lights of the vacation. 

Of course, the area also features less 
strenuous activities such as horseback 


riding, tennis, and golf. The mountain air 


is considered quite healthy and very 
invigorating, and in winter, downhill and 
cross-country skiing are available 
nearby. 

But velvet bedspreads and mirrors on 
the ceiling don’t come cheap. Some of the 
more elaborate rooms in the Poconos can 
run for about $160 a night. 

On par with the Poconos in terms of 
explicitly sexual-vacation ambiance are 
all-inclusive vacation clubs modeled on 
Club Meds but marketed exclusively to 
couples. One such spot, Couples in 
Jamaica, uses as its logo an elegantly 
drawn picture of two lions — a male and 
a female — engaged in, appropriately, 
coupling. Although spots such as Cou- 
ples generally don’t go in for Doric 
columns and plaster-of-Paris Greek 
statues, which are the mainstay of 
Pocono decor, there is an emphasis put 
on the lush, the sensual, and the 
romantic. The idea is to make you think 
you could sneak off to a secluded strip of 
beach even if, in fact, with 300 other 
couples in residence, you can't. 

What makes such resorts different 
from just any hotel in the Caribbean? 


“The truth is,” says one travel agent 
who has visited several states, “nothing. 
Hotels are like perfume: it’s all in the 
advertising. You can’t do anything at a 
couple's resort you couldn’t do at a Hol- 
iday Inn in Fitchburg.” 

Is Couples set up for “swinging” 
the Bob-and-Carol-and-Ted-and- Alice 
sense of the word? “If that’s what you 
want, you can find it there, but it isn’t an 
emphasis and there’s definitely no pres- 
sure.” 

At least one recent visitor to Couples, a 
law student from Boston, was left cold. “I 
don’t perform well under pressure,” she 
explains. “Put me in.a round bed and all 
I can think of is that I’d never be able to 
make hospital corners with the sheets. 
My husband and I thought it would be a 
good thing for our relationship to get 
away to such a place and forget about the 
messes in our daily life. I think we’d both 
have been happier if we’d stayed home 
and cleaned out our basement.” 

Still, the clubs have the appeal of 
sunny climates and warm beaches, and 
even if there is a certain amount of 
pressure to perform, many couples find it 
validates their relationship. One satisfied 
traveler claims that going to Hedonism in 
Jamaica was a like a marriage-encounter 
retreat for him and his wife. “We were 
with a lot of other couples — some 
married, some not — and we made 
friends and spent a lot of. time talking 
about our relationship. We found a lot of 
people having the same kinds of prob- 
lems we were having which was help- 
ful.” 

You pay oneJump sum for such clubs, 
which covers air fare and transfers, hotel 
accommodations, and meals. Some clubs 
even include drinks and cigarettes in 
their basic charge. Expect to pay around 
$1000 per person from Boston. Rates do 
not drop dramatically in the off-season. 

Currently ‘there is something of a 
hotel-room glut in the Boston area, and 
with more hotels springing up daily, 
there are no signs of a slacking off. Most 
hotels cater to the business traveler, 
which means they are often deserted on 
weekends. Many local. hotels, especially. 
the larger suburban hotels, offer special 
getaway weekend rates designed for 
couples who want a change of pace 
without going far. The Sheraton Tara on 
the Mass Pike is something of a pioneer 
in this field, but some in-town hotels 
offer similar deals with the advantage of 
being close to a variety of entertainment 
and restaurant options. 

“I call a sexy vacation any 48-hour 
period without the kids,” one father of 
three maintains. “I don’t care if it’s Paris, 
France or Providence, Rhode Island. My 
wife hates to fly so we go to local hotels 
— I wouldn't say regularly, but a few 
times a year, and it’s amazing how much 
of a vacation it feels like.” 

For singles, Club’ Med has had the 
world-wide market cornered for many 
years. Unlike most resorts, which tack on 
additional charges for people traveling 
alone (“single supplements,” they’re 

~ mss Continued on page 14 


BOSTON SUNDAY REVIEW is c fascinating summary of - 
the past week's activities in and out of the world of Boston. 
News, music. talk and listener participation are . 
blended by WBCN’s talented news department. 
Investigation. information, entertainment; we'll give y 

al taste of why the week ends here on FM-104. © 


EVERY SUNDAY, 7AM-NOON 


Alone 
is Not Enough! 


"W3C/1 104M 


GIVES YOU A RADIO MAGAZINE 


BSR FOR SUNDAY, MAY 9 


THE IRAN-CONTRA HEARINGS 
REACTION TO THE REVELATIONS FROM THE NICARAGUAN COUNSEL-GENERAL. 


MAJA ANGELOU 


A MOTHER'S DAY SALUTE FROM THE POET-WRITER 


AN AFFAIR OF THE HART 


BOSTON HERALD EDITOR KEN CHANDLER LOOKS AT THE GARY HART CONTROVERSY AND 
PRESS COVERAGE OF PRESIDENTIAL CANDIDATES 


GLORY DAYS 


MUSIC JOURNALIST DAVE MARSH EXAMINES THE SPRINGSTEEN PHENOMENON. 

PLUS: NOVELIST JONATHAN KELLERMAN DISCUSSES HIS NEW BOOK, OVER THE EDGE ... 
AUTOMOBILE INSURANCE IN MASSACHUSETTS .. . 
. REAL ESTATE NEWS... 


COSMIC MUFFIN... 
RICK HERMAN . . 


. PLANT CARE ADVICE . 


“YOUR NEWS IQ’S” AND “YOU BET YOUR EARS!" 


Produc ec News 


. THE 
TANK ON SPORTS ...DR 
AND THE AUDIO IQ TESTS 


FJ, RUSSO & SONS 


DiAL A CONTACT LENS 
As Seen On TV 


to biue with W/J 
or pairs. 


For new patients, Rx required. For free 
information packet call: 
NATIONWIDE: 1-800-233-LENS OR 
1-800-238-LENS 
LA JOLLA/SAN DIEGO 
(619) 459-4144 


CORPORATE OFFICES - SUITE 209 
470 Nautilus, 
La Jolla, CA 7 
ou & INQUIRIES: 
‘ACT 


DIALA 
P.O. Box 91219, San Diego, CA 92109 


{WY ~ZNZ 
Wa’ / ) 
i 
| — 
/ 
\ : 
Ss 
8 
2 
ewes cocoa 
aoa ono 
ooo HEADQUARTERS 
| ~r 
900 
o fal . 3 44 * Ave 
o 
¥ Oo 
oo 
eoo 
ooo 5 
3 o Licensed by medical board. 
oo00 é DAILY WEAR 
p00 Barnes Hind-Hydrocurve 
| ead Softmate DW 45% & B 45%.......$29 pair 
lace a Bausch & Lomb 03/04..........$36 pair 
ooo 5 ENHANCE YOUR EYES 
coo Soft colors by Ciba pair 
30 ra} 
atter with Katy Abel 
3 
2 a0 gocoo 


Food 


Purity supreme 
The pearls of oyster wisdom 


by Ariel Swartley 


admit I've got an oral fixation. In my 
I younger years I sucked my thumb 
(secretly) until I discovered cigarettes 
and kisses (also on the sly). These days 
my mouth’s still open but the objects of 
my desire have gone legit: I have a 
voracious appetite for prose and dinner. 
In fact, it’s often difficult for me to 
distinguish between the pleasures of the 
two — particularly when the prose is 
_about food. 

I like M.F.K. Fisher’s mixture of spice 
and elegance, Waverley Root'’s acidity, 
and A.J. Liebling’s salty stories. I can 
happily savor Elizabeth David's 
bouillon-clear restraint as well as the 
highly seasoned exigencies of Dorothy 


Hartley’s homegrown scholarship — 


sometimes both at the same meal. But I 
compulsively reach for the potato chips, 
too: menu modifiers, wine adjectives, 
and the buzz words that are supposed to 
evoke culinary concepts. 

Certain of these hold an excruciating 


_ fascination for me. Coming across one in 


a recipe or cookbook blurb is like 
discovering a piece of aluminum foil in a 
mouthful of baked potato. Teeth 
writhing, electrolyte alarms, going off in 
the salivary glands, I still can’t keep my 
tongue away from the little sliver. The 
word currently driving me to distraction 
is “pure.” 

Once it meant “unadulterated” — and 
it still does on a bottle of maple syrup. In 
the years following the first Food and 
Drug Acts it must have been reassuring 
to know that a tin of cocoa marked 
“pure” would be less likely to contain a 
measure of brick dust. But consumers 
nowadays are more suspicious of the 
government and the agribiz chemicals 
it’s willing to allow; they want re- 
assurances like “natural” and “‘preserv- 
ative-free.” 

Meanwhile, culinary spotlessness has 
acquired an aesthetic dimension. On the 
back of Alice Waters’s Chez Panisse 
Pasta, Pizza and Calzone, an admiring 
blurb writer insists that “the food is very 
pure.” I don’t think he’s talking about 
grade-A butter or fresh produce, though 
the recipes contain plenty of both. 
Certainly a case can be made that 
Waters’s pasta is faithful to the spirit of 
Italian cooking while boldly rewriting its 
letter, and that “pure” suggests such an 
inward authenticity unfettered by a blind 
adherence to tradition. But it suggests so 
‘many other things as well — saintliness 
and innocence and an ascetic sort of 
humorlessness, not all of which are 
applicable to pizza, no matter how out- 


(Ex 
Ta Chien 


900 Beacon St., Boston 
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DELIVER 


247-3666 


7 days, 6 p.m.-9:30 p.m. 
$2.50 within 2 miles 


Dinner 7 days, 


of-this-world. 

Aesthetic judgments are slippery at 
best — there’s no need to confound them 
with morality. But that’s the trouble with 
buzz words. Adjectives mostly, they're 
eely things — all tone and mood and 
implication. Not that food writers I 
admire don’t regularly confound aesthet- 
ics and morality, not to mention politics, 
religion, and sex. But they do so openly, 
extravagantly, as Saki does here, in “The 
Match-Maker”: 

I think oysters are more beautiful 

than any religion. ... They not only 

forgive our unkindness to them; 
they justify it, they incite us to go on 
being perfectly horrid to them. Once 
they arrive at the supper-table they 
seem to enter thoroughly into the 
spirit of the thing. There’s nothing in 

Christianity or Buddhism that quite 

matches the sympathetic unselfish- 

ness of an oyster. 

Actually, if you want food that really is 
very pure, consider the oyster (as M.F.K. 
Fisher titled her book on the subject). In 
need of no cooking or indeed any 
preparation beyond opening their shells, 
they arrive from their beds already 
sauced to perfection in their own liquor. 
To a committed oyster-lover, even their 
names are pure poetry. Here is Joseph 
Mitchell, in his book Old Mr. Flood: 

From New York — the finest of all 

— he had Blue Points and Mat- 

titucks and Saddle Rocks and Rob- 

bins Islands and Diamond Points 
and Fire Places and Montauks and 

Hog Necks and Millponds and Fire 

Island Salts and Rockaways and 

Shinnecocks. I love those good old 

oyster names. When I feel my age 

weighing me down, I recite them to 

myself and I feel better. ° 

It is hard, however, to cook an oyster 
and still preserve its spotless character. 
M.F.K. Fisher goes to great lengths to 
reconstruct the original Oysters Rock- 
efeller recipe that has been served at 
Antoine’s in New Orleans since 1889 and 
then decides the exercise isn’t worth the 
trouble. The dish, she explains, derives 
its glory from its setting and the luxur- 
ious mystery of its supposedly secret 
ingredients. Undaunted, I tried out the 
green-herb-and-spinach sauce myself, 
thinking it had possibilities for pasta. It 
wasn’t a transcendent success — except 
for the tiny crab that had apparently 
shared a shell with one of my oysters. 
Outshining its host, it appeared like a 
pink pearl in the center of the finished 
dish — a sweet, crunchy, serendipitous 


JEFF THIEBAUTH 


impurity. 

On the other hand, I firmly believe that 
Alice Waters’s linguine with oysters, 
leeks, and pancetta is a miracle to be 
devoutly pursued should 50 or 60 Olym- 
pia oysters ever come my way. (The 
recipe serves two.) Meanwhile, for doc- 
trinal purity — and a taste of paradise — 
I'll take cuisine minceur maven Michel 
Guerard. Theorists will appreciate his 
studied minimalism: few ingredients, 
sparing amounts, concentrated flavors, 
general oysterishness. Sensualists will 
like the sauce. 


Minceur baked oysters 
with Champagne 
Serves two 

dozen oysters; 

cup champagne; 

2 egg yolks; 

1 teaspoon cold water; 

1 teaspoon créme fraiche; 

pepp=. 

Guerard opens his own oysters and 
bakes them in their (half) shells, nestling 
said shells in a panful of prewarmed rock 
salt or white gravel while in the oven. Far 
be it from me to thrust a spoke in the 
wheel of purity, but ... some nice fish 
dealers will open oysters before your 
eyes and give you the critters-plus-liquor 
in a plastic container. Let them. You can 
bake and serve the oysters in individual 
oven-proof dishes without notable loss 
of blood or moral/aesthetic points. 


Preheat oven to 475 degrees. Remove 
the oysters from their liquor and strain 
the liquor into a small saucepan through 
a fine sieve. Set the saucepan aside and in 


another small, heavy-bottomed 
saucepan boil the champagne until it is 
reduced to about a tablespoon. Allow the 
champagne to cool while you separate 
the egg yolks and whisk them lightly. 

Whisk the cold water, then the créme 
fraiche, and finally the egg yolks into the 
champagne. Return the champagne pan 
to the stove and heat the mixture over 
low heat, stirring constantly until the 
mixture becomes creamy. (Be vigilant: if 
the mixture heats past lukewarm, hor- 
rible clumpy things will happen.) Re- 
move pan from flame. Now bring the 
oyster liquor to a simmer and add the 
oysters, poaching them until their edges 
just begin to curl. (Turn them once: the 
whole process won't take much more 
than half a minute.) Remove the oysters 
to two oven-proof dishes. (If your 
cupboards are chilly, it’s a good idea to 
have prewarmed the dishes a bit in the 
oven.) 

Pour the oyster liquor in a thin stream 
into the egg-yolk sauce, stirring all the 
while. Add a couple of grinds of pepper 
and divide the sauce between the two 
oyster dishes. Bake the oysters in the 
oven until the sauce is lightly glazed, 
about a minute and a half. Serve 
immediately, accompanied by the rest of 
the bottle of champagne. 0 
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Brahmin-seltzer 
The strange cheer of Hampshire House 


by Bruce Morgan 


MARK MORELLI 


at the Hampshire House of- 

fers a graceful, high-ceilinged 
room suffused with the burnt 
golden light of pipe smoke and 
old leather. How very Bostonian 
a room this is: absolutely loaded 
with light fixtures, including a 
chandelier the size of a helicop- 
ter, but all held to 1890 levels. If 
you've just had eye surgery, this 
is your spot — come to the 
Hampshire House, at the foot of 
Beacon Hill, and grope your way 
back through time. 

The two moose heads up on 
the wall have been here since 
Victor was a pup — likewise the 
faded carpet, which is patterned 
with small print squares and 
reminds me of many musty old 


I n dimness is our joy. The bar 


houses I have known. (I'd say 
what this bar best achieves is 
mustiness without stuffiness — 


always a neat trick in hidebound . 


Boston.) Large arched windows 
look out from a_ second-floor 
height onto the tops of cars 
slipping past, and, in the Beacon 
Street direction, at the iron- 
fenced finery of the Public Gar- 
den. The oak paneling is intricate- 
ly notched and carved. A grand 
piano pours out melody at the 
center of the room and adds to 
the subdued elegance of a 
chamber in which a waiter in 
black tie bends to serve drinks. 
It’s a comfortable place to hang 
out, provided you can manage to 
toss together a suitable post- 
collegiate wardrobe and leave the 


ratty threads at home. Several 
parties are turned away for arriv-- 
ing in denim this evening, but I 
suppose it says a lot for the 
marginal formality of the place 
that such casual spirits would 
figure the approach to be worth a 
shot. The bar has a slightly 
rumpled feeling to it, a frat-house 
hint of abandon. Both the decor 
and the clientele are frayed here 
and there; the Brahmin aura 
would kill you otherwise. * 

A middle-aged man with a 
drooping pipe glides across the 
room and claims.a chair just 
behind the piano. He listens 
intently as the pianist ticks 
through a medley of ballads and 
show tunes. After a couple of 
selections, he moves to a closer 


seat. The piano is churning away. 
The man’s mouth is opening and 
closing in time to the music — he 
knows all the words, and he’s 
half singing along. I notice that 
the pianist, a middle-aged 
woman wearing glasses, employs 
a spirited technique; her hands 
fly up at the end of a run and dive 
back for more. Once I watched 


the great Teddy Wilson play not. 


far from here in a hotel lounge, 
and his numbers were like wed- 
ding cakes being wheeled into 
the room. This is rougher but 
more fun — more scuffed, more 


fallible music, played in a greg- ~ 


arious human key. I think it’s the 
music you'd rather hear on your 
deathbed. 

Celine is the pianist’s name, 
and she visits the Hampshire 
House bar three times a week. 
She’s classically trained. She’s 
played all over the place. She 
grew up in Wellesley. I learn all 
this when she takes a break, 
drifts over near my end of the 
bar, and inquires if I’d care to 
hear anything in particular. “Oh, 
anything by Gershwin,” I re- 
spond. The bartender suggests a 
specific tune. “Number 502 in the 
book,” says Celine with a smile. 
“Sure, I can do that.” 

I finish off one Bass Ale draft 
and order a second. But there isn’t 
any left, and only dregs and 
spitting foam remain within the 
silver spigot. Amazing when you 
consider that in all the years I’ve 
been loitering in bars and knock- 
ing back the golden brew from 
coast to coast, I’ve never had the 
last sip of anything. The thirst of 
America is bottomless — likewise 
its kegs. The bartender explains 
to me that I have finished off the 
Bass supply not only of this bar 
but also of the Bull & Finch pub’s 
bar, which is directly beneath the 
Hampshire House and shares its 
pipes. So I’ve cleaned out two 
barrooms in one glass. Im- 
pressive. (And my mother 
thought I'd never amount to 
anything.) 

When the piano gets going 
again, and those Gershwin 
ballads start dancing through the 
room’s upper atmosphere, I be- 
lieve I catch one of the moose 
smiling a little. (Officer, either 
that moose is grinning at me or 
I’m drunk.) Looking around the 


room, I discover a scene of 
general contentment, with evenly 
spaced couples fingering their 
drinks and chatting in a steady 
murmur like rainfall. Two men — 
one bald and fat, the other 
slender and bemused — seem to 
be recreating My Dinner with 
Andre, their faces lit by the 
animated talk. “No, I don’t be- 
lieve it,” one of them says. 
Beyond the piano, in the corner, a 
man and a woman (both are 23 — 
I know this because they got 
carded, and the waiter relayed 
this data to the bartender) look 
somewhat ill at ease, not so much 
with each other as with the 


circumstance of vying for do- 


minion over the room's august 
patina. The guy is stroking his 
chin with one hand. He'll get 
there, but not in that plaid flannel 
shirt. 

Although a few patrons scoot 
abruptly in and out of the bar in 
the course of the evening, most 
are about as mobile as potted 
plants. There's a trio at the bar 
that never moves, plus three or 
four other groups installed 
around the edges of the room. 
The big motion occurs every 25 
minutes or so when Celine 
wanders over and strikes up 
conversation with the staff 
people. (It’s a small bar, so if 
you're sitting there you're part of 
the discussion automatically.) I 
learn that Doug, the handsome, 
broad-shouldered waiter, plans 
to swim the English Channel next 
fall. I learn that the jerk at table 
two is flicking ash on the carpet 
and needs an ashtray, so here, 
take this one and put it down 
right in front of him. 

There's lots of plain old joking 
around, too. A waitress sashays 
in to pick something up, mutters 
a line to Doug in passing, and 
heads for the exit. “You have 
such a cheap sense of humor,” he 
kids her. “I’m not cheap, I'm 
expensive,” she says over her 
shoulder. “Yeah, I know you 
charge a lot,” he rejoins — or 


something like it. She sails out 


the door with her middle finger 
upraised. Meanwhile, “My Fun- 
ny Valentine” spills from the 
piano. The butler’s ghost who 
haunts this room is still in 
evidence, but his buttons are 
pretty well undone. ° O 


Restaurants 
Emilio’s 


Full of bolognese 


364 Hanover Street, Boston, North End, 523-9620, 367-2246. Open 
Sunday through Thursday from 11:30 a.m. to 10 p.m. and Friday 
through Saturday from 11:30 a.m. to 11 p.m. All credit cards. Wine list. 
Access up one full step from street level. 


by Robert Nadeau 


ou might be hoping for a 

Y brat-pack den hosted by 
Emilio Estevez, with guest 
cooking by Madonna, but you 
would be wrong to hope for that. 
This Emilio’s is pretty much of a 
Freedom Trail tourist joint, right 
next to the Paul Revere statue, 
and serving a menu so old- 
fashioned the Yankee silversmith 
might comfortably drop in for an 
order of ravioli with meat sauce. 
We are talking red sauce, most- 
ly, and a decent red sauce, though 
it does not change in contact with 
veal, pasta, seafood, or eggplant. 
If you have a tendency to forget 
how much you like red-sauce 
Italian food — Boston’s favorite 
night out for most of the last 


century — Emilio’s is a good,’ 


user-friendly reminder. The food 
is competent but cuts a lot of 
corners. The atmosphere is so 
bad it’s kind of great: loud, 
crowded, smoky in the basement 
dining room, drafty at street 
level. 


The spirit of Emilio’s will carry 


you past some of the rough spots . 


in the menu. It’s an old-style 
menu; might as well use some of 
the old jokes. Appetizers are 
nothing to write Rome about. 
Shrimp cocktail ($5.95) has a cute 
wrinkle, using medium shrimp to 
get the count back up to twelve. 
Holds more of the perky cocktail 
sauce too. Eggplant parmigiana 
($5.95) gets you started on the red 
sauce. It’s medium-weight, not 
overly herbal, not overly-sweet, 
solid tomato flavor. Underneath 
you have thin slices of eggplant 
— not crisp enough, not too 
greasy — and a lot of mozzarella. 
As usual in the North End, the 
grated cheese is excellent and 
enhances everything. 
Stracciatella alla Romana 
($3.95) is not great soup. The 
chicken stock is too salty. The 
greens, which should have some 
bitterness, are plain spinach and 
parsley. The eggdrop effect is 
carried off, so it’s not a disgrace 


either. Stuffed mushrooms 
($3.95) are four big ones, but 
stuffed with pretty-much- 
straight breadcrumbs and oil. The 
stuffed artichoke ($3.25) has the 
same dull-o stuffing, but the 
whole artichoke is more fun than 
mushrooms. 

Garlic bread ($1.95) will tempt 
many with nostalgic thoughts of 
Italo-American restaurants past. 
Stifle them. This is inferior stuff, 
made with the cheapest line of 
sandwich rolls, split and buttered 
up with some none-too-im- 

ressive garlic oil and some dried 
herbs, the only dry item in the 
mix. A good broil crisps nothing, 
and you get a garlic bread with 
more grease than garlic. Or you 
follow my advice and you don’t 
get it. 

You get a salad with most 
dinners, and it’s a game try. In 
addition to chopped iceberg it’s 
dressed up with some vegetables 
and a house Italian dressing 
that already incorporates some of 
that grated cheese. You'll want 
even more. 

With your main dishes, keep it 
simple, or keep it red. My favorite 
item was plain old ravioli and 
meat sauce ($7.95), though it’s 
hardly a dish you have to go out 
for. Manicotti ($7.95) proved a 
problem — two of ours were so 
hard (I suspect overbaking or 
even overmicrowaving) they 
couldn't be chewed. 

Veal and broccoli sauté ($11.95) 
kept itself simple, with plain veal 
chunks on the chewy-tasty side, 
and plenty of broccoli, also rough 
cut. No noticeable sauce, not 
even cuisine, really, but enough 
flavor from both ingredients. 
Chicken marsala ($9.95) was a 


good version as far as keeping the 


chicken (boned breast meat) ten- 
der enough and supplying plenty 
of fresh mushrooms. The sauce 
hadn’t much flavor, though. 

Shrimp Emilio ($15.95) was 
pretty much of a scampi. With 
five jumbo shrimp, it won't 
knock the doors off your hangar, 
but it makes a larger plate than 
some, being served on a bed of 
rubbery linguini. I think even 
Emilio Estevez would prefer it 
with more garlic and fancier oil. 

Then there is your zuppa di 
pesce ($15.95), being some of 
seven kinds of sea creatures, in 
the red sauce, over the linguini, 
allowing your rushed tourist to 
eat everything on the Freedom 
Trail at one sitting. The clams 
(four cherrystones) are fresher- 
tasting than the mussels (six big 
ones) in April. The obvious im- 
port (crab legs) was tastier and 
larger than the native exotic 
(squid). I couldn’t find the fish, 
but I did locate some octopus, 
which was more chewey than 
tasty, as is most octopus in 
Boston. And shrimp, the medium 
ones from the shrimp cocktail, 
makes seven. 

Now the melange makes no 
sense as stew; it shouldn’t spend 
enough time together to taste like 
stew anyway. The whole is less 
than the sum of the parts, but 
people want to eat this way. Big 
eaters do anyway; the portion is 
certainly a protein bargain, with 
two of the other major food 
groups represented, three if you 
hit the grated cheese. 

All I can tell you is that there 
are some real multiseafood one- 
pot dishes in the world, and 
someday Boston will have one or 


two of its own, maybe. 

Emilio’s has a pretty good all- 
Italian wine list. At least the 
makers are good; the years are 
not listed. I took a shot with a 
Raboso di Loncon ($13.50) from 
Tenuta di St. Anna. We got the 
1981, which was older than I 
expected, and an average-to- 
good year in Northern Italy. The 
wine is a little-known (at least to 
me) middleweight red with a 
genuine black-cherry bouquet, 
and a falconer on the label. It has 
an interesting combination of 
bone-dry flavor and fruity bou- 
quet that often makes for a good 
food wine. 

Emilio’s has coffee but only 
two desserts: cannoli and 
spumone. So serious desserteers 
— even tourists, perhaps 
especially tourists — are advised 
to adjourn to an espresso shop for 
the best of both and the real, old- 
world atmosphere that can still 
be found on Hanover Street. 

Service at Emilio’s is excellent, 
especially considering that 
waiters are constantly running up 
and down the circular staircase to 
the basement. They still have 
time to refill water and eschew 
the . off-the-menu special and 
other common rip-offs. 

There are plenty of steps the 
management could take to im- 
prove the food at Emilio’s, but 
with the place turning ‘em away 
on Saturday night, why should 
they? The nearby Mateo’s res- 
taurant has the menu, and ap- 
parently the same management, 
and it’s full too. I can name 10 
better restaurants within three 
blocks, but the tourists can’t, and 
Emilio’s is still a lot better than 
what they get in Denver. O 
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Continued from page 6 
boundaries of sexual expression. 
It was not just open sexuality 
that threatened the watchful 
moralists, however. By the mid 
19th century the literacy rate had 
risen enormously, and tech- 
nology had advanced enough to 
supply a wide range of reading 
material for all classes. The new- 
ly formed middle class had lots 
of free time and money to spend 
on books. But perhaps the most 
threatening influence was that of 
the just invented “novel,” which 
had become extraordinarily 
popular. Across England, Ameri- 
ca, and Europe people were turn- 
ing from the humdrum liter- 
alness of their own lives to the 
more fantastic, imaginative 
world of fiction. Literature, 


which had once been viewed as * 
~ a better word),-sexuality, and the 


merely instructional, was now 


read for pleasure — surely a - 


dangerous trend. 
Most books that dealt with 
pornography have focused upon 
certain specifics — histories of 
sexually explicit material or. re- 
cords of legal battles surrounding 
banned publications. Kendrick is 
interested in much more than 
that. Pornography, in his scheme, 
is not a strictly definable entity. 
but a wide range of objects, 
books, pictures, and information, 


usually sexual in nature, from | 


which those in power (usually 
wealthy, white men) feel that 
everyone else (usually women, 
children, and the lower classes) 
must be protected. How we 


define pornography is intricately 
bound up with what is socially 


permissible at any given. time, 
and how that existing society 
deals with not only sexuality, but 
personal freedom and the im- 
agination as well. 

The ambivalence towards 
pornography stems from the fear 


that any representation (artistic 
or otherwise) of life will be 
confused with life itself. This is 
nothing new — even Plato was 
eager to ban poets from his 
Republic on. the: grounds that 
their stories, usually filled with 
foolish or immoral actions, would 
lead to imitation. When the sex- 


ual element ‘is introduced, the . 


stakes become even higher: sex- 
ually explicit material may incite 
sexual feelings, implicitly give 
permission to act. out sexual 
desires, or worst of all, give 
people ideas they never had 
‘before. For many, the power of 
the word or image is so strong 


there is little difference between 


representation of. sexual activity 
and the activity itself: the word is 
literally made ‘flesh, and people 
are all too willing to have it dwell 
among them. 

This fear of: fiction raises 
serious questions about the rela- 
tionship between art-(for want of 


imagination. It is a.long- standing 
notion. that literature should be 
instructive. Novels, the main 
purveyors of fiction for the past 
200 years, called into question the 
didactic impulse. More often than 
not they are the product of the 
imagination — formed, shaped, 


-written down, but still an inven- 


tion of the mind. They can bear as 
much or as little relationship to 
reality as their authors choose, 


‘many times functioning ‘as an 


escape, or an alternative to the 
real world: They are on a very 


. basic level elaborate daydreams, 


essentially masturbatory in 
nature, whose. sexuality overtly 
or covertly fuels both the struc- 
ture and emotional content. If 


this imagination, a manifestation 


of sexuality, is left to run wild (so 
fears the incipient pornography 
hunter), the world will erupt into 
social and sexual anarchy. Porno- 


‘graphy, as it has been variously 
described and defined over the 


years, is merely one end of the 


spectrum of art, fiction, and the 
imagination. In 1962 literary critic 
Walter Allen stated it bluntly, 
though not without some dis- 
dain: “Pornography is fantasy 
writing, wish-fulfillment writing, 
differing from other forms of 
fantasy writing, such as romantic 
fiction, by being explicitly sex- 
ual.... Pornography is trans- 
cribed masturbatory fantasy.” 

By insisting on viewing porno- 
graphy on this continuum, Ken- 
drick frees it from the many 
myths and misconceptions that 
usually surround it. And seeing it 
as such, it becomes clear that the 
threat pornography poses. is 
based on the fear that social 
‘norms, legislation, or even pun- 
ishment will not keep the un- 
bound mind from causing de- 
struction. 

The validity of labeling and 
barining pornography (or what- 
ever is called such at any given 
moment) depends entirely upon 
the notion of protecting someone 
from its clear and present danger. 
The Secret Museum is haunted 
by the continuing — and ever- 
changing — specter of “the 
Young Person.” The Young Per- 
son was first introduced into 
literature by Charles Dickens's 
Mr. Podsnap in Our Mutual 
Friend, a moralistic, reforming 
busybody who is always worried 
that something will “call a blush 
to the cheeks of a young person.” 
Dickens was satirizing the then 
current bowdlerization of such 
classics as Shakespeare, Chaucer, 
and Milton, as well as tweaking 
the sensibilities of the more 
extreme fiction haters who re- 
garded his work as too sensa-' 
tional. 

But his image of the Young 
Person — at once innocent vic- 
tim, yet capable of being changed 
into the most dangerous of social 
outcasts — has remained with us. 
In Britain she was always.a girl, 
an unformed flower ready to be 
crushed by the blight of porno- 


graphy. In America — especially 
in the antisex and pornography 
witch-hunts of arch-moralist 
Anthony Comstock — the Young 
Person was a boy, right-thinking 
and good until seduced by sensa- 
tional books, gambling, and 
drink, which dragged him into a 
swamp of illness and self-abuse. 
As the 20th century the 
Young Persons lost some of their 
original innocence. In his landmark 
decision allowing Joyce’s 
Ulysses to be published in the 
United States, Judge John Wool- 
sey stated that the book would 
not harm “I‘homme moyen sen- 
suel” (“a person [a man actually] 
with average sexual instincts”). 
Implicit in this judgment was the 
supposition that those people 
with nonaverage or perverted in- 
stincts would be unduly in- 
fluenced by the book. The con- 
cept of the Young Person was 
changing from someone who had 
to be shielded for her or his own 
protection to someone who had 
to be denied access to sexual ma- 
terial for the protection of others. 
The latest and most extreme in- 
carnation of this image appears in 
arguments put forth by feminist 
antipornography advocates that 
explicit sexual material is the 
direct cause of male violence 
against women. No matter how 
the cards fall, Kendrick argues, 
the classifying and suppression of 
material as “pornography” is 
always cloaked in the rhetoric of 
protection. 

One of the most popular, and 
interesting, aspects of the 
“pornography” discussion is 
what gets banned and what 
doesn’t. Kendrick gives a cursory 
history of legal cases but suf plies 
enough examples to show the 
breadth of what has been judged 
pornographic. Sexually explicit 
books such as John Cleland’s 
Fanny Hill and Aretino’s Pos- 
tures were banned for exciting 
sexual desire. Flaubert’s Madame 
Bovary went to court because 


some felt it would encourage 
adultery. Zola’s novels, espe- 
cially La Terre, were given a 
particularly hard time in Eng- 
land, not because they were too 
imaginative, but too realistic. 
Radcliffe Hall’s The Well of 
Loneliness was brought before a 
London court solely because it 
dealt with lesbianism, and D.H. . 
Lawrence’s Lady Chatterley’s 
Lover because of both its sexual 
descriptions and its cavalier at- 
titude towards adultery that cut 
across lines. 

Sex is clearly the common 
theme here, and Kendrick argues 
that the labeling and banning of 
pornography is nothing more 
than an attempt — always point- 
less in the long run — to suppress 
and inhibit not only the sexual 
imagination, but sexual infor- 
mation as well. Nowhere is this 
more clear than in the numerous 
attempts to prohibit the sale and. 
distribution of birth-control 
pamphlets by invoking’ anti- 
pornography statutes. Annie 
Besant and Charles Bradlaugh 
were prosecuted in England in. - 
1877 for the sale of Fruits of 
Philosophy or the Private Com- 
panion to Young Married Cou- 
ples. Between 1913 and 1916 
birth-control advocate Margaret 
Sanger was harassed and 
hounded by Anthony Comstock 
for publishing and mailing a 
radical monthly magazine The 
Woman Rebels, as well as print- _ 
ing, though not distributing, a 
pamphlet entitled Family Limita- 
tions. The same scenario is being 
enacted today when such 
feminist handbooks as Our Bod- 
ies, Our Selves are removed from 
schools and libraries because 
they violate existing porno- 
graphy laws. In all cases the 
concerns of the prosecutors are 
not to restrict certain types of 
sexual publications, but to sup- 
press any material they feel 
would encourage sexual freedom 

Continued on page 14 


Do These Tweezers 
Belong To You? 


Temporary me of hair removal, 
such as shaving or bleaching, and 
especially tweezing or waxing, will only 
make the problem worse. | 
specialize in removing facial hair, | will 
be happy to discuss troublesome hair 
growth on other parts of the body. My 


business is helping people to look and 
feel better, at an affordable cost. 


Registered Electr 


261 B West Newton St., one 
247-4888 
(directly behind the Colonnade) 


PSYCHOTHERAPY 


Day & Evenin 
Brookline & Milton 
696-2375 


Joyce S. Dolberg.M.Ed. Taner Power Development 


Offering Therapy and Hypnosis 


Individuals and couples, premarital relationship counseling. sorting 

expectations. correct orgasmic dysfunction, work through 

fears and insecurity in career & personal life. Control anxiety. 

depression, phobias, excessive eating and other s abuse. 

Increase concentration & recover your zest for life. 

Sliding scale fee day & eves. 

Proudly announcing collaboration with Creative Celebrations non-traditional 
rites of passage. Weddings and services of union. ctc. 


Center 


rough anger. 


AIDS 


a People with AIDS know that AIDS cannot be caught —_ working around them. WOMEN’S 
re's a chance they'll lose by touching someone. Or by Which means the best 
their sight. But that’s no AIDS ACTION way to fight AIDS is not with HEALTH 
reason for the around fear and anger, but with com- 
them to lose sight of thefact COMMITTEE passion and suppor. 260 Boston Post Rd., Wayland 


FOR WOMEN 
Specialists in: + Challenging 
Ss 
«Shyness MA 
Since 1975, the recognized 
leader in resolving sexual 
problems - 
Sexual Health Center EATING DISORDERS 
international Anorexia * Bulimia Compulsive Eating 
Insurance Accepted group « individual 
* family therapy 
Valery Rockwell, M.Ed. 
492-7843 
SHYNESS 
Unique programs 
involving counseling 
and physical interaction 
with female therapists — 
Call SHC (since 1975) 
731-3033 


[CAMBRIDGE | 


| WOMEN’S 


Bill Bair 


Free Pregnancy Testing 
Information, Counseling and 
Referral for: 


ABORTION 
hte BIRTH CONTROL 

n VD TE 
PRENATAL CARE 
Mon. - Sat.9-5 STERILIZATION 
Across the street from EDUCATIONAL 
the Boston Public Library WORKSHOPS 


536-2511 
Strictly Confidential 


Sponsored Non-Profit 
Aid Society, tne 


HEALTH 


SUBURBAN 


A private medical office serving 

New England for ten years. 

« Abortions to 22 weeks by D&E with 
laminaria (from $160.00) 

Birth Control Tubal Ligation 

* Cervical Caps « Infertility 

.¢ Breast Lump Evaluation 

278 Elm St., Somerville 

(617) 776-6660 

Red Line to Davis Square 

Near Mass. Ave.. Cambridge 

Ample parking available 

All insurance. Baystate and Tufts 

Or visit us at our new location: ‘ 


GYNECARE 


Caring since 1975 
177 Tremont St., Boston, MA 02111 
426-4700 
Free Pregnancy Testin 


Low Cost Pregnancy Blood Test 
First Trimester Abortion = 
Counseling and Family Planning Services 
Local and General Anesthesia : 
Saturday & Evening Hours Available Strictly Confidential 


Gynecology by Appointment 
Private acer Office 
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GOODLOOUNG, strony. romantic, seeks 
attractive lady, 18:36 for romance, fun, 
whatever. Courtyard, 30 pm. 

ARRY, let's meet at the Golden Lantern 
7:30, Caroline tbox 1499). 


MOTO My funny little friend, let's 
Peet at the courtyard at 8:30. fli be the 
‘one with the popular pet on my headili 


K. - lk see you at 7, (work permitting) - 


WHY don’t you dance with me? | ain't no 
| Fancy, (m green ail over. 

| BOX 2189, your mission? To be at 
| Barnabees Spm, alone, order two Coronas. 


let's get out in the open. 


tee 
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SINGLES: 
KICK OFF YOUR 
SUMMER OF COURTING 4 
IN THE COURTYARD AT 
LAFAYETTE PLACE 


PART OF A FOUR-DAY 
SUMMER SPREE 
FROM MAY 20 TO 23. 


Start planning now for a special 

evening of music, dance and romance 
hosted by KISS 108 FM’s Sunny Joe White, 
with music by The Fat City Band 


THURSDAY, MAY 271 IN THE 
COURTYARD, LAFAYETTE PLACE 
DOWNTOWN BOSTON « 6:30-9:30 PM 


AT LAST Box 9083, what we want, we'll 
favel On the courtyard, yellow headband. 


CYNTHIA K Can we talk? I'm tired of writ- 


ing. I'l be in black - the Edge. 

ROBIN P. - Let's finally meet face to face. 
be at Jordan's entrance at 6:00. Box 8084 
TINA, SWF. 24, likes Kiss 108, “good times” 
and much more! Let's meet at Bennetton’s 
@t 6:30 : 
LOVE OF MY LIFE Where are you? fm a 
27. be wearing a leather jacket 
om 


‘be Good, we be great. come and swing on 


the garden gate. Don't miss Boston's 
finest pop group. Okaytt 


PARLES-VU FRANCAIS? WM, 31, brown 


HERE'S HOW IT WORKS: 


1. The Phoenix is using this page to feature a special ‘‘let’s meet’ billboard. if 
you've been corresponding through the Phoenix Personals, or want to meet a 
particular kind of person at this party, you can put your word message in this 


space. 


2. Use the list of stores to decide where you want to rendezvous, and use your 
ad to tell your admirers what you'll be wea 


Say. 


3. The night of the party, you can register to win free prizes, such as dinner for 


YOU CAN RENDEZVOUS AT ANY OF THESE FINE ESTABLISHMENTS: 


meet at Emperor Eog Roll on Thursday 


ring and what your nametag will 


45 WORD LIMIT 
MR. MILLIONAIRE, I've seen your ad for the - ADDITIONAL WORDS EXTRA 
past 8 months and have been too chicken — $5 PER ENTRY 
to write. fd ike to see what 2 real million- | 
dire is like | Meet me at Lafayette Place at — 
the entrance to the party at 7:30 PM. itl 
be wearing the corn colored dress! Debbie _ 


HEY SUBSONIC Donkey-biter, | want to 
know first hand what this is all about. Be 
at the courtyard at 7:00. You know what — 


Your MESSAGE 


NAME: 

RUUGENE from “Manchester-by-the-Sea”, I'd 

fove to see you at the Lafayette Place — ADDRESS: 

party on May 217. Let’s meet at Johnston — 

and Murphy at 6:00 or so. Ciao! Lisa ma: CITY: STATE: ZIP: 

DOUBLE UPH We're 2 beautiful SJF's. 268 PHONE 

26, weil be at the Upper Crust at 6:45. P (THIS IS FOR OUR RECORDS ONLY AND IS CONFIDENTIAL? 


E 5/15 issue — (last chance): Thurs., 5/14 at 2 PM 


MAIL TO: PHOENIX CLASSIFIEDS: LAFAYETTE PLACE PARTY 
367 Newbury Street, Boston, MA 02115 
Or, you can call in your message at 267-1234 and charge to American Express. 
MasterCard or Visa. If calling in, please indicate this is for the Lafayette Place 
Party. 


GILL. ivy league grad/philosopher, fet’ 
2 at 600 


two at one of the fine Lafayette Place restaurants. You will also receive a 
nametag which you can fill in with your name or ad (personals) number. 


. On Thursday, May 21, we'll all rendezvous in the Courtyard at Lafayette Place 
for a night of summer romance, music and fun under the stars. 


. Send your message in now - use the coupon provided. 
. Listen to KISS 108 for more details. 


There will be plenty of parking - free admission - enjoy the Courtyard restaurants 
and cafes at Lafayette Place, downtown Boston's shopping center, connected to 
Jordan Marsh. 


SHOPS, LEVEL * Johnston & Murphy Talal DJ's Fashion Center for Men Woman's World Shops Grilierie 
American Vision Center Joyce Selby Tano Fields Hosiery ; Incredible Spud 
Athena Joy of Cooking Waldenbooks Final Touch RESTAURANTS J.P. Aboody 
Aux Chocolats Koenig Art Emporium The Weathervane Florsheim Athenian Cuisine McDonald's 
Belden Jewelers L'Eleganza Wicks ‘N’ Sticks J. Riggings Bananas On Stage Deli 
Benetton Lafayette Newsstand Wilsons Suede & Leather Kay-Bee Toy Stores Barnabee’s Eating Original Cookie Company 
Caren Charles Maurizio John Dellaria Salon Made with Love & Drinking Place So. Philly Steak & Fries 
Casual Corner Motherhood SHOPS, LEVEL Merle: Harmon's Fan Fair Billy J's Stella's 
Chess King © Nature's Jewelry Cvs Merry Boston Hero Tandoor 
Christmas Dreams One Hour Moto-Photo Capezio Radio Shack Emperor Egg Roll Upper Crust 
& Flower Fantasy Pappagalio Card Factory Red Cross Shoes Everything Yogurt Villa Italian 
Encyclopedia Britannica Paraphernalia » Card-O-Rama Ritz Camera Fenway Franks 
Fanny Farmer Parfums de France Career Image Sun Vision Golden Lantern 
Gantos St. Mark V Deck the Walls 4 Thom McAn Great American Fry 

A BETTER PLACE TO MEET SOMEONE. 108 FM * 
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SHE CRIED Evan, Roger, Dovyie, John We ATTRACTIVE. intelligent, fun woman, 40, 
| wath refit man, checkimate) walder: |: 
with right mari. checkimate). Waiden- 
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CRIMSON 
TRAVEL 


has the best travel values! 


From BOSTON. MAY-OCT 


LONDON 
PARIS trom 
ROME from 
VIENNA trom 
Frankfurt trom 


RATES ARE EACH WAY OF R/T JET & 
VARY WITH DATE OF DEPARTURE. 


Many Other Cities To Choose From. 


TIME! 


YOU'LL LOVE 
Bermuda 


WEEKEND AND ONE WEEK 
PACKAGES AT BERMUDA’'S 
FINEST HOTELS AND 
GUEST HOUSES. 


PACKAGES INCLUDE JET. 
) TRANSFERS AND 
ACCOMMODATIONS. 


p.p. dbl. occ. 3 nts. 


WEEKENDS 
MONTREAL ....*199 


3 DAYS ¢ 2 NIGHTS 


NEW YORK. .....°179 


3 DAYS ¢ 2 NIGHTS 


WASH. D.C. _...°239 


3 DAYS ¢ 2 NIGHTS 


NEW ORL'NS ....5299 


4 DAYS ¢ 3 NIGHTS 


NASHVILLE ...*339 


WEEKEND VACATIONS INCLUDE R/T JET. 
HOTEL, TRANSFERS & MUCH MORE. 


All rates per person dbl. occ. 


Phoues attended 7 days a week! 


39 John F. Kennedy St. 
Harvard Square 
Open 7 days a week 
BOSTON — 2 Center Plaza 


(617) 742-8500 
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LIGHT AGES SYMPOSIUM __. 
EXPLORING THE REALMS OF THE MASTERS 
Sat., May 9, 1987 + 9:45 a.m.-9 p.m. 

Theater, Harvard University, Cambridge 

The program will feature: 


] ELWOOD BABBITT — dean of trance mediums 
ANNA MITCHELL-HEDGES — keeper of the CRYSTAL SKULL, which 


I will be on displa 
OEDER— director of the Ascended Master Foundation 


WERNER S 
AURILOTHIA — noted trance medium 
i MARK DeMARANVILLE — noted researcher and lecturer 


TICKETS: $55.00 in advance, $65.00 at the door. Avail. at Sky Light Books, |} |. 
) Harvard scene information: Light Ages 413-628-3902 Scholarships available } 


The Triathion, probably the most 
demanding sport of our time requires 
stamina, superior body strength, a little 
craziness, but most of a dependable racing 
bike. The professionals at Laughing Alley in 
Allston realize this and have been catering to 
serious bike enthusiasts in the Boston area 
for over ten years. 


Bianchi, Trek, Miyata, Peugeot, Ritchey. 
Laughing Alley is now in high gear, so if 
you're a triathlete or just someone serious 
about bicycling, ride on down to LAUGHING 
ALLEY, Bde Enthusiasts’ Shop. 


Hours: Mon. - Sat. 10 a.m. - 6 p.m., Thurs, noon - 8 p.m. 
51 Harvard Ave., Aliston, MA « 783-5832 


BUY THE TABLE — 
GET THE LAMP FREE! 


Reg. NOW 
TABLE $132.95 $99.00 
LAMP $19.95 FREE 


100W DRAFTING 


YOU $53.90 


BUY THE TABLE, MENTION 
THIS AD, AND GET THE 
DRAFTING LAMP FREE! 


OVA 

D 

D 
COPLEYSQ KENMORESQ DOWNTOWN 
267-0445 266-6203 542-0001 


30”42” folds 


Save 20% on our Futon Chairs and Rockers 
for casual summer seating that doubles as a comfortable 
mattress. Choose from a variety of designer colors. Specially — 
priced Flat Base $108.00, Rocker Base $119. _ 


The Natural Comfort Company 


1393 Beacon St., Brookline 566-1431 1030 Mass. Ave, Cambridge 492-8262 
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or discussion. These actions re- 


veal not only their fear of the 


printed word, but also their ac- 
knowledgment of the power of 
sexuality and the imagination. 

Kendrick’s story ends as he 
moves into the second half of the 
20th century, when the last of the 
pornography laws were being 
struck down. Once freed from the 
Secret Museum, where it had 
been both forbidden and entic- 
ing, pornography lost a great deal 
of its allure. Shifting sexual and 
power structures, particularly the 
second wave of American 
feminism, also helped dislodge 
its position as a cultural power 
broker. Kendrick does mention. 
both presidential commissions on 
the topic and discusses the 
feminist antipornography move- 
ment, but for him, all are varia- 
tions on a theme that has been 
played again and again over the 
past two centuries. 

Readers interested in the cur- 
rent porn debate will be disap- 
pointed by Kendrick’s.lack of 
extensive coverage, and anyone 
interested in prurient descrip- 
tions would do better to consult 
the infamous Meese report, 


which decries pornography with 


endless depictions and illustra- 
tions. Kendrick’s concerns are 
philosophical, psychological, and 


- anthropological: he looks at the 


interplay between the erotic and 
the imagination and how ‘both 
shape and are shaped by prevail-. 
ing notions of acceptability and 
accountability. Ultimately, The 
Secret Museum is not so much 
about pornography — Kendrick 
proves again and again how the 
very subject is a social invention 
— as it is about our culture’s 
ability to deal, or not deal, with 
the most hidden parts of our- 
selves. 


Travel 


Continued from page 8 

called), Club Med charges per 
person and does not discriminate 
against lone vacationers. Singles 
are given a roommate of the 
same sex upon check-in and 
Club activities — volleyball 
games on the beach, talent 
shows at night — are aimed at 
throwing people together. 

But despite their reputation, 
Club Meds are not exactly the 
dens of hedonism often assumed. 
Each Club has a distinct person- 
ality of its own, and recently 
some have been revamped to 
appeal specifically to families 
with kids. The Clubs in 
Martinique and Guadalupe are 
two Caribbean Club Meds that 
retain much of the atmosphere 
associated with singles’ meeting 
places. According to a Club Med 
representative, more than 80 per- 
cent of Caribbean Club vacation- 
ers come from “the three New’s”: 
New England, New Jersey, and 
New York. 

A trend that is gaining 
popularity, especially among the 


- relatively young and well-heeled, 


is the “adventure vacation.” This 
category can include anything 
from river rafting in Colorado to 
sailing on a windjammer off the 
coast of Maine to llama-packing 
in the Peruvian Andes. The trips 
generally attract outdoor ‘types 
who are into heavy physical ac- 
tivity. One travel agent in the 
Boston area who. specializes in 
adventure travel says the trips 
can be “amazingly romantic.” 

. “People certainly don’t go 
looking primarily for love,” she 
states, “but you share a whole 


- physical dimension on such trips 


you don’t when you just go off 
and prostrate yourself on a beach 
somewhere. On an adventure trip 
everyone gets together and 
works as a team — sailing or 
trekking or rafting, whatever — 
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and you establish a high degree 
of intimacy right from the first 
day. People don’t play little cat- 
and-mouse courting games like 
at Club Med, because there isn’t 
time.” 

This agent claims to know a 
surprising number of couples in 
long-term relationships who met 
on adventure trips. “It makes 
sense,” she says. “You have 
shared interests or you wouldn't 
be on the trip in the first place. 
And living in tents in the jungle 
for 10 days can be very sexy in a 
‘back to nature’ kind of way.” 

One travel agent .in Boston 
insists that any vacation spot is a 
great place to meet someone. 
“Frankly,” he says in a con- 
‘Spiratorial whisper, “I think the 
sex appeal of travel is what got 
me into this business. You just 
naturally drop all your defenses 
when you go away somewhere. I 
am the most timid person on the 
face of the earth, but when I go 
away I figure no one knows me 
and I don’t know anyone so | 
don’t hesitate going up to 
strangers and inviting them for 
dinner ora drink. Somehow I feel 
I'm not accountable for my ac- 
tions when I'm on vacation, so I 
don’t care if I make a fool of 


myself. And you can’t havé a ~ 


good time unless you're willing 
to make a fool of yourself.” 
Does he have any favorite 
destinations? “The Greek Islands 
_ and Florida. You’d be surprised 
what goes on at Disneyworld.” 
“Of course it would be ir- 
responsible not to mention the 
impact AIDS has had on sexual 
_vacationing. Resort areas such as 
Key West and. Provincetown, 
resorts with established reputa- 
tions among gay travelers, have 
reported a decline in gay-male 
- business in recent years, and the 
‘spring-break week in Florida, 
once so wildly popular among 
‘college students, has begun to 
- decline in popularity; aecording 
to recent reports. College stu- 
dents interviewed noted AIDS 
when explaining why they were 
staying home this year. 
\Perhaps. the best advice to 
vacationers — male or female, 
hetero or homosexual — is to 
travel with precautions: condoms 
packed along with suntan lotion, 
preferably packed in a carry-on 
case, in the event of lost luggage. 
And, well, you never know who 
you're going to meet on the 


Boston's 
Magazine 

for the Food 
and Beverage 
Connoisseur 


Published the third 
week of every month 


Exclusively in the 
Boston Phoenix 


ZODIAC USA 


THE RETAIL STORE 
176 NEWBURY STREET 
BOSTON 


mattresses 
benches, 


URETHANE 
FOAM 


Wholesale-Retail 


vans, 
seats, station wagons, 
boats, campers. Any shape 
or size cut while you wait. 
NO CHARGE 

Stitching service available. 


for bunks, 
sofas, 


2” 4” 


1 


Bench 24x75 12.67 22.80 34.20 
39x75 20.58 37.05 55.57 


.83 28.50 42.75 


48x75 25.39 45.60 66.40 | 
54x75 28.50 51.30 76.05 | 
“Queen 61x61 34.31 61.76 92.65 


DELPHI /Boston 


JOIN ON-LINE... 


Complete electronic information and 


communications network 


for Greater Boston: 
PC Magazine says: 


“Apple once defined the term ‘ 

computer, ’ but then IBM PC came along 

| and redefined the term at a higher level — 
. .. Delphi may be doing the same for the 
term ‘information utility.’ ”’ 


Free On-Line Demonstration. 


Log on for a free demonstration — take a peek at the world 
of services Deiphi/Boston provides. 
Then you can choose to join: 


T : instruct 
(617) 57 


twice. 
At “username:” enter JOINBOSTON (CR) 
At “password:” enter FREEDEMO (CR) | 


DELPHI /Boston 


If you have any questions 
call us at (617) 491-3393 


our modem to dial 
6-0862 
When connected, press ? haw carriage return (CR) or Enter 
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Now eating healthier doesn't 
mean 
Just your 


what you eat. 
Srocery 


Come shop Barsamian’s. You'll find fresh seafood, 
fruits and vegetables. Even delicious prepared foods, 
pastries and chocolates. But all without chemical 
additives. Plus an incredible selection of thousands 
more natural foods and products. Visit Barsamian’s 
soon. A complete, elegant grocery with exceptional 
food and service, yet customary prices. All so the 
good things to eat can also be good for you. 


Barsamian’s 
The Natinal Choice 


1030 Mass. Ave. (diagonally across from the Orson Welles Cinema), Cambridge. 
Open 8 A.M. to 9 P.M. Mon. thru Sat.; 10 A.M. to 6 P.M. Sun. Phone: 661-9300. 
MasterCard and VISA accepted. Complimentary parking at Kinney System parking lot. 


St 


Z (617) g * in X and R-rated Ge 
i POEM 491-4119 
come to town! = 
|| 119 First St.- Cambridge - 868-3474 
NATIONAL 
FOAMS 
|  JRUBBER. 
Melcher Street 
ag 
ore 


THE BOSTON PHOENIX, SECTION TWO, MAY 8, 1987 


The 


#549 Knock, 


—______ Ralph —__ Wile E.. 
Martin Bernhard 
William P. Jacques 
Lee Norman B. 
Edgar Kitty 
—____ Leona dullia 
Monty —______ Stephen 
Clark —___ John D. 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #549 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by May 18. Phoenix employees and their immediate 
families are ineligible. . 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzie page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution 7547 


Readers made short work :of ““Short Work." We received more 
than 100 entries, and nearly all of them were correct. 

The solutions were: 14) short, 2) heartbreak, 6) billboard, 7) 
blackmail, 13) sweetheart, 11) basketball, 15) mailbox, 16) bread- 
basket, 3) notebook, 17) sweetbread, 8) handbill, 5) football, 12) 
blackboard, 4) shorthand, 18) footnote, 1) blackball, 10) short- 
bread, and 9) hand. ; 

We'll be sending T-shirts to the following folks shortly. 

1) Tom Scheuzger, Watertown 

2) David Peterson, Cambridge 

3) Edward Cesaitis, Cambridge 

4) Dorothy Kenney, Arlington 

5) Gail Joseph, Maiden 

6) Matthew Yuschik, Andover 

7) Dean Arnold, Boston 

8) Dana Norton, Somerville 

9) J.S. Fixler, Burlington . 
10) Frances van Beek, Lubec, Maine 


ROGER JONES 


40 


R- 
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© High speed, high quality copying _& BLACK CIBACHROME GIANT COPIES 
© 9900 and Kodak copies _ OFFSET PRINTING © Color copies to 11in. x 17 in. © Copies, to 3 ft. x 25 ft. 
Zoom lens enlarges & reduces Newsletters, manuals, pamphlets, Enlarge and reduce 
GBC and Velo binding envelopes, resumes, carboniess * Bond, vellum or colored paper 
Facsimile Transmission (FAX) forms ° Brilliant color Cibachrome prints output 
* Facilities Management © Typesetting . and overhead transparencies © While you wait service 
Seven days a week, while Photostats Blueprints, engineering drawings, 
you wait. * Folding, collating, cutting, binding parte: cy line work precisely reproduced 
© Instant offset printing * Red, blue, green, and brown 


copies, from black artwork 


| BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT “CALL THE COPS” 


815 Boyiston Street 267-9267 13Congress Street (near State St.) - 367-2738 
(opposite Prudential) 85 Franklin Street (near Filene’s) 451-0233 
Sunday 12-8, Monday-Friday 7:30-11, 260 Washington Street (near School St.) 367-3370 
8:30-6. Monday-Friday 7:30-10, Saturday 9-5. 

-oyiston Street 267-7448 § One Beacon Street (on Tremont St.) 227-3164 
\Copley Sq. af Dartmouth) 101 Summer Street (near High St.) 350-7084 
Monday-Friday 7:30-9, 230 Congress Street (at High St.) 451-1566 
Saturday 8:30-5. Monday-Friday 7:30-9, Saturday 9-5. 

BROOKLINE 

1295 BeaconStreet 7316755 CHESTNUT HILL 

(Coolidge Corner) Route 9, #1188 (at Hammond St. 731-1909 
Sunday 6, 7:30-11, (opposite Star M ) 


Monday-Friday 7:30-9, Saturday 9-5. 


FAST PICK-UP & DELIVERY 


Each of these entrances is associated with one of the | | 
characters listed below. See if you can match them up. Se | a 
= 
—— 
q 
ill! 
} 
= 


Classifieds 


PERSONALS 
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"CLASSIFIED DISPLAY 536-5390 


CLASSIFIED 285 30, wih oe “ANGEL ATTENTION fo 0 ATHLETE 
INDEX usual soon see- Career-oriented, non-smok- OWF, 39, warm, 
* GUARANTEED the stuff. Box: A REAL HUMAN: 1 honest, turned 31- black athlete for very private, highly motivated SBM, (no Comfortable at the theater 
ADVENTUROUS tamed and brave, ort of, Bright, witty, sexy and’ cute but Serious ‘relation od, m™ 
HELP WANTED. executive,. {16-50} with "Some “ot the multi-faceted, describe cribe me. ALE and dancing. SHIBULTO. Box 2243 
BUSINESS OPPS tractive, sensuous, in- A, wel . Please Penioy DWF 44, seeks single 
SITUATIONS WANTED —_beach: Write PO BOX 9932 ter taper, funed. and eager tractive. SWM 24-90 nice? Box 27, Fayvile, MA fun. PO. Box 748, Kendal 
biue eyes, good build: |. 1doking WM and nice guy. No to be part of a stable home. humour, 01745. Camb., 02142 
VOLUNTEERS matter of $2. write wil Write me no inmates, DOWN foking MIT grad wih good 
AUTOMOTIVE DWM seeks attractive,  MA02238 goller Dusiness career, articulate 
DOMESTIC * Are you willing. to settle, | 459. Cambridge, MA 02142 TO RESPOND TOA ‘seeks 25-27 with well tr well educated 
FOREIGN’ oriental'F.30+ for down, but not.willing to set- similar interests. | love good caring, seeks @ woman 
Brockine, Sor wane PERSONAL AD WITH for dinner, dancing, hiking, 
TRUCKS tractive, smart, Attractive, bright, warm A PHOENIX BOX times together. Box 7 sailing. flying. ‘swimming, 
LES * want an exciting fulfilling re- Asian ‘but NUMBER, MAIL YOUR 5), A 
AUTOMOTIVESRVCS”— woman in 30s,-seeks hand- -pre sent “Inearcerated. ESPONSE TO THE movies restaurants and werm reje- 
-TIRES* Classified ads may.” CLASSIFIED OFFICE er-Cape, seeks attractive. tionship. Education is not im- 
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‘HOUSES FOR SALE x reunion at Boston’ Pops blonde: SWF's seek 
HOUSEMATES * night. .P.O.. Box N. DWF, 34, 3 children,  turous, humorous, tall,hand-. term relationship. Phioto 
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"mantic, successful, am, telligent professionat seeks Skinny come: One informal s the sun. windsurfing, sailing, preferred: Box 7136. 
PARKING SPACES . $0 seeking males females: come. ail, ploture, letter. quaiity — sincere 8/OWM gill 
ROOMMATES * "strong, healthy, unusual Box 621 104 taxed, of duplicate, . Co) not afraid make plans a BEAST seeks 
ROOMSTORENT . woman tovadd ie ‘Charles - St. “Boston Ms. "level play. Sorry no smokers. “homer 's"wust. Prete ac, houses for spel Where to 
SEASONALRENTALS Waltham. Box 0068 "precited. Box 0293 Photos helpful. Box 2218. Star myuniverse? BOX 2253. 
VACATION HOMES 
MISCELLANY CLASSIFIED ADVERTISING POL 
BARTER BASKET - minded seeks inteigent ac ICIE Ss 
This gentle man would like to advertisernent two consecutive ‘in advance numbers will. be printed. in the People Section. in commercial 
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ARTS& CRAFTS. beauty of sustained and The Bosion Poors n fal ay toprintan 
LANGUAGE . "town, MA 01949 | Of- the linagé occupied by the. as is The Phoenix is authorized, but not required to open and inspect 
22. aise pavertionmem within seven of publication. dispose of, any flyers, unsolicited advertisements, and the like. 
body, intelligent, fun, caring, 
MISCELLANEOUS sooking sm, intligent SWF THE FOLLOWING CATEGORIES FALL U 
20-26, for good. times, 
an the rates and _ 
Tired of ist 
ACADEMICSERVICES under which advertising space at the time sold by The Boston po 
60's idealist looking for car- Phoenix. FOR SALE 
SERVICES ing, liberal. SF. Interests: . | The Phoenix the right: .- =. FOREIGN ANTIQUES & FLEA MARKETS 
BUSINESS SERVICES — music, fon Forevies . APPLIANCES 
photos? Box 8060 To reject in ha cole dlecretion, eny advertisement on socount of its text or TIRES BOATS 
Florida, seek single 
girt for long-term. mono- ROOMMATES FURNITURE 
STEREO/COMPONENTS 
HOMESERVICES MISCELL ANE ODDS ENDS 
water, containing « a phone number and/or address will be accepted LOST & FOUND PHOTOGRAPHY 
CARPENTERS 33518 in the Personal or Person to Person columns. Only Phoenix 
CLEANERS Suns Gite bue.on to box numbers or PETS RECORDS & TAPES 
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MASON East-European extraction, 
PAINTERS | curvy. Let's get 
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MARKETS 3 North of Boston. rae Capitalized words $1.00 —_ 
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DOUBLE 
SWM's, 31 & 33, 
attractive adventurous 


Two 
seek two 


b INNER EXPLORER 

, 36, writer, 
sensitive, inner explorer, 
i communicative, 


SWF's, 24-32, for d 
movies and romance. Write 
to box 2241. 


DWM, 49, seeking a quiet, 
sincere woman for a caring 
relationship/ 

friendship. Should enjoy 
quiet eveni and out. 


porvey 
bright, open, affectionate, 
romantic, vulnerable, 
creative, individualistic, play- 
ful, seeks , intelligent, 
psychologically aware, 
warm, open, nurturant male 
for substantial relationship. 
Box 7131 


GBM SEEKS GWM 
GBM some, 32 yrs, 
5°11", 178, professional 
seeks GWM 

P.O. 1361, Framingham. 


type. I'm a tail, slim, a 
tionate, nie looki 
very youthful 37, brown 

arts- 


LOOKING 
SWM 37, 5'11, in shape. For- 
mer anti-war activist, litera- 


more 
comfortable with discovery, 
Boston, parties, and rainy 
mornings. 
funny, and courageous. 
would like to meet a ay 
pretty and left-leaning SWF 
27-37. Let's drink beer, cook 
dinner, and go dancing. Bos- 


GWM 29 5+6” 138 
moustache seeks WM 22-30 
movies, dinner, hangin 
POS 1498 Boston 


GWM, 29, goodiooking, well 
built, straigh 


good times. Box 8081 


GWM, 31, 
brown/blue, strong, quiet 


5°10", 


explore the possibilities. 
1043, Framingham, Ma 
01701 


GWM 43 200ibs 5’ 11” brd 


jamaican look- 

come to U.S. to 

PO BOX 7134. 


loving, am- 
bitious native 


Hand fit, 
stable SWM 35, seeks beaut- 


iful, petite, intelligent, 
SWF fo 


/STRONG 
attract 


ls it impossible to meet 
another person who doesn't 
drink or smoke dislikes re- 


would like to meet int 
SWF 21-25. Box 0386 


YOUR WOMAN 


with a quick 
mind, and a love 
and the unknown. Box 


interesting 
of 


LADIES ONLY 
2 easy-going European, 
educated gentiemen looking 


for companionship, 
ship, and fun. Box 7139. 
Last call at the plough and 


slim, 
funny, honest, 
educated, mercurial 


Please write 0291. FAT AND SASSY 
hair/eyes, enjoys vis 
- OWF, 41, blonde, green ton area. Box 0334. type, interested in aaa 

DWM, 37, 60, 170, nice look- - ic, to, film... would tle yet. strong, many int. 

ing, fun loving, non-smoking. 5'3, 200 sensuous Ibs bright, Goodicoking (Would Tlie to Would like to meet a husky «sincere. For movies, 

Herpes, don't want to affect Surrounds fun-loving un- = sensitive, cute, tallish nionship. P.O. Box 5788, brded man who is in the ther social, Box 2259. 

the’ Seek Personality. Seek- tful, SWF you?) sim. "Swe. closet from the Tewk: Handsome SWM, 30's, fit, 

similar SF for compa- "9 affectionate, zany. who's ready for someone 31, seeks interesting, sexy. GWM, 32, 5'5, 140Ibs, area. | am sincere and Al fun, intelligent, sincere sks 
nionship. PO Box 107, Passionate guy. Box 8055 new. If you recognize your- —_ confident, possible tly moustache seeks __ free. fu feel like life is pass- attractive, sexy, hedonistic 

Quincy MA 02269-0001. Fatherly SWM 41 sks SWF and want anew wacko guy, 26-35 for music | masculine/attractive WM, ing u by and will never find SWF as lover/friend. Box 

DWM, College Professor, 34, 18-26 who wants an older companion this (jazz, rock, E/0), movies, a 30-40, ‘for PO Box anyone, Please write 3493. 

200 s,caring, hand- man, father and lover. beer, etc. Nerds, Re- 1438, Boston 02117 426, Tewksbury Ma 

warm blonde clean-cut, happy, volputuous woman 
potential future relationship. Sincere SWM, 41, seeks GF, college grad soon, struction worker, looking for not into gay scene. Likes —_—_for a full time love affair. Box 

PO BOX 594, Westport, MA = SWF 18-45 for a real and non-smoker, non- GWM, 22, straight-acting, | another GWM in Taunton . Sports, travel etc 545 Essex MA 01929 

02790. true loving relationship Box drinker, but not prude; want user, red hair, area. Thanks. Box 2233 $ young, good: 

DwM 40's, active 342,_N. Pembroke, MA {0 meet sincere artistic blue eyes, that enjoys variety go Dance, ski. 9UY_for relationship HIGHER SELF Il 

mag early beer drinker 02358. woman, 21-25. Box 933, of music, restaurants. Seeks ing Rapes: ‘onl Ag Phone. Box 1253, Mail lost! This is the 2nd ap- 

and father, seeks F 30-45 sincere, straight-acting bicycling, autdoors, MA thin youve 

with similar interests, and/or MUSIC LOVER? GWM, handsome, 26, 5'8, written betore, please wine 
mind. Send letterto First class, humorous, TORESPOND TOA Box 0904. Leave GWM, 33, 5°11, 145 Ibs, br/br Self 

cute SWF concert partnerto PERSONAL AD WITH Straight act- MacLaine? SWM, 34, 

DYNAMIC, witty, tall, dark, hit the best summer shows 4 Bugeny BOX athletic, live in the ong fun. U-24-35, hand- professional. Athletic, 

h , SUM, lawyer, and take a limo to the front area. interests: Lowell-Bosto nonsmoking vegetarian 

26, seeks non-smoking, in- row. Have tix, so let's rock! NUMBER, MAIL ~~ < book = pas travel, beach, real My pic for Write to: and accepting. 

pretty. BOX 0313. YOUR REPLY TO: dly, seeks estate, tennis. Sooke Lowel, 01853 playing and listening to mu- 

FOLK-BLUES BOX guy 20-30 for evenings in or GWM. 31, HIV activity 
DWM 31, smart, funny, 86 out. Box 6067. BR/BR, 160, Handsome, —_ Got good vibes? Box 0388. 

EDUCATED, GWM pro- cal man seeks female PHOENIX CLASSIFIEDS 57° GWM, 36, 5°10, 185Ibs, jock ivy grad. seeks tall 

fessional,38, 6',170, re- counterpart for concerts, 367 NEWBURY ST. body type seeks masculine athiete some Hitl'm a very down to earth 

latively intelligent, clean, movies, countryside, 150 seeks pen pals. friendship and fun wresti- ably HIV friendly SWM, 26, 5'9", 

gooc looking edy, dancing. Box 8062 BOSTON, MA 02115 ing. Box 7119 1401bs, wish to meet honest, 

seeks similar 33-39 to Share funny SWF 21-27 into 
SHIP ton 38, 5°10, 155, brown dancing. 
beach water 25-35. | am 5°9, 150 Ibs. in seeks @ mature, sincere guy and SS buddy, 25-40 ip. Box 
; sports. Seeking com- health, enjoy running, a eee baton fae funny, serious. Like being weekend antique Hot phone fun with Dom, 

Exuberant SWF 40's seeks panion with attitude and hiking, travel, the arts. New brother, not prmee on vinter of fantasies. Safe eu- 

ssance man to share ng nature. Write to: gay relationship, would eyes with many Want to establish self and —-Phoria, M or F, free info. Box 

life's delights. Enjoy! MFA, P.O. Box 130, Li like to share ideas, feelings interests. Take a chance. to 0312 

theatre, film, tr 03053 and physical closeness ina = Write to: Kevin. P.O. Box crow and explore t itareste along with photo 

watking, talking, dining, discreet way. Box 8050. 3212, Boston MA 02101. uy Box 7142 

reading, FUN CORPORATE GWM 190secksGWM men. Drop me note - Let's GWM. truly good looks. per- THE PHOENIX 

Can keap-up with me, ‘ry! EXECUTIVE into. good “smoke, WENX. DK heir brown eyes, REAL ESTATE 

Box 365 New Town, Ma !'m a SWM, a corporate ex- GOOD CREDIT Box 8059 GWM, 39, tall, attractive, into sports , music, CLASSIFIEDS-- 

02288 Photo appreciated. ‘can't without RATING Bartok) smart, ning, finer things nite. REAL, RAPID 

music, and i'm tofind Professional SWM 27 seeks non-smoker; seeks sharp, 21-28 very str RESULTS 
.someone to share the little active, intelligent SF w/ a tractive, masculine, athietic, trim, Boston-area GWM. good ae, Cre Oe bon. 

GBM, young bit of spare time | .1 sense of humor, I'm athletic, seeks gutdoor boyish type P.O. Box 784, Brookline, MA 

55,160 Ibs, honest don't have AIDS, but | think skiing, and perce ) for caring rela- 02146. ton Ma 02128 Intelligent, well-read, funny, 

professional. Many interests. it's overhyped. You should weights. Interests: travel, tlonshio I'm GWM, young, ROMANTIC, creative SWF, 32, seeks in- 

Looking for Gid. similar, be pretty and active with a food (I'm a  senshivé, fh enjoy dirt GWM 5'6 140ibs very sincere stylishly active, unpreten- tellectual/artistic male type 

sense of humor. Remember bikes, and clean, looking to meet _tiously classy, well-educated to talk, movie, hike, dance 

we can't out , older biack male friend- 

get alive. possible. Box 2249 and camping. Box 0298. ship. Box 0059 and ONE with and inspire. Box 2238. 
Only bona fide 
replies to an ad 

The Boston Preont should be directed 


$8.75 7 PT. BOLD 


$10.00 9 PT. BOLD 


OPTIONAL HEADLINES 
(only if desired for indicated extra charge) 


A Better Place to Meet Someone 


letter limit. 


PRINT CLEARLY 


15 letter limit 


to a Phoenix box 
number. The 
Phoenix is not 
required to hold, 
deliver, or forward 
flyers or other 
unsolicited matter. 


‘ 


ORIGINAL THINKER 
Professional speculator, 
handsome, successful, in- 
tellectual, educated, passion 
for Piero, Palladio, Puccini, 
pasta, SWM 41 seeks dis- 
cerning, pretty young woman 
partner. Bio., photo. Replies 
confidential. Box 0274. 


Outdoorsy, sport-minded, 
professional SWM 40 seeks 
younger 18+ thin bionde 
SWF companion. Box 2583, 
Woburn 01888 


Outgoing, fun SWM, 21, 
interested in meeting SWF 
18-24 for possible 
relationship, concerts, sport- 
ing events and just being 
together. Box 2229 


OUTRAGEOUS 
DWF, 50's, dynamic, fun, 
personable, bored... Looking 
for a spontaneous, 
educated, interesting SWM 
to explore Boston; 


jate, 
ing, liberal, S/DWM, 
27-45, over 5’.7”., with a yen 
for someone 


for 
adventures in friendship, 
companionship, possible re- 
lationship. My interests in- 
clude fine food, travel, body- 


Yours? Box 0294. 


Male cultured, trim, non- 
smoker, 60's, seeks same 


live-in relationship. No toms. 


travel. gdik. Box 


Manchild seeks woman. 
Preferably rich, beautiful, 
beastial, depraved, nympho- 
maniac, 
Photos. S. . Box 


|, pro- 
fessional of Asian origin, 27, 
5ft Sin seeks an attractive 
lady who is interested in set- 
tling down with a warm and 
sincere gentleman. Box 1018 
Littleton 01460-0618. 


ME-DWF, 31, sensitive, sin- 
cere, sensual, sports nut, 


spor 
sensible, Star Trek lover; 
You-WM 28-45, warm, witty, 
wise, well intentioned, willing 
to share. Want to meet? BOX 
2252. 


LATINO MEN 
Gay American indian, Maile, 
feminine, 27 5’ 5”, 126ibs, 
attractive. Health 
professioani seeks 
masculine, rugged, 
goodlooking Indian, Puerto 
Rican, Mexican, Chicano, 
Cuban, Dominican man for 
serious lover relationship, 

ood times. Greek, Arab, 
ortugese, iranian, Cape 
Verdean, Hispanic. Write or 
= photo if possible. Box 
124 


Military shoe, boot, USMC 
uniform collector, 48, seeks 
similar fellowship. BOX 191 
Milton Village 02187. 


MILLIONAIRE 

SWM age 32, 5'11, 170ibs, 
handsome, healthy, fit, look- 
ing for pretty single lady that 
is classy, enjoys city, out- 


GUIDELINES PRICING PER WEEK for friendship, and compa- phone, a must returnable. 
Anyone seeking alongtrm, monogamous MULTIPLYTHETOTALBY THENUMBER | | 
relationship in Personals. Abbreviations are ONLY- 
permitted only to indicate gender * HANDLING FEE: BOX 0250 musician tired Be ‘ 
preference, race, and religion. The Boston $7.50 PER AD, PER alneran others thrive on. Are you an 
Phoenix suggests that ads should contain a WEEK with a two week Are there any good- motivated and wig? Send | 
self-description, age range, lifestyle, and minimum and a six week 0 hind, Photo please, return 
avocations. Ads containing explicit maximum. ¢__7 50 female friend same. Box 1090 Tisbury | 
sexual/anatomical language will not be OPTIONAL HEADLINE: . Me, tall, 34, . i § 
accepted. The Boston Phoenix reserves the $8.75 or $10.00 (see above at | 
Ss y be su or OPTIONAL EXTRA es S terribly corny. Box 0383 
publicaiton only by persons 18 years of age WORDS: ike \ 
or older. Also, no ads will be published The first fifteen words are ing, swimming. movies, the athe one AM MANIS | | 
seeking persons under that age. each additional word is clever wth tong tenacity to tame 
x 8072. Write to: Tanya, Box 862, 
THE DEADLINE FOR AD OPTIONAL MAILOUT: SEM HUMIC Burlington, MA01803, 
PLACEMENT IS 4:00 P.M. The Phoenix supplies a free 
ON THE THURSDAY PREVIOUS mailbox per ad, if desired. smoker seeks attractive, well ‘my ‘cat staye out all night 
The Phoenix will mail . built, SF, 23-31, similar 
TO ISSUE DATE and my son is moving out on 
; responses to your home > a Photo? PO BOX his own. 42 yr. old woman, 
AD PLACEMENT OFFICE HOURS: address via first class mai — attractive, and, who ‘misses 
ev onda .00 per PSST, 
ues. 8:30 a.m. - 6 p.m. | 5 10", 160 - 
Wed. 8:30 a.m. - 7 p.m. “warm, AtEWTONDJM 
Thurs. 8:30 a.m. - 6 p.m. TOTAL: Wberal. fun. Never married, seeks steady companionet 
Fri. 8:30 a.m. - 5:30 p.m. MULTIPLY BY WEEKS Harvard grad, 20 toes 
varied pursuits. Jog “o 40's, practicing art- 
PHOENIX CLASSIFIED OFFICE RUNNING:x = dance, ist/academic/ ai 
367 Newb Street forming arts, travel. "Seek Newton/ Brookline non- 
tan AMOUNTENCLOSED: $___.__ aerobic. mind, body, Smoker. empathetic, re 
preferably musicai/artistic. able, mid-forties, well 
voto welcome new. by White Mountains, WellNest, 
This information is confidential. We cannot accept your classified ad without it. Westboro MA 01581 Ses O88 _ 
Recently relocated SWF. looking, 39. st 
5+.ft.7+.in, 135 Ibs., 26, at- 
NAME Ci Check here if you will let us read tractive, professional. ‘very sincere. +, clean 
PHONE your Phoenix personal ad on SWM 25-29, professional, sae 
N ill be used good sense of humour, No. Shore area 
(No names wi | only 
ADDRESS = box numbers only). Labrador retrievers for com- masculine mater Please 
CITY STATE zip al 
ACCOUNT # SWM, 21, 511°, slim, Petite sap ake 
SIGNATURE REQUIRED for fun, togetherness, sight: 
SF for love. 1489, Boston, MA 


: EXP. Write to Box 6745 ve Ss 


i a GWM, 40, slim, handsome, 
professional, loving, 5°11", 
155, brown/brown, new to, 
ture major, row just one area. Interested in meeting ligion and professional : 
mature, masculine, hand- sports? We're not very likely 
— — some, weil built professional — to meet at a bar, in a church 
‘ chain tidiiniiidilndimamte _ GWM, 35-60, A lot to offer or at @ ball game. SWM 24 
- the right individual. Let's 5’ 10" green eyes brown hair, 
Generally, I'm not your typi- similar type guy in 
cal skier/ athlete/ jogger Shore are to share fun and share a firelit evening and Ivy League, good-looking, 
| is, if you desire both a 
dreamer and a woman with 
| firmly planted feet. 35, busi- £ 
nesswoman, petite, — 
and lively eyes and smile, 
easy laugh, serious about my 
life, find dancing a joy, have 
much to offer if YOU is aman 
0290 
stars after dining at Au- 
Jourd’hui, if you can relate to 
this, you are the man for me. 
Box 8052 
— 28 old WM sta- ] 

in desires | 
female pen pais. Please 
write: D. Walser, P.O. Box 
904, APO, New York, NY } 

096 11-5363 
MAKE SARA SMILE 
SWF 26, 5’.5”., attr. 
bright, 
well- 
multi- 
talented, spontaneous and 
always entertaining, seeks 
extremely bright, successful, i 
energetic, funny, financially | 
secure, happy, self-assured, | 
building, nude beaches, the | 
Celts and other fine arts. } 
GOOD MAN FOUND 
| 
4 
4 
bd } 


4 


caring, loyal, intelligent, 
healthy, , active, 
easygoing, turous and 
available! Write to: P.O. Box 
2238, Cambridge, MA 02238 


HOW TO 
RESPOND TOA 
PESONAL AD 
WITH A PHOENIX 
BOX NUMBER: 


367 NEWBURY ST. 
BOSTON, MA 02115 


Romantic, SWM, student, 
25, 5°10, 150ibs. Seeks SWM 


July 3-4 
week grand tour of U.S. Pic- 
tures help. Box 0280. 


RUBENESQUE 


Warm, loving, traditional 
SWM seeks ‘plump SWF, 


30-45, for re- 
AN DIEGO 
athletic, 


Fm moving to late sr 
mer. Maybe you 

Londonderry N.H. 03053 


27, 195 Ibs., sin- 
honest, have a 


loving and sincere. Box 
7143. 


SBM, Incarcerated, Age 24, 
looking for young lady, 
24-26, to correspond with. 
Box 43 Norfolk, MA 02056. 


SDWM 41, 5’ 7”, enjoys sail- 


and the right company 
interested in relationship 
pa compatible SWF. Box 


Seeking a romantic blonde 
single female who is intense, 
sensitive, serious but fun-lov- 
ing. 30+. Let's explore life 
together. Write Ay 243, 
Stoneham, MA 0: 


Bw K TALL PROF SBM 

sense of humor street 
saan family oriented, lover 
of life and sports foc compa- 
nionship and love leading to 
permanancy by pretty, zany, 
intelligent, financially secure 
redhead SWF with interracial 
child. Box 2239 


SENSUALITY 
Quiet evenings con- 
versations, music, dining, 
dancing and fun. Warm 

hard 
SBM 29 
seeking sensual SWF. Box 


SEXY SUY 


an SWF "25-30, 
for romantic nights & sum- 
mer fun. Write to: Box 0385 


SF looking to meet new male 


SUM, 28, Mega- 

intelligent, professional, 
, witty as hell, 

ate, sensitive, , ques- 


ing 
same in zany, genuine, 
bionde?), interest- 
ing SWF, 24-31. Looking for 
creative relationship with 
shared Nurturance, 
involvment, respect, in- 
tensity, exploration, 
fulness, tenderness, 


of laughs. Wants our trips to to 
the supermarket to be 
safaris. Box 2089 


SJM, 30, savors Shaw, 
Synge, sailing. Seeks 
sweetheart. Box 0292. 


SJM, 31, intelligent, attract- 
ive, somewhat eccentric, 


SJM, 32, 6’, 170 ibs., good- 
roman- 


“OM 
sweet companion for the 


ing, . Dislikes: 
Smokin 


Social Worker, 35, 6’, slim, 
seeks F 22-40 who 


travelii 
bridge 02238. 

GENTLE $ GM 
in-shape mind & body, artist, 
well-built, 43, 5’ 7", 160ibs, 
bright, creative, honest, 


$ man 25-45. Box 366 
310 Franklin, Boston 02110. 


SUMMERTIME 
DWM 40’s 175; witty & 
cassion; a bad person 
either trustworthy) & 
single. Fortunate in being 
able to vacation/ travel at 
will. Highly motivated to 
meet adventurous single 
lady looking for a close 
friend for sharing mutual 
interest in travelling. My re- 
quirements are simple and 
few: 4 real person 


beautiful hair and 
No need to elaborate here, 
as | am convinced true 
beauty is more than skin 
deep. Hopeful destinations: 
Spain/ Japan. Send photo/ 
phone to Box 570, Boston 
02199 and will get right back 
to you. 


Sweet writer 25, seeks Vir- 
ginia Woolf or equivalent. 
You don't have to be beaut- 
iful or brilliant, just ex- 
traordinary. Box 8068 


SWF, 21, tall, attractive, in- 
elligent college educated 


SWF, 22, attractive, non- 
smoker, open-minded, 
sensitive. Music, theatre, 
comedy, dancing. Seek 
honest, non-smoki 


counterpart. Box 0306. 


SWF, 24, fun loving pro- 


humour, honesty. 

only. Box 1499 

SWF 24 prof. easy going, sin- 
cere, shy/outgoing seeks 
educated, honest, SWM 
24-35 for friendship. Box 
0283 

SWF, 25, slender, fun- 
loving, love 


the outdoors, 
sports, adventure, romantic 
moments, dining and danc- 
ing, like most an —,. 


Pretty, , affec- 
tionate SWF 29 seeks highly- 
educated non- 


pro- 
fessional, humorous. 
interested in committed, 
permanent relationship. Box 


SWF, 30, 5’ 5, 
medical professional seeks 


warm, 
attractive, healthy male who 


Seeking nice guy, in teltigent 
Cari Please 


seeks M, 30s, sensitive, 

\ of nature 
and met . Photo 
helpful. Box 8071 


- communicative, 


SWF 33 5'3 attractive, 
slender, engaging. I'm emo- 
t 

smart, 
curious and active in 


Progressive politics. ing 
a single man, 32-40, who is 

ive, war ight, 


awar 
tionship. Box 2226 


SWM with myriad interests 
for talk, trysts. Box 0373. 


SWF, attractive, bright, 
sensitive, 


backround, 

37, Ivy M.A., professional in 
major cultural 
seeks emotionally, pro- 
fessionally and financially se- 
cure, well-educated man, 
35-49, for laughter, ro- 
mance, and 
family. Box 8061 


SJM; 32, attractive, phys- 
ician, boyish seeks spiritu- 
ally-inclined SWF to share 
dinners, outdoors, 

letter photo, PO Box 
Providence Ri 02903 


mut respect 
treatment in a 


SWF,. likes outdoors, 
politics, travel to 
third world 


> 
= 
< 


27. psy- 
chology, tanguages. 
Creative, prof. 
Non-ri . Non-drinker. 
Seeks similar F. Box 8074. 
SWM, 28, 5°10, seeks 
honest, romantic, old- 


4-31. An 
Wory Girl. Box 


2228 

SWM, 28, 180 ibs, 
nonsmoker 1 enjoy movies, 
sports, WENX, theater, 
weekends away. Very bored 
with people I've been meet- 
ing. | would like to 
meet a heaith concious 


KICK OFF YOUR 
SUMMER OF COURTING % 
IN THE COURTYARD AT 
LAFAYETTE PLACE 


PART FOUR-DAY SUMMER 
SPREE FROM MAY 20 TO 23 


Start planning now for a special 

evening of music, dance and romance 
hosted by KISS 108.FM’s Sunny Joe White, 
with music by The Fat City Band 


THURSDAY, MAY 21 IN THE 
COURTYARD, LAFAYETTE PLACE 
DOWNTOWN BOSTON - 6:30-9:30 PM 


SWM, 35, 6’, 175, graying 
hair/beard. Clean easy go- 
ing, funny, affectionate, 
passionate, loyal, one- 
woman man. Music. 
theatre, sports. 

non-smoking 
for intimate relationship. 
Please send . P.O. 


1270, Melrose, MA 02176 


SWM, 35, tall, nonsmoker, 


caring, enjoys Herodotus, 
Brin, Clancy, 


e to hear 
you. Box 1549. 


SAILING 
SWM, 43, Baychologist with 


independent 
woman similar interests. 
Write to: P:O. Box 448, 
Kendell Square station, 
Cam 


seeks non-smkg. F 


See the full page ad in this section 
for complete details 


tt Lace 


Downtown Boston's Shopping Center 


SWJM, 28, handsome 
M.D:/musician, witty with 
good physique enjoys jazz, 
good conversation, dancing, 
movies, v ball, theatre, 
‘Moonlighting’. Seeking 
warm, very attractive, witty, 
intelligent, independent 
woman to jumpstart my 
heart. Photo/phone ap- 

ited. P.O. Box 1032, Al- 
Iston, MA 02134. 


SWM, 22, 6’ 4”, brown/blue- 


SWF for fun and ——. 
I'm strong, silent, teddy-bear 
type. Hug me! Box 752, Sud- 
bury, Ma. 01776-0005. 


6+-.ft. likes guitar, 
movies, 


a SWF 19-23 who has 
similar interests, sense Ny 
humor, non- emenin 
please. Photo optional. P.O. 
Box 209, E. Bridgewater, MA 
02333. 


SWM, 24, handsome, 
sensitive, pre-professional, 
enjoys Boston at night; seek- 
ing petite, attractive SJF for 
friendship and/or rela- 
Photo and 


Box 8076. 


SWM, 25,1 only want a 
woman to love and love me 


back. Letter, phone, Box 
4618, Westboro, MA 01581. 
SWNM, 25, | want only a single 
woman to love and love me 


SWM, 26, 5°10, 155, 


ing professional, 
sincere, 

aaa be sense of humor, 

ist, enjoy fitness. fitness. Seek- 


attractive, int Car- 


ing 
en 18-25 to share mutu- 


serious relationship. No 
smoking or drugs. Send let- 
ter and photo to: P.O. Box 
60, Billerica, MA 01821 


SWNM, 26 6’ 1°, 175, bionde, 
blue eyes, attractive, 
athletic, honesi, ioving, 
outgoing, open minded, 

job. Seeks SWF 21-30 


companionship. Phone & 
photo if possible. Box 8079 


SWM, 28, thinker, talker, 
‘loves, among other thi 


music - Messian to Minor 
Thret-often attractive, 
_creative individual. SF or SJF 
sought with similar and other 
qualities and interests. Write 
=> Box Jamaica Plain, 


SWM 29, 5°10, 
handsome, dark, humorous 
‘belief in quality, romance, 
sensitivity. Enjoys sports, 
“beach, travel. female 
of similar Send 
to. G.S.G. PO BOX 1003 
xbury 02331. 
SWM, 29, 5°11", 
sucessful executive in a 


SWM, 30, brown eyes, 5°11, 
190ibs, handsome. Good 
sense of humor, intelligent. 
Sensitive, caring, body 
builder, and | would like to 
hear from anyone for cor- 

and friendship. 


Please write to: Tulio Rivera, 
PO Box 747, Starke, Fila. 
32091 


SWM, 30, sexy, intelligent, 
warm 


ing trips, 
spontaneity. Write (with 
photo, please), to: P.O.Box 
980, Allston, MA 02134 


SWM, 30. straight acting 
to share 
biking, workouts, water, mu- 
sic, friendship only. Box 
8082 


lazy, distracted, non- 
materialistic and pro- 
iced 


woman. | look a little tike Jeff 
Goldbium with a moustache. 
Tennis enyene? | Box 0166 


bee 29, professional, who 
early movies, = 
‘nigh Jazz, lazy Sundays, and 
company anytime 
WF for friendship and/or 
possible relationship. Take a 


chance and let's share some 
good times. Box 2258 


.SWM, 30, 200ibs, 


blonde hair, searching for 
single female who likes the 


esponse 
to: P.O. Box 103, 
Woonsocket, Ri, 02895 


SWM, 30, 5+.ft.11+.in. mod- 
erate, seéks non-smoking, 
light-drinking SF for steak, 
potatoes, wine, volleybil, 
North Shore. Box 2251. 


SWM, 27, asks: You 
$100, but your given gion $120 
Would you 

Box 


engineerin 
Seeks 


qualities. Lets fall in love and 
romance in the Caribbean. 


managaer. 
with simular 


* Box 0126. 


SWM, 32, self-styled ‘Beatie 
Maniac, " 30-second, micro- 
wave, non-trendy, gourmet, 
otter, devout 

anist seeks compatible 
S/DF, seeing you, 
number 6!" Box 7 


SWM, 33, self-aware, com- 
municative, love in- 


ploring 
psychology, wholism, 
met 


ysics. 
similar female. Box 
SWM 34 eg adven- 


SWM, 40+; attractive, mar- 
riage-minded, excellent 
physical condition, loves 
animals, children & life, very 
tender, caring, sincere & 
understanding.- Many 
interests. Looking for a slim 
single/divorced femaie for 
friendship, dating, maybe 


* fection esc: 


: P.O. 
150, Billerica, MA 01821 
SWM 62, 5+.f.8+.in. 
outdoor 


i| #3 


08! 


= 
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SM, 51, gentleman, tall; 
handsome, secure, 
with dry humor seeks spon- 
taneous, warm lady to share 
arts, sports, travel 


. Write 
to: PD. Box 2572, Woburn, 
MA 01888 


SWF, 36, seeks intelligent, 
considerate man for friend- 
ship and ble serious re- 
lationship. hiking, 

cross-country sk mov- 
jes, quiet eveni I'm 5'2, 
attractive, sen tive. Box 


1169, Littleton MA 
1460-0769 


Are there an 
jookii 


BOSTON, MA 02115 


SM 40, blonde, scorpio, 5'9, 
160, non drinker, light 
adventurous 


er, 

, self-employed, 
rance. Seeks aesthet 
SF, 30's-40's, 


Could be very, very exciting. 
President. Resume and 


10. PO BOX 794, Fram- 


people 
wheimingly confusing and 


depth and quality of their 
“faith” and devotion to an 
intangible, demonstratively 
egocentric and insecure de- 
ity? The logic of flawed per- 

apes me. No, re- 
ally, | do think that it would 
be interesting to buy a 
humidifier and a de- 
humidifier,place them both 
in a small room and have 
them fight it out. Maybe seil 
some tickets... Gotta go 
now; write me if you're 
smart, pretty and female. 
Box 2159 


SWM, novelist, 31, occasion- 


ally handsome, usually 
funny, always intellectual, 
still seeks that elusive muse. 
Box 2221 


‘SWM, professional, attract- 
ive, 


seeks similar female, 
28-38, for sailing partner. No 
sailing experience 
necessary. P.O. Box 805, 
Needham, MA 02197. 


SWM, well mannered British 
executive, 43, new to Bos- 
ton, seeks SWF for friend- 
ship, outings. Come share 
my warmth, humor; curiosity 
and gentie courtesy. Write 
to: P.O. 1589, Cambridge, 
MA 02238 


more. An area. All 

answered. Write to: Box . LOOKING FOR AN 

1152, New Bedford, MA APARTMENT, HOUSE 

02746 CONDOMINIUM ? 

SWM, 42 (30's in mind & THE NEW, EXPANDED 

body), nue 175, business REAL ESTATE 

owner - losophy, easy 

ing, Supportive, playtul &lev. CLASSIFIEDS IS THE 

ing. Some favorite things: QUICK, EFFECTIVE 

WAY TO FIND WHAT 
r ‘r fire- 

place x-count YOU'RE LOOKING FOR 

skiing, country yous ! 

and 

ne dinin 

boogie beards, Talking TAKE A CHANCE 


zart, drinking: 


is & 
wine with friends, hammocks 
and yard. work, bicycles, 


Calypso. 

a cottage on the water just 
West of Boston. Seeking 
SWF, 5’6 or taller, fit, happy, 
eclectic, loving and adven- 
turous for evolving rela- 
tionship. Write to: P.O. Box 
5008, Wayland, Ma., 01778 


” SWM, 42, 5°6, seeking a SF 


for a serious rela- 


tionship. | have wide-r: 

intellectual interests (pro- 
fessionally it is philosophy), 
an undogmatic leftist per- 


SWM, 35, 5+ft.11+.in. 165 
Ibs., good-looking, 


physically fit. Seeks F sailor. 
P.O. Box 684205, 


Weymouth, MA 02188. 
SWM, 35, 6’ 1", 220, attract- 


single female for quality rela- 
tionship. Write with photo to: 
Box 444, Newton Center, MA 
02159 


match. Box 6 


DWF 46. This is my first ad, 
and I'm not quite sure where 
to in... | suppose I'll take 
the a sincere, 
sensitive, introspective, 
sophisticated, somet 


trips, just every day life with. 


SWM, 42, 6'2, 220, semi- 
yy author, 
er, non- 
jewish, semi- 
intellectual-seek similar SWF 
to discuss meaning of life 
and whatever. Write to: Box 
70, Cambridge, MA 02139. 


SBF, 38 (Looks 28), desires 
to meet a SM, 6'+, 35 years+ 
to escort to “I'm Not Rap- 
paport” with possible long 
term relationship to follow. 
Write to: P.O. Box 425, 
Dorchester, MA 02122 


SWF, 28, athletic, petite, fun 
loving, attractive, pro- 
fessional looking for attract- 
ive, professional WM 

PO Box 682, Sudbury MA 
01776. 


Tall 5’9", attractive, seif- 
aware, well-triveled SWF 
40, seeks tall 6ft+ very in- 
telligent, witty, semi- 
sophisticated SWM 35-45 
who's active but introspec- 
tive. Write PO Box 452, 
Cambridge 02140 


_ PERSONAL 
ADVERTISING 


45 looks , 
125ibs, long hair, 
brown eyes, educated, de- 
cent, honest, 
divorced, 


photo first letter. Aurora L. 
Calle 51-A # 6-25 Apto 101 
Bogota-Columbia (South 
America) 


The Phoenix personals; what 
an interesting concept. This 
is probably the safest, most 
controlled way to meet 
people. The creative ap- 
proaches to developing rela- 
tionships through personal 
advertising are limitiess--this 
is truly the quintessential 
“high-tech”, “80's” method 
of meeting Boston's best 
idles... 


SWM, law student, well-built, 

brown hair, blue eyes. Seeks 

to worship slim, attractive 

SWF. Photo appreciated. 

to: Box 1026, Alliston, 
A. 


SWM, 29, professional, 5'9", 
dark hair, brown eyes, seek- 
ing a SWF. Must be in- 
telligent, slim and enjoys mu- 
sic, dancing and weekend 
vacations. Write to: G.S.,.PO 
Box 571, Boston, MA 02102. 


GW\M, 25, 130ibs, 5'9", good 
looking, warm, sincere per- 
sonality, seeks little brother 
18-21. Likes swimming, ski- 
ing, movies, anything. Write 
Steve, PO Box 3483, 
Peabody MA 01960-3483. 


SUGAR-SPICE 
BLACK AMERICAN PRIN- 
CESS 20-40 WANTED. 
Healthy, proportioned, 

jonate, no drugs. Shar- 
ing Caucasion mid 50s 
enterpreneur desires quality 
EBONY-IVORY relationship. 
7 Tiffany Road., Suite 4, 
Salem NH 03079. 


IT’S ALONG WAY 
TO THE TOP IF. 
YOU WANNA 
ROCK & ROLL 


but the BOSTON PHOENIX 
CLASSIFIED section can 
help get their faster. if you 
need musicians, equipment, 


P.O. Box 2846, Boston, MA 
02101 

Boris met Natasha through 
the Phoenix Personals. 


SWM, 25, 5'7", bright, at- 
tractive, caring, creative 
seeks a SF counter-part for 
friendship, adventure, 
awesome music, film and the 
outdoors. Write to: P.O. Box 
1392, Kendall Sq, Cam- 
bridge, MA 02142 


single 
man enjoys travel, cul- 
ture, dining out, 
depen: and times. 
Write to: P.O. x 1254, 
Brookline, MA 02146 


OWF, 43, fun-loving, attract- 
ive, quasi-radical academic 
seeking gentle, in- 
telligent man interested in is- 
sues of peace/justice, and 
backgammon. Write to: P.O. 
Box 421, Newport Ri. 
OWF, 45, 5'4, 136ibs, seeks 
secure lover liking 
fairs, pets, children, family, 


dining, conversation, ro- 
Swansea 


ngland. Write to: 


mance. Box 78, 
02777. 
OWF, 59, smoker, 


loves travel, etc. 
Seeks for 

photo to: Box 645, 


Methuen, Ma 01644 


6L 


2861 ‘8 AVW ‘OML NOILO3S ‘XINZOHd NOLSOS SHL 


SWF, 31, creative, attractive, SJF, 32, dynamic, vivacious SWM, 39 years old, semi-re- 
a Weston area sks hndsme M Spontaneous, who enjoys and petite but athletic looks tired workaholic seeks a 
zi 21-25 to look after house. just about everything from forward to the company ofa siender, non-smoking 
id enjoy kng camping to .symphony (in- special man. My interests in- woman who loves classical 
ba we be depend A wie cluding running, eating out, clude but are not limited to: music and long walks, is 
th neat, Ho om wi pleating per- dancing, reading and weath- dance, yoga, singing, macro- serious about and happy in ; 
: sonality. Please write w/ ervane watching) offers an biotics, hiking and the shar- —_ her work, and yearns also to ; 
3 photo. Box 7021 exceptional opportunity for —Fachicngg ing of life's joys & challenges have a family. Write to: P.O. - : 
an attractive, intelligent. ro- ite to Box 306, Newton Center, MA 
al Artistic and gentle, ex- mantic professional SWM, ee about 02159 i 
very loving, kind, smoker, ‘who is looking for ore, — 
Bon 0298 laughter and fun. sailing experience for 
pendent and adventurous, dent, down-to-earth, adven- woman with similar interests SWM, 54. sailing & boating 
enjoys outdoors, turous SWM. (26-32) with whose weekends involve 
witty gentie-mensch seeksto —_—_pofessional telligent woman with 
share his enthusiasm for mu- (and/or SWM, 28, decent looks, Simple pleasures. seeks diversified interests. Box 
sicals, lexicology, plants, ro-  SWF,44, Sci-Fi writer seeks  TOwers) with description of Good sense of humor, bitof& manent relationship POBox 2284: 
mance and laughter with ver- loner. Novice inthe romance Halifax, Ma. 02338 SWM, 56, successful, seeks 
| bal, attractive, nonboring tributes (no phone, no photo) department, am seeking an , Halifax, . , 56, , seeks > 
te: Box-3023, Boston, going, understanding 98, 517, good youn, SWE 
JF. Box 584, Cambridge, MA woman to alleviate this.Drop natured, educated, romantic 
: 02142. me a line telling me about businessman. Enjoy bicy- a... younger, 
ADDRESS YOUR and I'll do likewise. cles, golf, kite fying, eating. man out 
: ENVELOPE AS 0279. Love ethnic food, joys there who'd rather just be 
Z FOLLOWS: foods,folk music, photogra- SWM 26, enigmatic style, (lately accoustic), movies, | the pals with me? -- 37 hand- F 
y, dinner, dancing. Seeks phy, Mapenic handsome, relaxed cor Wins. Seeks attractive but some, successful and a great 
| thin, attractive SF 25-32 for 8 single male with similar  tri'sports, ‘the arts, tennis, SWF. 30's, bright self-suffi- them friend. Box 63, Boston, Ma 3 
BOX ---- 4 interests & values. i am at- : : cient, kindred spirit ready to 02116 Photo are terrific too. . 
serious relationship. Box ive, tall fun, Skiing. walking, seeking vir- = share summer friend SS 
| SJM, 42, kind hearted, clean loving, warm. Box someone fun, seeking some- With someone new, but hop- TO RESPOND TOA a 
| ecloctic, quick withed, gente! SWF, professional, 55,57", One special. Photo and nice find more. PERSONAL AD WITH 
eclectic, quick witted, gentle, rapty. Bon 0008 Box 8078 
curly haired, mensch, seeks a , caring male A PHOENIX BOX 
: counterpart. Box 2477 Cam- : ye » woman, 25-40, with SF friend. YOUR RESPONSE + 
; to share good conversation bridge 02238 dining out, , books, attributes for dining, handsome, sks SF friend. - 
and more. Please reply SOOM, animais,travel, arts travel and P.O. Box 2287, Cambridge, AS FOLLOWS: 
you won't it! Photo SWM, 28, slim, healthy and to: P.O. Box Write to: eon MA 02238. 
helpful. Box 0311 Bridgewater, MA Swampscott, MAQ1907. Box-—-- 
RTE 66 LIVES attributes fa "din, arts, 367 NEWBURY ST. 
30’s WM seeks 18-25WMas travel, friendship. Write to: 
: co-pilot for classic 2 seat 80x 38, Swampscott, MA mae —~4 ————— 7 
a race as friend, lover, wife; en- motorcycles, cats apd cars. 
joys all music (Rock, jazz, Has business head with © 
y =: | Ses => new wave), foreign films, sense of humor. Exchange 
summer or for life. 5°8", 170 = IN ‘ rite to: P.O.Box 3552, more. Photo- W. Shay PO 
ibs. Likes: Music, arts. mov- = 4 McCormack Sta., Boston, Box 89 Oak Bluffs, Mass. 
SWM desires to meet beaut- Attractive Latin woman, 
— — iful single drama student. 
sense Of numor. enjoy | ingham 01701. 
| Sports, dining, and a var happy. clean, trim, friendly, 
who's down to earth. Fun- jective, good adjective, many years Columbian 
sorta fun, sorta nuts, sorta Grogs with 
people? Moreover, why are tit 62, good looking, blue 
Bey 
- - ; “temptation” packed forum 
for 80 years and then im- 
2 mortally judged upon the — 
ing, flying, tennis, jogging, 
cooking, dancing, theater AN 
ir = ZN, 
y 
arnt 
— The Boston 
2234 sometimes serious, some- ‘ 
times silly, looking for some- 
one like me (male only, ne 
21-26). Photo please. Kim, a 
Box 6055 Providence, Ri 
02912 
| 
friend (35-45) who is open, — 
liberal, emphatic, prof., oat 
sometimes eccentric, abié to 
play;-interested in self-dis- seeks a down-to-earth single 
i covery, new age ideas, spiri- green. intellectual, extremely lady to share bicycle rides, " 
tual growth, being outdoors! handsome athlete seeks tall : 
Please contact; Box 2250, 4 
Duxbury, MA 02331. ‘ 
SF seeks man who cares — — 
more about people, worid — 
than money; tall, slim, at- ; 
tractive, 40. BOX 2057 Cam- family business fed up ved 
bridge. 02238 the bar scene in Boston. | am aut 
SILVERFOX sell who needs company tor 
SILVE is company pone. — 
Busy executive 6'2 185 silver talking listening and laugh- a 
hair blue eyes excellent phys- ing. Definately a tot of laugh- rehearsal space, or manage- a5 
ique 42 seeks slender at- ment you can find it in the 
tractive affectionate single — == . first time so if you are in the growing & learning, playing Music and The Arts section 
young lady 25-39 photo and same boat lets go for it! My Gel ean ow text Mend of classifieds. 2 
phone Box 3759 Cranston Ri best friend, 
02910 tionship. Photo exchange points. Looking for sw ted - ry = ; SWM, 36, seexs a SWF to 
a optional. Box 6927 20-30's a lover of the dunes eccentric, very hones: join me on weexend camping 
Single white female, 39.00 —$—$—<—<—$—<—<_—$———— at Nauset. Box 6726. = = woman with a lot to give to — trips throughout scenic, rest- - 
looks 29, and am just as SWF 28, dynamic, articulate, —_—_————— Po the right man. At the risk of ful, New E F 
youthful in spirit. Seek single professional seeks SWM [=a SWM, 29, atheist/aicoholic. appearing conceited, I'd like 
white male of same age or peer with European flair for =. §6=6— Non smoker/ drinker/ drug- to add that | am very attract- 
younger who will be | significant relationship. PO Po ger. Intelligent, sarcastic, ive, 5'4, 119Ibs, shapely, . 
X 0276 brown hair and (i'm told) 
a teacher, into living. Box Uuw0C=C,vrvD ee beautiful green eyes. | look 
¢ younger than | am, but most Really! 
2247 
SJF, 23, , likes , virile and eager for new heart! is an op- 
tong talks, and back. Send phone. Box 8060 experiences. Seek com- movies, museums, portunity for an unpreten- 
playground trips. Box 0289 ———————— patible, attractive Latin, Or- lon, ‘flying. Le tious, communicative, some- 
iental redhead, or older angel to woo. (S/DWF ) times spontaneous. eacure. 
SJF, 31, lively, intelligent, SWF, 29, Creative, petite, Photo, P.O. Box 7445, te 
sophisticated, attractive, pretty, slim, vivacious, witty Nashua, NH. 03060 who is also looking for some- 
down-to-earth with varied and fun! Seeking romance one special to share fun 
interests including movies, with future. Wish to run my = SWM, 34, good-looking, — humor (especially wordplay), 1°. ‘raai conversation, din- 
theatre, arts, water spdrts, business 2nd to a home and non-smoking, healthy foods. the desire and capacity for abe as a e 
biking sks mature, sensitive family. Interested in a con- Enjoys 60’s/new wave mu- intimacy, and a playful sen- ner, lunch dates, plays, 108d DJF. 39, caring, sweet, re- 
maie with wit and zest for life. ventional lifestyle in the |. sic, dancing, movies, cruises _suality (when the chemistry is Pee ee fined, Jewish (non religious) 
Box 0301. 80's? Be SWM, a “good” on Bos. Harbour. Seeks SWF right). | would like to meet my 9 pretty, petite, professional 
inners, movies, nolding 22-38 with similar interests 797 dimensional relationship- 
hands and hugs. Write to: and of humour, friendship first! Please re- 
SJF, blonde, seeks a kind, goon sense 
P.O. Box 951, Burlington, Box 7013 spond with a descriptive let- : 
tall, fit, attractive Jewish man 
MA 01803 ————— ter and photo if possible. 
ready to be a dad and hus- Tene a @ | did! Box 
band. Progressive values, Q30€ SWM, 26, 5°5, well built, —= 2257 
therapy experience, ad- — cute. interests include boat- — — 
Sagres ing, scuba, jetskiing, skiing. = 
Looking for honest, cute, 
MA 02195. , Newton, petite single female for a helg und po a d 
ive, athletic, non-smoker. 
SJF PHYSICIAN of humor and serious, too. p Educated, clean-cut, warm, 9 ————______ 
| 32, Down to earth, sensitive, BOX 0297. witty, Irish, Francophile, likes 
sweet and funny. Attractive, — — mm dining, European travel. 
and address- strong, mt, 
to return the same. PO BOX _inteligent, tall, 
slender, attractive. Seeks — — TALKING PERS 
WF, 31, social worker, - com- as — : y msgs: 49-0011 or attr 
healthy, attractive, sincere, itment or me. Onty symphony. dance. theatre, 449.0015, Women's msgs: 
‘ | attractive men reply. P film, fine arts on Wed in Bos- 449-0036 or 449-2900 
Box 110, Essex Station, Bos- ton. P.O. Box 2271113, Cen- 
ton MA 02111 =—___ treville, Ma 02634 | 
ar 


2135 
2113 2133 
attractive Who sent me 2147 2154 
grad financially and Fish- hospital read, "4 58 21 
22, yo women 25-40 for romance, 21 2170 
200, warm, SWE 128, cute, taller, woman 25-40 honest. sin- ing soaks tomate and Body to you 2167 2175 
"11, 160!bs, musical, interest built a 0. core, P.O. of he working my student loans. 2172 21 
articulate loving guy. Write to: P.O. }0._ phone 2183 
profe: . Portsmouth, ing in 58 foot. 76 2180 
sensitive, pe masculine, nion for Box 4 comfortable roomy com- blue? Romance 21 
DWM, honest, att biond/' r mid-C Ww Box with all creature ts the moon attractive, 2203 2204 
seeks simila nd Highlands, , 11", blue eyes, boat lifestyle varies away? Wry, ry 2185 
handsome uninhibited seeks friendship a 173, Newton blue-eyed, 31, forts. Mobile aagrin lovely, WJF 2211 
long term Gwe 02181. remote tace- irreverent, professor, 2205 2209 
now in and cruis- 92603. "seeks a GM, to: Box 15, Physicist. Enjoy mu- 1430, Peter likes 2226 2228 
t work . Write tractive, the arts, Boy clever SWM 40+ .Box 9999 
red of wear. IT ANYWA MA ful, in his ca- the outdoors, road = Alaska 99833 , lives creativsly nN 2234 
for bik- silly ry food and drink, §'10", wants to himself, mbridge, M 2229 2230 
Objective: fine fessional SWE, 32, 2477, Ca 2239 
793, also, an or . GWM, handsome, blonde, reer. Seeks SWF, intelligent, ‘ 2238 
ing! PO Box 1 He 4 Prof. 6’.- Lur interests, and old ae aid pneuate ) professional meet an woman with 02238. 2235 7 
FL. 3 Photo? many seeks gay black single for 2243 2247. 
DWF. joyful, loving Write to: P.O. Box Bon 1068 of humo friendship, fun, weekend THE SHOW! 6654 6669 
dent, fi, lable: cord, Ma. 01742. to: P.O. Box photo mance, long talks. to: Box YOU CAN'T 607 6748 
ive, available, pen under Write to: Box addicts. Write BUT Y 6732 6744 
athletic, nonsmoker and. good. . IN 179, MIT, Cambridge, .9", 160, THOSE 67596765 
into personal to: Box setive tale end with funny and 5’ 10, 130 ibs, 179. SWM. 33. etc... SELL 6784 6792 
food. fairy 26-40, , 26, - non- , attract ETS 6781 
MA,02154 Does toads proliferating ‘attractive, 31, physician. . in- TICK 6804 
1581 Waltham, DE. ‘Prince, or all over? Write 28, bright, pon-smoker, ai, of humor, Seeking active, SWF UGH THE 6794 6799 
MSW, BLONDE, and Brookline 2 with. Grinker, un swe, talking, anything telligent, att to: THRO 5 6808 6819 
petite, cinema, Netmsn MA 02146" photo tor Photo "104, New. Box 654 Boston Ma. 08123. SIFIECS. 6824 6829 
theatre, rela- Student from ion St, No. dating amuse- independent . PO Box “retired, cultured, ‘CLAS 6823 
Seeks transfer 160. scene, & photo RI WM, ‘retired, : 6864 
Marous, MA s intellectual | otter Providence, good for the out of 6855 6856 
tionship Minmid 40’s.Box all 32, 5°10, wants ments Bon 708. 23047, 5'11", for Listen 8 6890 
smokinmg female roll this town has SwM, " intelligent, AA. 02066 02903. ship with non- Boston roma attructive 6867 687: 
1956. rock and St Box 387 meet an with not too MA. relation >| am ‘an slim and 6896 
Ay 50, look- end vacations, hair, of “real” Wy Danville, VA.24543 
beach, pikes, ph addicts, Box 614, on male, 37, 150 am ihe good tte 6903 6915 
and cable. | P.O. Box and MA 02083. Ford, da, da, for Theatre, Chet’s Street Single white stable is look- | the good We 6909 6911 
1794, Boston, PENELOPE | Station, Harvar Ray, ing for white lasting rele- can and also down ¢ 69196922 
“not too hard to and open. A 02239. ‘waiting? My and | ed, have and sub- chive, ICA, Man en- who wants a. to: ) ns, jeans, an 6931 
DW. 34, not too | 522, Hanover, M ndering are over and | Gane tionship. Please earth(jeans, 6925 6929 
look at, out nature dventurous, make “p at 49 enjoy key. biting. Mobi ind of stuff also then P.O. Box 27 6937 
, mountains. 4-34 for Attractive, a te male J musi time. Even sonic don E and photo joy this k IM 24, a note! Boxholder 40, FL.-32867. * to Box 1045 6932 6934 . 42 
monag P.O. Box years for ys. to share, can be cr male, 49. friend- . 6945 ‘ 
Write to: 01844 black Write to: P:0. Box & Cam- gentile going warm 6944 
628, Boston, MA 02134. ODYSSEUS” ship. P.O. Box 871, Middie- 6954 6957 
fessional, 628, Boston, 02140 ODYSS ship. P. 1949. 6951 
DWM, 34, pro 5 WANTED a bridgé MAO 964 6967 6972 a 
possib ite to: P.O. Looking single % fun. I'm a handsome, 6993. 
oman, 41, 5'2” tionship later. Box ing, GWM, ‘BOX 8064. 6995 6998 
ibe. mati municate. | loyal friends. 7006 7009 7010 
si, ime open. 30 ne Si socks SPOND TOA 7011 7013 7020 
highly of planet, 54-29 for week P.O. Box x 031 7037 
creative, ‘sensitive, strong 21-28 Amity ‘Station, “Ct | ‘NUMBER, MAIL YOUR 7050 
dimensional” relationship. Male. ESPONSE TO 7051 7052 7053 
Nashua, NH 0306 en-. human teal for "ma INJURY LAW AS FOLLOWS: A 7065 
seeks for sharing nusician IL PHOENIX C ST... 7078 
possibly marriage. "Photo. in AU ATH CLAI . JOSTON, MA 02115 7087 7095 
Bo WRONGF R SECU -ATED 7096 7098 7100 
AULT DUE TO 71027108 7104 
rela Florida tiving on about end also to have 2572, Woburn, MA 74912 7113 7118 
to: 1705. 02159 uur, 62, "920, 42, 71 
to: P.O. Bo looks; : eneur, 33 
athietic, éus, under- a a SF who is. A LA FENSE ser 02139 7149 if? 
standing. culate, with enthusiasm’ . - CRIMI ALL KI 8055 
maica Piain, Ma. 0213 tall, ‘blue-eyed, Sl raquet- DVERT 
male (18+) any SM VIDG bal Box 0817 TALKING PERSONALS. 
younger antic, mono- tractive lady, “humor, .. A ‘ ball. lady, -Dial-A-Date free. or 
sincere. waits is lost. Box-5254, CALL 4 town Crossing, Boston 125ibs, trim 
joving AND spiritual. Manchester, NH orn, ated Winter Street, Do AGES 
ing, funoving AND ATUS, PRIDE. iently located at professionel man. Box MESS 
ing @ musician. out talent, is . Conveniently ; SWF, 22, it, Ivy 
museums, country tall, crestive,, ver blue 10+.in., and easy going. and cook. Rollo 
b Med & . SWM 35 5'8 smoker, light wa, 84. young- acompaion for May 27 at 6:00 
Berkshires: Seek attractive, Graken, good sense "Ot 166, rim, athle core, ng Sting Thursday, 
humorous, about yourself: inker, , Sports, . looking, woman friendehip Attractive, .intelligent, 
ing, hurt. Write SWF, with intellectual likes elled séeks Asian tele- 4499 40, never with 
sexy St., Belmont 3697, 101 tlonship evenings, 1 for lasting 5+.15+.in. 130. woman, seeks both, 
J.C.S. Boston 02 male. cute, qu . I'm looking 46-5 Box 6315. . SWF, 24. Funny. no children check(mate). 
MA 02178 22, locking 36, spray. tionship. & Dark hair, Seeks man. Blue 
minded, music, nature, spon- "36, attractive, tionship games and wants — interests. Photo DOUBLE 8, 268 
sincere to Space- won't play a lot of time & bikes, tics, Box 8086. We're at the Upper 
panion u P.O. BOX 194 Al- . Box 6574, Penacook, ing, read 24-34 son in your bilowy hair, eyes, Both attractive, theret! 
lston MA, 02134. m NH 03903 hough seeks “smart, happy, fun wy not sica’ Pisin, MA sor area'man ‘wally ‘Companion, 36-48, 
GM, 28, people = met 178-008 ‘or etc. into the smoker, professic at the | meet 
“having fun, meet never Really! = 35, 60°, 160 be, Kind, wre and tian. Box wath party on My 27 Lats m at 
fessional, ie, looking SWF, 1, 1 ait the at Lise 
healthy, G thought into music, Retired companionship, orthodox saturine munieaiive altectionate, old 26, real person, hand- and all 6:00 or 80. Ciao! 
"18-30, for rela- open thoughtful, can for Cone tessinated dark fashioned 18-35, Gwe, intelligent, Hey first hand 
fonship. Send "P.0.80X make vite to: PO "Box passion. Write 10 Boe- Simm, pattie? cover Could be very, very wnat thie unusual sport en 
phone number 02146. with 01790 140, A sharing, support, Write to: cover ives. Box 1471, and. 
1549, Brookline, : . ton MA 022 Photo Starksboro, VT . Plain. President 1 _ Round at 7:0 sporting the 
LIVES- blue 1720, 250. 01701. be ene sport 
AAN OF RUBBER SBM, 30" intelligent, |, 23, 62’, Box 6+.12+.in., Framingham 0, hat and whip! 
GUMBY, aduate, SWF, 24 » empio trim. chars handsome, GWM, 30, out, looking for Unusual GWM, cowboy 
22, recent college gr: seeking ite SF, any race. seeking a SWF (tennis, Swe. 35, king for - i'm “yf guys to ft. 10+-.in., , in- OFL nok 
Wve SWF, wih on Ben 26108, Sens extraordinary, ing and P.0. "Box 2154, Peabody, hit te ond at 
SF artist, 28, seeks MA P.O. Box Siouxse, Smiths, and America, cai 
wira need G tend- sweet, ing man for dat 25, red halt. past un- conan Cac for 
preciated. ship, even- Greek male, 24, well- possible = them for for an audience. photo. Box 
3, 165. dining out 5706, Single tive, a poten ag 94 be sincere. der-forging oman to — - eventually tama meet slender, to write. | is like | Meet 
telligent, ge’ 30 for 63. brown MA 02114 1.  minable Belmont, MA : Prof. chef, 30, entrance tothe party at 7:90 
Seeks : GWM, 24, . straight FO won 106, 25, professional. Box 410, Nice buns! gentleman, usual reasons. PM. I'll be a 
possible PO Box 88, sblue to: PO SWM 25, 1 , true ic seeks toBoe- Greaat 
Let's talk. John, § MA atlectionate: easy-going. fast relatively new to Boo PARLES-TU FRANCAIS? 
Gro builder, Se and Box 2706, SJF 30's, traditional Likes = skiing, a coors, movies, peti busi- _ton, wist for lam = WM" 31, brown tete-a-tete 
GWM 24, body Write to educated, bright, 4 love to doors, dining h telligent, the outdoo out, and the friendship, Oriental and friendship. . Let’s have 
another GWM, 27 180 looking | wie to: P.O. Box 537, SWF 22-26 for n-smokers Sura rhe 3041, ty secure. | enjoy Damsel in 
Boston MA 02101. biking. iting, hiking and sks. , dolph, MA — with her lationship. MA 02403 IENTAL GIRL pers, Sag 
32, 5°10", 195ibs, biking, your SM, 35 and a we NALS , kind, jes and disco. 
GWM humorous, int a ing. 448, test on absurd, with a touch 01801 PERSO! seeks Oriental 5’ 7°, trim, good E CRIED 
GWM. 1 Cambridge, n hair,’ DDRESS 0316. 1 , we be 
safe, Ma 02114 brow seeks attractive A Box seeks We be good the per 
rite to: GWM, 33, attr: SM, lonely, SWF, 20-40, for an phone AFFECTIONATE, for possib to: 
bail, urbanite. Lover cure; Godly, sense of elationship. Se Lowell, NUMBERS A KS SWM, 21, for concerts, Palle Ma. 02 pop group. 
BO. Box $60 considerate, Box 521, FOR THREE SWF 18-24, and just be- Newton 
2149. t @ to: humor, P.O. Box 1853 E sporting rele- 
5°8” 140, dark hair, mee 66. 28, good-lookig, ing Box 2229 into 440-2261. 
cleanshaven, sidered in- GW, . lovely. Des- SOUT 27, 6'2”, handsome, 16-28 who is also i. 5/1, but mis FOLLOWING ‘AL AND 
reaimanto) ““Mrrs. Robinson similar SM AD... ing. Fr Sat. Would ORIENT, ? 
levis, the to 40, am), enjoy land, NH 03840 earth Female who world jonal, MAIL: cheertul man 
tionship. PO Box the place, need desire a seeks a female too nd spir one 
bridge 02238 tartan ting relationship Foreign mature of introspection vei turous, loves thestre, 20892096 501, 
kind, man 0 fantasy- info. to ock-jazz), to 170, outdoor 08 304 1S 
Gwe, 30 Write with Ma. 02341 music to: P.O. Box able . 27, § ‘smile arts. Seeks 20398 21 Bos. MA 02 
beach. dinary guy, sofe. SWF 20, piano, Irish, Boston, MA and OK 
movies, tings. Seeks someone younger likes hen ~ 
and honest, Ma. 
help but all 02766. Can 
photo a 885717, 
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‘I The nation’s larg- 


something right. 
Boston 44 
Wakefield 245-4667 
Billerica 667-2303 


254-2534 


There's an office near you! 


is; 


tion service and join 
the thousands’ of 
members in New Eng- 
land who've discov- 
ered the new alter- 
native way of meeting 
compatible people. 


BUDDIES 
(603) 880-7625 


est personal dat- 
ing service with 
60 offices. We 
must be doing 


HELP 
WANTED 


INTERIOR LANDSCAPE 
CO., sks. 4 


resp. persons. to 


cr. for plants at various busi- 
ness locations. FL 
phones | & mige. Call 
623-2515. 


& PT. Pd 


Machines sale call 
TEKT OF BOSTON, 
694-0817. 


END MONEY worries! Home- 

ers needed!: 
Drawer 3869, Clanton, 
35045. Enclose 


ceptionist/ sec with com- 
ter familiarity. Call 
1.0556 aft 5/12 


4 


PROFESSIONAL 
EMPLOYMENT 
OPPS 


25-30 hrs. 

position in. sunglass 

boutique 

Call Marcie, 451-1312. 

Beimont Contractor — 

helpers. 484-6140 
COPY CENTER 

PROFESSIONALS 


EMPL 


Small chocolate shop 
time 


and . technical 
writing abilities. (Graduate 
level education is a plus) If 


HUMAN SERVICES, full time 
ion on 


The terms Male 
and Female are 
used for the conve- 
nience of the read- 
er. Sex discrimina- 
tion is illegal unless 


OVERSEAS DIVISION 
— USA is now hiring: 
4OBS COOKS 
TAX-FREE INCOME WAITERS 
Call or send resume: WAITRESSES 
305-891-4200 DOORPERSON 
WORLD Apply in Person 
HARESTING 
Herth 5000 955 BOYLSTON ST. 
Licenced Fee BOSTON 


1-800-248-JOBS 
if working: 


The spirit of Massachusetts 
isthe spirit of America. 


4 
4 
4 
§ 
4 
4 
4 
4 
4 
‘ 
4 


if you've decided on‘a CAREER rather 
than just a job - then shop for it at 
MCA. We have an extensive list of 
client companies, in the restaurant and 
retail industries, who can offer you an 
outstanding career. Openings exist 
throughout Massachusetts, Rhode 
island and New Hampshire. 

You can earn 15K to 25K while you 
train and promotion to Manager is 
possible in just one year - or less - 
depending on your restaurant or retail 
experience. Don’t forget to add yearly 
bonuses of up to.8K and some of the 
best benefits offered today as well as 
opportunity for further advancement! 


CAREER ASSOCIATES 


DUNHILL OFFERS ToP RATES, 
WEEKLY PAYCHECK, 
VACATION AND HOLIDAY PAY 


Catt Janie, Donna, Mary, or Jon 
8 AM to 6 PM (never a fee) 


227-7380 
DUNHILLTEMPORARY 
SYSTEMS __ 


60 State Street 2nd Floor Boston, MA 02109 


wk. per hr. Con- 
: Meg Black, 720-2017. 


HOUSE 
MANAGER 


Live-in House Manager 
V2 way 


house. Resp: treatment pian 


t 4 
supervision, coord. of 
Calis and 


to: Maria Alitamore 


| 491-2377, WELLMNET 
PROJECT, 99 


Dr. Camb. Ma. 02139. 
EO/AA Employer. 


MERCHANDISING 


MESSENGERS 
to do deliveriés on a 


moped in . Very - 
ible hrs, gd pay. Call 
350-8622. 


OFFICE MANAGER, FT, 
wntd immed for smaii non- 
inst in N 
Camb. Mgr’! skills and train- 
ing essential fam 
's. No calls. Resumes 
2336 Mass Av Camb 

Ma 02140 attn Sue. 


. preferred. Abie 
a wknd day. $6.92-$9.34/hr 
+ benefits. 
sumes/requests 
scription to: Linde 


300 Congress St. 
Ma... 02210. Equal Op- 
portunity Employer. 


busy office. 
bridge, Porter Sq.' 497-6514. 


Busy Merchant Banking Firm 
in down town finaciai district, 
excellent working condi- 
tions. Good communication 
skills required, light typing, 

benefits. 


Contact Chris Brown 
666. 


THEATRE/SALES/ MARKETING 


SHEAR MADNESS seeks dynamic 
national tour and travel group 
sales representative. Must have 
excellent telemarketing skills, . 
enthusiasm, self motivation and 
organization. Experience in the 
tour industry helpful. Familiarity 
with Boston, Chicago and its 


~ environs a plus, Full time salaried 


position with company benefits. 


Send resume to: 


J. James 
SHEAR MADNESS 
Charles Playhouse Stage I! 
74 Warrenton Street 
Boston, MA02116 


If you're a talented individual with an art 
background, looking for a creative, full- 
time position in a friendly, rewarding en- 
vironment, The Harvard Coop is just the 
place you're looking for. 


FRAME DESK — Show your 
artistic flair while assisting the 
customers in choosing frames and 
mats. Experience with custom framing 
and the ability to work in a fast-paced 
department are encouraged. Enjoy our 


new higher rates. 


FRAMERS — Our custom-frame 
room is looking for experienced persons 
who can function in a high-volume 
shop. You need a diversity of framing 
skills including mat/glass cutting, 
mounting, and frame assembly. Enjoy 


our new higher rates. 


BE YOUR BEST! 


Meeting interesting and professional 
people while selling our ‘ingenious 
devices.’’ Join Brookstone Company, 
a unique speciality retailer of high 
quality, unusual products. When you 
become a Brookstone sales associate 
you will enjoy these benefits: 


e Highly competitive hourly wage 


Profit Sharing 


Training program 
Opportunity for advancement 


Very flexible working hours 
Overly generous store discount 
Paid Holidays/Vacations 


Come in and see us at our stores 
or call today: 


in Boston: 


29 School Street 
Copley Place 


Fanuil Hall Market 


742-0055 
267-4308 
439-6045 


BROOKSTONE 
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mA} OYMENT OPPORTUNITIES | 
- 
typing skits. Fulltime, flex || FULL TIME/PART TIME 
4 hrs, lovely home ofc. Good 
nego. | | eative individuals for 
Meet someone new tiable. Call rene or | | and production. 
at 965-0777. CALL FOR INTERVIEW 
d over lunch or for 439-0190 2 
| after work drinks. | ANTIQUE FURNITURE Jatona fide occups- 
It’s fun, safe and RESTORATION tional qualification | 
_very confidential. | APPRENTICE SONY fl 
Compare! color andtine, ageneraifem- COMMUNICATORS \WALKMAN 
arity tools and with positive, outgoing | your FREE SONY WALKMAN, bring 
A FP shop call Bill 242-8834 assistant position in health | COORDINATOR qualify for one of our temporary positions me 
center dealing with sexual NURSEFINDERS, @ national | | - able. Offer applies while supplies last! ; a 
ig a issues. nursing service, is looking for (ask about our assignment of the week $50 Bonus!) : 
‘ j To $300 per week Personnel Coordinator for our ae ; 
3 eet Call BOSTON office. Duties include 
731-3088 clerical support. Excetient 
skills must. interview- IMMEDIATE OPENINGS FOR SHORT AND LONG 
— : offers a competitive : 
| | Salary & full benefits. Please 
PEOPLE EXPLODE |] Wang Word Processors 
a unique new referral ing printing copy- Street 
- service now in your area. ing firm seeks energetic front ought @ Display Writers 
Whether sking a 4th for tine service tan ter STOP Legal Secretaries 
bridge, fellow musician, sonnel managemen in 
tm job or that potential. Retall_ customer Nurse Clerk Typists 
wikerox 9800, Kodak 190 or $1000-$3000 per week 
a day & company. Call Personnel leave you with this one, Classified = i 
+ you w 267-0441 ‘All major name brand a 
Call 1 Soft drinks for 25¢ Display 
GAY MEN & | Imerestedin the area of con. 602-968-7587 i 
LESBIANS! servation/demand side man- Asx for Marceting Call 
tre ty 536-5390 
[Fed up with the ‘bar ment as well: as in the utility 
meeting lots of people} ment and would like to gain 
but not the right peo-| some excellent on the job ; at 
Call Buddies, the | Knowledge this opportunity 
ple. ales, ts for you. This position re- 
| professional introduc-] quires maturity, motivation N s > ae 
you fill these requirements 
Please forward a resume and Need a job? 
writing sample to: OMC 
Energy inc., National Market- 
ing Planner, 6 Admiral Way, a e 
shift, midnight-8AM, steady 
work for reliable person, 
write Dr Wm. Buffett, Mass. 
: d up with personal ads anc Let us Oi) 
Equal Opportunity Employer introduce you to the best. 
| You're not alone! MANAGEMENT 
is the alternative you've been | — All areas of Adult Ed. If - 
looking for. sand All fees are company paid. 
We are New England's course description and re- 
LARGEST network of sume to: 
SINCERE people interested Career Resource Center ee 
developing HONEST. 1 Salem Square 
2 friendships or a relationship. Worcester, MA 4 - ue 
‘| *New England's only.GAY.. }. 01608 
Discrete, personalized, via market research. Several ? 
courteous positions open in dwntwn HG 
mgt. firm doing 
quality telephone re- 
(61 7) 723-2021 oaen Exp. pref. Good 
comm. skills reqd. 20-25 hrs. 
tact 
SINGLE 
OF 
par sch 2 
"management trainee wanted 
for at Weir's 
Beach. Lake ae 
resort. Call 731-5003 week. 
days only. 
a 
CHILDREN’S MUSEUM 
managers. Ful and 
st, st 
Sept ist. Coordinate 
| Operations in the 
| Ctr. Must have good : 
organizational and inter- 
BUSINESS 
OPPS EXECUTIVE | 
$1,000 MONTHLY ie i_but 
or sma 
stamped envelope: Rose- 
mary Productions, Dept.Q, == — 
804 Old Thorsby Road, Cian- 
| 
NDOM VENDI For the above positions you will 
receive a competitive salary and good 7 
3 benefits, including a choice of 3 
== = Po health insurance plans, life insurance 
re and liberal store discounts. To apply 
OR for these postions, please visit the j 
at Drug Harvard 
envelope! Treatment Program. Resp.: Square, , 10AM - 5PM. 
__ Ind. & grp. vocational coun- 
RECEP -  seling, assessment, teaching HARVARD 
TIONIST/SECRETARY, 18k search skills. Excellent COOPERATIVE 
; North Shore location. Young training/ BA or SOCIETY 
interior design firm sk8 ayn, ewes. Send 
resume: Nancy An Equal Opportunity 
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492-6300. 


CREATIVE 
ORGANIZATION | 
BEHIND THE 
SCENES 


We are a fast growing 
home furnishings com- 
pany with a permanent 
full time stock position 
available. Responsibili- 
ties include shipping, re- 
ceiving, and inventory 
control. We need enthu- 
siastic individuals who 
‘enjoy working with peo- 
ple to come join our 
team. Good salary and 
benefits. Come in to fill 
out an application or call 
for an appointment. 


. 1045 Mass. Ave. 
Cambridge 
547-3994 


Decision Research Corporation, 
a leading Market Research firm, 
has a limited number of positions 
available for qualified candidates 
to conduct telephone interviews. 
Effective oral communication skills 
and excellent telephone manner 


required 


Various shifts available at our 
Brighton facility (on the Green 
line) and at our Lexington facility at 
a starting hourly wage of $5.50. 


- For Brighton call 782-2433 and 
for Lexington call 861-7350, 
Ext. 499, to set up an interview. 


EEO/Affirmative Action Employer 


BOSTON’S BEST 
FABRIC STORE 


North End Fabrics, Inc. is 
currently seeking energet- 
ic, creative and resource- 
ful people for full and part 
time sales and a variety of 
other tasks! If you love fab- 
ric, enjoy people, have a 
knowledge of sewing and 
like to work give us @ call 
at: 


542-2763 or 426-2116 
Mon. - Fri. 10 - 4 


NORTH END FABRICS, 
INC. 
31 Harrison Ave. 
Boston, Mass. 02111 


OL OL? 


EMPLOYMENT OPPORTUNITIES 


OF WORK 
DETAILS BELOW 


: ng con 
firms as well as in acad 


CALL IMMEDIATELY FOR APPOINTMENT OR 
BY HARVARD SQUARE 


HCELLENT HOURLY RATES 


$100 BONUS AFTER COMPLET 
QUR FIRST 120 HOURS 


CLERKS 
TYPISTS DATA ENTRY CRT 


LEGAL SECRETARIES — WORD PROCESSORS 
CLER AME. S 


STAFF 
ASSOCIATES Ine 


 DRIFTLESS AD 
LAST WEEK? 
IF YOU DID 


AND DIDN'T RESPOND, . 
THEN READ THIS AGAIN » 


Reprographics i is a fast 
paced, growing industry. 
Join us in this growth. _ 
We're looking for creative, 
hard-working people in 
offset printing, bindery, 
blueprinting, typesetting, 


copying, and 
ut 


Experience is helpful, 
not necessa 


Days, nights, ful -time, 
part-time. 


Please call Rob at 


DID YOU SEE THAT 


RETAIL 


THERE’S CHALLENGE AND . 
EXCITEMENT IN THE AIR WHEN 
YOU JOIN DUTY FREE 
SHOPPERS AT — 
AIRPORT! 


SALES. 
CASHIERS... STOCK 
FULL AND PART TIME 
» PICK A SCHEDULE ‘ 
TO MATCH YOUR LIFESTYLE 
We offer attractive salaries and great 
Cal of making a. 
day-Friday from 8:30 a.m: to 5 p.m. 


equal opportunity employer 
M/F 


TERM E 
= E. BOSTON, MA 
567-6551 


Full and part time help 
(1st and 2nd shifts) 


CUSTOMER SERVICE 
(fulltime) 
VAN DRIVER 
(1st shift/full time) 
LITE FACTORY 

ELECTRONICS 


TESTING LAB 


OF NO. AMERICA 
22 6th Road 
_ Woburn, MA 01801 


(617) 
938-7033 


Call and ask for Peter Calabria 


PINE ST. INN 


PART & FULL TIME 
STAFF 


Shelter for homeless men or 
women needs both part time 
and full time staff for our Har- 
rison Ave. Shelter, for our new 
Fort Point Shelter and our. res- 
cue van. 

We are looking for ccompassion- 
ate people with good interper- 
sonal skills,, who have. some _ 

knowledge of agdiction -and 
mental iliness. 
See James Gronvoid 

for interviews 


Mondays 3 - 5:30 or 
Thursdays 9 - 11 


FOOD SERVICE 
Openings for full time food service 
assistants and 1 stock person 
Call Sheliey Hamilton 
482-4944 ext. 276 


Pine Street Inn 
444 Harrison Ave. 
Boston, MA 02118 
E/O/E 


FRESH BAGELS! 
FRESH JOBS! 


COUNTER HELP 

DOUGH MAKERS 

BAKERS 

PREP PEOPLE 
«DRIVERS 

PUSHCART VENDORS 


Needed for our new stores in 
Jamaica Plain and Harvard Sq. 
Will train hard workers, 
premium pay and conditions. 


Apply: 


SUMMER 
JOBS!!! 


STUDENTS TEACHERS 
& OTHERS 


$6 $7+$8+$9+$10 


Terrific jobs! Why work at one boring 
job all summer long. Work for us! saies 
fun 40+ hrs. weekly available. Work 
steadily all summer long. Variety of 
jobs. Different places. Make new 
friends! 


PARALEGAL 
SECRETARIAL 
CLERICAL 


MEDIA ASSISTANCE 
CUSTOMER SERVICE 
TELEMARKETING 


REGISTER NOW! 
Call our special 
COLLEGE HOTLINE 


367-9228 


at Western a break! 


work for Western 
during your school breaks and earn extra cash for 
expenses! Western has many types of good-paying 
temporary clerical, marketing, and light industrial 
assignments available. Give us a call today. See 
what Western can do for you. 


And give yourself a break... 


Western 


TEMPORARY SERVICES. 


 BRUEGGER’S DOWNTOWN CROSSING 
BAGEL BAKERY 50 Temple Pace 
659 Centre St. 4 
Jamaica Plain Personnel Pool. BURLINGTON 
Downtown Crossing Temporary Help ance 1946 229-2830 


Finally, a Company 
chain being fresh pays off. 


WAIT STAFF 


Full-time, experienced only. Chestnut 
Hill and Kendall Square locations. 


HOSTS/ 
Part and full-time. Flexible hours 
available. All locations. 


TAKE OUT COUNTER 


Por: ond full-time. Flexible hours 
avaiable. All locations. 


BARTENDERS 

— Hill. Full-time, experienced 
SPECIALTY SEAFOOD 
MARKET 


Chestnut Hill. Salesoeople and 
cashiers. Fult and part- 


| 
Five 3 AFTER COMPLETING 120 HOURS 
Minutes _ 
ofan FLEXIBLE HOURS TO ACCOMMODATE 
Executive's THE MOST UNUSUAL SCHEDULE 
Immediate short ang long term temporary 
Time, What BE assignments Camorage Boston arg 
Would You Ask? 
ASK ABOUT OUR REFERRAL, 
: 
If you're bored with your present job 
= and are ready for new challenge, share 
: the excitement of dealing with the inter- % 
to shop: We have openings.in several 
: of our very fast paced Logan Airport « 
| 
SPRINGBREAK 
SEMESTER BREAK 
_ THANKSGIVING BREAK 
| 
| 
| BUSPEOPLE 
Park Plaza. 
For an interview, opel in person 
SER 
, 


‘Coding, processing positions 


available in a market research . 


environment. $5.00 per hour, 


after review to $5.50 per hour. 


We're looking for people that 
enjoy a variety of tasks, are. 
alert, and flexible in the 
learning process. PC 
experience helpful but not 
necessary. Paid training. 
Flexible hours. Please call 
492-7100, Ext. 5261. 


Abt Associates 


Mechanical Artists | 


t seeks highly 
-motivated mechanical artists to fill full time 


Our Advertising Art 
positions in a fast paced environment. A 


working knowledge of design, paste-up, and 
type specing a must. One year experience 


required. Send resume to Department C. 
Grow With Us | 
Exciting opportunity for bright and detail- 
oriented individual with good aptitude for 
numbers, and good interpersonal skills. 
Excellent opportunity offering a solid 


fgundation for career growth in a dynamic 


work environment. Apply in person M-F or 
send resume to Personnel Dept. 
Expanding ad sales dept. has entry level 
positions for enthusiastic individuals with 


good communication skills. Excellent ground 
floor opportunity for career-minded people . 
interested in breaking into media sales. Send 


resume to Dept. S. 

Entry level opportunity available in our 
Production Dept. involving paste-up, 
typesetting and stat camera operation. 
Position provides opportunity for career 
growth into typography, graphic arts or 


production management. Related experience 


preferred. Send resume to Dept. P. 


Phoenix Boston, MA 02115 
EOE/MF 


mw 100 Massachusetts Ave. 


Start a Career with 
BANK 
Join our 


_ Customer. Information Center | 


_ Located in Framingham 
And let us prepare you for unlimited 
career opportunities. 


CALL ALICE RESKER: 
FOR AN INTERVIEW 626-7815 


Shawmut 
Shawmut Bank,.N.A. 
Look tous fordirection. 


An Affirmative Actin Emplover 


Summer in the City 
Let us help guide you to your career 
goals with these available positions. 


MESSENGERS e FILE CLERKS ¢ RECEPTIONISTS 
DATA ENTRY OPERATORS TYPISTS W.P.’S 


Temporary 


Register Now — Beat the rush. 


Receive a free T-shirt 
upon application. 


523-1880 


18 Tremont St. 
Government Center 


491-0491 


Help. We’re busy. And we need Managers and 
Assistant Managers to run our Discount Health and 
Beauty Aids Stores. Experienced Managers and 
Assistant Managers who take responsibility 
seriously and confidently. 

And Managers and Assistant Managers who are 
looking to help their careers grow. 


Archer Kent can provide that growth, that help. 
Help that includes everything the professional 
Manager and Assistant Manager deserves. Such as. 
an excellent starting salary and benefit package 
including paid holidays and vacation, profit sharing, 
incentives and bonuses. Career help that ensures 
your work for Archer Kent is appreciated and 


rewarded. 


Mf your career could use the growth, opportunity 


and benefits that Archer Kent offers, please send 
your resume to: 

Archer Kent, Inc. 

291 Pond Street, Avon, MA 02322 

or telephone us toll free at: 1-800-242-0212. 

We are an equal opportunity employer 


So could we, 


PRESCRIPTION 
SUPEA-OAUG 


IF YOU WANT TO EARN EXTRA $, 
BRADLEES HAS IT! 


THE RIGHT JOB IS WAITING FOR YOU! 


FULL-TIME & PART-TIME 
MORNING, AFTERNOON & EVENING SHIFTS 
AVAILABLE IN ALL DEPARTMENTS 


«NO EXPERIENCE NECESSARY 
¢ ON THE JOB TRAINING PROVIDED 
SUNDAY “ONLY” EMPLOYEES 
NH & ME) 
MPLOYEE DISCOUNT 
EXCELLENT BENEFITS 
EMPLOYEE REFERRAL PROGRAM 


APPLY TODAY! 
Stop by your local BRADLEES for an irterview: 
BROCKTON, MA, Westgate Mall NASHUA, NH, Nashua Mall, Broad St. 
BROCKTON, MA, 716 Crescent St. 


BURLINGTON, MA, 150 Lexington St. N ANDOVER, MA 114 
LMSFROD, MA, 250 Chelmsford St. Me 


CHE N. WINDHAM, ME, US Rte. 
CHELSEA, MA, 1100 Revere Beach Pkwy. ORLEANS, Gave Pane 
E PLAISTOW, NH, Rite. 125 

QUINCY, MA, President Plaza 

ROSLINDALE, MA, 950 American Legion Hwy. 

SALEM, NY, Rockingham Plaza 
SHREWSBURY, MA, 50 Boston Tnpk. 

FALMOOUTIL THA 28 SOMERSET, MA, Rte. 6 & Brayton Pt. Rd. 

FOXBORO, MA, -¢ 140, Commercial St. SOMERVILLE, MA, 180 Somerville Ave. 

, MA, Shopper’s S. YARMOUTH, MA, 55 Long Pond Dr. 
WA SWAMPSCOTT, MA, Rte: 14/450 Paradise Rd. 
KEENE, NH, 360 Winchester St. TAUNTON, MA, Taunton Mall 
KINGSTON, MA, Summer St. TOPSHAM, ME, I-95 & Lewiston Rd. 
LEOMINSTER, MA, Rte. 2 & Commercial Dr. 
LEWISTON, ME, 855 Lisbon St. 
MANCHESTER, NH, 777 S. Willow St. 
MEDFORD, MA, Rte. 16 & Locust St. 
MILFORD, MA, Medway St., Rte. 109 
NASHUA, NH, 308 Main St. 


EQUAL OPPORTUNITY EMPLOYER M/F 


WATERTOWN, MA, 550 Arsenal St. 
WESTBORO, MA, 180 Milk St. 
WESTBROOK, ME, Riverside & Main St. 
WOBURN, MA, 425 Washington St. 


WALPOLE, MA, 100 Boston Providence Hwy. 


2861 ‘8 AVW ‘OML NOILOSS ‘XINSOHd NOLSOS SHL 


ollege Grads is 
4 . 
; 
4 . 
‘ 
| 
. 
OO 
OO 
Pe 
é 
‘ 
% 
| 


24 


— 


THE BOSTON PHOENIX, SECTION TWO, MAY 8, 1987 


EMPLOYMENT. 


OPPORTUN 


ITIES 


COUNSELORS 


STUDENTS 
TAKE NOTICE! 


GOAL ORIENTED people 
| with telephone skills needed 
for PT/FT positions. Morning, 
afternoon & evening hours 
available. 

Prior COLLECTION experi- 
ence desired but not required. 
Start full time when 
classes end. 

WE WILL TRAIN YOU 


SALARY & 
_ BONUS OPPTY. 


Almy Stores, Inc. 
Call 782-5100 


Ask for Bob Stone 
Equal Oppty. Employer 


TOA 
CAREER IN 


MUTUAL 
FUNDS 


Gain valuable mutu- 
al fund experience. 
It’s the best invest- 
ment you can make 
in your future. 30 
immediate open- 


ings. 
Call 
451-9014 


We are a fast growing home 
furnishings company with full time 
positions available in the furniture 

and housewares division at our 
warehouse distribution center. 
Responsibilities include all aspects 
of shipping and receiving, checking 
in merchandise and deliveries to our 
stores. Mass. license required. The 
ability to be flexible and to work in a 
* team environment is a key to 
success in the job. Growth potential 
based on your own initiative. Good 
salary and benefits. Come in to fill 
out an application or call for an 
appointment. 


Crate&Barrel 


460 Wildwood St. 
Woburn, MA 


938-8777 


| ‘3. Care about the housing 


AUTO BODY COMECLIMB ~ 
THREE DAY THE MOUNTAIN aeptittias || 
WEEKEND see TEMPORARY AND 
AUTO PAINTERS — RERMANENT 
looking for dependable people with good 
Full or part time POSITIONS 
immediate openings for auto body potential currently exist for: ene 
“Setimatos. Pour day work week PULL AND PANT 
Mondays off. Excellent pay. end be reaponeitte tor assigned available for POSITIONS AVAILABLE 
State of the art auto body repair, latest accounts activity and/or special projects. ‘ - ; 
uni-be clerks, cashiers, Counselors needed to work with 
3 mentally retarded ‘and physical 
and management ||) Gissbied acuits in group home en 
«Paid vacations and pick-up of bulk shipments. trainees. vironments located in Watertown 
Easy tool purchase plan and ongoing Driver and Waltham area. Degree and/or 
training. To act as courier in rapid response van related experience preferred but 
Potential for management if you are a tun and not necessary. Flexible hours 
who pickups. available, including afternoon, eve- 
ves Cars and people call Maaco now ning, d kend iti 
at: Apply in person at ||| Good scary, good benefits, ex 
® in a “hub and spoke" environment. A cellent ity for traini d 
our Washington advancement in thie growing 
To The Top ow Street (Downtown man service agency. 
361-4870 AUTO Contact Judy Litvack at 445-9493 Crossing) Or For more information, 
Lynn PAINTING Kenmore Square call or send resume to: 
Competitive W: Benefits 
292-1850 IRON MOUNTAIN A atertown St. 
4-800-322-2004 TA — 
WANTED DRIVERS ||| OVER THE |/|Boston Ballet 
FULL AND 
RT TIME Reliable drivers COUNTER LOOKING for the perfect 
PA needed for Our deli department has a full part-time job? 
BIKE time/part time opening for a 
reputable management trainee in our 
MESSENGERS downtown Cambridge store. — 
| We also seek an experienced 
to work in Boston. Boston courier grocery night 
Downtown and Back service. Wis ates will ean w to $10.00 to $15.00 per 
knowledge, enthusiasm e Paid holidays & sick days 
and bike are the only own — * Good benefits + FLEXIBLE HOURS 
F 
requirements for this job a dependable a * GREAT PAY 
j j individual who wants to * DYNAMIC ORGA 
say bey _ motor vehicle grow with us. For interview 
re and have a appointment please call 
valid driver’s 
ARCHER SERVICES INC. 
125 Pearl St. 
Boston, MA 02110 Call Don Call James Jackson 
426-9293 542-6306 
Between the hours of 493-251 1 115 Prospect St Quality/Commitment/Teamwork 
10 a.m. and 5 p.m. Cambridas 
DO YOU: 


2. Favor environmental 
action? 


situation? 
4. Want to do something for 
health care? 


If the answer is yes to any of 
the above questions, then 
you should call MASS FAIR 
SHARE. You can EARN 
GOOD MONEY and learn 
fundraising and organiza- 
tional skills working in a po- 
litical environment. 

We are the state’s largest 
citizen action committee. 
Our current staff is making 
up to $300 per week work- 
ing 6 hours per day (4 - 10 
p.m.). 


So activate, don’t vegitate 
Call 654-9000 
for an intervew 
E/O/E 


‘ 
| i 
Bi 
ses | 
‘ 


MANAGEMENT 
OPPORTUNITIES 


Agency Rent A Car, the fastest growing rental car company in 
the country, is expanding again, creating immediate openings for 
manager trainees in the Boston area. Due to our rapid expansion 
and with over 50 new offices scheduled to open in the next year, 
our policy of promotion from within makes potential future growth 
virtually unlimited. If you are a highly motivated self-starter, these 
positions offer rapid advancement within 3 to 6 months to middie 
management. Management positions earn in excess of $20K, 
salary and commission. 
We offer excellent benefits including major medical, tuition reim- 
bursement and a company car. No experience necessary, we will 
train. Some college preferred. 
For immediate imerview call: 


(603) 623-5918 New Hampshire 
(617) 849-1092 South Shore 
(617) 935-5767 North Shore 

(617) 289-1683 North Shore 


ATTENTION! 
RESERVATIONISTS NEEDED 
FOR BOSTON AREA 


_AGENCY RENT-A-CAR 


[Need training? 
Need a job? 


iff 
1-800-248-JOBS 


Massachusetts 
isthe spirit of America. 


Research 
Interviewing 


Excellent hourly pay 
bonuses | 


Interesting, part-time 
assignments on research 
studies. Absolutely no sales. 
Flexible hours. Pick your own 
schedule and hrs. each week 
from shifts that run Monday 
through Friday, 9 a.m. - 5 p.m. 
or 5p.m. - 10 p.m., plus 
weekends. Start at $5.00/hour 
with rapid advancement to 
$5.50. Bonuses paid on each 
project. Paid training. No 
experience necessary. 

Call 492-5676 | 

Monday - Friday, 9 - 5. 

Abt Associates Inc., 

55 Wheeler St., 
Cambridge, MA 02138. 


An Equal Opportunity Employer. 


Abt Associates Inc. 


2861 ‘8 AVW ‘OML NOILO3S ‘XINZOHd NOLSOS 


#1 PHOTO LAB 


For over 60 years, New England professionals have” 
telied on Boris Color Labs when gauging waredands 
of photographic excellence. 


To continue this tradition, Boris is expanding to a new, 
modern 54,000 sq. ft. facility. We’re interviewing now 
for positions in the following departments: 


Retouchers/airbrushers 
Photomechanical 
_artists/strippers 


© Customer service 
© Printers (C print, Cibachrome, B&W, 
Dye Transfer) 
© Mural printers 
¢ Film process & film reproduction 
technicians 
If you are dedicated to high standards for yourself and 
your work...enjoy working with skilled people and state- 
of-the-art equipment in climate controlled darkrooms... 
and can meet the demands of challenging projects... 
we'd like to meet you. | 


_ © Mounting/finishing 
_ © Forox technicians 


Send resume or call 
” Mr. Kaufmann or Ms. Goodman 


Boris Color Laboratories 


451 D STREET, BOSTON, MA 02210 (617) 267-4661 
EQUAL OPPORTUNITY EMPLOYER 


Attention College 
Students! 


New England's largest weekly newspaper has several immediate 
openings for summer internships. Don’t wait until graduation to think 
about your future, explore an option now! 

Editorial, Marketing/Promotions, Sales: 

Excellent opportunities to get practical experience in our fast paced 
Marketing, Editorial, or Advertising sales departments. You should be a 
senior at a local college, majoring in business, advertising, marketing, 
journalism or communications. You must be able to work at least 
fifteen to twenty hours per week. 

Finance: 

Invaluable experience for business, finance, or accounting major. You 


will receive exposure to many facets of finance, including accounts 


receivable, payable and MIS. Six to ten hours per week required. 
These are non paid positions with many fringe benefits. 

Please send letter and resume to: 

Promotions Dept. 


THE BOSTON 


Phoenix 


100 Massachusetts Ave. 
Boston, MA 02115 
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THE BOSTON PHOENIX, SECTION TWO, MAY 8, 1987 : 


EMPLOYMENT 
OPPS 


ations supervisor for 
shipping, receiving, and 
trade shows operations. 
oriented 


SURROGATE 
Mature humanistic femaie to 


ing male sex 
$15-25 ay 
731-3033 for info. 


ing work, good pay & 
benefits. Write to: Johnson 
80 
Rd., Newton, 02159 


WANTED young —— F 
housek: 


String 
Langley 


WORD 


COURIER/TICKET PACK- 
AGERS, $6/hr. Entry level 


in the travel in- 
dustry. Preparing and~ de- 
livering to clients. 
Must be reliable and 
responsibie: Excellent 
benefits including travel, 
health/dental.. Please 
Ed Melia, INTERNATIONAL 
TRAVEL, 426-1414. 


BEACH BUMS 
you can't tan in a 9-5 job! 
Work in our air conditioned, 
Resort telemarketing 
division. 5- 

$9/hour. No 

John at 731-8611 aft 3pm. 
CITIZENS FOR PARTICIPA- 
TION IN POLITICAL ACTION 
seeks part-time telephone 
fund-raisers to STOP RE- 
AGAN IN CENTRAL 
AMERICA. 6:30-9:30 pm $7/ 
hour. Call John 426-3040 


DIAL A DANCER is seeking 
lookalikes, belly 
dancers, 4 


ams, office- 
grams, balloongrams, 
nude, 


ager. Call Margaret. 


224-9341 
INTERIOR LANDSCAPE 


Cali. 


f 


492-5771 9-5 M-F. 


RECEPTIONIST- 
SWITCH BOARD 
Cam De- 


bridge Engineering 
sign firm has a position avail- 
able for a poised, reliable 
person to handle a — 
client reception desk 
switch board. Light a 
capability a plus. 40 hr - 
8:30am-5:30pm. Com- 
petitive salary and company 
paid benefit program. Please 
call 868-1200 ext 402 for in- 
terview 


Truckers/Staft for 


org. Sks resp. ip 
hrs./wk. $8.00/hr Call wor 
868-2900, Sara. 


mssg for 


VARIOUS SUMMER EM- 
PLOYMENT OP- 

1ES AVAILABLE 
at New Hampshire lake re- 


GNOMON COPY . 
d processing - Resumes 


bridge - Call 492-7767 


bey ural Survival, @ non- 
Weirs Beach, NH 03246 
(603) 366-4315 rights needs volunteers. Call 

603) 366-4303 Greg Bates 495-2562. 
VEGETARIAN “ep plant & cultivate coon- 
RESTAURANT keted in inner oy at a5 
mediatly for busy down town produce to bring home. Cali 


day. Experience not 
Robin 


necessary. call 

at the Milk Street Cafe. 
542-2433 or stop in at 50 
Milk St., Boston 


VINYL SIDING 
APPLICATOR 


Foreman, 3 yrs exper. 
or 762-1587 


ADMINISTRATIVE ASSIS- 
TANT Mass public health ad- 


direc- 
tor MPHA 308 South St. JP 
Mass. 02130 


COME GROW 


WITH US! 
Production work full time in 
futon bedding industry. En- 
try level and skilled positions 
available. On bus line, apply 


STATION ATES. 


COUNTERPERSON, gd 


ing K 

wkdays only, perm, hd 
wking, ble 

gd cond, 106 aft 2pm 


ing for 
who are 


PAINTERS 


UNI-MAC 
CONSUMER 
SERVICES 


Join a fast-growing, well-es- _ 
tablished network mark 


sompany engineered for 
success. No personal sales. 
Excellent income potential 
Scott Garrish, 569-2176. 
WORK A HOME 
Make up to weekly. 
newspaper articies 
for editors. Will 
pay up to $25 each. 
now! Call refundabie. 


floatirg avail. Aqua Retreat 
Center, 214 Market St, Theatre the Sea Ri, 
Brighton, MA 02135 Watunuck Ri, openings for 
pee 
EXCITING - 
in the Build- 
time and part-time pe- WANTED 
tions: onsible 
Waiter /Waitress house-sitting position 
Buspersons 5/87-1/1 
Kitchen Help ences. 13. 
Please in Tues- 
thre at. Trade work for rent. Need 
123 Stuart St. Boston yg ly 
bility for future equit. ar- 
M/F 7049. 
Full hair salon seeks 
tional Up to 
$15.00+. per hr. No car RESUME NEED 
. Make your own TYPESETTING 7 
hrs. Cali 266-0300. CALL THE BOSTON 
ARTSUPPLYSTORE PHOENIXAT 
Full-time position. 
and experience essen- FOR FAST, 
tial. Contact Susan INEX' 
350-0002. QUALITY 
TYPESETTING 


uality 
16-22 willing to relate —_ 
experiences. 


‘oung Authors, P.O. 
3108" Andover, MA, 01810. 


PARTICIPATE IN RESRCH 
at Boston Institute for or 
chotherapies. 520 
Ave, Bos. 
Graduate student 

nds you for 
45 mins. Paid $10 and trans. 
You will watch a short film, 
talk w/an interviewer and 


a questionaire. 
Jeanne Gavrin RN, MS, 
CS. 267-1561 


AUTOMOTIVE 


DOMESTIC 
1976 DODGE 


4 
V8 engine. Bucket seats- 
cruise control-new auto 
transmission-radiator-alter- 
nator-tires. Completely 
tuned. Body and mechanics 
in excellent condition. Runs 
real smooth. Call 
evés-63 1-2689 


1977 Ford 


eves at 1-532-2818. 


CHEVY IMPALA 1981 runs 

, New tires, recent tune up, 

1300. 439-9100 day, 
227-8762 eve 


THE 


Classified 


IT RUNS 
‘TIL IT WORKS 


ments, musical services, 
s' 


rel. $1680 or BO. 6270) 
PLYMOUTH HORIZON 1986 
14K miles, 1 owner, Just tike 
new. AM/FM cass deck, rear 
defrost, full size spare. Cali 
after 5 862-7132, $5,000 or 
BO. Box 2194 


FOREIGN 

1 Volvo 122, 

$3580 or BO. 784-2274. 
VOLKSWAGEN BUG, 1971, 
runs $300 BO. 


or 


232-5 196. 


blaupont, 5 
tained, $6000 or BO. 
581-0274 


Subaru,1980, 4wd, biue, 


364-4291. 


1982 TOYOTA TERCEL, sil- 
ver, 5Sspd, 49,000 miles, 
AM/FM/cass, excel main- 
tenance record, $2000 
days/eves(until 10) 623-8 197 


mint condition, 1 
742-1851. Evenings 
723-5788. Ask for Frank. 


82 Toyota Corolla S/W, auto 
trans, AC, AM/FM, exclint 
car, must sell, $3200 B/O, wk 
868-0653 hm 484-8450 


27"Birthday 
Sale-A-Bration! 
It’s OUR Birthday, but YOU get the presents! 
FREE Sinclair C-5 
Mini Motor Car ($4500 value) 


with the lease of any car (from a Dodge Omni at 
$159 per month to a Mercedes or Rolls Royce!). 
You'll love this fun, sporty 3-wheel car! It’s all- 
electric and goes up to 15 mph -— and up toa 
distance of 18 miles without recharging! | 


The SLD 
CHALLENGE 


“| guarantee you that | will beat 
the price of any lease vehicle from 
any dealer ona comparable car 


or truck —-or you get a $1000 Mastershield 


Protection Package on their vehicle — 
dealer for details. ) FREE r 


Instant Credit for 
College Grads! 


Congratulations! If you are graduating from a 4-year 
accredited coll , you may qualify for Silver Lake 
Dodge's special llege Graduate Lease Plan:. 


@ NO MONEY DOWN” LEASE! 
@ LOWER PAYMENTS THAN BUYING! 
@ NO PAYMENTS FOR THE FIRST 60 DAYS! 


You don't need established credit or a co-signer...if you 
have a commitment for a full-time job. It's tough getting © 
started, and Silver Lake Dodge wants to help! 

*Refundabie security deposit required on all leases. 


Silver Lake Leasing 


7 Weekdays and 
Operations Supervisor for weekends. $525/hr. Call 
Art Distributor. Small, grow- Karen, Bay Mgmt Corp. Oo “2 
; company needs hands on 262-0777. 
and well organized. Please have-lots of: Jobs. Best PROFESSIONAL S ‘ 
send resume to: C,R. Fine in Boston. Up to 
Arts Limited, 249 A St. Bos- a 
ARTPRODUCTSCO. DUNHILL 
Now accepting Resumes for offers top rates, weekly pay- 
tions to start in dune. Start Call Janie Mary 
; - Catetert me 625-0197. 
ing salary $260/week. Office or Jon, 8am-6pm, (never a 
experience helpful, oe fee). 227-7380. Young writers writing a book 
‘Resume to Box 0338 c/o The 
Phoenix 367 Newbury St. TEMPORARY 
“Boston, Ma. 02115. SYSTEMS 
‘ HAIR STYLIST/MANI . 60 State St. 2nd Floor, Bos- 
: Martha's Vineyard full and on, MA 02109 
part time starting June. Maint immed. 
Rese fo ose woot 
1726 Vineyard Haven Ma. tank maintenace, 
02568. general maintenanve, 
Street, Brighton, 
787-351 1free foating avail- vocacy org well or- 
Exp in sales & music desired, Bostofl ‘area gay night club 
for slightlyhandicapped Market Research firm needs 2... 
sales. Start at $5.50/hr.Flex- Windsor St., Somerville, 
ible day and evening hrs. Ex-  Somerville/Cambridge line. 
for financial consulting firm 350-8922 
home, set your own hrs. MESSENGERS, immed 
Must have own equipment openings. Drivrs & wikrs for - copia 338-4600. 15 West St. ib ee me a 
and printer. 20 dn-twn del serv. Neat appear. Boston. 
to $15 per hr. Maintain & reliabity: a mst. 720-1025. 
data base, create 
files, some telephone work, Part Time, approximately 12 271-5482. 
Call Reinhard 439-5376 per week. Photogra- 
for filing, paperwork and This car has been through it 
Call all and still has a long way to 
EMPLOY ; : It will be hard to part with 
the time has come. Or- : 
OPPS PART-THME DRIVERS _ ange VW, new tires, in good : 
ee Moving Com- shape but needs some work. 
Peter 401-2017, ing for knowledgable wait- the price) for the right person 
people. hosts, door men and vaiue. 
PEOPLE PERSON personel. Apply in or after 6pm. 
, Management person. Monday, May 767-2635. 
‘Consulting Firm is looking 3-6pm and Tues the 12th, Eldorado con- 
for 2 individuals comfortable  9- 12am. CitySide, Cleveland 1976, great cond 
with phones to quality Circle, 1960 Bescon St.B02- $9,000 miles $000, or B/0 
tatives. Flexible daytime JOIN THE FLOCK peacock  CHEVETTE 84 24,000mi, 
JOIN THE FLOCK peacock free prof. an std, am/fm/cass, exc cond, 
papers, an innovative card, for Mr. Currie, 891 per’. outgoing, responsible, day 570-5554, eves 
seeks ng $7 PER HOUR and customer oriented sales 
and customer oriented sales Printing Equipment Sales associates for our Fanuell CHEVY chevette, 1982, 65k, s — 
associates for our Fanuell CO. needs bright energetic Hall Marketplace location. = man trans, good cond, orig “4 
Full and part time positions per/receiver. Busy at- immediately — oo 738-4747 eves. ! ‘ 
immediately available. Call mosphere, some lifting in- — \ 
AM/EM. 2 door, clean. Herb Abramson J 
__ ALTERN CAREER ————_———————<=—= Full time work for ex- NEEDS MINOR WORK, but President 
a ee BOOKSTORE. perienced painters. Ad- can be repaired at low cost. : 
seeks to _handie PERSON vancement possible for Bost offer gets great car 
business. qualified person. 267-6956 10 bomb around ‘ 
APPRENTICE COOK/WAIT Harvard Sq Bookstore, § 
persn. Must hv trans. Call 
Patrick 524-6528, 774-9367. PICTURE 
Full time position for mat 
working to halt the nuclear 
qrme SANE, the na- \) SS 
people ‘ } y 
Positions. Excellent career 
A. Men & women for 3 acting, artists services, audi- . Lf 
session study involving mari. tions, dance, gigs, musical | 
566-1088 Wed-Sat after- study "Involving marijuana Plymouth Champ, 78, man- 
FANTASY PHONE Opportunty Em. Healthy men for 2 day 
train. Excel $$ for students = effects: on hormones, in- 
or 2nd Job. 232-5501 Receptionist, PT, includes volves blood sampling, taxi 
stndrd sec skills required but 
are looking for someone who 
can handle much more, ad- 
min or proofreading exper 
heiptul, sal comm w/ exper, 
send letter and res to Ms S M 
Murray, 32 Cobble Hill Rd., 
Somerville, MA 02143 
Full-time bus drivers, tour 
¢ guides, sales people, bus 
Cleaners, and mechanic's 
helper. Will train. 629-2777. 1980 BMW 320i, sun roof, 
in Concord New Hampshire, : 
Natural “and Gourmet Food 
Market needs a food man- ee 
hitch bck w/sun rf, new 
gd cond. $1650. 266- 
CO., sks. resp. persons to eS 
care for plants at various 1980 TRIUMPH TR7, conv. 
|| business locations. FL & PT. 89K, AC, grn., gd. cond., nds 
Pd training & mileage. Cail minor wrk., $2,900. Call Bill 
523-2515. 
John Fluevog Shoes- re- 
tailers of the latest in alterna- 
looking for @ manager and 
store. Please drop your re- *78 VW Bug, last conv model. 
sume off at 328 Newbury St, deg hacen 
8basement) today! Michelin tires, low mileage, | 


ij 


or the 


1981 in EXCELLENT CON- 
DITI 


midnite, or 744-5594 11AM 
to 3PM days. 


DATSUN 210, 1981, good 
condition. 70,000 miles. 
$1200. Call 324-1823, even- 
ings or weekends. 


Datsun 510 sedan, 1972, en- 
gine n overhauled, 
needs some rust work. 
or BO eves. 776-8324. 


FIAT 128, 1978, well mt’d, 
very good cond, $650, 
924-3712 


vw Looks great 
runs 


ood. $650 or b/o. 9-7 
Mon-Fri 262-7371, after 7 


262-2749. 


HONDA ACCORD 
mi and in excellent con- 
Proven computer 
print outs of service - 
bequtifully. 
AM/FM, A/C, rust proofing 
and radial tires, $5000, 
if interested, 


872-7614 lv message 
Karmen Ghia ‘70, good 
cond. + elec. 

exci. some rust, worth repair 
Spring sale only $750. Cail 
David at 864-2620. 


MAZDA GLC LA 5spd, 


BO 969-7426 


NEED A CAR? 
READ THE FOLLOWING 


Sale 1968 be Gar, de- 


luxe model, sun-roof, 4 door. 
dition, tow 


exc cond, su low 
$1700 or bo. 787-4721 


HONDA ELITE 150, ‘85 has 
1600mis. Must sell ASAP. 
Needs work. Call Lesli 
731-4465 


HONDA HAWK, 400 cc 1980, 


low m \ cond. 
$850. all Charlie: 
662-22 18(H) 742-9250(W) 


HUSQUARHA 


indays, 
lots of extras. 
§36-7633 days 
449-1605 eves. 


Yamaha DX7, $900, 
524-3532, John. 


and 


MOTORCYCLES 
1983 Yamaha TT 600, 


Brand new 


. Showroom 


REAL 
ESTATE 


APARTMENTS 


TON-SOUTH END- 
three 2br apts mass ave and 
columbus $750-900 avail 
now no fee 262-3561 
536-5729 


ALLSTON, Ig i bdrm apt, 1st 
fir of hse, mod kit and bath, 


all tune up and service re- yd, pkg, beau tree lined st, 
cords>if interested Call days. avail 6/1. $650 + util 
484-8556 leave message 254-1955 

PORSCHE 924 Turbo, 1980, ALLSTON, , sny, 1 BR 


63K, fact CB, loaded, ex 
cond. $10,500/BO 793-5424 
RENAULT Encore S; 1984, 
29K mi; 3 drs, Cargo area; 
whi, gray int; pwr br/str; r. 
def; AM-FM/Tape dk, Chap- 
man; Body:good; 
Motor:excel; 

Day: 556-3105. 

793. 


Eve: 


956-7633 days 
449-1605 eves 


apt. eat-in kit., nr. pub. 
trans., avail 5/1. $495 no fee. 
Inc. ht/HW. 782-87 10. eves. 


B APARTMENT, HYDE 
PARK 
T 2 ROOM STUDIO. 
HEAT & ELECTRICITY 
INCLU. $500 PER MO. 
CALL DURING DAY: 
328-9641 MON-SAT. 


APARTMENT, HYDE 
PARK 
2 Room studio. Heat & elec- 


tricity incl. $500 per mo. Calli 
day: 338-9641 Mon- 


ARLINGTON HTS, great 


SUBARU 1982 GL wagon, 
67,000mis, must go, 

dck inc, make me an 
629-2534 


= Corolla 
1980, cond., 61 K mi., 
radio, a.c. $1200/B.0. Cali, 
leave message, 576-1724. 
VW 1969, exc condition, ask- 

1,400 or best offer. Cali 
7 151 or 353-5185 ask 
for Jim, leave message. 


Wagon, 


2 
3 


1 leave msg 


soon. $1500. 


clutch 
sell. M 
8-10 PM & 


Call 232 
wknds. 


Ringeab wow 


rad & brks. High Mi, but 
runs well. Takes reg gas & 


DODGE CARAVAN 1985, 
49K. Auto, am/fm/ .cass, 
$7500. 776-1130, 965-0509 


CAMBRIDGE, walk to 
Harvard & Central, mod. 2 


firs. $1100. 
CAMBRIDGE, Nr Mt. 
and 2 


Auburn, Ig. 

, yd., garage, w/d. 

$1600. 


LE VAUX REALTY 
547-4567 
BOSTON, 2 bdrm apt. 2 min. 
to Kenmore T stop, $595 mo 

. Karl, 
542-1912. 


BRIGHTON: Lovely two 
bedroom apt. on quiet 
street. 782- 


8 


3} 


2 to huge a bdrm, 6 
renov, 5 
BRIGHTON and Sept. = mess, 872-2762 
1, top fir. studio, $450 Morte ever MISSION HILL, 6 BA apt, 
d.; Studio near . Cir- imm. 265-1256 New porches.Hdwd firs. 
cle, alcove, $525; 1 bdrm., $900 no utils, 734-4056. 
conv. be 4 5 4 
bar. Niwa. fire. $800; 3 1 or 2 profs, $600+. Cali NEWTON, 4 bdrm. in 
bdrm. house, $1100 unhtd.; 282-1471. quiet ig. @-I-k 
4 bdrm. conv. to BU, $1400; DORCHESTER. abdrm, porch. $1100 avall. now 
5 bdrm. in house, $1500 firs. fresh paint, nr T 
unhed. sree Avail 8/15 $600. NEWTON, Spacious 3 bdrm. 
We have many other apts. 825-4860. 
DORCHESTER, . $950 avail. now. 
566-2000 to Red-Line. Quiet ft. GORDON 
mo., no 
BROOKLINE, Xtra Ig. 3 ASSOCIATES 
bdrm. in fir. of 2fam.,ig. OORCHESTER, nr Sav Hill 
liv. rm. w/ form sta. nice iborhood ig 2 
D.R., of closets, won't bed 
$875 tor coc 265-2087 80. END, Boston. 
GORDON . DORCHESTER, Spacious bdrm, mod kit, 
ASSOCIATES bdrm., brick, hrd wd firs, < 
Fields T, $650/mo. . Ig closets, pkng $675 no 
787-4500 628-3354. ne 


Hertz Penske 
Truck Leasing, Inc. 


Herlz 


SPECIAL 


LOW RATES! 


LOW 
AS 


Local rates also available 
4 convenient locations 


CALL NOW! 


‘e Boston, 442-7000 
Cambridge, 491-5139 


e Revere, 289-4545 
E. Weymouth, 335-8084 


AFTER MAY 15, MENTION THE BOSTON PHOENIX 
AND GET 10% OFF REGULAR LOW PRICES 


THRU MAY 15TH ON 
One-Way 
Outbound 

Rentals 


BOSTON, 3bdrm, eatin kit, 
Comm Ave, avail 6/1, 
$1232mo, nr BU 731-6908 


BOSTON, Bay Vil., sm 
1bdrm, wd firs, kitchen- 
ette, clean, $575 482-1497, 
969-3453 


view, Huge sunny 1.5br top window, 
fir. Porch, yrd, hdwd firs. 2 
blocks to T $800+ util. Avail owner each bdrm 8 1/2 by 
6/1 RE 648-1900. 11. All utils, w/d and Rain- 
BAOK BAY, Bay State Aa. Pow god cable TV ne. 
"Avail 6/1. 42-4528 
e BOSTON, TOC, Sunny 1 
PARK ASSOC. bdrm. w/ pool, sauna, pkg. 
568-2000 
BACK BAY, Marlboro st, 1 BOST 
hdwd fir, NEIGHBORHOODS 
$750 no fee 720-4599 262-4663 
BACK BAY, South End E. BOSTON, Orient Heights, 
‘ooking 1.5 Sths, over- 
Simply charming 2 rm. stu- Winthrop 
dio with working marbie fire- , deck, , @ bargain at 
, beautiful windows. 6/1 
BOSTON 
large 1 
with deck 
window on side St. Chef type 262-4663 - 
eee BRIGHTON 3-4 B ap in HAV 
Lux. at it’s finest, 2 bdrm. June 1, $750 787-9717 
Penthouse, m entry, 
apt 
laundry & eat in seperate ent, new Lath; 
dey eve phone 
eve 
bdrm. 
kit., recessed lights, studio, 


i 


i: 


; 1 bdrm., 


GORDON 
ASSOCIATES 
787-4500 
house, top i. mod. 


e-i-k & bath, quiet street, 
$800 avail. 6/1. 


GORDON 
ASSOCIATES 
787-4500 


BRIGHTON, Lg. 4 bdrm., in 
house, close to T, $1400/mo. 


bdrm., H dry, 
Bay Realty 782-6666. 


SOMERVILLE, Avail. 6/7, 2 
bdrm., $550 w/out utils., call 
666-23 16. 


CAMBRIDGE, Avail. immed., 
3 or 4 bdrm., sublet or lease, 
newly rehabed. $1275 w/out 
utiis. Call 547-6074 or 
666-23 16. 


CAMBRIDGE/PORT. SQ., 


studio rm in house w/ room- 
ate, wash/ 1 block 
from T, $375mo, call 
661-0707 


CAMBRIDGE, Port. Sq., 5rm 
in hse, quiet st., Avail 6/1. 
$750+. 868-4124. 


CAMBRIDGE/SOMERVILLE 
LINE, Nr Porter, lovely fire- 
from $800; 


2 bdrm. 4 
3 bdrm., yd., 


SANDER RE 
864-8772 
CAMBRIDGE/ SOME- 


REALTY WORLD 
EAST COAST 
SOMERVILLE/CAMB. 
776-7242 
Studio, near T, rm., 


ren., w/all ammenities, $600 
htd: 2 bdrm., ex. cond. 


+ utils. Resevoir RE 
277-0034. bdrm., $1100. 
BRIGHTON, Near Brookline, | CAM, Porter Sq., ig 5 br, 2 
Just 1/4 mo. Feell! Studio, By 
$490; 1 bdrm., $575-$650;2  Pkng, T, $1700 + util, 
bdrm,, $725; 3 bdrm., $995. 233-9534 


‘ofessional. 
Quiet, efficient complex within 
= distance to a beautiful 
and picnicking 
Apt. features wall-to-wall ner 
air Conditioning 

with ample private 
parking 
Convenient to Routes 95, 295 and 
495 and town train. 
Leases begin at $445. Call: 


The Meadows 
17-29 Lakeshore Drive (Rt. 1) 
Attleboro, 
(617) 699-6731 


E. Boston, 3 bdrm, $700, 2 
bdrm $650, no utils, next to 
tunnel, 5 min from dwn twn & 


. pkg, conv & safe 
loc., nr airprt, 567-7741. 
ALL NEW LUXURY 


RENOVATIONS 
Just 10 min. to downtown, 


267 -2666 
Jamaca plain,sheridan 
st. remoided, 3bdrm 


Ivg rm rm new eat in kit 


new bath, prch ig yard. Avail 
feb 1.$900 unwed 522-0259 


JP, lovely 4 rm apt hd/wd 


KENMORE SQ, Elegant, 
studio, hd wd firs, 


avail med, $475/mo incling 
utils, 262-9857 call late. 


REVERE NRT & SEA 
2 bdrm. rehabs. some 
w/ocean-views, gleaming 
hdwd firs, ig eat-in-kit. 
$575-625 inci ht/hw, ro fee!!! 
868-0708. 


PORTER SQ AREA, 4 BR, off 
street pkng., mod. K & B, 


REVERE, 2.5 bdrms., 2 
levels, altra mod., $700. 


by June 1. 876-7186. 


CAMB./SOM., Sks F to apt. 
hunt with me. 2bdrm, appx. 
$350 ea. Sue, 27, graphic de- 
signer, 723-8250. 
Prof Women seeks summer 
sublet in Boston, Brookline, 
. 
references. Call 


WATERTOWN, Res, frndly, 


No 

pro/grad stu June 1. Fred 
577-8500 X8853 or 
926-5763 


A Roommate Referral 
Service. Roommates & 


avi now, all locations & 
prices. 1-800-255-1012 


SUMMER SUBLET 
WANTED; GET 
RID OF YOUR 
APT. FOR THE 


apt to take over for the sum- 
mer (and possibly the fall) in 
Boston or immediate area 
reen line- 


responsible neat college 
student & graduate who 
want to live in or around Bos- 


take good care of your 
ment and take over the bilis 
for the summer. We can take 
over at the end of May begin- 


ing of June. Please respond 
quickly to PO =e. Bos- 
St. Boston,Ma 02115. 


COMMERCIAL 
SPACE 


t., 
bidg, over 2,000 sf in 4400 sf 
loft, mod kit + bath, dark rm, 
ammen., no liv, sublet 
$750/mo 423-4014/ 
482-0328 


ROSLINDALE, Lge, clean © WOODWORKING SHOP go- 
2bdrm. apt. Nr trans. Excell. coop, skng 1 or 2 to shr 
area. $650+. Call resident ft. Rent to be neg. Allan 
o- at 327-4780. Avail. 451-3565. 

mother looking for 

or S femaie to look for CONDO 
apt. wor or will share ang 
cu ater MINIUMS 
SO. END, Boston, 33 E. ARLINGTON 

St, 4th floor, Sunny duplex condo. 1 

lbdrm, mod kit, exposed bedroom, 1ebaths. Modern 
ee kitchen with dishwasher and 
ing, Ig closets, $675 no . Cathedral 
fee, 1671 or 16 Herre garage. On T. 


SOMERVILLE, Avail 6/1, 3 
kit., nr. T, 
+. 628-77 14. 
SOMERVILLE, 7 rooms, 3rd 
floor. $750/mo. Call Tom or 
Mary after 6pm 623-1252. 
SOMERVILLE, INMAN SQ., 


firs., $1150. 625-2388, 
666-0520. 


BEST SELECTION OF 
PARK DRIVE APARTMENTS 
BACK BAY — PARK DR. AREA 
Large selection of studios 
in well maintained build- 
ings. Some with renovated 
kitchens, redone hw floors 
starting at $475.00. 

PARK DRIVE AREA 
Very large 1 br faci 
pom 4 appliances, 
hw floors $625.00. 

QUEENSBURY ST. 
Totally renovated 2 br new 
appliances, redone hw 

views $850.00. 
ST. 

w floors, 

arate kitchen. for 
dents $1150.00. 


VISTAGROUP 1011 Beacon St. 
738-4811 


9K. Principles. 
643-5581 Leave message. 


MEDITATIVE 


BOSTON 


BUYER/SELLER/INVESTOR 


BOSTON, FENWAY 


looking the Fens. Total res- 
res- 
toration includes 
common areas, chapel, 
atrium & leaded giass. 


cots, fine wd. 
work & park views. 


One enormous oct 
shaped studio, 630 s.f. 

One oval 
623 s.f. 


Both studios, 12K 
$675/mo - nck 
ht./htwtr., taxes, mort. 


FENSGATE 
Equal housing opp. 

CAMBRIDGE, Near Inman 
homes, each with seperate 
entrance. Large living 
room/ chen 


decks and deeded garage 
Nice units. 
$209, 224,000. 
CAMBRIDGE, In a family 
area, close to Memorial 
Drive and 


each. New | 
$186,000 “and. 198,000- 


Comm. Ave., near Washing- 


ton St. 24-hour security, 
services. 


Inquiries call 437-1031, from 
9-5, M-F. 


ELEGANT 
BACK BAY, Extra Ig lux., 1 
bdrm condo, 


in 
Victorian Town hse on ‘ 
Ave. Marble frpic, w2w 


carpeting, super closets, ig 
bay windows, high ceilings, 
around the corner. 

kit. Elegant en- 

trance lobby. Spc for 3. If you 
like old style grandiose living 
this is it! Avi now. $1250 inci 


all, no fee. Short term lease 
ok. 439-5376. 


FENWAY CONDO 
For sale 


ing park. 1, sq ft. 
$160,000. 566-1526 
Hull, Ocean front lux twn hse 
condo 25 mins from Boston 
watch the sun rise on Boston 
from Private deck hang- 
ft above the waves. 2 
rm, 2 ba, w/cathedral ceil- 
ing, frpics, beach, wirl 
pool. 1200/mo. 
863-0492./862-1111 ask for 


SHORE 
located in 


DANVERS. Antique Cape 

house has been fully re- 
novated into 2 units. 2 
bdrms, 2 wrking frpices, oak 
cabinets and more! Asking 
152.5. Call 462-3403 for de- 
tails. (eves.) 


HOUSES 
FOR RENT 


LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


4 unit building. Large, 
yard with flower 
able 


GOVERNMENT HOMES 
from $1 (U repair). Delin- 
it tax property. Re- 
posessions. Call 
805-687-6000. Ext. GH- 


kitchen, x 
Marblehead Properties, 
631-0601. 


basement sound insolated 


2861 ‘8 AVW ‘OML NOILO3S ‘XINZOHd NOLSOS 3HL 


4 


: 
FORD F100 custom, 6 cyl, 
sport wheels 5 yr warran, I, Beacon Hill 2F’s need 3rd, Po i) 
mint, loaded, must see and exhaust, brks, own room $400/mo ht htw BRIGHTON, Many3,4,5,86 CHELSEA/WATERFRONT, SOM Porter Sq walk to T, 7 
drive. Call 776-9230 tonneau cover. $2450 —_—inci, w/w w/dGrt loc. near st apts. and houses for Spacious 1 bdrm. & 2 rm apt w/ 4br, mod kit and 
; pesca tented . body very gd. 492-6021 hse. call 367: June & . $1000 & up. bdrm. . $650- pets bath, $1,000/mo, no fee, - 
1974 VW BUG pm CAMBRIDGE, WEST Near Bay Realty 782-6666. $700 + 884-3109 no =— Avail 5/31. 862-1756 ‘a 
This car has been through it Huron & Near BRIGHTON/NEWTON, SOUTHEND, Perfect student 
Wee fons ! pick-up om verted carriage house, 1 Deautiful and spacious, CHELSEA/WATERFRONT, share, 3 bdrm. fir.-thru, lots 2 
Perfect Great for  ddrm., sunny living of light, 
- ange VW. new tires, in good 723-1850" 
: shape but needs some work. CAMBRIDGE PORT, 2 bd ; 
study m hdwd. firs., NEIGHBORHOODS 
CYCLES prohs., $900. 
WALTHAM, 2 bdrms. from : 
bree —— 13000 miles $700 needs . bdrm., 1.5 bth in well main- $725; 1 bdrms. from $600. ze 
| $1750/b0. 884-4776 Bill or Scott 
BMW 8201, 79,5 sp sun rl, 73 YAMAHA GP 338 snow. CAMBRIDGE. Near Harvard be 
. a/c, am/fm radio, tape, mobile twin carbs, recently sights wood-brng stove, pets, avi 6/1. 666-9147. 
blue/gry exterior, tan in- tuned only 1100 miles, this = a 
terior. $5000. 738-4522. sled was barely used 6 
—_———————_ seasons, never transported, 
DATSUN 200 SX original owner, just never 
snowed enough in South 
Mass. Very 
new tires, very clean andwell dabie machine. Call APTS. WANTED : 
kept, red with — 232-5153 2 people sk 
You must see car. apt w/ laun, prk cars, 
£4000, Cal Harry, bathtub. Up to $580 inc. all 
84 4:30 to 12:00 282-7634 
= ARCHITECT/Carpenter will- —inciuding full finished third 
= ing to do work in exchange —fioor. A/C, laundry closet, 
SpE space in large house. 
. Of sooner. Near T. 
¥ sunny 2bdrm condos. Ap- : 
- | 
1983 1900 miles only driven 
con- 
URBAN SHELTERS, 
—_—————— pro M 30 seeks 2 to shr apt. PARKING ae 
Metzien tires. Mint condition, Res, frndly, pro M 30 seeks <= 
2bdrm shr with resp pro 
new in grad. student No cig, prkng, 
March '86. Liquid cooled. nr T, w fun. June 1. Fred Py, 
List: $2600, will sell for 577-8500 X4526 or oo 
call Mine at bay up to $475/mo 
ike at 527-27 
$200 rewrd for info. Laura 
parts. Stereo. Well main., needs gd size 
looks & runs great. $1200 Or Camb. rent control apt nr T oa 
| by June 1. 876-7186. 
REWARD 
$3,000. The owner needs 
fast cash, wit sacriice, wile = = = 
ie ing to settle for $1500. Car ai 
is 
SUMMER! 
‘ We are looking for a 2 bdrm Lily 
Brighton, Brookline, Allston, 
4 etc...) We are looking for a 
comfortable apt in a a conve- 
nient, location at a reason- si 
— avail now; 3 bdrm. avail. for NEW! 
brakes, Recaro 9/1 $1075. Resevoir RE ton f We will 
battery & alternator & muf- 
fler, Ssp, OHC engine, $1900 BROOKLINE, Specious & 1 bedroom 
452-3020. Gracious, HUGE 2 bdrm. rtments 
apartme 
SAAB TON SO END Neg furnished, vast 
1982 4 door, original owner, —= Place. 2bdrm top fir ofowner bdrm. 31250 an immediate occupancy: porch, yrd., oak fis., $1,000 
great condition Needs 5th occupied twnhse liv rm. kit 
an 
ASSOCIATES 
787-4500 LEBLANC RE 
= — — $1000 REWARD 
—— RIDGE, minutes 
from Harvard Sq. Live here, ee 
and collect rent in this sunny = 
sunny : 
and 
VW Beetle, excel. shape, —— Needs 
southrn, no rust, rebit eng, Po T BOSTON, 3.5 rms. work, but located in a rapidly 
250 mi, new clutch, brks, w2w, $575/mo. appreciating area. Excellent 
| paint. $1800. 776-0676 LeBlanc Realty 569-2021. for two-owner occupants. a5 
VW BUG ‘72, yellow, in good -____, Rent controlied. $260,000. 
cond., new brakes. | — URBAN SHELTERS, 
$500 or best offer. LTD 
Anrea or Rob 721-1433. T, off st. pkg, conv & safe 864-3132 ; 
ESSEX Me, 1665 | 
’ Datsun 510 sedan, 1972, en- E. BOSTON, 3 bdrm, $700, 2 schoolhouse, completely re- 
Coy ee ae bdrm $650(+ utilis) next to novated, for sale by owner. 
needs some rust work. tunnel, 5 min from dwn twn & 281-4959. No Brokers 
or BO eves. 776-8324. Nr _ 
VOLVO, 1982 DL, 4dr snrf, pe 
' gtndrd, exel cond, dk green, BEACON HILL; Lg newly re- 
$5500,bo, 576-1797 nov., nice decorated studio. > 
ace, priv. garden 9/99. 3D, Dd ., Hawa. . Suny, in quiet loc. for current repo list. 
85 SUBARU-LOWM G firs., nr T, starting at $726. RVILLE line roomy 4bdrm ‘cated on historic square, Avi 6/1, $650/mo includes ——<— 
all maint Recpts. Call $160-210/ mo 354-6070 no ture wi d&d, bd neighborhood ties 
closet space, indry, CONDO SEARCH ht, elec, windows, kit, bath, 
aval. Low move: ASSOCIATES natural wdwk, views ot Bos: 
VANS & in cosis, $625-725. Some no MEE ton and water, prkg and yd. 
TRUCKS fee. Cail for directions. Why took 
any further? Leave bes 
Too to be true. 2 bdrm. GROU trouble which adds 
Gd. runing cond. Body exel. Duplex, working fireplace, up to making and. saving MARBLEHEAD, Move by the 
new exhaust syst. tires, wd. firs., kit. & bath, clea M., your money. Mr. Fiorenza 928 to a 2 bedroom antique 
lust = priv. deck. $1030. 523-5446 Colonial house in Oid Town; 
BOSTON, EAST mod Dori beamed ceilings, eat-in- 
1/2 Month's fee on most BOSTON, 
a —— : 4 1/2 bath condo, fully app kit 
| tne of each by owner SOMERVILLE, open 
; 426-6900. firs, stained glass, nr 1 avail low $130's lv msg 631-6575 house ay 12-3pm, 87 
BACK BAY 3 br painted, natural $728. tmty (5-7) Cambrag tine, 
ve ws. , very ited, 
Dertmouth elev wig innovative Moves. R'E 522 BRIGHTON, The impossible Slant sky-ilt master bedrm, 
owner bidg. No 0020 Dream! 2 bdrm... under 100K. oversize sky-lit bathrm, 
t, avail for details. 
ng GORDON ASSOC. newer ‘seperate systems, 
no pets, 
w2w, 242-5532. 787-4500 21 Benoit 
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ALLSTON, 2 sk . for 
vegetarian co-op. Sunny, 
, for 5/1. 
No smk. Call 

782-9842. 


ALLSTON, 4 congenial 
people want 1 for ——_ 
coop thri rs 
or pets. 767-0100 
ALLSTON, smmt needed, 
1bdrm semicoop in 5 

apt. $275+ util. 6/1, call Jeff 
or Dick, 254-3234 eves. 


perative, 
$150+. Call 787-0849 


ARL, 1M (pref), 30+ resp. 
neat, to 2F’s & 
1M in stable indpndnt 

conv 


prkng, near T, 

sm, pets. $220+ 

1M prof sks 2M/F 25+ 

3br rnch, 2 bth, d/d, wid. 

a/c, frpic, rg yrd, prch, 
pets/cigs. $300 


nr lake, no 

488- 

ALLSTON, 3 F's sk M/F 

non/smk to shr 4 bdrm hse 
tree lined st, wikg dis to 

Har Sq, T & bus, 

Avail 6/1 or sooner. 1+ 

utils. 254-2668 

AUBURNDALE, Quiet, 
ih-conscious M sks M or 


healt 

F to shr ist fir of hse. Off-st 

prkng, nr T, 128, & pike. No 
or pets. $275+. 


BELMONT 1F for 4 br 1F/2M 
mid 20's avail 7/1 5 mins to 
bus $300+ non smokers only 
484-1829 


BELMONT: 2 Ez 

sk. 3rd. 2 bthrm, W/D, nr T, 
Avail now. Shi 
term ok. $360. 2 
x7756; 489-4463 till 12 AM. 


BELMONT, beau, spacious, 
hse on tree lined st, seeks 2 
F/M prof 25+ for indpt, 


trpice, 
sunroom, huge kit, d/d, mt 
own bath. Pets ok, near T. 
$460/mo call 484-1993. 


BOSTON/MILTON, Lg Vict 


$250+. 361-3919 
BOSTON/MILTON, Vict 


for 6/1. Nonsmkr, 25 
house. 


indept 
bkyd, street pkg. 
$240+ 787-1211 
BRIGHTON, 2 Rims avail. = 
BR Victorian 
smk. & mid 20's. 
en 


BRIGHTON, 3 M sk M/F to 
shr 4 bdrm hse nr T, W/DR, 


resp nonsm, , avail 
6/1, 783-2727 


THE 


IT RUNS 
‘TIL IT WORKS 


YOU'RE LOOKING FOR! | 


BROOKLINE, feminist 
household sks 


1 sum 


prkng. Shr 


28+ 
all. Call Pat 357-971 
232 


3 


af 
Siz. 


Sigs 


ils 


sf 


3bdrm. Near Fresh Pond. 
Porches, prkg, all ap- 
pliances, hrd wd, etc. 


CAMBRIDGE, Coop sks new 
member. 10 persons ( 


sublet, BC T, 
, back porch, off 
pk = + negotiable 


ef- non/smk, 
+ utils, sec 625- 


DEDHAM, 2 M sk 1 M/F prof 
for 3 br hse nr train, 128, yd, 
fr/pil, 1 % ba, nice 

avail im, non-smk, 326-1279 
or 479-3335 eves. $245 + 


ren Vict. hse. 
nr Arb, pond, T pty 
pets. $325 inc all.52 12 


J.P.,. 2F looking for M/F, 
responsible, clean, non- 


smoker. . $250+ 
utis. Sune 1, 


JAMAICA PLAIN, 2M/F, 
responsible. friendly 


smk 
no rs, no 
$2705 util, 862-8058 
LEXINGTON, Nr Rite 2/128, 4 
bdrm; huge , diverse, 
creative, M/F 
30+., nO smoke. Fran- 
cis, 237-7044, artha, 
444-6166 ex 143. 


NEWTON CORNER, Prot 
nonsmk fem 25+ to share 3 
bdrm apt w/ 2 prof women, 
CONSIDERATE, EXC 


, xpress bus, wshr, 
S270/montn 
-6583. 


NEWTON CENTER, 1M, 2F 
sk M/F 29 +. Turn of the 


Century hse, 

like neigh. tondy ark 

wid, nO 
+ util. 


SOM/MED, 
smk or pets. 
$250+ Call 391-4379 eves. 
6/1 seeking F to 4 


bdrm hse w 

cats. Washidry. Deadend st, 

no smoke or pets. 

$225/mo + utils. 

SOMERVILLE, M/F, 20-30 to 

share sunny, spacious 

3bdrm. Hdwood floors, 
plus 


coven to T,. $300/mo 
util. Should enjoy music/arts 


but 

latively quiet. Ross 776-6087 

SUDBURY, 1M or F, wanted 
located 


Brookline 


1469 Beacon St. 
Coolidge Corner 


the roommate 
i connection’ 


New England’s largest referral agency 


Do all roommate referral agencies have nearly 500 
people seeking roommates, use computers to pre- 
screen listings for you, update their files on a 
frequent basis, require references and back you up 
if you and your new roommate do not get along? 


Recorded Information 
262-4679 


Opening Soon 
Cambridge 


52 JFK St. 
Harvard Sq. 


520 Commonwealth Ave. 
Kenmore Square 


Boston 


ment : 
, Share orl w. 

CAMBRIDGE, M or F 28+ 2 profs, porch, yard, —). 
wanted for irg, fam nborhood, walk to 

ned. $325+ 864-0125, 7/1, 436-6948 
CAMBRIDGE, 1 rmmte 25+ CORGHESTEN, rm. 
tp shr huge apt. w 3 Fs. Close ee wh. 
to T, Indry, shop. No , 15 incl. all utils. 
4230. 6/1. 265-2557. 
547-5076 
2-4 rnt ctl3 

nr T qt st new renov mv TTENTION: 
6/1. $350+ show 5/15 A N ! 
Leave mess 369-4530 THE DEADLINE FOR 
cord. RENEWING ALL 
Cent. Sq. GUARANTEED 

CLASSIFIED ADS IS 
Saree ut utils. 876-7626, eves. NOON. 


CAMBRIDGE, fr pd, holistic 
minded, indep, hshid, 3 F+ 
cat seeks, 1 F 30+, bkyd, 
f/place, no smk/pets, 
$175+, 576-3337. 


near Inman 
Sq. Sh. com house with 1M, 
1F. Avail now. No 
492- 402-7607 


CAMBRIDGE, 


twnhse, semi-coop, ig rm 
ridck, w/d, $450 inc 
492-6180 


share 


EAST BOSTON, M/F needed 
to share large 3 bdrm house 
convenient to T. parking. be 


569-7085 


FALMOUTH SUMMER Resp 
M/F 26-38 sports minded to 
shr rusty hse conv loc $300 
for season. 782-7323 


Cc AM - 
BRIDGE/SOMERVILLE, in 


38835 

8275 


i 


hse., bath, shr kit, gard. 

$550 ‘utils. Ideal 

Mom/chiid or cpl 

Speak only with 


Holliston-1M/F needed to 
share 2bm apt w/indep easy 
oing, prof n/smoker. 
12/mo + utils. 429-8541 
Downtown apt. avail 6/1. 


HYDE PARK 2 Prof GWM sk 
3rd 25+ to shr ig 4br Vic. 
hse, 2baths, w/d, frpl, 
walk to commuter rail, z 


$275 inc utils. 

364-5214 aft 6pm 
JAMAICA PLAIN 

2 rm suite in musical, 

findhorn-oriented house- 

hold. $380/mo. 522-5721 


JAMAICA PLAIN, 3 
Feminists seek 4th for warm 


home. independent, caring. 

Nr pond & T. 
or smokers. 28+. 524-042 

or 522-4219. 


LEXINGTON, M/F 26+ in- 


no pets, $285+. 861-8737 
LINCOLN, 1F, 2M, 3 cats 
- F aoe warm house 
w/ garden. No cigs/dogs. 
$323 + utils. 259-0612. 


LITTLETON, M25+ to shr 


for a musician? See oiae 
category in Music & the Arts 
classified department. 


LYNN, resp. F 25+ wanted to 

shr 4 br hse w/3 others nr T 
$300/mo includes util, con- 
tact Michael 593-6904. 


NEWTON-share kit, bath, WALTHAM, 1M & 1F seek 
pet, smokers of off st park- 2nd liberal F to share 8 rm 2 
near T and 128 rt 9 bath house. $300/mo + util. 
/mo incis utils call (Negotiable) 893-6665 
244-7864 
- WALTHAM, 1M to join 3M in 
NEWTON UP, F rmate 25+ oa 
to shr hse w 2M, 2F wd pkng, no pets. 
no cigs. pets pis. $305mo $260". 1/4 utils.ASAP 
965-3907 aft/eve Steve, 647-8466, 647-0078. 
‘ON WALTHAM, M/F to share 
NEWTON UP, F rmte 25+ to house. 8rm, 2bthm dbi Ivng 
shr hse w 2M, 2F wd pkng, 


NEWTONVILLE, 2M 20's sk 


Benevolent anarchy avail 
now. $300+ 969-8224 


MEDFORD, 30+ M/F de- 
Vict 


meais and equity. Beaut. yd., 
conv. to T and lake. 


QUINCY, F 25+ sks prof F to 
shr 2bdrm, nr T & ocean, 


carpeted, AC, w/dr, pool, 
sauna, . prkng, non 
sm, no pets, + avail 5/8, 
472-4724 


MEDFORD, 3 F sk 1 Fg 


prof. 28+. 
hsehid. utils. AV. 
6/1. 


A Roommate Referral 
; Roommates & apts 


avi now, all locations & 
prices. 1-800-255-1012 


MEDFORD, Dark, hostile hse 
seeks boring, dependent 3rd 
smok' M/F roomate 


non- 
$270+ utils 
MELROSE, frn in 
antiques, rm ige Vict 


home, exclusive area, 


665- 
antiques, rm ige Vict 
home, exclusive area, 
, cable, prkg, kit, laud 
pvgs, 1 min walk to 
train prof male $350 
665-1060 


yng HILL, 3 Ig br avail 

in huge renov apt. $275- 
$325 inci ht. Call Gary 
646-6054. 


NEWTON, 3M 1F seek F 


ROSLINDALE, M/F to shr 12 
rm. Vict. on Metropolitan 
Hill. Lge rms, fenced 


beau. space. $280+. 
232-1568. 


ROSLINDALE, M sks 2 M/F 

hdwd firs. $350+. 
524-6943 or 327-4096. 
ROSLINDALE Summer 87- 
Sum 


$275+. 625-6950. 


SOMERVILLE, 5 bdrm hous 
sk 1F to share 2M & 
2F,$240+ sec. dep. nr T 
628-8674. 


SOMERVILLE, Av. immed. 
ibdrm in 3bdrm hse. Nr T 
and st. prkng. W/D, quiet 
loc. Non-smkr. $270+. 
Eves., 776-3294 


NEWTON CENTER, 
view rm in beaut vict (oak, 
friendly. Nr 


SOMERVILLE, cool and phe’ 
Share with piano, cat. 

25+. $375+ elc, 
place. Call 666-2058 


rm, fireplace. No pets. 
$350+/mo Util. neg. 
899-4383 


responsible, third prof. to 
mes Co. Liv, dr, mod k, 641-3801 leave message. 
place, 3 spare attic rms, 1’ 
baths, fin bsmt, garage. ARLINGTON HEIGHTS 
$350 +, avail, 6/1. call beautiful, large br in clean, 
721-2134. no pets, pis. quiet apt with 2 
Males. Meditation, 
W MEDFORD, 3 wrk vegetarian. emake 6 
stud, ets. Available eines. 
19 60 and 193) $250mo-, — 
Ip yard, Rm avail 6/1 in modern 3 BR 
WOBURN, iF sks 46-2168. 
rm hse. A bath, w/d, F to 
way, big yd. 1 yr. tease, 
. Eves., ave 8/18. 
18 
Prof. F 25+. 
ARLINGTON, semi-veg, for sunny W/D, big 
semi-coop, 3bdrm, spac hse, kitchen, prk ae. No pets, 
No smk or pets. smoke. +. Avail. 6/1. 
27+ $350. 646-6201 643-9286. 


yd, 
w/d, bw, the 
$270 /mo + util + food. 


‘ause Of race 
color, creed, sex, na- 
tionality, age or marital 
status. 


Equal opportunity and 
laws guaran- 


htd, Call 646- 


rmt F shr apt, 
pkg, 4 
wash & dry "$3 5/mo avail 
5/1. Call 643-2622 eves 


ARLI 
SUNNY ELE 
complete diverse 6 person 
14 rm for 6/1. 
Friendly, independent, steps 
to T, Quiet St., w/d, perking, 
no pets, or smoke. $262.50+ 


sks same for spac 2 br apt 
2nd fir, yd, 
cellar, nr T, quiet. No 
smk/pets. 312+ 

2669. 


law 
pantry 2 porches. 3 min walk 
208-0256. 
EDUCATED © 
Want to learn a 
ROOMMATES language, how to draw, how 
to write ? 

LIN N E., 2F, You can find listings for all 
F to share apt. Red line & bus this and more in the ex- 
very . $300+. No panded Education section of 
pets. the Phoenix C 
2F sk 3rd F 27+ non-smk for BACK BAY, 2 F sk non 
ig sunny Art Ctr apt 2 firs 2 ng F, priv. BR,eatin 
bth wshr prch nr buses kit, HW firs, F: r. 


man. Ret/Sec. 
req. $360/mo. Call 
97 
ALLSTON, 
apt w 3F +. 1 cat. 


No smok- 


. Must have jc». 
$205+. Ist/last/sec. 


782-1671. 

ALLSTON, 1 M/1F ikng for 
1F to shr 3bdrm apt. $270 
incl. utils. Avail immed. 
787-4247 after 4:00. 


ALLSTON, 2 bdrm nr Comm. 
& Hy ag Ave. M or F. 
$302.50 inci. ht/hw. Call 
Chris, 731-0102, 6-9 p.m. 
ALLSTON-2 roommates 
wanted M or F $233mo 1st 
apt 
and no utilities call 


eves 
254-8419 ask for Tony or Al- 
lison Available May 16 


ALLSTON, inde M/F 
for hshid sks 
resp M/F 25+ to 


shr 2 rms $228 & 
sublet w/poss fall 
poe avail 6/1. 787-5775 bef 


WATERTOWN, 1F 1M 2cats 
seek 2M/F hsemtes, 25+ to 
share spacious sunny 4bdrm 
hse. Near T. $325+ util. Avail 
June 1. Ann, Nina, Camille 
--926-6409 


WATERTOWN, 1F, 2M seek- 
ing F for ind. 4 BR house. 
Arts, music, cat, quiet, yard- 
no smk.$285+924-37 12 
WATERTOWN, 1 M, cat seek 
1-2 M/F. Roomy 2 1/2 BR 
Duplex. New appliances. 
Avail 5/16 or 6/1. $300-$400 
+ util. 924-5695. 
WATERTOWN, 2Ms, 1F sk F 
nnsmkr for suny, 3 story 
duplex $184/mo + util. 


WATERTOWN, 3 prof. sk 4th 
25+. Smokeless, petiess. 
Remod. delixe Vict. palace. 
Excell. loc. Prkng, yd, w/d. 
$325. 926-1999. 


WATERTOWN, M or F, 30+, 
iful hee. 


to shr. beaut . On 
wooded lot. W/D., Fre. pic. 
$275+. 924-2620. 


Watertown sk mat. adult. 
$240+ util/mo. No pets M/F 
OK. 2MS call 926-0698 Mike 
or Matt. 


WELLESLEY, Rt 9 & 128. 


security & util. 
235-8610 or lewis 88 1-6654 


G 3 GWM to a 
7 room .ranch house. Own 
room. Full kitchen privileges. 
per month. Phone 


each. 769-5720. 
WINCHESTER, 1 M, 1 F 28+ 
for 


Fells. $270 /mo + util + food. 
No smk or pets, 1 rm avi 5/1, 
1 rm avi 6/1. 729-0766 


ALLSTON, M/F to shr 3 
bdrm 


783-2562. avi immed. 


BACK BAY, 2 prof Fs skng 
3rd F to shr apt. Doorman. 
$445 mo inc util. Call 
267-8269. 


BACK BAY, apt to share 
1$275 plus elec. Female 
only. Call Renee (day) 
267-5400 


BACK BAY, F roommate 
wanted to shr a sunny spc. 3 
BR, grt loc, no smoke, $290 
mo. inci.ht. Call 


9-5. Lv. mes. 


ACK BAY,Mariboro bet 
& Exeter 3 bdrm apt, 3 
fplace, w/d, mod kit, 
/mo ht inc. Avail 6/1. 

267-9241 


BACK BAY, Quiet, resp., 
nnsmkng F sks same for ig 2 
bdrm apt. avi 7/1. $600/mo 
Carolyn 437-8443. eves 


BACK BAY, The Greenhouse 
Apts. M/F 19-27 to shr 
2bdrm apt. Rf top pool, 24 hr 
valet prkg, sauna, x-cise rm, 
24 hr 
panoramic view, mod 

$500. 536-3698 aft 9P 
Mon-Fri, wkdays betw 
10am-8pm 782 

gays please. 


BACK BAY twin studios on 
Maribor . Share kit & 
bth. seek F 28+ . No pets. 
$450 inc. ht. 437-7848. 


BROOKLINE, F -late 20's 
to share spac 


ALLSTON, M rmmt 


Need 1 or 2 
people to share $700 mo 2 
BR. Avail int or 6/1 for 
summer. Near T. Ht/HW. 
Frank,277-6154. 


ALLSTON 


townhse w/ firpl, Ig mod kit, 
2 baths, 4BR’s. Very conve- 
nient to T. $350 inci heat 
731-3883_ 

BEACHMONT 2 Fs seek 3rd. 
23+. Cin, inpdt hshid. Nr T, 
beach. $200 mo. June 1st. 
Call 289-9844 after 6pm. 


BEACON HILL, 1 M/F 2 shr 
2bdrm sub. 2 Sept. or full 
lease. $400 incl. 720-4538. 


Non-smoking 


to Harvard ay Central Sqs, 
and Tur 


+ utilities. Please call 
254-7925 

ALLSTON, rmmt 25+ 
needed bdrm 


Total 254-3178 


ALLSTON, Sk M/F 
nonsmkr, to share 

apt. $210/mo. +. utils. wal. 
Jun. 1, 254-2347. U B cool. 


ANDREW SQ, SB, UMass & 

MBTA 5 min. 2 females share 

art furn 3bdrm apt. 
80/mo w/util. 245-8527 


ARLINGTON HTS, 2 rms 
avail in Mass Ave. Lg apt on 
77 79 bus rte. 6/1, 9/1 lease, 
1st, ao + $220+ mo 
641-498 


Beacon Hill 2F’s need 3rd, 
own room $400/mo ht htw 
incl, w/w w/d Grt loc. near st 
hse. call 367-6266 Iv mess. 


HILL, M/F to 
BR, 2 bth duplex 
kit., pri. crt yrd., 


$535. 523-5018 Gary. Lve 
mess., or after 6. 


Beacon Hill F to share irg, 
sunny 2 br apt W/D. Avail 


6/1, no smk. call 367-3408. 
$400/mo. 
BEACON HILL, GWM, 25 
prof sks r 
seperate BR. $400 mo. 
723-4862. 

BEACON HILL 


Sunny smail 2 bedroom $300 
inci all non-smoker M/F cali 
Michelle 723-4375 or Leslie 
523-3732 


BEACON ST, nr Kenmore, F 
rmmt wtd 6/1-8/31 $300/mo 
inci ht, hot water 266-6825 


BEDFORD, M or F, 3 bdrm, 


ARLINGTON, 2 Fs sk 1 F, 


641-2 
ARLINGTON E. 1 prot 
M 25+., nosmk to shr 


country ing, wood stove, 
oil ht, $217/mo + ht & util. 
nnsmkr, mid 20's to 30's Call 
Steve or Bob at 275-2890. 


BELMONT, ‘st fir hse, indep 
hsehid, sk 4th, fire/pi, w/m, 


BELMONT, M/F nonsm to 
shr Ig 5bdrm home w/ 4M, 


LYNN CHESTNUT HILL, 2 biks LE, F wid to shr 
St. Pius locale. Iimmac. 3 , Sep. entry, prkng. w & d, jog, Sep rm » pkg 
bdrm. home w/ partially NT,HOUSE 4 4.4, sunny, frplc., yd., & yd in Ptr Sq, Aval 
finished basement, lovely OR CONDOMINIUM? walk to T. Must see. $400+. /mo + util. 625-9859 
yd. deck, pkg. and priv. THE NEW, EXPANDED = SOMERVILLE, F wanted 4 Ig, 
CLASSIFIEDS IS THE nonsmkr pret... Straight or 
Two units, 5 & 6 eee QUICK, EFFECTIVE $350. 628-5478. ‘ 
applianced designer kit., w/d cutintndiitinteeanstiitee SOMERVILLE, nr Davis sq, 
h/u inside unit, justa 30min. CONCORD, 2M/1F sk non- duplex apt, mod kit & bath, 
commute to Boston, smkng M/F for friendly but ‘ . Rent $236+ quiet st., hd wd firs, $300+ 
some seller financ: BRIGHTON Oak Sa, indpndnt hshid. $275 inci ht. 527-1046. util. 776-6366. 
110’s and 120’s. EX- roommate to share a 5 Avail May 8. 369-5112. 
USIVE. bdrm house. $208+utils. CONCORD, Resp. to shr a Resp. 
Near T. Call 787-4837 : : LEXINGTON, F nonsmkr NEWTON CTR, lake view rm 
Walk to the beach, great Near T. Call 787-4837 ____ __sunny 28R Hse. on wooded wanted to shr spac friendly | w/porch in beaut vict very 
ocean area, 2.5 family w/ BRIGHTON/OAK SQUARE, ot by private pond. Beaut- ome w/2 others, frpic, beau _—triendly drug free 
oversized unit for new 1 M/F 30+. for independent iful, sunny yrd., in , garden and woods. T, swimming, stores. Fi 
owner. oe. utils., in ex. household. No pets. $275+. LR., cls to comm. mo. ito." 862-1777 cot ae first, last 
cond. 173.9K. EXCLUSIVE. 6/1 or sooner. 254-0208. 7. 
CARLSON R.E. sid., rmmte to shr 3 bdrm DAVIS SQ, 1F to share sunny Sore M/F for ig fm in spac Vic hee 
598-4820 apt. Good cond.,2 min. from Victorian w/ 1F, 3M, aged nr T & 128. Prkng avail. Call 
T., laundry on same block. _ 29-39. Share food, chores. 7-9PM, 329-5760. $375. 
$365 incl. ht. 254-4644 or $250/mo 666-0355 WINCHESTER 1M. 1F 287, G Rmmt wntd, F 
1-43-0162. DAVIS SO M/F Dar, LEXINGTON CTR. 4th F, 26+ CA. ALSTON, 
DAVIS SQ, prof M/F, 24+, for friendly, semi-coop, hse 25+, to shr 5 BR hse. Own 
HOUSEMATES wted for sm rm in M/F to join rm, cls to T, aly LR, $250 
: indep/semi-coop 5328. 
TTHAM-L F hse, 6 bdrm, 3 % bath, 3 frpi, 
1F sk 3rd M/F prot or grad 29-28, to she barm duplex 1656 patio, porches, yd, off st pko. s. 
stud (non sm) to shr 3bdrm2 Pre $228) Nr pike, T, parks and No smk or pets, 1 rm avi 5/1, 
1/2BA, Twn hse. Lg bdrm ngnbd. st. pig. more. We sk mature respon 1 rm avi 6/1, 729-0766 
w/ba avail. W/D, pool, ten- folks to share chores, chats, 1420 acres w/dw, w/d. 
uti evs. till 10pm. laughs and occasional meals Py 
BRIGHTON, sk nonsmkg & fires. 965-2431 IT’S THE 
LA 
782-8718 
— You cannot be denied 
rmmt. We are mature, Have 
humor. $185/mo ARLINGTON, Prof, F 30's, 
tee your rights to con- 
sider any nome. or apart 
men it is publicly of- 2 
ASHMONT/DORCESTER, 2 
roves Ms sk M/F non smkr, veg or 
ALLSTON, summer sublet, 
laa Jun-Aug 31. Veg. Coop > 
pace seeks feminist, creative, co- > 
loc, no smk or pets, $197+. 
643-9105 til 11pm. 
: 
ARL, E, 2M seek 2F to to 7 
share/support our cooperat- 
ive hsehold: semi-veg meals, 
open atmosph, frndshp, dren) No smk. W/D. 
Splendid 2 firs nr T & more! 
respbity. 641-2666 avi 62-695 
ee No smoke or pets. $288+, June 1-15 a 
ARLINGTON, June 1, Cpl & cats, dogs. 738-6387 twn hee, w/d._ patio, 
dw, conv to stores $375+. 
= bdrm or 2d level of 5/1, Lila, 861-7234, Wk day = — 
es family/big central ivn BROOKLINE, prof F30+ shr am. 
ige attract older apt nv Cool ACTON, Piano teacher w/ 
; ARLINGTON, skg resp M to resp cooperative rmmt. rm. apt. on 2-A for cin, prof. 
shr friendly indepen, 4bdrm  $400's inci ht. No smokers, BACK BAY, beautiful white 
: drugs, cats, dogs. 738-6387 two bedroom apt view of the 
BURLINGTON, M student, Charles $1200/mo inci. Call 
responsible, quiet, non-sm, Marianna 247-4995 
y to shr hse 
w/ 1M, avail Aug 1, $375+, ‘ 
PG, ox S00, | 
Bedford, MA 01730 
2-3 month sub. 1 ig rm in — Sl 
neg 484-0902 — — 
24-61) shr meals, chores, 
3 in a comfortable, well-main- © OEDHAM, Wholistic co-op, dep., resp,. neat, quiet. 2 
tained home between Harv. Semi veg, supportive non : ; = _ 
& Porter Sqs, nice bekyrd profs, newly renv vict. 
w/deck. Semi-veg, no pets "at enviro $300+ 326-8391 ‘ 
or 326-5371 4 
— 
new kitchen, parking etc. SY mssg. Fo 
$190/mo. No smoking. , 
483-1796 aft 6. . 
home, W/D, garden, 3rd — 
GWM 30+. No smk/drugs. — = 
12 min train to So. Sta. — — — OOmmate 
wanted for one bedroom in 4 
, humorous, artistic, etc. 
w/0, garden, oF $285. Mark 484-5053 
30+. No smk/drugs. 12 min — — — ann — 
train to So. Sta. $250+ — 
361-3919 M/F needed 
to bdrm house 
BOSTON, nr NU & hospitals convenient $0 T. parking be  acuzzi, cable, prkg, kit, | | 
3 br’s avail in fun, humorous, artistic, etc. Ory, yrd pvgs, 1 min walk to phone. Private way, nr |. Val 
apt $275-$325 inci ht. Cail Ss — $285. Mark 569-7085 train prot male $350 782-6533. —— —— 
BRIGHTON, 2M/2F sk 1M/F 
+, for 3R, in sunny grac coop hse kit laun phone $250 mon 
45 friendly folks 35+ who 
work in human sevc., dck, 
yarden, yrd, Pub trans, $349 
8q 2F seek 1 F. Friendly apt, 
just renov, w/porch, hwfirs, ‘un, chores,twocats,butro 8 —— 
off st pkg. Humor, indep, de- _—— — mk. avail 6/1, 7/1 $234 + Nice hse to shr. $240/mo + 
783 8 sire to create home ap- 328-6526. 
776-3109. SOMERVILLE, 3 down-to- — 
- nnsmkr, wanting to shr hse. artists (23+.) want lor 
new music 1 1 = 
workepace. 6/1, $210+. sk M or F for house in nice a ~ 
492-3957. neighborhood 2 rms inc! nice WESTWOOD, wanted, 24/-/« <= 
yard gargage parking Must for Ig hse on quiet st. nr 26+ for apt, cls to red in 
like animals avait 6/1 $325+ pond, 2bth, 2 car garage. &bus. $267+. No pkng. Call 
utils Keith or Cheryl ds, walk to Boston Bus. Angela or Barbara,6-10PM, 
| 
= Classified non-smoker for friendly gh no smkrs 
pacious beaut $230/mo + , 484-4764, 
= = Po conv, $272+ 969-1334. iful hse, yd, frpic, screened § sunny and newly renov. hse. 484-6577 avail immed 
= border W/D, porch, yd, no more _____.___ 
Av. 6-1. $365 inci. utils. 
T, beach! $300+ 965-6697. p mor, S's, 
489-1931 


water prkg avi, 
NO smk/pets. $366. 
277-3085. 


F/M sk 3rd 

fr ig 3bdrm atp 
pkg, ava cble, w/w, nr T no 
smk, av 6/1 $396 + 
424-1477. 


424-1477. 
BOSTON, 1 non-smkng M or 


$385 incl vail immed. 
Call Jennifer at 698-7515 (w) 
or 536-8286 (h). 


Boston, 1 (or 2) prof F to shr 

2nd bdrm w/ bath of luxury, 

2 bdrm, 2 bath high rise, w/ 
ining 


after 5/1, call 262-8630, Iv 
mess. 


BOSTON, green house apts, 
2 Fsk F nonsm, own master 
bdrm w/ bath, $470mo, avail 
6/1 eves 266-5093 


BOSTON/MISSION HILL, 
2Fs sk 3rd + non- 
smoker for beautiful, quiet 
apt. $280 + 445-3463 


BRIGHTON, Prof M/F 
—s to shr spac., suny & 
mod. 2 bdrm, liv, din, eat in 
kit, d/d, w&d, nr T, off str. 
pkng, w/prch, quiet area, no 
pets, $425 + avi 6/1. 
789-3953 Iv mssg. 
BRIGHTON, Prof F 25+. sks 
same to share mod 2bdrm 
on Brighton/Newton Corner 
Pref non-smoker. Must 


+. Wanda, 
879-7711, eves, 782-3551. 
BRIGHTON, rmmt wntd, 
bdrm 


Frank 2770432 


BRIGHTON, rmmt to tive w 2 
prof F's in res area on bus 
rts. $275 + utils, call Marcia 
782-9128 & 723-6715. 


ATTENTION! 
_ THE DEADLINE FOR 


WEDNESDAY AT 
NOON. 


BRI, Semi-coop, 4 W/4 M, 
24-52 sk M/F 27+. 1 re min. 
No smok. Lg Vict. hse., yd, 
w/d, $220+. 783-4833. 
BRKLINE-WASH 

2 rooms with 

avail 6/1. Lite cookin, i 
dry, util. Incl $280 © 


pref. 350-4307 y 
277-0577 eves 


BOSTON, No. 1br in Ig 2br 


pay og M/F 28+ to shr 

7 rm apt 
peek atm, no smk, pet, 
nr T, $350+. Call by 9. 
731-6376 


Nr NU, Beaut. 
prch., yd., from 
htd. 


CAMBRIDGE, 
$380+. 


lovely 3 


DAVIS SQ, Attr. 2 bdrm., 
$375 w/ utils. 


BRKLNE, longwd, 1M, 2F, 
2cats sk 1 non-smkng F for 
in vict hse. 


33 4br apt 
$350/mo inci ht 5/1. 
232-0773. 


BROOKLINE/RESERVOIR, 


park/garage. No smk/pets. 

SANDER RE $300+. Now or 6/1. 
864-8772 277-7132. 

BOSTON. Park Dr. profFs BRKLN, F sks F 20+ for 

TON, Park Dr.profF sks sunny 2 BR on Beacon 1 bik 

same to shr newly renov 2br from Cool. Cor. Laund. in 


condo, $450/mo. 437-1840. 


BOSTON SE. GWM looking 
for rmmt to share 2 bdrm 
apt. $395/mo. Avail now 
536-5727. 


BOSTON, S. End, F wntd for 
huge 2 bd 2 ba dup w/patio 
now-9/1 pos renwi $575/mo 
util incl, 266-2175 

BOSTON, SOUTH END, prof 
F seeks same 25+ for beaut 
spacious two Py duplex 


garden, 5 min to ’ 
avail 6/15 or 7/1, $475mo 
inct util, 482-7630 
BRIGHTON, 2F seek F, 26+, 


Nr T. 240+. 787-0651 


BRIGHTON 
1 M looking for 2 M or F for 


BRIGHTON, 6/1, 3F/1M sk 
resp M for Sbdrm, 2 bath 


hse. Easy park, conv to bus, 
indry, etc. $205+utils. 
783-1070 


Brighton Center, 
mate, F pref for 3 bedroom. 
235 mo plus util. 787-5480 


BRIGHTON. chest. hill, re- 


ht/hw 783-9188. 


BRIGHTON, F hsemte, 
20-30, wntd for comf., sunny, 
Sbdrm semi-coop, w frpic, 
w4d, 2 full bths, he, nT, 
orhd. 


pleas. ngh 
Av. immed. 787-7697. 


for 4bdrm apt. bdrm 
Comm. Ave. nr T. $250+ 
232-3910. 5/1. 


Brighton, GWM & dog seek 
neat 30+M to share 
beaut 1br condo on comm 


BRIGHTON, M/F, non- 

smoker. 2 

parking on street. Safe 
borhood. 


Cal Kathy, 787-4119. 


BRIGHTON, M/F rmmt wid 
to shr 2 bdrm condo, nr T, 
hd/wd firs, near laud, some- 

one normal, $375/mo incis incis 
evthg call Karen 734-8945 


bidng. a/c, part furn. 
6/2-9/2. 425+. 277-6409. 


BROOKLINE, Need grad 
stud 


father 
243-4136, 327-1136. 


BROOK/BRI: F/M to shr 
lovely mdrn 2 — Bos 
view, pool, porch, Nr T + 
more. $500 w/heat 566-2859 


BROOKLINE, 1M, 1F BL, 1F 
age 23+, mature, resp clean. 
Avail now $250+ Cail Dan 
(w)923-4620 or 738-4739. 
BROOKLINE, 1 M/F for 
bdrm. $220, 6/1, 232 2687 
Call 7-9pm. 

BROOKLINE, 22+ M/F 


to T & stores. $270+. utils. 
734-7392. 


BROOKLINE, 2 bdrm avail 
immed in 5 bdrm 2+12 
bath apt on T, near BU & BC, 
on res St, $300+ call 
232-5196 


free ‘luxury ‘apt. incl. 
dshwshr, nice hrdwds, 
prkng, walk to T. See Pru 
and Hancock frm bdrm win- 
dow! $450 inci. ht. Please: no 
smokers, drugs, pets or 

Leave on 


1-800-202-8577. 
For June 1 or earlier. 


BROOKLINE, M for ; 
bedroom near Beacon 
baths, disposal, 
Absolutely must be very 
quiet, clean, non-smoker 
prefer prof M over 30. $400 
Call Steve 739-0720 
BROOKLINE, M/F prof/ 

stu for 2 bdrm condo nr T, sk 
clean, resp., easy-gol 
nonemkr, $600, 4/1 
338-3386 or 277-9218 


F, 32, sks same shr 1 fir in 


Call 
536-5390 


CLEVELAND CIRCLE, 1 rm 
in 3bdrm apt. spacious, 
clean, $375 ht/hw 566-4680 
BRIGHTON, 1 Bdrm of 


4 
Bdrm apt. Avail 7/1- 8/31. T 
conven. $337.50 mo. incl. ht. 
566-5338 Iv mes. 


CONVENIENT 2 F sk same to 
shr 3bdrm apt. Civ. Cir. nr T. 
Lndry, prkng, $335/mo inc 
ht. 738-5920 eve 


CONVENIENT 2 F sk same to 
shr 3bdrm apt. Civ. Cir. nr T. 


Lndry, prkng, $335/mo inc 
ht. 325-2733,868-4330 
ext. 189 


Sub. 

to serve dominant to or 
lesbian . Pis write Box 
285 Concord Ma 01742 


DAVIS SQ, Share a 3bdrm 
ting Ly 


firs. 


Nice 
Gloss to T. TV set. 354 354-0371 


DAVIS SQUARE, 3.F sk 1 F, 


7P to 9P. Mature, cin, 
a must. 437-1156 Peat 


M/F 25+ rspbl, fun 
266-7630 


MISSION HILL, F seeks F to 


easy going, pri 
$312/mo + utils. 4: 
Downtown rm avail 6/1. 


— A personalized approach to roommate matching. 


— Twenty-two years serving the public. 
— Open 7 days a week. 


Call 734-6469 or 734-6484 for details 


251 Harvard St., Brookline, MA (Coolidge Corner) 


Open: 9 a.m. - 8p.m. (Mon.-Fri.), 9a.m.-5 p.m. (Sat.), 11am. - 


Three months of service for $30.00 


5 p.m. 


(Sun. ) 


3 
3 
é 
a 
H — America’s first and most experienced roommate service! 
é 
4 
a 
¥ 


$5.00 off the already lowest fee in town with 


this coupon. 


BROOKLINE, 2 GM seek 3rd 
dune 1. $300+. Elec. heat 
inct. 738-4556 anytime. 

name and tele- 


rent inci ht/hw, call 
734-0661. 


BROOKLINE, Avail 6/1, 


Profs to shr 3 bdrm new lux 


| 


Indry, terrace, 
& $600 + util, 


Cool Cor apt oi Sar prot M 37. 
Quiet st. trees nr T. $ 250/mo 
277-7547 

BROOKL!NE/BRIGHTON, 
nnsmkng consid M/F 3 
bdrm apt. Nr all Ts, ht in- 
cluded. $317/mo. 277-7420. 


BROOKLINE, Ci CIRCLE, 2 


rm 
in kitch, nr T, incl H/HW, 
be util, avail 6/15, after 
31-4364 


Cornr, sk 2 r ige renov. 
now 


BROOKLINE, M & F prof + 
cat sks 3rd 28+ M/F 
non/smk for spac apt nr T, 
shop, $320/mo 
avail 7/1. eves + 
wkeds 


BROOKLINE/NEWTON, 
/M 35 /F 


CAMBRIDGE. 
1 non-smoking M/F ° 
|. sunny 4bdrm apt. 2 
cats. No mere 
876-9433 btw 6-10 p.m. 


CENTRAL 
2 roommates 


SQUARE-1 
to’ share nice 4 


avail or 
sooner call Pat 


T low rent, call an 
265-3271 


CAMBRIDGE, East ee or 


or $325+ 
1001" 


CAMBRIDGE, nr. Harv sq. 2 


2 


porch ar Pandin 


JAMAICA PLAIN, Lg BR in 3 
4th fi. Apt. Suny, spa., 


JAMAICA PLAIN, Single 
room M or F in musi- 
cal household. $210/mo. 
522-5721. 


JAMAICA PLAIN, M/F for 


great 3bdrm apt. near 
$215 mo. 


JAMAICA PLAIN, sk mature 
wking person 28+ to shr ig 2 
bdrm “ nr T & park. 6/1, 
$350 +, 524-2939. 


LEXINGTON, 25-35 prof, 
bdrm 


LEXINGTON, looking 
lover to share 3 acre fmhse 

off 128, on busiine. 
$450/mo. Call Pat 861-8161 


LEXINGTON, M/F — 
3rd non-smk to shr r 

style hse nr 128 $ 2A, w/d, 
parking, no pets. $370 incl. 
utl. 861-6737, avail now. 


LEXINGTON, Non-smoking 
roommate wanted to share 


nient 
Rt 128, available June 1. 
$287/mo+utils. Cali 
861-8792 evenings until 
1:30pm 


LONGWOOD, M/F for ige rm 
in huge apt. 
, wd st hdwd fir. 


Nr T. Avail. 6/1. Call 
442-7245. 

SOM.- Friendly Jewish 
Progressive, veg. F 
seeks caring F/M to create 
supportive in irg. 2 
BR apt. Has irg porch W/D in 
bsmnt. Lots of wndws., furn., 
on a bus In. $300+ 1/2 util, 


No skrs., no pets, avail 
Call lana at 623-6175. 


NEWTON CORNER, prof 
M/F 25+ to shr 4 BR house. 
$225+ utils. Sorry, no 
pets/smokers. 332-8302. 
Before 11 PM. 


NEWTON CORNER, 2 M/F 
to shr 5bdrm hse. $245+. No 
smk/pets. 969-2656 aft 6 
avail 6/1 & 7/1. 


NEWTON CORNER, 1 prof., 
26+., for ige, 2 5 
W/D, prkng, public trans., 


quiet st. No cigs/pets. 
$375+. utils. 244-4683. 

Newton prof for beau 2 
family 8 rm hd wd floors 
breakfast nook, w/d hook- 
up, must see, $300+, 
332-9620, eve 965-3751 


NEWTONVILLE, 1 bdrm 
avail for F in ige 2-story 
4bdrm apt. Quiet nghbrhd, 
nr T and wys. Fun 
rmmtes/mid 20's. No- 
smk/pets. $275+. 969-6258. 


NEWTONVILLE, 28+ prof M 
to shre 3bdrm 2 fi apt w/2 full 
bath. Walk to shops & T avail 
1/1/87 Bob. 


NO END, nonsm rmmt to shr 
modern 2bdrm, access to all 
trans, avail 6/1, $315+ util, 
367-4989 Iv mes 


NORTH END, prof F sks prof 
rmmt 22-26 for cute 2 bdrm 


M 27 Grad Stud sks M/F 
peer w/whom to search for, 
share 2br apt. Micheal 
782-7907. 


MALDEN, 2F sk rmmtes for 
5/15 to 8/31 for ig 3 bdrm 


, apt nr T & highway. Friendly, 


nnsmkng atmosphere. 
$250/mo + util 321-0513 
after Spm 


MALDEN, 2 prof. F rmmtes 
for sunny, 3bdrm. apt. in 
2fam. hse. Prkng, 2 biks frm 
T. No smokrs, no pets. 
$200+. Jun. 1st. 321-3266, 
eves. 956-6757, days. 


mins fr T. 479-8724. 
REVERE BCH PRKWY, 


80. $337.50 inc ht, gas, 4 
prkg spots. 5 ‘om 
trans. M 


or F. Sunny rm. 
284-9308, Alfred. 6/1. 


Ri te needed to share 


MALDEN, Ig apt, quiet emp F 
rmmt wanted. Avail 7/1 all 


21, 
for Sandy, Aft 7 321-2676 
John. 


MALDEN, Nonsmk., str. F, 
28+ sks same to shr Ig 2 fi 
apt in hse on qt st. Sun, DD, 
hdwd fis, yd. Nr T. $375 util. 
incl. 321-5005 


MALDEN, SWM, 28 looking 
for F rmmt for 2bdrm apt, on 
T line, conv to Boston. $250, 
avail now. Cali 321-5163. 


warm 
nr Tufts. 30 inet 
391-5603 eves. 


MEDFORD/AARL LINE, Prot F 
25+ sks same to shr beaut 


ay, close 
$425+ 1/2 utils. Call 
395-4028. 


MEDFORD, Prof. resp. 
F 26+. to share spacious, 


after 6:00, 391-1618. 


MEDFORD, prof F sks resp F 
28+ 2 shr ig 2 bdrm apt 7 
rms nr T no pets $300/mo +. 
Avail 6/1 391-1618 
MISSION HILL, 2M sk 1M/F 
in 3bdrm apt $275+utils. 
Avail 5/1 Near T. First & last, 
no security. 739-1237 


MISSION HILL (Hospital 

emoker, to sunty 
er, to ir 

fat, 445-5898. 


two bedroom apt. Near Cen- 
trai Square. Near T. Rent is 
$175 a month. Call 864-6646 
between 9:00 a.m. and 9:00 
p.m. 


Roommates & apts avi now. 
Alt locations & prices. 
Referral pervices 
1-800-255-1012 


Roommate wanted for spac, 
furn, 3br apt. 15 mins No. of 
Bos. Vry conv to T. $350/mo 
inc ht. 321-1804 Iv msg 


THE 


Guaranteed 
Classified 


Call 267-1234 


IT RUNS 
‘TIL IT WORKS 


JAMAICA PLAIN, M veg, 24 
for sm rm in 2 bdrm apt, 


quiet 
call Andrew 


nghbrhd. 
469-4183 


w/ 1 or 2 people. 326-3009. 


NEEDHAM: Roommate 
wanted immd, to share large 
4 bdrm house, with 3 males 


in 20's. 
$295+ut! call 449-7276 aft 7 


NEWTON, 1M, 1F sk M/F 
25+ prof for new 4bdrm apt 


no pets $135+ 969-0136 
NEWTON, 2 F sk prof M/F, ig 


’ S5bdrm, avail days. J 
6/1, $267mo inlud ht, call Prof F sk same. Off st pk S43 
734-9731 lv messg avail. 5/1. sun deck. - DORCHESTER, M/F, UMass 
util. 881-4120. students sk 3rd, ige, sunny 
BROOKLINE VILLAGE, M/F . fm, 5 min. to JFK. $250+. to cmpit rm 
4 BR w/ 2F, 1M, CAMBRIDGEPORT, 3 bdrm” 5/15. Musician frndly yet indpnt hshid in JP. 
21-28. Grt loc. Nr T stores. 80. 19 Kit. preferred. 436-2136. Newly renov, porch w/view 
incl utis. bsemt stor, July, 
to renew. DORCHESTER/SAVIN HiIL! 
d, kitch privs, GWM to shr. apt. nr. T. $1 
CAMBRIDGE, spac, mod inci, $80-$95, 436-7528. awk. incl. utit. Call 524-2151. 
twn hse. 3 bdrm. 1 % baths, 
LOOKING FOR AN off str pkg. Young prot OORCHESTER, secure pLAINeige 2 bdrm 
APARTMENT, HOUSE women, /mo. + low util.  owner- occ home large room -ige 
’ apt, partially furnished. Prof 
497-7742. ceiling bay window 
OR CONDOMINIUM ? large K&B porch and _—*F_ 8@eking rmmate 2 minutes 
THE NEW, EXPANDED payne get Room avail. v from Pond, Green and or- 
patio $315 all util 
REAL ESTATE commuter. M-F =the 265-2557 ange lines frpice wd parking 
avail 6/15 or 7/1 $375+ heat 
CLASSIFIEDSIS THE bein, 876-7000. TER Lower Mile, and ul 524-8007 
QUICK, EFFECTIVE Prot F 26 seeks same JAMAICA PLAIN, 2M seek F 
WAY TO FIND WHAT /SOM., 2 F sk 1F  Pewnborhd parking, stores, pret for Ig 8 rm apt. Mins wik 
YOU'RE LOOKING FOR = 27+. for 3rd fir. Non-smoker. A\ T and Pond. fe ngbhd. 
No smkrs incl $275+, 298-4270 
625-1122. eves/ Semi-veg/coop. No 
CAMBRIDGE, ! + DORCHESTER, Lkng for +. Peter/Jac 
needed for 2 re M/F non-smkr share a2bd 522-6223. 
A . $300 sunny 4 bdrm » neat apt. Must be clean, no 
quiet. indry $355 avail 5/18 grag, SmintoT, Rent$27S + 
497-5582. 629-2639 sec. Dan 825-0884. clean de all 
MB., ; . Cc AM - DOR, Shawmut T. To shr + use of liv rm & kit. Nr 
CAMB. 2 M BRIDGE/SOMERVILLE, apt wid. d/w. new T, Call Nick at 426-6900 
Sq., No cigs. $200+ utils. Sq. F/M to shr Ig, suny 2 br, d, pkg. many ree. days and 542-2137 nights. 
491-6576, 864-3729. duplex furn, common space:  $335/mo incl. all, 496-7405 
CAMBRIOGE. $450/mo w/ht JAMAICA PLAIN, 1 GM Gm 
spacious apt. 
River. 1 M/F for E. ARLINGTON, M/F for 


a/c, furn, 
24 hrs “security, no 
576-2488, 
491-4 


CENT. SQ. AREA, Room- 
mated needed to shr. 2 
$175 mo. Call 864-6646 
tween 9 AM-9 PM. 


CHELSEA, M/F to share 4 br 
apt, hd/wd firs, bay window, 


living rm. $165/mo 
109/787-1416, A real 
Chris 


steal! 
CLEVAND CIRCLE, 2bdrm 
1 needed 


condo. person \ 
$400 mo. Cali Allison, 
566-6148. 


non 
roomate to shr. 
lovey BA ‘en $337. mo.+ 
immed... Cail 

734-6120. 


share sunny, spacious, 
novated 2 br apt 2 blocks 
from Cambr on red line. 
Hdwd floors, 2 ae 
backyard, den. Park 
quiet st. /mo. 641-4! 


217+ 522-1279. 


J.P., F rmt wntd for ig, 
BR apt nr T. $250+ utils. 3 
522-7631. 


E. ARLINGTON, rmate 
wanted to share sunny, 


back yard, den, park 
quiet st. /mo. 641-4! 


EVERETT, F 25+. non-smkr, 
to shr ige apt. on T. Must like 
cats, sorry, no more pets. 
$235 inci. utils. Elin, 
426-25 389- 


JP F to shr 2 bdrm 
= nr T & Arboretum. Lots oat 


jorage, 
hd/wd firs, irg 
Non/smk. $300+ 
522-6703 Iv mess. 


JP nr Orange line, sunny 3br 
w/prches, sk F educator and 
activist w/ Rainbow. Sks 1 or 
2F's to shr camardarie, food, 


expenses Avail immed. 2 
rms. 1/$260+, 1/$220+ 
522-2443 


NEWTON CENTER, 2 bdrm 
apt in 2 fam. hse, no smk or 
pets off str. pkng, $375/mo 
+ util. 969-7821. 


NEWTON CENTER, Macro 
months. $300+. 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The 
Phoenix is not 
required to hold, 
deliver, or forward 
flyers or other 
unsolicited matter. 


ROSLINDALE, M sks 2 M/F 
for 3bdrm. Vi 


hdwd firs. 
524-6943 or 327-4096. 


ROSLINDALE, Prof male 

seeks roommate M/F over 

30. Responsible, 

nansmoker. 3 rooms avail- 

able. $280+heat & utilities. 
99-4680 


ROSLINDALE, to shr 


2 bdrm apt. Nr T pe, 
non smk, hw & ht. $375. Call 
Jim 323-1800. 


ROS./W. ROX, Prof. F seeks 
same, 25+., non-smkr, to shr 


Call 325-4591. 


Secure GMCPL sk 
GM/GMCPL to rent beaut 
bdrm in a quiet cntry twnhs w 


room? PO Box 98 S. 
caster, MA 01561 or 7 
365-5060. 


SO END, M or F wtd to shr 


el/phn. Call 350-2990 bef 4 
or 536-2596 aft 8. Gabriel. 


SICAL INSTRUMENTS OR 


EQUIPMENT? See Music & 
the Arts department 


SOM. 2 Fs sk. 2 Fs, 26+, 
resp., progsv., for nice 4 BR, 
semi coop, mid spc. Som. 
apt. No cigs. $250+ low utils 
+ sec. Avail 6/1. 628-7339. 


SOMERVILLE, 3M need 4th 
25+ $187.50+ util heat in- 
cluded in rent, 1 mo sec, no 
pets, smoker. Call after 7, 
625-0835. 


SOM/CAMB, Rmmte wanted 
to share 2 bdrm dupix apt 


utils. 623- 


2861 ‘8 AVW ‘OML NOILO3S ‘XINZOHd NOLSOS SHL 


2 BELMONT, prot seeks M/F, BROOKLINE, Dexter Park, CAMBRIDGE/HARVARD s 
3 non smk, neat, easy going, smkr seeks 2 prof M/F for 9 $Q. prot sks resp M/F FENWAY, GWM, 24, to shr JAMAICA PLAIN, Respons. | NEWTON CORNER, Skng F ‘ 
near T, $400+s, pore. 3bdrm. D/D, w/w, pkng, T, —nonsmkr 2br mod kit, a/c, sm apt. Avail. 6/1. $315 mo. M/F 26+ for 6br apt. nr 30+. for attractive, friendly ‘5 
489-1379, day 377- security, ys or w/d, $450, cable, ht, hw inc. incs. ht/hw. Call 437-1156 pond/T. $243.50 unht(inc! all CN tee F. = i 
BROOKLINE, Prof F 24-32 to pets. $300+. 969-5490. 
shr mod 3 br Dexter Pk apt. 1 BROOKLINE, F wtd to shr FENWAY, own room in 4 te et tet ald tte PS ‘iz 
& 1/2 bath, d/d, a/c, Indry, semi-furn apt with 2. 3 bdrm, , nice spac yrd pron prkg bdrm apt. $325/mo h/hw i ai 
2 baths, pkg, w/d, $365/mo nr bus to Hav Sq 15 min, 
2 includes utils, avail 6/1 nosmo/ pet, desr 1 yr - 
— 
a going seeks resp., mature, — ———= share large apt near T. Must apt. Livrm , din rm, kit, pkng. : 
aware. jay or eves 863-8588. 
Z BOSTON/S.E., Hetero F/M apt, hd/wd fis, laud, porch, 1 FOR » kee 
sk 3rd prof rmte frig 3bdrm = bik “from T, avail 5/30. GWM, 29, clen, resp/prof 
atp pkg, d/d, cble, w/w, nrT — $380/mo ht/hw incl Greg or Classified sek rm 27-35, to Shr 2 BR 
no_smk, av 6/1 $396+ Tn Hse end Lowell. Pool & — 
ar Cc & D lines Rent 
2 prof guys rmmte 
Rates (Female) fr grt 3 barm at = 
— move in June 1. $266/mo. spacious 4 bedroom Lex- 
RENEWING ALL Cal Lee 647-0651 ington farmhouse. Conve- 
GUARANTEED 29+ for space, 4 BR apt nr T. o 
CLASSIFIED ADS IS Indep, frndly envir. $300 mo, HOLLISTON, 1M/F needed 
= 6/1. No smk/pets. 623-0266. to share 2bm apt w/indep 
$700mo (2/350each) avail DOR, 1 br in vry nice, sny, 5 1. — 
—— ———— rm apt., safe area. 5 min. to io 
red in. av. immed. 265-4740. 
ays, 
720-2196. 
North of Bos, $203. ‘ine a = 
t/hw. eves Perm roommate companion — 
884-1328 18-30 resp non-smoking gay 
— mate. Ref req serious only. 
— QUINCY CENTER, 2 Rms 
Prof. F wntd for indep./quiet. 
apt., hrdwd fis., 
= 
nonsmoker, resp, for nice 
quiet apt in hse on resdnt st. — 
Hdwd firs, frpice, backyd, — 
garage and driveway, 2 biks 
254-2858. : sunny ag f hes, 7 rms., 
cmmesiiianteeebidlbgstiscicestitenstignion nr T. No pets. $300. 6/1 
BRIGHTON, 2 F sk 3d tosh = BROOKLINE, 2 br, 1% bath, re oO waa 
‘| Ig duplex for sm. w op to $437/mo ht/hw incl DOR, 1M needs 2F/M for EE fens 
renew in fall. $234 +. Av 3br, 3rd fir apt 1 min frm 
5/25.9r area. leave mess: 734.5307 pkg avail Shawmut Red in T. $216/mo. 
783-3666 + Avail 6/1 Jim 436-1135. 
BRIGHTON, 2 F sk 1 F 28+. DORCHESTER, 1 or 2 per- — 
for a ‘ae — — sons to shr beaut 6 rm apt nr ~ 
utils. phone. hon/smk, to share a 2 bdrm, | T and ROSLINDALE, 2 prof. F sk 
BROOKLINE, 2M& sk 1F, ChesnutHillareanearRT9& 555 h includes utilities  CORCHESTER, 2Mor F forig Arboretum. rs — to shr 3bdrm apt. 35 min. 
BRIGHTON-3bd new k+b in 95+ for friendly, indep., apt. AT 1, pking, pool, tennis cts, spe abe 3 bdrm near T avail 6/1 or —-!8. $360 incl ht & HW. frm Boston, new orange line. 
2 fam comp reno'vd off No pets or cigs. Coctidge $450 total. Eric 327-1751 7/1 couple ok $200/mo 522-4254. Please be fun, crestive +. 
| own 720-0808” Comer area. 282-1000 BROOKLINE. NrBU Maquet pam 
BRIGHTON-6/1 1M/1F sk 1F for lon apt furnshd 2 BR basmnt. apt. ROSLINDALE, F to shr ig 
to share large 3bd apt 23-26  E lines + $290 inci utils. Call Brian DORCHESTER, Fields sunny 7 rm hse. Hd wd firs ah 
rent 217+ on bus ‘route bus. $387. m. Avall 6-16, 734-2078. 
eve/wkends 783-9470 eves. 232-2450. 
BROOKLINE, 2 prof F's sk 1 ————__ — — 
— Neat prot 36 and veined 
sunny twnhse, prkg, yrd, prof older cat seek room in house pa on ae 
23-30. No smoke/pets. $350 
lv msg 232-6326 
sevoir. Furn 1 BR condo, eat Prof F tux 
wdwrk, nat/oak firs. W/D, —indry $600 = 
pool, NO uli, 232-0155 — — 
ht/hw 783-9188. w/ frpic, dw, ww, prkng, : 
Hill, quiet st., nr 128, p ames 
bidnat_ wdwrk/ oak firs, onsmkr, 25+ prof for new 4bdrm apt nice iet, hdwd 
smk/pets.Avail_ now. $630  BROOKLINE/BRIGHTON, 2 
= 
w 5S, U, 
bd w/skyiht, vict hse, 2 bath, 
at. ° ldry, yd, patio, pkg, or T $450 B fr pr laundry, 
247-0928/731-0723. inc! all. 969-063 
| 
renov 2bdrm, ex loc, av JUN 
Hdwd $4754 
non-smokers. Cats, music, 
secur 
smoke/drink. call im Walk to Square. $500, no 
CAMBRIDGE, Charles River, 
$395/mo. ist & last mo 
= — 
; = — 889 spacious, renovated 2 br apt 
2 biks from Cambr on red = 
CAMB., Friendly, indeped., aco 2 ‘ 
quiet musical apt(M 36-F 33) ing. ‘ 
seeks 2 non smkrs. 1 Lng 
Elissa 731-9874. term, 1 Smr sublet. $200 mo — — 
BRIGHTON, nd 1 respon Cool Cor, NG — 
remit for apt in house at conv 4 +. 1/3 utils. Sep. CAMBRIDGE, F rmmte for 
loc nr T, avail now $265  Ddrm/sep. bth. Baic. off  Srm apt with piano, non- 
787-2063 bdrm & liv. rm. Oshwshr.  smkr. $250+. util. After 6, 
Elec. ht. Grad stu. pref, not John 868-3002 eves. 
essential, M or F, non-smkr. ; 
738-0926, ask for Allen. 
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SOMERVILLE, DAVIS * 
1M/F for apt non- 
smkg, $250/mo 

625-! 766 11PM Avall 6/1. 


SOMERVILLE, 1 bdrm avail 
in 3 bdrm apt. Avail 6/1 on- 
ward or pos. snr. $250 mo+ 
utils. call 625-0486 


SOMERVILLE, 2 bdrm 
w/d, pkg, porch, M/F 
non/smk, quiet, 


responsible, . 
629-2470 lv mes 
SOMERVILLE, 2F sk 1F 
nonsmok 


SOMERVILLE, 2 F 25+. sk 

F/M for warm, feminist 

hsehid. Must be resp. & con- 
h-conscious 


sid. Healt 3 
Avail. 6/1. 776-6395, ASAP. 


SOMERVILLE, 2 ind sks 3rd 
20-30 to shr 3 bdrm apt 225 
plus 864-3129 9am to 12am 
776-6016 eves, ask Manny. 


SOMERVILLE, apt. to share 
with professionals. 


Nonsmoker. Available im- 
mediately. $225. Call 
776-6074. 


Gr loc. 736-601 


ATTENTION! 
The deadline 
for 
all classified 
line ads 
is Thursday at 
2:00 p.m. 


SOMERVILLE/CAMB, nr Un- 


: 


call John or Mike 628-0754 


SOMERVILLE, Davis Sq., 1 
prof or grad M 26+. to shr 
huge hse w 1 M. 
amenities. $375+. utils. 
Avail. 6/1. Rick, 666-0202, Iv 
messge. 

SOMERVILLE Lg apt to 
share between Union and 


Davis $340 mo plus 

utilities 776-8172 Paul 

yy M/F to share 
non smoker. 


4 BDRM. 
No pets. $170 mo. inci. utils. 
Avail 5/15. 776-6983. Call 
Eves btwn 6-9. 


SOMERVILLE, M or F, 2 rmts 
hse in Davis 
newly rnvtd, $333mo+ 

no pet/smk, ‘Brian 434-9062, 
lv messg 

SOMERVILLE, Nr Davis T 
prof M/F 23+ to shr 3br apt 
w/2f ig+ sunny w/hardwood 
floors $300 avail 6/1 days 
727-2782 eves 628-8702 


SOMERVILLE, Porter Sq, 


cooling Res 1F, 
utils, avail 6/1 628-1855 


WALTHAM, Rmmte wntd 


or F 
perf. $468. Cali 


891-7110, Pat. 


WANTED: Prof GM or F 
25-35 to share 2 bath house, 


WATERTOWN, F, 26+, 

CONn- 
siderate, for rice 
$350+, 924-5553 eves. 


WATERTOWN, Lg quiet 2 
bdrm, nr T w/ —_ prof F 
28-35, shr w/ writer 

/editor, friendly, mature 
w/sense of humor, $225+, 
no pet, 923-4424, Gail 


WATERTOWN-Male for 
rooim in clean home part 


furn must be neat no drugs 
$300 mth utils incl avail now 
Call Mike at 924-0849 


WATERTOWN/NEWTON, F 


prk after 
After call (413) 
243-2483 

non/smk 


avail imm, $350/mo + utils, 
w/d, 926-5841. 
WATERTOWN, Rmmt for 
2 BR, $325+. 6/15 
or 7/1. Martha, 924-1610. 


WATERTOWN, 


1F,2 
children, sk 2 M/F (27+.) for 
cin, frndly, indep. 1 rm 


Referral 
roommates 


APE pri + 


and ocean 
$700/summer. 
-2973 


EDGAR TOWN MV, 
profis wanted to share 
house. $1 


per 
Shrs avail. Call 787-5570. 
MAINE, York Harbor — 
Idealic vacation f 


July & i. $400/wk. 
783-5551 


ALLSTON, ,igerm BROOKLI 
mo BA in? BRL 
utils incl Bus mo. 
line. ‘David, 738-6839 
ALLSTON, Ig rm in 6 bdrm a? a Nr Comm. 
hse, Avail 6/1. M or F. $264 ve. & T. 1Bdrm in 3Bdrm 
excl. 277-4808 ‘immed. to Poss. 
longer. $340+ -6856. 

ALLSTON, newly ren 
AM - 

5 bdrm, ht/hw incl. BRIDGE/SOMERVILLE, 


renew, 
Hd/wd firs, ige kit, 277-7376. 


ALLSTON, No fee, 
mod. 1bdrm nr 
bus to Cambridge. Lease 
sub-let. $585 mo. incl. ht/hw. 
787-8563. 


ALLSTON, sublet sunny 
semi-furn 4br 2 bath, roof 
/mo h/hw 


access apt. $250, 
6/1-8/31 Greg 


Year $650/mo. 


BACK BAY, Fenway, Ig 
udio, summ sublet 


sunny st 

5/31-8/31 no fee, no 
dep,$475/mo Bill 437-6458 
eves 


NAT, 1 person, 3bdrm, w/d, 
d/d, ac, prkng, $275. 
625-6451. 


CAMBRIDGE, Somerville 
line, Nr Porter, beaut. fire- 


placed 2 bdrms., wd. firs., 
prch., yd., from $695; Near 


M , Spacious mod. 3 bdrm., 
yd., $900. 6/1-9/1. 


SANDER RE 
864-8772 


CAMBRI PGE 
— avail 5/31, beau 
bdrm furnished $7: 


near T/Harv Sq. 
876-8005 


CAMB, sublet 6/1 neg - 
8/31, option to renew. 
Duplex 


yard $870 inc 
heat, Hot 120, 576-1776 


IT’S THE 


LAW 


‘vou te cannot be denied 
Ing because of race, 
color, creed, sex, na- 
tionality, age or marital 
status. 

Equal opportunity and 
fair housing laws guaran- 
tee your rights to con- 
sider any home or apart- 
ment that is publicly of- 
fered anywhere. 

Know your rights. The 
law is On your side. 


ALLSTON, Room avail., Pot 
nice. carpeted, 


JAMAICA yn Sunny, 


root-deck, and 
9000 /mo. inci. 
utils. Avail. 6/1. Call 
762-3138. 


THE NORFOLK HOUSE 


A New Way of Looking at Boston 


The Norfolk House Condominiums on Fort Hill 


14 John Eliot Square 


Luxury 1 and 2 Bedroom homes 
Prices starting at $107,000 


Located in Roxbury Heritage State Park. 


Amenities include: Grand marble foyer, elevator, contemporary floor 
plans with historic detail, fully-applianced kitchen, washer-dryer 
units, air-conditioning, closed-circuit TV monitoring, common roof 


deck, parking and on-site property management 
Model Open Daily 12-7 or call for a private showing 


Exclusive Marketing Agent: The B&M Realty Group, Inc. 


For more information call 617 442.4243 


Sq. $300/mo. +. 
Non-smoker. 629-2640, 
eves. 


SOMERVILLLE, 6/1 to 9/1 + 
hse 


$1000. Call 
536-92! 


fully 
Jun 15-Aug. 31. 


owner, 


bldg min tron 


Call Goh 296-1076 
ft 12’ ceil- 
in 500/mo 


1-8/31 Boston 


"Sublet Harvard Sq. Large of- 


fice to therapists/ 

available days. $10 

monthly rate. Call Lois 
742-5; 


Sublet 
need furn. 
Must be w/in 
ance to 
/mo. Call 617-236-1869 
After 6pm 
SUBLET 
8/31 $600 max. We are 
max. We are 
30's. Good local 
925-4063 


367-4989. mssg). 


studio apt. 
fered: mo. Nr Grnine T. Avail 


SUBLET-house on 
Ashford St laundry and park- 
ing. facilities available stu- 
dents preferred 254-5293 


rms, 
Lisa 437-9898, days. 


WEST NEWTON, F, 24-32, 
(ht inc.) non smkr. 


hshid., pk nr T, 
244-3762. Jan or Mike. 


SOMERVILLE, Un. Sq, nr 


same for 2 bdrm in safe 
* + util. No smk 

or pets. Call 666-1830. 
F w/cat sks 
financ ne. quiet, em- 


pint pl 10%. "949-6609 
W. ROXBURY, 


MAINE, York Harbor Beach. 
\dyllic vacation for 2. Sum- 


mer hideaway nr ocean. 
mins to Bos. Avail Mon-Fri. 
& Aug. $400/wk. 
783-5551 
MARTHA’S Vineyrd, se- 
cluded 72 acre estate in 
Chimrk w/mainhouse, 
uesthouse + studio. 
1-645-2632. 


481-5444, 481- -7073. 
A Roommate Referral 
; roommates 


avi now, all 
prices. 1-800-255-1012 


SCITUATE, looking for wk 
end rmmtes for 4 bdrm 


ARTIST STUDIOS 
1400 sq ft, 12° ceilings, kit. 


prkng. 6/8-9/1, E. Boston. 


BACK BAY, Furn. sublet. Lge 
bdrm, Beacon St., water 
view, sun deck, hd wd firs. 
6/1 to 12/(negotiable) $900 
incl. utils. Ann, 437-7827. 
BACK BAY, Park Dr. studio 
available 6/1, $495 month. 
Call 424-8506. Lv. Message, 
if no answer. 


BEACON HILL, 1 M/F to shr 
2bdrm sub 2 or full- 
lease. $400 inci 


BRIGHTON, Studio, eat-in- 
kitchen, sunny, quiet, 0.k. for 
musician, no . Off B.C., 
Comm. Ave. 787-4703. 

CHARLESTOWN-M/f nsmkr 
to share 2br dup on bus rt nr 
.t walk to dwntwn Big 
“pedroom rf access Py st 
$400 avail now-Aug 31 Cali 
726-5953 9-5 


CHARLESTOWN, Summer 


5/20. 242-8810. 


by ag 2 br apt, eit in kit, 
incl, 


BEACON HILL, 2 sub 
lease in Sept, 


pet 
utils ine, Aug free. 742-5633 


BEACON HILL, 5/15-8/15, 3 
bdrm. (you hv yr own) $37 
mo+. 523-4675 or 


inci heat, 
Som. un. sq. M/F for tbdrm 


urnishe 
T. Sec 


rooms, near Ctr. & 

dep. $90-105 ali utils 
939-3376 

Beacon Hill, Furn., 

kit,liv rm, w/d, rt deck 
523-8323 


LIN N 


BOS/SOM In, on T, male 
household 4 


micro, 4 wks security, 
2167, 666-5: 


BOSTON ST st 


MAKE IT 
STAND OUT.... 


Use BOLD and CAPITAL 
letters to set off your ad 
copy. They will atiract 
ditional responses anc 
wilt help your classifed to 
work much quicker and 
more 


BEACON HILL, Avail 
7/1-8/31 Or longer. Remo 
eatin ki 


BOSTON, M 23 sks open- 
on T. A/C, piano. 6/1-9/1 or 
yr. $400. 734-4003 


BRIGHTON CTR, 2 F for 6/1 
opt. 4 bdrm 


to T. 254-9114 Laura 


BRIGHTON, 2 bdrm 1 bath, 
nr B&C lines avail 6/1-8/31, 
$700/mo, on st pkg, hd. 
firs, 734-9665 


BRIGHTON CENTER, be 
1 BR apt to sublet in July and 
August, $425 mo. Call 


BROOKLINE, bdrm to sub. in 
apt. 6/1-8/1. $250+ util./mo 
Carmella 738-6773 after 


Call 

8pm. 

furn, euny, & BU, ow, 
furn, suny, nr T , aw, 
cable, rf dck, cple . 6/1 
-8/28. $750/mo 
BROOKLINE, Ig sunny 


all $300+. utils. 
Village T. 
738-1145. 

SUMMER 
SUBLET; GET RID 


DORCHESTER, Jun-mid 
Sept, studio, or 
Te 3300 63547. 


BRIGHTON, summer sublet 
avi 5/15 or 6/1. 1 bdrm in full 
furn 3 bdrm 


parking avi 
731-4258. 


JP-2-3 br apt nr 


3780 avail 


KENMORE, 1 bdrm for 
sublet 6/1-8/31, /mo 
incs heat/hot water 
266-6825. 


Ryrsds T 
128, call Kathy 332-5963 
NEWTON CENTER, rm 


NEWTONVILLE-furn 2 bdrm 
mo+ 
nr 

backyard 332-5043 


ban tn 
ibd in 3 bd 


NEWTONVILLE, rm subit in 
2 story hse, 11/2 bath, kit, 
June- $340 mo. 


jon line Alliston...) 

We are looking for a com- 
fortable apt. in a it 
jocation at a reasonable NEWTONVILLE, Summer 
rent. We are responsible, sublet. Beautiful 2 br, furn., 
and neat college student & w/ac, trpic, pkng., 
graduate who want to live in nghbrhd, tended yd. 
or around Boston for the No smkrs, refer. $900/mo 
— We will take pees inci util. 332-6006. 
aut NEWTON W, nr T/pike/128, 

This is a victorian orm, tit 9/1, 
summer! great op- 
portunity for college stu-  /option, baths, $360. 
Gente who want $0 move out 731-5364 
of their apt for the summer. june/ 
We can take over at the end Ono At 
quickly to PO Box 2137, Bos- © MFA hosp. $650. 266-0657. 
t Phoenix, 


Street 


A Roommate Referral 
; Roommates & apts 

avi now, ali locations & 

prices. 1-800-255-1012 


SOMERVILLE, 1-2 people to 
share 2bdrm flat. 15 min. 
walk to Harvard Sq. Nr bus. 
prkng. Adjoins 


861-8225, eves., 629-21 
SOMERVILLE, ibdrm dw/d, 


apt, avail 6/1-9/1, 
$200mo opt to ret, 


WATERTOWN NEW- 


roomies. Available 
/1- $300/mo comes 
furnished. Lauren 926-4694 


W. SOMERVILLE F sks 1F 


$200 
776-1079 eves lv message 


MISCELLANY 


BULLETINS 


INTERIOR 
PAINTING 
on 


you can 
from aExperienced Pro- 
fessional with many referen- 
ces. Call Mai evenings at 
739-0378 for a free estimate 


LEGAL 
NOTICES 
LINA 
COUNTY OF CHARLESTON 
ROBERT BRUCE ROOKER, 
Petitioner, 


versus 
CHARLOTTE J. ROOKER, 
TO: THE RESPONDENT 


: 


$s 


rl 


‘ove Avenue 
fice og 71121, 
hts, South 


the 
this action will apply to the 
Court for the relief de- 
manded in the Petition. 


OCCULT 


jarrianna’s Tea 


8A Tre- 


1986. Sunday 
10am-7pm. Admission 
$20.00. includes read 


Occult supplies-retail. 
Unique gift item, 140 
Harvard Ave., Aliston. 


Suite 68, Camb. 864-1969 


TICKETS 
ten 


SPRING SKIING 3 day pass 
tickets to Stowe, Vermont. 
Mansfield. for sale Take all 
three for $55 or $20 each. 


Call aft 5pm 862-7132 


The Sterling Limou- 
sine concert special 
package includes 


reserved seats) to 

ton area concerts 
including the Great 
Concert 


be picked up 
we dropped at your 
designated 
and en route enjoy the 
luxury of a fully- 
serviced stretch 
limousine. 

Avoid the traffic arriv- 
ing and departing, 
storing 
com of a 
Limousine. 


TRAVEL 


table, em, age 
40 5'9 170ibs, athletic type, 
enjoys swimming boating, 
biking, skiing, hiking, tennis, 
movies and eating out. 
Seeks SWF of avera 
stature 20-50 year young for 
travel to several Western 
states for 2-3 weeks. Your 


please. Intimacy is not re- 
quired. | want a travel com- 
panion only. Box 0351 


For sale, round trip, 1st 
class, to Australia. $1995. 
We also & sell travel 
awards. 828-6026, Mike. 


MAUI, HAWAll-one way 
ticket on North West Airlines 
via Honolulu. $250 Call 
491-5045 

Older man needs co-driver 
for travel USA and Can, F 
only. Box 7026. 


SAVE $$ TRAYEL. 
Hotel discounts-2 5% 
Airtares. 


Longevity 
Boylston 
St-105, Bos., MA 02116. 


TRAV 
Hotel 


62 Boylston 
105. Breton, MA 02116 


EDUCATION 


LANGUAGE 
WRITERS’ ° 
RENEWAL 


ex- 
‘writers 
Phone, 617-926-1637. 


vanced Wr Ww 
with KATHLEEN SPIVACK. 
E , Cami 


MARTIAL ARTS 


SAN LENG JING 


STONEHAM, 1 rmmte 
| hix eondo. NrT. Pool, FRI room avail student some SOMERVILLE, 2 summer 
— 662-2417. tion Boston near ~ er 3 
 sudway 482-4553 pets. $267. [4 pres- 
STOUGHTON, utils 629-2534 ents The Harvest Feast Psy- 
sks non-smkg Mor F to NEWTON, no smkrs, ‘no Fair featuring the re- 
share condo w/pool, noun psychic Ettle Johnson. 
SOMERVILLE, 1F & 1M $440 inci ht and 4/2 527-0198 March of Dimes. 
skng or F shr Joke (497-9088 days, A. Roommate $900/mo + util. nr Mass Ave ‘Mont St. 3rd Fi. 
. Union Sq. $300+. $300 dep. 588- week: Service. Apts & & T. 623-6478. 
person. Gall 623-7972 SUBLET Single parent seek- SOMERVILLE, Nwly rnvid, 
Ing summer boarder $230 —- hrdwd fir, DW, lots of light, 2. Buffet Offered. 
| mnth 739-1891 immediately SOUTH END, M prefer. $85 bicks from T. $250+, avail : 
deposit, — 6/30, 776-4698 before 10:30 : 
SUPER 8/16. partly fur. pm 
GORGEOUS 23-6755. SOMERVILLE, summer ° 
frplc seek 1F or M 24+. furnished 
‘of to share w/ designer, & Greater Boston Real Estate Board sunny room pleasant : 
PHOENIX PERSONALS SOMERVILLE, Sublet avail. 
BACK BAY, Amazing, huge 50. porch. Walk io. Harvard and 
CONVENIE split level studio. Private Hdwd firs/ww carp, ige kitch mo. sec. tO 
3rd F for fully furn. Vict. Available June 1 or sooner. May 20. Some 
= WALTHAM 1M sks MIF to = — 6th rmmt, preferably male 208-773-6032_ 
+. . mo. 
Pen pkng avi. 1 block to T. no "4 
prof, M/F 27+ to shr excel. 2 
br apt. No drug/pet/smk.  Sommervitie/Camd, 
$360+. Avi/ 6/1. Pool xtra. - —— 3m0/sublet, share ig hse, e 
a sundecks, ocean, min from | LIMOUSINE 
d-town on T, prking, laundry, 
mstr bdrm, must see. $500 
: Furn 2nd 1/2 of 2 bdrm. very erererereresertctititetatatetataretetersseientrersttcteety'e 
mod, priv bath, city view, avi 
Sook non- SUMMER SUBL. 
smok. Prof. 25+ for ig rm in 3 
bdrm dpix w 1% baths and 
+ util, 
926-4546. 
, Strge, yd, prkng. Chelsea, free parking, 2 
M/F 20-28, nonsmkr, for 1 br —&<e>sa—a TON CORNER 
in 3br apt. Avail 6/1. $200+ commer ere 2 sunny rooms for the price 
utils 628-9041 evenings ee yj it 100 sq ft, of one. Next to T stop. Ex- travel expenses will be paid. 
SOMERVILLE, quiet clean ig No smokers or drug users 
WINCHESTER 
line, 2 bdrms for 
of one, $350 + util Non-smoking prof, new 3 — — ————— 
623-3242 bedroom duplex, 1%bath — 
rm uly af 
729-8169 eves. 
spacious 2bdrm. 
Davis T. Nosmk/pets. apt +. U es. 4-8 wie, Sept-Dec "86. Phy. 
7+ low utils. Please call 846-2932. PROVINCETOWN, Ctr. of —— — ie a drive, car paid, Box 4374 
Leon 776-5527. lg 2 BR., Beautifully Portsmouth, NH03801. 
Nonsmikg. quiet turn. apt. w/ prkng for wkly NEWTON, bdrm avail in 
Somervilie-Tufts, near T. off | rmmte wanted as of 7/1 fir ig 
3br apt. Quiet, safe, great to T $695/mo. Call 734-5829 2bdrm apt, sks F nonsm, ——— — 
= avail 6/1-8/30, $300mo, on 
$250/mo + ule 646-0648 
wOBURN, 4th prof M 25+ to bdrm sublet nr Harvard for 1 
w/M or F. No smkng, pet ok. = 75. sublet July and August in vict 
or Wy meng swimming & tennis. crts. 
629-5421. Pkng avail call 731-6364 
SOMERVILLE W.. prot F sks = — days &965-8656 eves 
bdrm, 2 bath, 2 baiconies,2 Vacation hse Ptown/Truro — 
Saat 
mo neg., . share June-Oct. $700/prsn 
total 275 2086 pkg & $575. PM 20% Alo 
to cmpit 4 bdrm T E to renew 2B 
trndly yet indipnt hehid in JP. in | ome term neg, prkng, 
mane $875 call Hillary 552-4250 ier (and possibly the fall) 
BELMONT, Roommate for Boston or immediate area lowest airfares, discount car 
628-3946 SOUTH END, M sks resp. 3bdrm apt. On T, laundry, ‘eferably on the green line- - rental, up to 25%, also emer 
non-smkng M 20s $270+. 6/1-8/31. Call ABOVE NAMED: YOU ARE service, ins. call 423-7652 or 
SVICLEACAMBRIDGE, 3 989/traight to shr 2bdrm MAKE YOUR 489-4227. Leave message. HEREBY SUMMONED and 
sere Back ey me | WORK HARDER 
pref $200+ med. $450/mo. 338-7251, Iv FOR YOU! 
|_ 
ar. T., fall use of apt. W/D, JAMAICA PLAIN. ekng M/E 
back yd., quiet st. $250 inc. to cmpit 4 bdrm 2F/1M apt, sunny, ig kit, liv rm strge, at 2344 
628-9686. frndly yet indpnt hshid on/off prkg. Quiet area. 
SOMERVILLE, prot M/F to 
share 3bdrm apt nr Som lib. 
exiusive of the day of 
service, and if fal to A< Ad- 
apt. — answer within vine time 
no pets. 9 $265+ 
SOMERVILLE, F sks 3 10 shr. Classifieds 783-2524 JAMAICA PLAIN, Summer 
sunny, rms., 267-1234 furn. = in 3 — summons and Peti- 
. A . Sunny. quiet, big. t in 
2 SUBLETS of December, 1986. 
for 3bdrm w prof GM, 30. KUNG FU 
uthe. Near T. Peter, — PETS ing program that 
262-4156. able for 1 or 2. Suny, Indry in $0507, 6/1, 864-404" 
endck in apt. 1 block kom Green ine. SOMERVILLE. ibdem 3 healthily. 3rd_ generation, ween at Danceworks 
inch Ava 206-0268 734-6806. firs, prkng, avail 6/1-0/1, No smokers. $250+. utile. 542-9057, eves 323-2926 more info, call Don at 
; 6/1. 336-67 12. $310mo, call 731-3641 Call 522-8888. 497-4295 
4 a 


Edgar tudy 
Doug 497-0819 


SERVICES 


ANSWERING 
SERVICES 
ACCURATE 
ANSWERING 
SERVICE 
hour answering 


available. Wake-up service. 
Call 884-4457. Ask for 
Grace. 


GAY MARRIED 
You are not alone. Therapy 
Group forming. Cali Francis 
Giambrone at 628-6988. 


MESSAGE THEREPY For 


experience,Phone 
Arlene,787-35 111/497-9549 


NEW INVENTION 
HELPS YOU 


RELAX ANYTIME 


This new BIO-FEEDBACK 
SENSOR CARD enables you 
to determine your stress 
level and shows you how to 
control it. Special stress re- 
laxation pocket booklet in- 
cluded. 


$3.50 each or 
34or $10 


Mail check or 


money order 
payable to: H. Astor 
Little Flower 


PO Box 477 
Hewlett, New York 11557 


BUSINESS 
SERVICES 
Typing- -Dictaphone Rush. 
Vol. Discount. 
Pickup/Delivery. 783-5551. 
TYPING RUSH 
DICTAPHONE 
Vol. Discount. 
Pickup/Delivery. 522-7044. 
Rush. 
t. 
Plokup/Delivery. 522-7044. 


Dean L. Contover, Justice of 
the Peace. 617-720-3416. 


Mt. Auburn: St., Cambridge. 
492-7767 


FOR 


Classified 
Display 
Rates 
Call 
536-5390 


PERSONALIZED 
ADULT VIDEO 
MESSAGES 


Birthdays, anniversaries, 
etc. oft, Sensuous 


VIDCOMP ELEC- 


TRONICS MAXIMUM 
We will try and beat any pric- 
on the following VCR 
ANING & MAI 


PAIRS AND SETUP, VIDEO 
TAPE SPLICING. Gall For 


BODY RG MINERAL 
SOAK. Tai 
BA/DANCE. 3! 


Summers 


AUTHENTIC NBA basketball 


call 566-2518 after Spm 


PIANO AND expert, IN CHATHAM, CAPE C enc cond. $60. Cel 
reasonable. Mark 876- WE OFF L . 
FURNITURE 489-4005 
MOVING MADE E-z RENTALS, SAILING 
Low rates 327-8470 hlghts ond SKIING, OR FISHING. WE good condition. $225. Call 
24h week- HAVE PLENTY OF WIND- 451 2500 x243 days, 
r. service, SURFERS. A 28'SLOOP, 17" 776-5135 evenings. 
7 Nice irish boys truck. THE DAY, ANTIQUE Rattan set, 
|. Neal THE WEEK, THE MONTH _ ‘ginal natural finish. Couch, 
DANIELLE Paul's Moving Service 782-6838 
MOVERS, INC. also. a a 4in., tri-fin, 6.0 M sail, RAF BEAUTIFUL =, 3 pe. 
186 Brookline Ave. booms, great first short  %elge, barely used. Also 
Boston SHORT NOTICE MOVERS, board. $700. 631-5848. nylon, 9" 
267-4079 or 566-5901}  SxPerienced. efficient & cost 1/2" $200. Carl 
MDPU 2022 COMPUTERS 629-2015. 
Danish modern love seat, 
MARATHON MOVERS Model 286 Desk Pro wi w/am/tm tape $100 hr Cof- 
’ DRIVE-A-CAR res. amber monitor. 51 
1-6 men, 2 vans, 24’ truck, fee $10. 267-3440 
local. Pi office to Florida, Calif, etc. Some RAM. 30 megabyte internal 
"524-1000. gas allowance. Good cars hard disc, internal tape © FOUTON, brnd new, matress 
and N.Y.C. leaving daily. Must be 21 & back-up, graphics ready; in- rack &covr. No rm in condo. 
local d. Call 267-4836 cludes Watson's 200 b: Paid $365. Asking $250. 
MISCELLANY $4000./BO 864-8001 Full size bed, matress, box 
WINTER year old. $200. 277-5482 
STORAGE micro computer w/ Berkly 


available for car or? 
for winter. 244-6456 


VIDEO 
SERVICES 
Videotaping 1/2+in.-0/4+in, 


4.0 enhanced unix operating 
system, 40 megabite hard 
disc- 8 in. floppy, 1 bite 
Ram, 2 term., 2 RS 232 
ports,1 parallel port, 2 sys- 
tems, upgrades avail & 
documtn, ea. or best 
offer. (Would a 


Moving out of the state, must 
sell t than my 
car (i.e. rug, dressers etc.) 
Please call 254-2858. Leave 


1 broadcast camera, per- trade for IBM-PC) Cali a message and 
weddings, etc. 603-888-5556 if I'm not in. 


Since 1075. the 
recogniz leader 
resolving sexual problems 
Sexual Health 


Center 
International 


Insurance Accepted 


HOME 
SERVICES 
SUPERIOR 
HOME CLEANING 
us give 


Call 7-9AM, 
6-8PM for an appointment. 
references avail- 


CARPENTERS 


CENTER REFINISHING 


All phases of finishing and 


Bulk discounts. Free esti- 
mates. Cail Phil 964-1178 


CLEANERS 


P&L 
CLEANING 
COMPANY,INC. 


welcome Looking for cleaning and 
in the Boston area, Clase A 
ion area. 
HEALTH . Contact Pat at: 
COUNSELING 846-0332 
AIDS AWARENESS 
counseuna;action CONSTRUCTION 
FOR HETEROSEXUALS GENERAL 
individual and support 
inson. 
RENOVATION 
492-5927 
REMODELING, 
groups incoin, M &N CONSTRUCTION 
rville, Newton and W. Rox- 
CREATIVE 
PSYCHOTHERAPY PAINTERS 
INTERIOR 
w/ — PAINTING 
rlene Marcher qua can depend on 
Retreat Ctr. 214 Market St. expertenced professional 
Brighton, MA. 787-3511, with many 
497-9549. Sliding fee. Mal evenings at 739-0378 for 
DEEP THERAPEUTIC a free estimate. 
assa on sexual, 
reall, relaxing, near ~=©MOUSEPAINTING 
H Andrew Moore, 
Quality Work 
Excellent, healing, Swedish Many 
& Oriental body-work. 524-2477. 


Sharon in Porter Sq. 
628-8272 


GAY MEN’S 
THERAPY GROUP 


Quality Interior Painting. 
Neat, courtious service. 
738-8465 


intimacy, relati 
family, anxiety, 
Joe Naughton Jr. EdM. 
426-7465. 


SURROGATE 
THERAPY 


Successfully Treats 


PLACE IT 
FOR MORE THAN 
ONE WEEK... 


Take advantage of the 
GUARANTEE oF place your 


that more than 50*. of 
Our advernsers recewed the 
majority of thew responses 
after the second appearance of 
thew ad 


Phoenix 
Classifieds 
267-1234 


one wnserton One survey 
showed 


Quality interior 
wallpapering. Ex: 


erences. Free 
mates. Call Katharine, 
469-0688 


Or partial loads, 
parture 5/27, 
298-2761 


GREAT PAINTERS 
t ref- 
esti- 


MOVERS- 
LICENSED 


NDEN 


England to southern CA ful 


next de- 
insured. 


MOVERS loca! LD 
or office, 
care care 277-0525. 


, insured, we 


ros Pros to 


24hrs. 
CARRIER & IVES. 49: 492-5537. 


MDPU # 24998. 


Marakesh Express 
moving & storage 
SINCE 1970 LIC & IN 
Inexpensive recycled 
cartons 
Household & 
You can trust us 


21412 
661-0550 


Serve Fish. 


(We serve everybody) 


Fresh Boston Schrod ................. 7.95 
Bluefish Dijonnaise 8.95 
Fresh Tuna, Romano Cheese Crumbs .... 9.95 
Scallops Provencal .................. 10.95 
Grilled: 10.95 


Blackened Red Snapper .......... 10.95 
Caiun Shrimp 


Served with Limitless Salad Bar 
Fresh Vegetable & Warm Homemade Bread 


For 50 Years Back Bay’s Neighborhood Restaurant 
94 Massachusetts Ave. (at Newbury St.) 536-0184 


Open Noon-Midnight Seven Days 


CHARLES RIVER 
MOVERS 


Large or smail, local or 
distance (NY & New A 
reasonable rates, 332-70: 


AFD TE MOVING 
3483. 


GIANT 
professional work, 
& subcontr. out 
of state. Fair rate 864-1516. 


JULIAN WRIGHT MOV- 
ING COMPANY INC 
Lic & ins M.0.P.U. 
24430, Lg & Sm trucks. 

661-2958 


M & J FAMILY MOVERS: Lo- 
cal, long distance, packing, 
& unloadi service. Low 
rates. 277-6225/889-1027 
MDPU # 0765 
NEW HORIZONS 
MOVING 


van 
rates. We Move you w/care. 
625-7223 


PIKE MOVERS 
Reasonable rates, 


long distance, NY-Nu, Lic & 
ins. MOPU# 25719. Call 
484-0580 


THE BOX STOP 
New & used boxes and sup- 
pve for moving 661-0550. 


TRUCKERS 
1 


ing for commercial and 
dential purposes. 324-8116 
leave message 


MARATHON MOYERS, 
Pianos 


office. 
524-1000 


info. 783-5928. 

ACME Movers still only 
$16/hr. Expedient, ex- 
perienced. Call 539-0258. 


on. 


g 1763. Anytime, any- 
Thanks. 


Movers! 1-2 men 
+ new van. Quality 
Low rates. 655-7426 


VIDEOTAPE 


Affordable wedding video 


tape service. 
included!! $275. Call 
723-7621. 


al & industrial. Used 
top entertainers. Free 


demo and pre-prod 
Call now, 267-7940. 


FOR SALE 


ANTIQUES & 
FLEA MARKETS 


axidermy trophies 


cat 350. 746-8552 


APPLIANCES 


jas Heater 35,000 BTU 

-Fibergias shower base 
32"x32" $35. Peter days 
889-3535 eve 569-2347 


World class Champion 
juicer. New 175 
Call Stu at 449-6316 leave 
message. 


SWIM season here! For aii a 
pool needs caliRichers Pool 
Service, now featuring 
Arnesons pool 


Almost new, hardly used, 
mint condition 19° Myata 10 
speed bicycle, includes belli 
helmet and water bottie. 
$230. Evenings 494-4879 


BOATS 


1 A 1 trir 
red imron, $23,900. Cali 
after 5, Jeff. 762-2311 


1982 21 ft. Mark Twain, 260 
hrse-pwr mercruiser 1/O 


trailer loaded w accssries. 
$13.5 or B O. 371-0927. 


MAC SE 
T7 20 MEG HARD DSK 
$3100 B/O. MS ORD, 
3.0 $200, HAZEM 
491-8862 


FUELS & 
FIREWOOD 


Sout burning stove. 


Top of the line. Holds 60 Ib of 
coal. 24 hour burn. Complete 
blowers.Used 2 
Ss. New$879 will take 
offer. 
746-5575 after 6 pm. 


FURNITURE 


JAPANESE & NEO 

? NEW MOON, brand 
noe size futon de- 

cover, table, shojii 
blinds, dividers, several 
beautiful exotic plants; Neo 
Style, CRATE & BARREL, 


la, bed, queen size. exc 
condition, $275 or 8.0. 
Charcoal plush $75 
or B.0. 738-8753., 
message. 


shelves. Mu 


2358958889 


Odds & 
Ends 


BUYING 
DIAMONDS 
GOLD, SILVER 
& 
Walshes 
Gold Coins 


Also American, 
European & 


White Ci 
ite Ci 
te 
Shrewsbury 
754-9621 


NATHAN’S 


471 Main St., 
Fitchburg 
PHOTOGRAPHY 


Leicaflex camera (1966) SL 
w/ F2. 50mm, F2.8 135mm, 


F2.8 35mm $800. 
617-536-7780x275. 9-5 
RECORDS & 
TAPES 


Beaties- Send 39 cent 
Stamp: Box 428 Vauxhall NJ 
07088- specify bands 


RECORD STORE 
CHOICES/MAIL ORDER, or- 
aver 


1572 Westford Ma, 01886 


STEREOS & 
COMPONENTS 


eac reel to reel tape deck, 
Roberts (Akai) reel to reel 
deck, 70+ tapes, $500 or BO 
for all. 576-2567. 


YAMAHA R-9 
Natural sound AM/FM re- 
ceiver. low impedance drive. 


Huge Sale! Moving movie ac- 
tress needs to sell a com- 
plete bedset, chairs, 
vacuum, leather coats, dis- 
hes and by call- 
ing 262-7013. 


VIDEO & 
TELEVISION 


Y 3/4 IN DECK, 
6800 Sony shotgun mic. 76, 
peg light, Panasonic mon., 
light kit, (inc 4 Its w/ stnds.) 
Call Mike 767-1792, 
767-4237. 


YARD SALES 


BASEMENT sales: tires, 
wheels, skiis, clothing, 
bicycle parts. More. 
647-0180. Not on Saturdays. 


SUSE YA YARO D SALE 


Ashmont ‘Dorch. Start at 
Ocean St. Info 288-6626 


MOVING SALE 
oa must go! indoor sale 
76 Revere St., Boston. 
Sat. and Sun. May 9-10, 8 
a.m.-6 p.m. Furniture, china. 
742-9460. 


MUSIC & 
THE ARTS 


ACTING 
COMEDIANNE, For Hire! 


Stand up comic avail for prvt 
&corprt social events. Ex- 
tensive exper in improv, stnd 
= writng, Call Julie at 
277-3756. 


CAMELOT 
on May 10 & 11 at 7:30 pm at 
Vokes Theatre, rte 20, Way- 
land. All parts open. All must 
read & dance & sing a 
prepared song from score. 
Jul/Aug performances. For 
info call director D. allen- 
Wresinski at 881-6383. 


CHAMBER THEATRE 
PROD. INC. - Nat'l. Tours. 
Open Call for M/F actors on 
5/11/87, 5-7PM at 2 Park 


Plaza (Corner Bo & 
Charles), Boston. it. re- 
hearsals in Boston. (Salary); 
Touring Sept. - Dec. ( 

+ per diem). 2 contrasting 


Dinosaur Dance Company 
Audition, Male & Female 
daicers. Wed., May 13, 10 
am, Boston Ballet, 19 
Clarendon St., Studio 1. 
617-426-2326. Call Backs, 
New York, Tues., May 19. 
Strong Modern back 
ground. Solid ballet 

tect nique, including pointe. 


WORKING IN TV 


AND FILMS??? 
On-camera acting techni- 
ques at Weistbarron of Bos- 
ton. 536-1878. 


LITTLE SHOP OF 


HORRORS 
Usher & see Boston's smash 
hit = for free. Call 


MALE DANCERS 
Boston area gay = Club is 
auditioning well built good 
looking, male dancers for 
weekly stri¢ show. Good pay 
plus tips, semi-nudity. Pro- 
fessional show, at- 


WEISTBARRON 
Now accepting applications 
for summer semester to 
begin in June. Call now for 
more info. 536-1878. 


ACTORS, ACTRESSES, 
THEATRE GROUPS: This 
could be your big break! 
Advertise in the Phoenix 
Classifieds today. 

267-1234 


PART TIME CAREER 
Use your voice. to earn 
$400/wk or more in the tele- 
sales room of unique Boston 


available. Fabulous water- 
front location. Also op- 
portunities for travel. To ar- 
range interview, phone 
Simon Rigby, 742-7967. 


ARTISTS’ 
SERVICES 


STYLETTO DESIGN 
All your graphic arts needs 
solved with one call: Logos, 
Press Kits, Album Designs. 


267-9140 


AUDITIONS 


eative Music Workshop 
for vocal professionals. 5 wk 
program. Creative Music 
Productions 423-7462. 


Actors benefit, “Danton's 
Death,” Sunday, May 17, 
8pm. A with “Skin Head 


Danton” Charlestown Work- 
ing Theater. 242-3534. 


Actor's Scene Study: Small 
classes. individualized atten- 
tion. Elizabeth Appleby, 
ag | ~ Alley 
Theater. 720-0515. 


ACTORS Wanted for feature 
film to be shot in Providence 
this summer, release format 
to be 35mm. Actors will be 
paid, please send resume 
and photo and if possible 


23337, Providence Ri 02903 


CTORS WORKSHOP. 

st. 1956. Complete training 
for Stage ‘& Camera. Self im- 
provement & Speech. F.t. 
days, p.t. eves. Register now, 
30th year, Spring term. Free 
brochure. 423-7313. 40 
Boylston St. Boston 


N. E. THEATER 


AUD. 5/9. 2M and 2F paid 
actors/singers for. 
9/87-5/88 tour. 436-8021 for 
appt/into. 


AUDITIONS 
EXTENDED! 


The Renaissance Theatre 
Co. needs committed, non- 
equity F actor for major roles 
during the mext 12-18 mos. 
No pay but will receive train- 
ing in mvt, voice & improv. 
Call 773-6254 by 5/11 to 
schedule audition. 


AUDITIONS-Private 
coaching and audition 
preparation for actors. 
Focus on individual needs 
and ongoing professional 
Elizabeth 


NUNSENSE FREE! 
Usher and see Boston's hit 
musical Nunsense for free. 
Call 267-5600 


PERFORMING 
ARTISTS 
COLLABORATIVE 


THERAPY 
Counseling for Performing 
Artists. From our experience 
as performing artists and as 
trained therapists, we may 
be aware of your concerns. 
Let us help you with your is- 
sues of self confidence, ca- 
reer building, and rela- 
tionships. You are 
to interview us without 
charge. Karen Ross - Will 
LeBow, 924-0336. 


PROPS MANAGER individ- 
ual sought to coordinate all 
properties (some construc- 
tion may be required). Also 
responsible for set dressi 
and drapery. BA or BF. 
and/or 2 to 3 yrs experience 
6 month committ- 
con beginning 6/1/87. 
Salary commensurate 
w/experience. Contact 
NICKERSON THEATRES 
INC., Norwell Ma., 
617-871-2400. 


STAR SEARCH AUDITIONS, 
Star Search, the nationally 

icated TV show is begin- 
ning its fifth season and will 
be auditioning in the Boston 
area 6/23-6/25. Categories 
inctude, vocal groups, male 
and female vocalists, com- 


‘tapes, 8x10 
photo and bio. To Claudia 
McMahon, Star Search, 875 
Third Ave., N.Y., N.Y. 10022. 
Deadline is June 12. 

STUDY AT: 

THE NEW EHRLICH 
THEATRE CON- 
SERVATORY. 

The New Ehrlich tre an- 

nounces it's new 9 

Theatre Conservatory pro- 
gram. Classes include; im- 
Pprovisation, voice & articula- 
tion, movement & = 
combat, scene study, i- 
tion technique & acting 


servatory will be in Aug & 
Sept. For info Call Terry 
Stoecker, Studio Director 
482-6558. 


Dancers, Singers, Musicians, 
Actors, Models, etc., all ages 
for showcases to be heid in 
throughout New England. 
For info call 687-6207 or 
401-723-2900, 
603-669-1213. 


weist 


Barron 


NATIONAL 
TELEVISION ACTING 
HOOL 


Appleby Managing 
Alley Theatre 720-0515 


AUDITIONS Theatre Touri 
Co. 87/88 season FT, f 
Swks, Spring 7wks. 2M/2F 
‘strong character work. Gd 
pay. Non-equity. Audtions 
May 17th & 18th. B. A. G. 
776-1130 Also needed set 
designer builder and book- 
ing manager 


7-10pm. 617-862-5979. 
DINNER THEATRE 


AUDITIONS 

Will be held on May 17 & 18 
at 7:30 p.m. at The Old 
Ship's Church Parish Hall, 
Main Street, Hingham, for 
Christo’s i Dinner Theatre. 
-Productions to be cast are 
“The Female Odd 

and “Key For Two,” a British 
Sex Farce. A total of 10 
females mid-20s- 
-mid-50s) and five males 
2 Spanish) will 


Playhouse, 283 Melrose St, 


2861 ‘8 AVW ‘OML NOILO3S."XINZOHd NOLSOS 3HL 


autographed by 1986 NBA 
| World Champ Boston Celts : 
techniques-Rehabilitation — 
pcs. (1 comic) 2 min. max. Ba 
Bring pix & resume. Non- : Pi 
equity. 
A RESPONSE 
ANSWERING SERVICE | 
We will answer your 
Phone or you 
7 may utilize one of 
ou numbers —— 
Shee Discount 
your first month! 
| 
SERVING ENTIRE 
frigerator works great, any 
MOVERS ble offer accepted 
r nai 
No job too small. Frequent tnps to all Fad 
New England, New York, New Jersey. ier 
PA, VA, OC. Also nationwide service et 
Specialists in: 
Sex Counseling 
Couples Counseling ’ 4 
Shyness Counseling 
GNOMON COPY i 
Word processing. Resumes ihe 
= 
Advertising Business. Day, : 
evening & weekends hrs. 
FREE ESTIMATE 
On your home. We maintain 
Each 10 minute tape, indi- — 
Send name, occasion oa 
$49.95 +. $2.00 postage 
= 
Dealer nearest you (617) 5; 
36 1-866 Dealer inquiries ~ 
= ics ers 
— 

HOLLYWOOD PROD Heartbreak Hits, PO Box 

Professional video serv. for 
by 
items 
GUILD 
moose 650 caribou 650 buf- : 
625 African 350 ante- — 
lope 310 deer 
650 zebra 600 lion 1850 bob- P| ne 
brand new,office furniture, f 
table chairs, desk & draw. 
Avail. now. Great buys! Cali = 
75 Rich Little Comic im- industry professionais 
teaching classes in: 
_— — pressions on 30 min. tape. 
t gift idea. $8.99 -oncamare Commerce 
directly into your skimmer, w 289-5420. 
+ Premature Ejaculation = and walls pes pool queensize w/ baffels pad & Rare unreleased video: From DIRECTOR 
« Impotency the vacuuming for you. $375. heater, headboard w/ Around the Worid. Elp, yes, 182 Brookdine A ~. 
+ inexperience . — — Call now for more infor- ae: sell. Peter Gabriel and Genesis, ve. 
* problems w. mation on it or any other 247-6884 " Boston 
box sal mov- POO! accesory. David 200 (Kenmore Square) 
Sexual Health Centers 1-800-227-6434. Now accepting 
(si 1975) 731-3033 Waterbed super king size, — applications for summer 
brand new heater, good con- in 
: 250 oF best otter. Call semester to begin in June 
CLASSIFIED 1 4 KAW v B orange & yellow 95 Late spring classes; Script Lic. by Commonwealth of 
eS 2000/mi. 1 bore. 2 strk. 3 ‘0 Writing, Film, TV, Stand Up. Mass. Dept. of Ed. 
WORK HARDER KN Tires, Helmets, Cover+ May 12-July 2, 8 weeks. Credit cards now accepted : 
FOR YOU! Tues, Weds or Thurs. 
STAR MOVERS 603-627-9386 eves. 
Moving, trans, day oreve. AUDITIONS, Turtie Lane 
or out of town. Fast!... For | 
— mening s 
Afoot’, A musical spoof of 
Fe Agatha Christie murder mys- 
terys. 70 singing actors; 6 ; : 
men, 4 women. All types 
mahog bed box spring & accent @ must. rsis begin 
ee mttrss $140, 3 matresses & end of July. Prod to om ad 
box springs $25 each, metal 9/11. Auditions by apt. Tue. 
folding sng! bed & mttrss High dynamic power zero 5/19 & Tue 5/26. 7-10 PM. 
— === $60, 3 washers $80 each, 1 _—distortion role amplification Photo & res. requestd. 1 
— stove $60, 9 hardcore door = 'ess remote control brand in Grittish attitude. Cail 
= 02:524-1000. new in. box full warranty: 244-0169 for appt and into. 
3 $599. 491-6417 
. 


~, 


THE BOSTON PHOENIX, SECTION TWO, MAY 8, 1987 


Guitarist needed for 
T40, oldies, etc. 
Some voc, travel alot, Un- 


Young Choreographer seeks Versatile but .orig rock —° KINCADE: Orig. POP / likes ‘ Sax:player wanted part-time _. Acoustic guitar kent, model j TASCAM Model -15 studio 
dancers for new co. All arist’ wnt Echo, Mary Chain seek  G.B. work. Paul, 597-5065. 
types, levels. Call Vetontine minimal, drums & acoustic Leave message. of best offer, call Julie sunburst, rare, ex- vusses 16 track 
624-2157 275-0089. rhythm guitar: 924-6395. . F synth soughit to write/ per- ~ and 284-1939 t, asking $1200 best 
Wanted Lead guitdrist for Ld'singer needed for original vocal problems. Honor Grad fer. MCM Recording 
FORBIDDEN tard rock ower. rock band. Pop w/ Berton now accep ron GUITARS 
BROADWAY ‘serious students for famious BARGAINS strat 1970s 
of att Judi 470-3318 . Daryl 364- 2701. Corey _ pop/rock method. 437-9141. Tele 3 pick-up, $395 bum acoustic 
Summer replacement; male. . 969-8946, Paul 267-9005 SOUNDMAN GALORE! Pre guitar. Natural finish, 
baratone w/9d Bass Tor work- PRODUCER cPERKLEE GRADUATE "Black Heade Acoustic 70s $995, 868-7829. ange mint gon 
ing stage personality. "Ok band NEEDED For lessons. All levels. Win hove K acoustic 787-5490 anytime 
Photo/resumes to have hot looks: and IMMEDIATELY For full-time vinyl credits and 15 yrs ex- - fun learning. Ed. 266-1874 guitar. Hondo Z Les Paul GUITARS WUALITZER CONSOLE 
race rm., Boston Pk Plaza quay PA. tuner, Stadium bess 2 FOR SALE PIANO with bench, 2 years 
Hotel, Boston 02117 sing high harmony. Bandhas ajor 3-6 nights effects rack also avail., Les Paul Gold Top -1968 old Excellent’ Cond $1500. 
management backing. . weekly. Good fun, good all at reasonable rates. Call BOSE Paul Spec.-1985 253-6603 or 387-0754 
Cal Steven at 656-4857 or “4 or . Dave ACOUSTIC WAVE ‘ence FT 145 acoustic pick- v-1958 reissue, Gretsc Yamaha DX7, $1000, good. 
‘rest. More info call: = ae. ups, Lawrence A300 2-String §24-3532, John. 
FOR "B.C. KAGAN 1-401-596-1077. leave MUSIC SYSTEM acoustic pickup, Fibre snare Strats, Teles etc. 783-9491, 
messagé on machine wane for ock, AN UNPRECEDENTED IN- drum case, all 267-6077 Yamaha $3115 H Speaker 
PROT 1-401-322-7855 band Have PA’ and prac. NOVATIONINAUDIOTECH-  amp-300 watts, Roland Cab. w/15 inch speaker and 
Classified Promotional photographs on = "06 Sertous pr NOLOGY: A COMPLETE TR909 drum machine, _ !banez electric guitar great horn Good cond., orig. 
Jocation-studio shots: Done MUSIC SYSTEMSO SMALL —ibanez_ Stratocaster. cond. Honey brown w/ case $300, asking $150. 3 tiered 
Winter Street Boston MALE VOCALIST ; YET SO POWERFUL ITCAN David-Best offer. 783-9282  stand.: Peavey backstage30 = keyboard stand, adjustable, 
Display (617). 482-0336 members of ’ Time Pirates, New 's _ BE TAKEN. ANYWHERE. ‘or 232-5153 . amp. New $300 or b.o $50. Call Dave 524-7574. 
wocalst new’ pop bend. 730-0878 FOR, HOME de: BGW760 power amp stereo 
Rates GIROLE resume to AMR time local work. 776-3808. MONSTRATION. watts per side or pro 8+2 off MUSICAL 
TIONS guiterist photo if possible Trio sks M voc/instrmtist for JOY OF MUSIC, crossover, graphick -int rev.+ more $2751 15° SERVICES 
needed, serious exc — 0241, 367 Newbury St., lounge/GB work in: No Piano lessons er busy . $175, Loaded ‘end cab Thiele cab loaded $100. 
Call promo network. 846-0597," Boston MA 02115. Mass/So NHarea adults. 241-8747 2-10" ev's $190.0r best offer. 782-4160 80 Tase 32 DBX Rane SPX 
683-7926, Gerry-251-8866. Steve 762-8437 or 
Part-time cover R&R band Vocalistgd range mid 30's - = KEYBOAR DS der APHX. Dave 473-7099 
536-5390 sks Male Id vocal/rhy gtr. ~ .sks wrkg GB/ Softrck bnd pt. Trio sks instrmtist w/vocals LEARN PIANO . Korg Poly 6 $350 Fender REPAIRS 
drums Sun 5-8pm ing jes. 
Drummer and male bu voc w/gtr for orig VOCALIST experience Lighting 782-7493. Brighton 
DANCE SPACE AVAIL Union a wanted for- phn project pop bands. No metal’or stu- inal hard rock band & funk w/Berkiee Compo. | men or rent. 
Somerville, newly renov, 738-6371 . dents. 254-6356, Frank. exp male vocalist. At- funk BASS ee Whiz-Cap Prequatons Disc - 
light, 800 sq ft, wd firs, titude’ and .transportation a cable, trees. Jockey for all 
mo. rates. Marcia 776-1130/, mer needed imed. PT. ORIGINAL rock band seeks must. Space. in theory. Advanced Synthesist Circa 1930. New fi screen. 492-1126. 1930's-Top 40. Call 
2733 GB/wedding band, So Shore major tape -. No metal sreicus GIARSHALL me 800 lead 769-8137 
Call, 559-9515 or 848-6051. - percentage. 603-673-5211: - 878-6189 646-2725. Call Dan 324-0790 series . cabinet. 
all — $450 469-3573 STUDIOS 
INTENSIV. The terms Male and Martin ee 1974, mint. pod yoy ‘inet: 
SUMMER Female’ are: used for Herd prkng. $550 mo, 569-6585. 
the convenience of the 798.8877" Artist's studio, summer 
reader. Sex dis- - sublet. 1,000 .sq.- ft. 
Jazz TAP crimination is illegal | sod SICMAN Avail. 7/1. 
DANCE. unless a bona fide oc- channel: switching. Re-verb 
at the cupational: qualifi- and effects. $335. Call Gary ce Loft space, five- 
-| cation is’stafed. - 262-7475 work, 850 sq ft, nr So Sta. 2 
Leon Collins . ‘hon “hos: 
op 40 vocal a - . 
Call Cit, 603-635-3751. Condition $ 575.00: or Best Raw space. Appx. 600 sq.ft, 
tw Offer. BLU 6 String 360 semi so 
live accompaniment ORUMMER wanted for hallow bick. Inlaid néck ke 
beginner-prof. levels rock. band, ic, Or best offer Call Den- 
Call for whedule* enthus, we have: many in- nis days: 296-0090 eves ~ . 
932-0105 331-8 SOMERVILLE, artist studio 
Huskerdu space available. sq ft, 
Call Scott P.A LIQUIDATION: Joe's $110/mo +. key ‘fee 
model Pa, 647-0843. 
alas ‘Drummer with solid A&B Gass Bottoms, flat down to 
) loaded w/new 
tron ‘ation and. practice space You know u us as: Boston retailer of musical instruments and drivers, w/Sy. warrenty 
: ., attitude. R&R: . avaih Billy - 236-1648 but did k used out 4 times, PEOPLE 
GB band seeks keybd who.: . $125/used, $175/new; as- . 
sax. you celest 4. 
Jim 254-5269. some used, $40-$125:" 1064, Send'$ 1.00 w SASE for order 
; reverse Firebird, 2-pickup, form and brochure to. IN- 
: $550 or B/O. Amp racks &- 


married, exper please. 


876-3171 
IMMED MONEY 
singer wanted.. 


w/studio -& 
382-5 


KYBRD/VOCLST, F-for 


60s band. Must be versatile, - 


lead & harmny, trim 
own trans a 


plus. plus, Chip. hip. 497-1185. 


OPEN JAM NITE every Wed . 
Jamaica 


131 Green St. Plain 
NEW stage and. PA bring yr. 
instruments ahd yr friends 


‘SKIN TIGHT 


rock keyboard 
:Presence, equip- 


PLYR: ndd@ for: 7 pc PT-GB 


Framingham area, : 


band. 
Mike at 897-9339. 


F LEAD VOCALIST -Top 40/ 
Funk band; Cape to Boston 
Circuit’ start early summer. 
Audition now. 747-4624 - 


FORAYE Seeking Id 


vocals, . 
ASAP for: hrd rock band, . 


— 


‘trans. a must. 
Serious, dedicated only. Lisa’. 
648-4821 eves, 


FEMALE VOC and BASS 


We’ Il take any musical or pro audio. 
equipment in trade (or purchase it!) 

-e We have New England's largest of used” 
music gear for sale. 


360 Newbury St., Boston 
437-1815 | 


itar cabs. Made to order; 
trying. 


BP.A. LT. RENTAL 


CH: RAMSA - 


4000 WTS., SP X 


90 DBX, ADA TBL . 
ECT. 25K LIGHTS, - 


‘SPOT, . CREW, 
_LOW RATES. 
CALL. 284-4864 
OR 593-9331. 


SECO, Box 1341, Lowell, 


_ MA. 01853. 


AMATEUR. PHOTOGRA- 


PHER sks tall atfractive F for 


nude photo 
Eves 1-745-2164. 


cincut/cinshvn ‘wt, built . de- 
fined WM18-24wntdi$50$ 


,B0s4361112,Cape 14874606 


GIRLS! Earn $60+: posing in 


‘prior pit 
BOX 3863 Peabody Ma 


Male model fot photo 
Studies; serious amateur 


goes NO cover. 
268-1373 for info- Wee 868- 
reas Reply w/. + 
RECORDING. factory programs or description. Box 7137. 
TRANSCRIP- NGINEER — - program yourself. Has linein WF models needed. Safe & 
TIONS PAFOR RENT WANTED, 1 day rental 16 head. phone jacks. Ali discreet. 497-7518, PO 356, 
. pou - CLASS. PA and light show for rent rk. 1/2 in Fostex, for mix LESSONS cords included $695. Also Camb 02140. 
Which ? 3500 ‘watts, 24 channels, or Emir "GUITAR BASS DX7 FOR SALE stage 92-2769. 
cover/ ch one MODELS NEEDED, F desir-. 
KEYBOARDS, SAX, DX w/vol foes 
form. Call..Dan: eves | Plus. 24K show with 2° dio. DRUM breath bap $60: $1,110. footswitch, 1810 ope cab on by top NYC stylists, 
400-2190 as sessions (60 hrs.) Hands Wanted, id voc for hard CAMBRIDGE w/b/o — on May 15, 
individual project: ‘ rock/heavy metal band, ex- ‘ pm at Salon, 
(the ‘BBASEPLAYERS cellent range, stage 491-5433 FARFISA VIP dual keys w/ PIANO, Japanese-made Faneul Hall Boston 
ATTEN. DRUMMERS , discounts available). orig music band, with track Pres, long hair, case/: stand. 60's sound. y 1 WF Sale & 
Now. auditioning drummers. Instructors (top local. recording/ rehearsal studio thin/goodlooking, trans, , Good cond $325. Call Dave’. ches. ‘Musician's: piano’ diecr i-e sex ad 
Looks. credits). L MWvestborough seske exper: 289-2828 Rob REC WK $2500. 2254 finish. 1 yr old. 497-7518, PQ 355, Camb 
4 : basist with rock/ phe ORDING ‘ 4 : 
equip., attitude must. Mass. Board of creat and commitment. 272- call between Learn record P 
or Ive. message 366-7617 - 4:30-7 wes. 8100. Pace FRETLESS BASS, WITH PIANO, Yamaha velectric 
ae : DIO W/PA in Newton to shr . 
CELLET wanted - to’. im. . HARDWARE ACTIVE $2,500. Call Dave 237- 7187. Attractive sub. sincere 
nites/wk. Speciaus tne” ROAD CASE EXCELLENT crssdrssr 
to M. Mus. expert teacher of theater pop, and foie, CONDITION $600- ERIC PRS Cstm gtr w/ Anvil case maid. P.O.» Box 2032, 
be Pro Drmr @ Former faculty grad 266-1231, 262-0283 $1075 30 watt amp $375 Woburn, MA 01 
withdris!! Hot groover , Lesley . Marches 
Richard Povich. ; styles gd Read 26 14 yr and Career devel styles, VIOLIN INSTR. Jazz & free Call 247-3074 GRSSORSSR 
be? > cannon backups Ned 24: all levels. P attention improv. & ethnic styles. Fender twin reverb , $325, Attr., M TV wnts . to 
ind. com Call Rick ups Rhodes Keyboard & Brand. 
to vocal problems. Classical. Beg.-Adv. H strom trotiose bass, new Holmes V-26 amp w/yr. ‘meet an lady 
PRODUCER 423-7462 666-0838. $150. Korg poly 6, old Yamaha equalizer,. '0F perm. rel. Age, Ss, 
GET EDUCATED F vocals seeks band or ENGINEER heocatle camp. "$200, —sogether $550. 332-4182. race unimp. Prefer tall and 
Want to learn ‘a musc. for originals and re- VOICE LESSONS Magnum elec , $75 oF thin I'm 42, 6+.ft, 175. Ibs. 
how to draw, how. . cordings.. Call Kathleen’ Youcanhave the very best of reather 3 ash nice power w/o pain BO, Cass, 891-5120, after Several.aud co and bands Write: Ken, P.O. Box 166, 
to write ser 289.5395 excercises andre- 6:00 p.m. are cing all kinds of P.A.and Brockton, MA 02403. 
You can find listings for -all lordable rates. laxation techniques applied band gear. reble offer: BIWM 30, vy 
this and more in the.Educa- w/ keys and more to rock and pop, ear training, accepted. 5/18-5/21 at GWF tofind apt 
tion section of the Phoenix 40/cover steady work jor Danilo. 7 by | harmonies 491-6733 200(rt 12) St ‘ee in Fram, Mari, Webo 
_now studio. Cah RECORDING Asking $1200, 444 ‘Aubuen Ma call 632-2125 OF reap, cin, dlecr. Box 0320. 
Base, drme, keys. 16 gl wid ASAP/ Brian 459-6222. FREE Booklet: “I MUSICAL atter Spm and wkends. 
pro. 4-298-0365 reading «can before yo begin. Call eis 782-3304, & EQUIPMENT spks. 2 JBL 4560 epkr fer Meet over lunch? 
transportation a must. We Sponored by Stereo, W/EV spkrs. 2 Use for Box 8089. 
Bass’ for working N ~~ igs. Call John : - KEYBOARD & horns w/JBL 2445J drivers. condenser 
Shr band, must have voc, 3846 or Stan 423-7866 PIANO pick upe and tuning  $17000r BO. 324-8116 leave igh quality recordig or rein- 
trans, and pro att., Charley neck 4 Classi may 
592-7626 GUITARISTWANTED | RHUMBA LESSONS FOR SA with case, brand new $125. submitted for 
W voc 4 new country band = Working band with new ex- all levels. Berklee $750. Call 437-0960 after LE publication only by 
BA PLAYER — inf: Earle,. Merle,” REM, sound & rhumba beat grad. W/20 yrs experience 5pm. Hill 16 channel audio 5 Sound System, TOA 6 input persons 18 years of 
4 Ki ‘ower loud speakers & stands. J 
277-5847 anytime. mssg. and experienced bik wemgs 2508 708 Kent 468-1468 no ads will be 
PLA 742-1782, Buzzy w/electronic keyboards. 233-862 power comput published seek 
tures, punctustion, "apace, Rock bands, R&B, C&W and individual. | liability | of Am set ander diet 
tone outfit in formative melodic other bands wanted for charge. Sen and drum ma- series. 1 5. age. 
plus 2 2x15 bottoms, A Steal snare, 
no hair, no ? bals, chimes. All 
641-1721 aft 6PM | TOM nice $400 "oon and hardware. $1400 LE PREMIER 
80s, 808:. Ydbirds, Great deal! Gibson Les Paul ultimate’ 
BASS PLAYER 50s, Bos, IF YOU 
Fram: 35 mut firm 321 - 
audition must be getic, . mos. old $525 must sell. Cail = : 
have good chops. od vocal. KEVBOARDIST MIDI PIANO GREAT DEALS!" sos’ (416 
vel required. Weare. _:.- WANTED You can't afford not Teacher __» yellow pads. SDSS brain with 
to take this AMPEG SVT EMG pick upe ups and hardshell modules and blamp T120 FREE ALL BACKS 
workshop! The very With road case, con- Both modified with complete with 
of with solid gigs cur- . techocrats, stay at home. We latest in keyboard, SS dition, $400. 329-8725 brass. 
rently . Pm one drum machine, - Richard Stanley. One le support rack, TOA "SENSUOUS RAP 
uct . | emotive tones. sequencer last in 
“good material wel- and rheet astrong com- DX7s, 76 note kbd, 32 0r 16 - lover $750.” - Eo in Actress 
“come; must play alt ‘imitmént: Gall Dari 324-0790, voice in layer mode. Similar Conair. $500 tower. or speak W/ of .the exotic 
‘good. starting pay., No‘. Chris’522-7797 sampling, J P features ‘to new DX72.° 1/2 in. .B-track Deaiities Her ‘staff, inchuding 
‘Bichy's. “draggies. We fd by estab azz, FOP, Absitly pert cond., incis ATS. recordér. 800 hrs. Excell. | American 
ate serious ! ware. Very M4 case, 7 sound carts, Gretsch Drums ebony wood y 
4 reasonable tuition. Classical manuals, «rare 12, 13 & 16 toms, bass 
- ‘bother infor. fabulous sounds.(Orig. - w/tom mount. 
tt, Call D 427-1639, or 
1289 Von. 232 7710 277-1527 $3500) $2495:0r B.0. Marc, 331-1744 
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ATTENTION 


When dialing 

massage and 

escort 
phone numbers, 

please be sure 

to dial 
the number 
correctly. 


738-7570 


In troducing ... 
Panties Etc. 
Phone sex for, 
the 
discriminating 
gentleman 


LSS SS 
Dominant 
mistresses 

always 
available 


$20 


MC/VISA 


Prepaid calls: 
$15 


Send in money order 
ST Associates 
P.O. Box 34 
Allston, MA 
02134 


“Boston's Best” 
by Nat Segaloff 
Boston Herald 


STRIP TEASE 
TELEGRAMS 
SINGING 
TELEGRAMS 
BELLYGRAMS 
BALLOON GRAMS 


TeleTease Telegrams 
P.C Box 940 Porter Sq. 
Cambridge, MA 02140 
(617) 354-5000 


Sincere, caring 42 y.o. 
BIWM, married, 5+ft.4-+in., 
Seeks discrt similar 


slight. 
person. Box 113, 105 
Charles St., Boston, 02114. 


Financially secure, MWM, 
39, tall, clean, , with 


own place would like to meet 


o> 
COMPAS NY 


Introduction 


Most confidential 
& discreet 


Internationally known 
M.O. accepted 


serving all 
New England 
COUPLES MEET COUPLES 
SINGLES MEET SINGLES 
COUPLES MEET SINGLES 


(617) 
224-7339 


anytime 
est. 1978 


HONESTY 
COUNTS 
Introductions 

Gays meet gays 
Lesbians meet 


lesbians 
“EXCLUSIVELY” 


Confidential 
and Discreet 
Serving all 
New England 


(617) 
224-4828 


anytime 
est. 1978 


BIZARRE, 
EROTIC 
FANTASIES 


WHATEVER 
YOUR FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you 
(718) 529-3154 


PHANTASY 
PHONE 


734-7668 


PO. Bor 
Brookline, MA 02146 


slim, for 
friend/relation. Phone + 
Photo a plus. Box 0254. 


GWM chauffeur, good 
driver's record , at- 


BHT LETTERS 
T SK WF WHO WISHES 
TO XPLORE SCRT 
FNTSIES THRU ERTC 
CORRESP. WM 
WRITER, 28, SINCR, 
UBZ. PO 494 HOLDEN 
01520. 
| love to watch. SWM voyeur 
looking for exhibitionist, 
females and couples. P.O. 
Box 514 Avon, MA, 02322. 


IN YOUR HANDS 
Gigolo-in-training needs 
Help a 


SAFE 


Because 
4 of the threat of contract- 
ing AIDS, my major pre-re- 


styles. For further dis- 
write New 


x 222, 
ton, 02159. 


STRIPAGRAMS 


Strippers 
wanted . 


1-800-225-1082 


MC/VISA/AMEX 


Get 
Free 


LIVE 
PHONE 
SEX 


Live, not a 
recording @ 
Visa/Mastercard | 

accepted @ Call 
anytime, day or 
night No 
personal questions 
asked @ Talk as- 
long as you want 
@ No hassle, high 
satisfication. 


(617) 
536-1906 


Communications 


LIVE 


FANTASY 


PHONE 


LINE 


Dial Toll-Free: 
1-800- 
451-1813 


Free Callback 


$18.95 


WINTER SPECIAL!! 


1 a.m. - 
Low, Low Rates! 


sensually wild 
24HRS./7DAYS 


6 a.m. 


Real 


Mistresses, 


Sexy, 


young coeds 


1-800 
231-3767 


Toll FREE 
Callback 


In NY(212) 947-4140 


Any Fantasy Arranged 
RATED BEST IN US. 


MC/VISA 


FANTASTIC FANTASIES, 
Complete line of lingerie, all 
szs. For info: write to PO 
BOX 8454 rim Sta. Dpt. 
P, Warwick, Ri 02888. 


ASIAN WOMEN want ro- 
mance! Sunshine Int'l Cor- 
, Dept. HX, Box 


260, North Hollywood, 
91603. (818) 769-1717. 


HOT 
TALK 
$19.95 


NO 
TIME 


LIMIT 
FEEL THE 
HEAT 


OF THE | 
MOMENT 


CALL NOW 


ARIEL 
739-5090 


FELICIA 
739-6021 


DELILAH 
232-5501 


MC/VISA 


Tantalizing 
Adventures in 
Phone 
Fantasy with 
ht willing girls 


COUPLES MEET COUPLES GAYS MEET GAYS 
SINGLES MEET COUPLES LESBIANS MEET LESBIANS 
‘| Cources SINGLES AT 
HONESTY 
TWO's COMPANY COUNTS 
(617) 224-7339 (617) 224-7339 | 
INTERNATIONALLY SEE DISPLAY AD IN 
KNOWN 7eRSON TO PERSON 
INTERESTING! 
SWINGING in mid-forties student 
Interested, but not of“yoga tantra”. This is a 
sure? Our next 
SOCIAL/DANCE for can enables 


and woman to make love for 
| would like to 


j 


fun 


tra Wee Box ol 


Contre, 02159. 


VINTA 


LIMOUSINE 
New Stretch 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, 
Video, Etc. 
More than 
Reasonable 
Rates 


24 Hours 
738-0044 


number. The Phoe- 


NOTICE 
Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 


nix is not required 
to hold, deliver, or 
forward flyers or 
other unsolicited 


BOX MAIL | 


matter. 


. Cond. 
than age. 
Photo/Phone. xX 69 
Maynard, MA 01754. 

SILK & LACE 


hours room. 
Send $10.00 for new 
catalogue: Box 1088-P, 
Waitham, 02254 
(617-894-1744) for appoint- 
ment 


cents for 
after. Call 24 hrs. 
F TO WRESTLE 
sks to film girl 
fights, real or , pret 
short, busty, musc , well 
worty while. 088, 


34, Allston, MA, 02134. 
SLV WATNED 
F, 33, beautiful and fun 


SASE & saaoe. to Box 2245 


WF 40-50 who enjoys golf, 
out, televised 


cleanliness a must. A 
serious, long-term rela- 
‘tionship is a definate 
possi and phone 


secrets ote “with 
out ets with a 
trustwthy M. 132, 89 
Soston 021 15. 
SWM 31 attr humorous to be 
foot servant to dom WF 
Write PO Box 245 Wail- 
ingford, CT 06492 
MAIL. 


EROTIC BLONDES 
For an erotic outcall 
jondes Cail 


Tall luscious 
blonde back 
from vacation 
Available for 
outcalls 


ij 


i 


By appt. only 
(61 7) 899-1461 


58ibs gd Iking sks 

to 35 for daytime 

it. Box 564, 
, 022! 


SERVICES 


Amateur seeks F model Tor 
nude foto. Pvt & discreet. 
Reply w foto. PO Box 662 
Northboro MA 01532 


MASSAGE & 
ESCORTS 

Tor? sexy college F's! 2 for 1 


special | No risk. Dom. & 
fant. & garters,too. Safe and 
clean lux apt. Mon- Fri, 11-5 
PM. 321-5959. 


Spend a lovely time with a 
lovely black lady Call Tina 
536-2940 


LOVELY LAURA 
Don't look any further | am 
your dreamgirl Call no 
825-4851 out call only 


missing. Call 267-7123. 


CALL 
by nice 
9am-1:30am only 


lady 


BACK BAY’S 


FINEST 
ESCORTS 
INCALL — OUTCALL 


437-1751 
BACHELOR PARTIES! 
NEW HRS. 


Noon - 3 a.m. 


ANGIE: Add a little delight to 


MIND 
IMAGES 
Live Phone 
| Fantasy 

1-800-843-3051 
24 Hours 


Caress 
Jill 
Robi 


$19.95 
15 minutes 
Free call back 


pant . your 
perfumed delectabies. 
J.F.F., Box 36, Walpole, NH 
03608. 


MRS. ROBINSON 
back. MWF, 


Ry. Woking 
pe A men 18+ to enjoy them 

with. Send SASE & picture to 
Box 2244 


MWCpi att 30's seeks same 
for frienship and erotic 
adventures. Phone & Photo 
Box 1024 Derry Nh 03038 


Quincy area, BIWM, 31, 6°4, 
180ibs brown/brown. Quiet 
type, attractive, clean cut, 
not into gay scene, straight 
acting construction worker 
seeks other Bi or GWM good 
loking friendship and 


possible 

Box 0310 

RU the right heterosexual 

man for menage a trois with 

Granny, 25-40, healthy- 
y-hassie free-above ail, 


happ' 
clean. Will ans. reply w/ po. 
& descript. Box 0296. 


492-7933 
1-800-345-HUNK 
(Outside MA only) 


DIAL-A-MISTRESS 


497-1102 
497-6169 


FEMALE 
OPERATORS | 
NEEDED 


Black Beauties 
BIRDS OF PARADISE If appearance & 
1-800-902-2362 
ColtModel Look no further 
All calls verified 
62 77 
f 
outealls 288-7372 ATTRACTIVE 
- PETITE 
JENEE BLACK 
For men over 40. DANCER 
Don’t let her LINDA 
beauty slip away. 899-1276 
‘Incall-Outcall 
296-3698 SOUTHERN 
ke BELLE 
some 
236-7834 escort 
CHRIS 
Sensuous Sugar spice everything nice 
Brunette Pian 02130 
“aed HIDDEN TREASURES 
uctive 
ppt. Only rare find 
hidden treasures 
(617) 899-0739 seek. We are peautitul, 
aabiiiiemeers young escorts with the 
Outcalls only very reasonable. 536- ple. 836-1 
MC/VISA « 24 hours 
Serving Boston & 
Suburbs 
-9855 ATTENTION 
men out there who are seek- massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 


2861 ‘8 AVW ‘OML NOILO3S ‘XINZOHd NOLSOS SHL 


WAITING... 
| you. 
type, just right for this 
AK mstrss. You're shy, ¥ 
In your area Now realize them at homel! am SUBMSSV and 
On the phone!! What KIND of etc.for women/ men x-dress- have to be to do 
eS Ae Straight, lesbians, fantasies? Your imagination is}. very discreet. priv things. if you yearn for a - 
G gay & bi singles, the only limit. We are ex-] mstrss with dom qualities Soe 
: les & perienced and creative in all and experience, call 
coupies areas of the bizarre and erotic. 566-3547 
consultation will ensure total Enjoy erotic movies re | ea. 
your incall escort with 
| 1-550-7777 
most intimate fantasies. So |, Unique 
‘ slip into something a little bit Escort reterral service A 
v y more comfortable and let the “Where fantasy becomes reality” 
_ The Fee: *34. excitement begin. Call us 288-1422 
Visa or Masteccard 24 hours Outealls 
age to participate. 
BIWM, 33, 5'9”, 147 Ibs, 
al — accepted br/br, swimmer'’s build. 
? pa) cceptecy interests in surf, outdoors, 
Slim, playful, very clean = ARE YOU 
SWM ., Shvd, 30, seeks talen ioung man a rankin 
slim shvd F for career. Photo please. Box 11 
is BAGIRETOSPNK.. weekend fun. F.0. Box 445, BORED? 
Prot., gentle, nermel, loves tractive for stretch limou- MASC MALES ONLY For info + 
seeks muscular, Pri 4 
SWF who enjoys the finer ikng, sks sultry lady 36%. Yor weekends, $10 per clean be 
things and frequent trips steamy times. | know you're call, After 9 p.m be 
over my knee. Long term Rel. out there. Box 232,89 Mass. 598-4633. porn videos only sincere. : 
an attractive, very clean sen- PO BOX 2236. Ave. 02115 
occasional 
meeting. y but not enough time on her 
hands needs a man 18+ to 
al act etc. Ex- 
rience not necessary. 
RELATIONSHIP 
Handsome male wishes to BVEe \ = af 
meet an. attractive woman ee) 
L 455-8461 
tionship is a mutual committ- P| (especially football) and is FIT TO BE TED? ae 
ment to a high degree of ex- bisexual. intelligence and Confess your guilt and con- jo 
clusivity plus a total dis- 
An exotic lady 
gen 
) to share your errotic fan- es 
. For details send 
to Box 745 N. Andover, MA 
=> 01845. 
WM, 30, 5’8, 140 str act 
— cleancut grk act sk ht WM for ie 
vy safe grk sex j/o. Let's go 
for it! Box 8051 ae 
? 
LAURA 
Need to relax, need some 
: P comfort? Well let Laura give 
9-4900 
AGIRL TO SPNK 
is what | seek. SWM, 35, 
| ive ero’ ings, seeks your day or evening dom | e 
SWF who the finer eassions available 437-098 
‘ over my knee. Long term Rel. 
ia Box 2236. 
Men : Put 
tion please call meet a non-promiscuous 
lady (age not important) to - 
893-6665 discuss a long-term sensu- be 
Sp iby A 
Countes Eat 
wi 
pe 
| 
NEW ENGLAND'S 
LEADING 
Dmat Mistress 
| 
Special Rates for 
= $20 Additional 
723-8084 
- - escort 
24 Hours Out cals only, 3224210 | 


~, 
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WE'RE DIFFERENT 
BECAUSE 
We take extreme 


566-7622 for an attractive, 


BEAUTIFUL 


BODY BUILDER 
Fastidious, feminine, and 
fantastic lover, fancies a few, 
munificent material men. 
Box 2172 


SULTRY STUD 
BOY 
WM college bodybuilder 


works you to a frenzy with 
the erotic scent of lust. 


For a PERSONABLE, 
ABSOLUTELY DISCREET 
escort call me, Guy, at 

1-800-412-3381 
: SOUTHERN COMFORT Big 
CHAMBER B&D 
S&M. 
569-3857 


PAMELA 
Voluptuous, 
imaginative, 

inventive, 

discreet 
(617) 932-3114 


Available 
all 
occasions 
coed. 
dom. bachelor 
bachelorette 
parties. 


ALL 
NEW 
GIRLS 


~ 


..A cut above 
the rest 


Outcal! 
referral. 
Discretion 
assured 


527-9070 


All calls 
verified 
24 hour service 


Attractive 
female escorts 
wanted 


Escort 
Sewice 

ESCORT . 
SERVICE Alt 


266-4443 
Sewice 


Available 


Call 


—5QO7 


€REDIT CARDS 
CORDIALLY 
ACCEPTED 


Occasions 


Simousine 


‘Twenty four fours 


| 424-8689. 


BEST 


BLUEEYEDPETITE 
WF w long hair seeks suc. 
gentlemen enclose bus 
cards PO Box 29 77 Ives’St. 
Prov Ri 02906 Rs 


BODY BUILDER 
Escort men only. 54, 
waist 30,. biceps 20. 
776-6124 - 


CAPE COD 
Fullbody ht oi’ massage BEN 
28 5°11 165, bi/bi mstch 
790-0820 


Referrals 
Immediate and friendly service 


from beautiful and charming escorts 


(Sfomale (Fr 


Discretion assured ¢ all calls verified 


Now serving-all of Massachusetts ¢ 24 hour service 


All calls 
verified 


Discretion 
assured 


Open 24 hours 
Serving all 
of Mass. & 

Providence, Ri 


Outcalls only 
Escort openings 


‘ 


6 44.4.4 4.4 4 


529-4995 


referrals BECOMING 
AN 
featuring | } ESCORT? 
sensuous | 
Cajun | {HESITATED 
beauties CALL 
“Indulge | } 
yourself to in 
? business, Lindsey 
fantasy cperings to 
ractive, 
527-5281 
3 for 
4 


SMONEY$ | That’s what puts the best ahead of the rest 
WE NEED MORE ‘ NEW 
$ 206.4443 $ Escort openings 
CHERI = 
Crissy! blonde FUN TIME: JODY Es- Classified ads tha 
non fal Cale verted. 328-7403" be submitted for 
262-0439 the of Josie real locker room action. 
TOURIST | | La Chic DID 
You 


4 


4 


4 


outcall escort Bos- 
| ABSOLUTELY | °° 
20 - 30 min. arrival ¥ 
time in Boston area. student 
Now also serving the rates available 1-585-8705 
North Shore. 
18+ (up to 21). 266-4217 
5-12 eves & wknds. Escorts 
escort 
Charlotte 247-3163 
Handsome clean 
FOR WOMEN ONLY 
Sub M escort discreet, in- 
cort, massage. 484-1102 looking. 
Ht, hrny and nasty, call me Aveh to dem: women 
while I'm ready. all persuasions. 924-0067 
214-699-7992 No male callers please. 
IF YOU ARE DIALING 
ESCORT AD, PLEASE DIAL ’ Sophisticated 
gents 
Careful, in 
fessional co-ed would like to 
standards. ease ca 
731-0138 (escort). ey 
Is discretion important to 

? Meet a lovely art experience the 
lady in elegant private at- pleasure of 
332-0417. expertise. 

For incall or 
GENTLEMEN 
Our ad is small, but the re- outcall service 
wards are !Lovely and , 
active escorts available for 286-3055 
discreet 
poo Out calls. 584-1222 Discretion assured. 
Brand new Verifiable 
correspondence. 
CHARMING Boston’s 
Attractive, discreet escorts, 
outcalls only. 539-0443 Best Escorts 
LONG LEGS “You've tried the rest, | 
_ Very attractive blonde! 21 now try the best. 
neat 
n our w 
36-6568. to party!l! 24 424-1366 
hours escort 
4 Call me for the escort of your 


self any longer. in Rhode Jife, 825-8647. Out calls must 
Island 1-401-785-1933. be verified. 
DIAL AREA CODE Tara sizzling hot redhead 
joy tun times 889-8813" 
Escort 
Pretty scort desire to eo agg | have 
868-1424 highheels,” makeup and 
10 a.m. to 9 p.m. am equipped to 
738-7790. 
SENSUOUS 
BLACK MALE Fawn 
All calls verified Leng 
595-2936 - 
289-9851 All calls verified 
THE GREAT 
ESCAPE, PERSONAL 
In-call, out-call, massage H 
+ Sports medicine 
Sexually transmitted diseases 
Confidentia! 
Paula, escort at 783-3542 
T MD 
BLACK PREOP 


| Prompt and Personalized service } 


by attractive female escorts for 
the discriminating male. 


“Experience our world 
of excellence.” 


1-800-225-1082 


The only referral service in 
Boston that offers toll-free 
calling to all their customers. 


outcalls only %& discretion assured 


Lincoln stretch limousines available for all occasions 
2 hours notice for airport service 


Escorts wanted. Attractive and responsible 
individuals interested in escorting men. 
‘ex Must have own transportation. 


Outcalls only 


“Sophisticated 
young ladies 
for gentlemen 
who deserve 
nothing 
but the best.” 


891-5559 


Female 
Escorts 


Needed 


Entre "Hello, gentle man. Diamond 
with who | 
service ‘ome share a 
exciting and co-operative surpass your 
escort friendly expectations. The choice 
Discre. | “sincerely yours.” Serving 
Lot a pretty grt excon you. | SUZANNE 
Boston & Camb. 
7 Outcalis only. 262-2299 
cam 1 247-0603 Escorts needed 
beauty, dom sessions avail- Mon.-Sat., 
able, 247-3430. 10 a.m.-1 a.m. 
or 
| 
jaterested in S&aM, 
need not apply. 
267-2205 - 
SD 
Busty & Blond Escort Will 
Verify, 566-1129. 
Samporauly Most ‘days and eves. Aft 
6:30PM 
Escort 
LADIES 
& 
“GENTS 
ANYTIME, 
ANYWHERE, 
ANY OCCASION 
742-1608 
interviewing 
_ Escorts Daily | 
of Escort incall & out. Dial, 
Boston 267-8710 anytime, thanks. ; 
PRIVATE MAK BOXES 
. AVAILABLE WITH iG Ie 
Featuring OTHER MAILING 
+s SERVICES; 45 CEN- 
exquisite _TRAL ST. NORWOOD SOC IET 
| orts, ic 762-6816. 
& female ESCORT THINK Escort 
| Models — ABOUT Referrals 
| | INTERNATIONAL 
BEGGION treasure | | | Discretion 
| 
your | Assured 
| | pleasure | 
FUR | | 
CORT. 
| 
SURED 
| 
24 hrs 
= and weekends | 
Serving all NE x= ee 
= 


ESCORT. AND PERSONAL SERVICES 


Mi iss Ti 

Goddess 

Cordially invites you 
“to bein company of her 
AND FEMALE 


PARK AVEN UE 
_COMPANI ONS. 


Fime: 24 hours 
Place: Boston & suburbs 
= Reception: Outcall 


SB RSVP 
Coed Company Available —_ Limo Service 


| CHAMPION | | 
ESCORTS 
| Boston’s Finest | 
you like the 
ALL beaut tanned 
-24HOURS blonds of 
alifornia, you | 
me love us 
anytime, anywhere, | outealls only 
"LIMO SERVICE AVAIL. alt ‘Escort 
BACK IN TOWN Available 
| ____ We honor most major credit cards. 


ESCORT 


Featuring exciting model/escorts 
Serving all of Mass. and 
Southern New Hampshire area. 
“Our business 
is your pleasure”’ 


Open 24 hours 


471-3079 


ALL MAJOR CREDIT CARDS ACCEPTED 
Due to an increase in business, we are looking for 
attractive female escorts. 


479-7581 


New Hours: 5:00 p.m. - 4:00 a.m. 


We feature the most beau- 
tiful women escorts on the 
East coast; let us prove it 
fo you. 


5'6 
110 lbs 
120 Ibs Blonde 110 lbs 


MC/VISA - 
Openings for attractive escorts 


‘Nothing less than perfect. | 
SERVICING CAPECOD 


Limo Service © 
Open 24 Hours ¢ Outcalls Only . 
MasterCard/Visa 


gentleman 0 y 


SD 


. women to escort some of Boston’s most 
prestigious men. 


‘| Service throughout Mass. and the Cape. 


Experience the most sensitive, 
. sensuous and stunning 
‘women in Boston. 


_ LINDSEY AND HER 
ALL-AMERICAN 
GIRL ESCORTS 


527-5281 


discriminati 


Openings for beautiful, intelligent | 


Inquire about our dinner and limousine — 
package for that perfect evening. 


Now hiring, due to increase in business. 


Outcalls only 


2861 ‘8 AVN ‘OML NOILOAS ‘XINZOHd NOLSOS SHL 


@ 
: 
iG 
3 
. 
Introducing Massachusetts’ 
— 
— 
| 
| u onde 
Blonde 
Hazel 
: 
i v 5 
the pleasure of your company 
| 


SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 


| 
: 
© Philip Morris Inc 1986 16 mg “‘tar;’ 1.0 mg nicotine av. per cigarette, FTC Report-Feb.'85 : 


ometime between January 15, 1981, and this moment, 
you came to understand television in a way that 
would have been incomprehensible to you on, say, 
January 14, 1981. On January 15, 1981, a Thursday, 
Hill Street Blues made its NBC debut. On Wednesday the 14th, 
you might have watched Eight Is Enough, or Vega$, or Quincy, 
any of which represented television as you'd understood it for a 
long time. Now I don’t imagine that Dick Van Patten or Bob 
Urich or Jack Klugman or their bosses lost much sleep that week. 
Hill Street's threat to the TV-drama status quo was hardly 
immediate. Television, the establishment, had successfully 
ignored iconoclasts for years, and producers plodded through 
seasons secure in the faith that mainline mediocrity could 
outlive any new idea. Sponsors, studios, and networks 
reflexively dismissed the eccentric, and Hill Street, the product of 
‘MIM producers Michael Kozoll and Steven Bochco’s “total 
artistic control” pact with NBC prez Fred Silverman, was nothing 
if not eccentric. 


- It wasn't, by any historic or existing standards, a TV show at 
all. Its derivative tangibles — cops, robbers, sociopathic urban 
youth, crackpot comic reliefs — were dressed down so far they 
referenced their antecedents in name only. Its derivative 
concepts — serial plots, overlapping dialogue, ensemble casting, 
cinéma-vérité realism — were dressed up so far as to approach a 
new and rarefied genre. It told its stories in a way no other TV 
show had ever addressed an audience. And because it was so 
different and because it worked, Hill Street Blues was simply the 
best thing that had ever been on television. 

These days, Tuesday night rolls around and people across 
America say, “Oh yeah, Hill Street. That's still pretty good.” This 
groundbreaking, thin-end-of-the-wedge, revolutionary show — 
this masterpiece — is taken for granted. Which is to say three 
things. First, it’s not so sad that Hill Street’s last episode will air 
May 12 (10 p.m. on Channel 4). Second, the show has changed 


over its six years and seven seasons to the point that it really isn’t 


Continued on page 14 
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FILM. Francis Coppola tackles Vietnam 
stateside in Gardens of Stone (Paris, 
Chestnut Hill, Harvard Square, 
suburbs), a drama starring James Caan 
as an-Army officer frustrated with his 
assignment of training men for a war he 
has come to believe is wrong. Anjelica 
Huston, James Earl Jones, and Mary 
Stuart Masterson costar. Man Facing 
Southeast (Nickelodeon) is an 
Argentinian film about a mental patient 
who claims to be from outer space. And 
Hot Pursuit (Cinema 57, Chestnut Hill, 
suburbs) is a comic thriller starring John 
Cusack as a prep student whose 
Caribbean vacation is turned into a 
nightmare. 

Tracks in the Snow isn’t about your 
everyday trek. This Dutch film is the 
story of a gay cabaret singer (Gerard 
Thoolen) who takes an emotional 
journey with his (straight) brother to 
their father’s deathbed in Norway in 
1920. Winner of the Golden Lion at the 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're 
going to get the seats you want — here are 
some events you might. consider buying 
lickets for in advance. You can get details 
by calling the numbers below; you may also - 
be able to obtain tickets from the various 
agencies around town (remember that they | 


: 
didn’t warn you. ; 


The Good Woman of ae by the 
American Repertory Theatre, May 15 - 
througtr July 16 at the Loeb Drama Center: - 
call 547-8300. 

_ Abie of the Mind, through June-7 at Trinity __ | 
Repertory Cempany, Providence, Rhode. . 
island: call (401) 351-4242. 

Sea Revels, May 22 through 24 at Boston 
Center for the Arts: call’ 864-0183. 

Big Apple Circus, May 26 through June 14 
at Boston ‘Children's Museum: call 
350-6657 

Moving Men, presented by Dance 
Umbrella. May 29 and. 30 at Boston 
Conservatory Theater: call 491-7377 

* Beehive, May 30 through June 11 at the 
Wilbur Theatre: calt 423-4008 
Archangels Don't Play Pinball by Dario 
Fo and Franca Rame, June 5 through July 
19 at the Loeb Drama Center: calt $47-8300 
Boston Early Music Festival, June 8 
through June 74. at various” Boston 
locations: call 661-1812. 

Great Woods Jazz & Blues Festival, 
June 20 and 21 at Grey Woods: call (800) 
682-8080: . 

. Jacob's. Pillow, June 21 through 
29: call.413-243-0745. 

Tanglewood, July 2 through August 30 
call 266-1492 

Aston Mégna Festival, July 14/98, and 25 
at St. Jarnes Church, Great Barrington: call 
(413) - 

Pittsburgh Symphony,:July 17 through 

August -9 Great Wbods: nal! 


Venice Film Festival; the 1982 film 
receives its local premiere this weekend 
at the Somerville Theatre, 55 Davis 
Square, Somerville. Showtimes are 6, 8, 
and 10, with an additional matinee at 4. 
tomorrow. Call 625-1081. 

MUSIC. Local pop-country-blues 
maestros Treat Her Right lost their. . 
equipment when Jacks went up in 
smoke (we always knew they were hot 
players, but that pushed it overboard). 
So at the Rat (528 Commonwealth 
Avenue, Kenmore Square, Boston; call 
536-2750) tonight, there’s a benefit for 
David Champagne and company. Aside 
from THR, who are borrowing gear, 
look for the Matweeds (former Oysters 
and Dogmatics), Sheiks (the new band 
of ex-Real Kid Alpo), Prime Movers 
(still the same psychedelic troubadours), 
plus Face to Face’s Angelo and Laurie 
Sargent, and Rubber Rodeo’s Bob 
Holmes and Trish Milliken. Bolo ties 
won't be out of place. 

DANCE. This is the time of year we. 
have to say goodbye to a lot of arts 
festivals and series — for the season that 
is, Dance, for one, goes out with a bang. 
A nuclear bang, if you're talking about 
Nina Wiener and Dancers. They 
present the Boston premiere of Enclosed 
Time, which is described as an epic- 
length “nuclear-age urban fantasy” 
featuring music by Meridith Monk, 
Sergio Cervetti, and Elliot Sharp. You'll 
want to pay special attention to the set, 
which was commissioned from the 
Miami architectural firm 
Arquetechtonica: Wiener’s BAM Next 
Wave Festival-bound company dances 
this program, with help from a number 
of Boston dancers, tonight and 
tomorrow night at 8, at Northeastern 
University’s Alumni Auditorium, 360 
Huntington Avenue, Boston, Tickets are 
$12 and $14.50, with discounts for 
students and seniors. Call Dance 
Umbrella at 492-7578. 

But the bang belongs to the evil 
stepmother when the Boston Ballet 
dances “Tales of Hans Christian 
Andersen” this weekend. The dance 
anthology includes The Wild Swans 
(perfect family is doing just fine until 
evil stepmother changes brothers into 
swans), The Steadfast Tin Soldier (he 
falls for a paper ballerina, only to be 
shoved out the window by the jealous 
jack-in-the-box, whisked down a gutter, 
and swallowed by a fish before he 
shows up again, in time for dinner), and 
The Ice Maiden (evil woman kisses lost 
little boy and from that time on he can’t 
get her out of his head — even 
Bettelheim has trouble with this one). 
Stravinsky's Le baiser de la fée is the 
score for The Ice Maiden, The Wild 
Swans is set to Debussy’s Danses sacrée 
et profane and La mer, and The 
Steadfast Tin Soldier is set to Bizet’s La 
jolie fille de Perth and Jeux d’enfants. 
There are performances at 8 p.m. tonight 
and tomorrow, with matinees at 2 p.m.. 
on Saturday and Sunday. Tickets are 
$10.50 to $40.50; call 482-9393. 
THEATER. While you were looking the 
other way, some stage productions - 
opened. New York’s controversial 
Wooster Group has set up-camp at 
MIT's Experimental Media Facility (20 ' 
Amés Street, Cambridge) through” 
Sunday. Theyre performing The Road 
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“to Part Three (Prank Delf 
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Friday: Jack’s, where the acts were hot 


“Saint Antony”), which resets a Flaubert 
prose piece in a Washington hotel. 
Curtain is at 8 p.m. Tickets are $15, $7.50 
for students. Call 253-4003. 

Sam Shepard’s latest work, A Lie of 
the Mind, rounds up the usual suspects 
— brothers whose identities merge and 
dads who die on the highway — and 
plunks them down in front of you, at the 
Trinity Repertory Company, 201 
Washington Street, Providence. Curtain 
is at 8 p.m. Tickets are $19 to $23; call 
(401) 351-4242. 

Mobius gives us “Four Short Works,” 
a set of performance pieces comprising 
Marilyn Arsem’s Dreams (breathe/don’t 
breathe) of Home, Victor Young's 
Letters from Japan, Mario Paoli’s Lot’s 

Wife, and Dan Lang's The Misuse of 
Tools. Curtain is at 8 p.m. tonight and 
tomorrow at 354 Congress Street, 
Boston. Tickets are $6; call 542-7416. 

And Arthur Sumner Long’s early-’60s 
Broadway hit reminds us that it’s Never 

Too Late. This is a comedy about a 
middle-aged couple faced with an 
unexpected pregnancy. See it at 8:30 
p.m. at the Nickerson Theatre, 30 Accord 
Park Drive, Norwell. Tickets are $13 to 
$16; call 871-2400. 

Meanwhile, Pregones, a New York 
theater company.dedicated to producing 
the work of Puerto Rican playwrights, 
promises not to hammer you over the 
head with ideology. Instead, Migrants! A 
Cantata a los Emigrantes, which opens 
tonight, and High Noon, which opens 
tomorrow, use humor and music 


to-nail down’'the issues of assimilation. 


They're at-Villa Victoria Cultural Genter, 
85 West Newton Street inthe South 
End. Tickets are $8.50 anid $10.50, $2 
discount for students and seniors, Call 


, 


"FILM. Seeing Daffy thwack Elmer Fudd 


‘Propaganda from World War IL,” a 


- Impulse record label. Tenor saxophonist 


, won't.carry quite the star power found 
on his debut album (which includes Pat ; | 
- Metheny and Charlie Haden), But he’s 


is funny,” observed one wag, “but | 
seeing Daffy give it to Hitler is hilarious 
— and very satisfying.” You can see 
that, and much more, in “Cartoon 


delicious collection of agitprop’cartoons 
featuring Bugs Bunny, Daffy Duck, and 
other immortals, all doing their bit for 
the USA. The selections don’t just offer a 
fascinating glimpse into the American 
state of mind during the war — many of 
them are uproariously funny cartoons. 
The show is presented by Off the Wall 
(which originally put it together five. 
years ago) and the Harvard Film Archive 
at the Carpenter Center, 24 Quincy 
Street, Cambridge. Showtimes are 7 and 
9.p.m. today, 5:30:and 8 tomorrow. 
Admission is $3. Call 495-4700. 

MUSIC. The double bill at Berklee 
Performance Center this evening 
represents the more intense and 
uncompromising wing of the reactivated 


Michael Brecker, who waited’a long 
time to tour and record as a leader; 


assembled a promising line-yp‘featuring 


guitarist Mike Stern. Meariwhile 


drummer Jack DeJohnette, whose 
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their billing, is traveling with the same 
superb group (plus guest percussionist 
Nana Vasconselos) heard on the new 
Irresistible Force. Showtime is at 7:30 
p-m. at Berklee Performance Center, 136 
Massachusetts Avenue, Boston. Call 
266-7455. 

In yet another goodbye to the 1986-87 
season, the Boston Philharmonic ; 
Orchestra fires up one last time tonight 

sand tomorrow, under the direction o 


Benjamin Zander. The program features - 


the Bart6k Concerto for Orchestra, and 
virtuoso Sergiu Luca helps.out with the 
Mendelssohn Violin Concerto. Tonight's 
performance is at 8 p.m. at Jordan Hall, 
30 Gainsborough Street, Boston, and 
tomorrow’s is at 3 p.m. at Sanders 
Theatre, Quincy and Kirkland Streets, 
Cambridge. Tickets are $6 to $13, $3 
discount for seniors and students. Call 
893-0333. 

THEATER. The curtain rises over the 
story of Victoria Woodhull Martin, an 
editor and stockbroker who toured the 
“ US preaching free love and as.a matter 
of fact was, in 1872, the first woman to 
run for president. Presented by the 
Boston Area Readers Theatre, Oh 
Victoria opens, with performances 
tonight at 8 and tomorrow afternoon at 


3, at Old South Church, Copley Square, 


Boston, Tickets are $6; call 287-0686. 


FILM.Hollywood’s original multi- 
character extravaganza (there'd be no 
Love Boat without it), Grand Hotel 
(1932) remains a richly entertaining 
piece of star kitsch. Among the 
legendary performers cavorting through 
a fancy hotel are John Barrymore as a 
devious nobleman, the young, still-sexy 
Joan Crawford as a secretary who gets 


Saturday: Jack Dejohnette 


involved with a dying Lionel 

and Greta Garbo — who, at 26, offers 
what Pauline Kael called “perhaps the 
best example of all time” of classic 
screen glamor. The film plays at 8 at the 
Harvard-Epworth Church, 1555 
Massachusetts Avenue, Harvard Square, 
Cambridge. A contribution of $2 is 
requested. Call 354-0837. 

MUSIC. Some of New York’s finest 
Afro-Latin musicians are in Boston this 
afternoon in Puntilla, a band led by the 
brilliant Cuban-born percussionist 
Orlando Rios and featuring drummer 
Daniel Ponce. The presentation begins 
at 2 p.m. at Villa Victoria, 85 West 
Newton Street in the South End, and we 
are told that the presentation will reflect 
the religious sources of the music. Tix. 
Call 247-3576. 

From their nonstop yammer to their 
lamentably low-tech production, the 
Pagans from Cleveland are punk’s 
punks. And that means nothing but 
heart and determination to make a big, 
albeit inexact, noise that shakes up the 
complacent and exalts the fans. Check 
out both their surprise reissue collection 
Buried Alive and their reunion gig 
tonight (a benefit for WHRB) at T.T. the 
Bear's, 10 Brookline Street, Cambridge. 
Call 492-0082. 

THEATER. Before you see the final 
production of the Northern Irish Theatre 
Festival next weekend, you can catch the 
staged reading of Stewart Parker's play 
Pratt’s Fall as presented by New Voices 
and the Boston Shakespeare Company. 
It’s the story of an Irish cartographer and 
her attempts to authenticate an Irish 
map dated AD 845, which shows bits of 
North America a century and a half 
before the Vikings arrived here and five 
centuries before it showed up on any 
other map. As usually happens with the 
Irish, the truth comes out disastrously. 
Curtain is at 7:30 p.m. tonight and 
tomorrow, at BoShakes, 52 St. Botolph 
Street, Boston. Tickets are $5; call 
267-5600. 


See page 20 for es of the rest 
of the week. 


NEXT WEEKEND 


The Mekons: “a rest home for disillusioned musicians” 


Calling America 


on Langford, the leader of the Mekons, is tired — and wired. His band’s 
just-released album, Honky Tonkin ‘is the first of the Leeds-based group's 
half-dozen albums to be released in America, and he and his comrades are 
two nights into a 20-date US tour, the most extensive they have vet 
undertaken. ‘It’s good to finally have someone over here working for us,” 
Langford says on the phone during an early-evening sound check at the 9:30 Club in 
Washington. “We've already sold a lot more records than we've ever sold in 
America.” 

Before Langford starts to seem like a rock-and-roll Horatio Alger, let's place his 
career in perspective: the Mekons’ new American label is Twin Tone, a small 
independent company, and the best-selling Mekons album is not going to siphon anv 
royalties from Bon Jovi. Part of the Mekons' attraction, after all, is their residency in 
the fringes. When they formed, a decade ago, they were identified with the second 
wave of British punk rockers, a motley pack of industrial-noise aficionados whose 
only commercial success on these shores (and then only marginally) was the now- 
defunct Gang of Four. On singles like “Where Were You?” and “Never Been ina 
Riot,” the early Mekons sought abrasive melodies and rhythms as much for the 
simple thrill of being outrageous as for the notes their gnarled arrangements 
produced. Unlike most of their British art-school contemporaries, they never took. 
themselves too seriously. In fact, they erred in the other direction. Their first US tour 
lasted one show, they scattered and stopped recording and touring for almost three 
years, and when they did emerge, their chainsaw arrangements had developed into 
delicate tableaux that had more to do with Richard Thompson and Clifton Chenier 
than with their original punk role models. ‘‘We don’t plan things too much,” Langford 
offers, not sure whether he is apologizing. 

Now the Mekons are on a roll. Honky Tonkin ‘follows a pair of albums on their 
own Sin label (Fear and Whiskey and The Edge of the World) that juxtaposed the 
group’s own tales of lives ready to burst with country-and-western standards that 
grounded the despair. Langford doesn’t hear much difference between the Mekons’ 
earliest music and its most recent. “We used to be branded as a punk band. Now we're 
branded as just a country ripoff band. There are many similarities between what we're 
doing now and what we started off doing. The Mekons always tried to write simple, 
easy songs. Not songs that are easy to listen to but songs that are easy to play. There's 
a purity and simplicity about country music and Cajun music that | like. It's mutated 
music, too, just like what we started with.” The Mekons’ Rat performance last vear (in 
support of The Edge of the World) was among the year’s most raucous and richest, 
jumping from country weeper to deadpan patter to a dead-on, earnest cover of 
Richard Manuel's “The Shape I'm In.” 

Langford is on a roll too. An occasional freelancer (he plays guitar for the Three 
Johns and often produces), he is most satisfied with Mekons and Mekons-spinoff 
projects (like a recent EP by sometime Mekons vocalist Sally Timms). ‘In the Three 
Johns, I'm just a guitarist playing a certain kind of guitar. | don’t really write many of 
the words anymore. The form and style of what the Mekons do is probably closer to 
what I’m thinking and doing anyway.” Langford is adamant that the Mekons did not 
form, and have not persisted, because of the shared musical vision most bands brag 
about. He insists that they are a gang, a community. “We're not musicians, really, 
though there are good musicians in the band. The band is more a group of friends. 
People don't get hired and fired on the basis of their musical prowess. | guess that the 
Mekons are a rest home for disillusioned musicians.” 

“Honky Tonkin’sums up what we've been trying to do quite well,” he adds. “We're 
conftdent. We were able to do it very quickly.” Still, he is uncertain whether the next 
Mekons album will draw from the same Cajun/C&W brew. “The direction we have 
been moving in is simplistic reggae mixed in with Cajun and English folk music,” he 
promises. What has Langford learned from his 10 lean years in pop? “I suppose I've 
learned to be extremely tolerant of people. | don’t particularly want a hit. It would be 
quite amusing if we had a hit, though I don’t quite know what good it would do for 
us. It would be quite heartening to be accepted, though.” 

The Mekons appear May 15 at 10 p.m. at the Paradise Theatre, 969 Commenwealth 
Avenue, Boston. Call 254-2052. For Howard Hampton's review of Honky Tonkin’, see 
page 9. 


— Jimmy Guterman 
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Film 


Owen Gleiberman 


GARDENS OF STONE. Directed by Francis Coppola. 
Written by Ronald Bass, from the novel by Nicholas 
Proffitt. With James Caan, James Earl Jones, Anjelica 
Huston, D.B. Sweeney, Mary Stuart Masterson, 
Lonette McKee, and Dean Stockwell. A Tri-Star 
release. At the Paris, the Harvard Square, and the 
Circle and in the suburbs. 


ardens of Stone, the new Francis Coppola 
G picture, is set at the US Army base at Fort Meyer, 
Virginia, in 1968, when American involvement 
in Vietnam was reaching its peak — but it’s not really 
“about” the war. It’s just a military-base soaper like 
From Here to Eternity, with an aura of voluptuous doom 
that, in this new era of piety toward Vietnam, can pass 
for a message. (The message is: innocent, handsome 
young soldiers got killed in the war, and boy was that a 
bummer.) Fort Meyer is the base that oversees military 
funerals at Arlington National Cemetery (hence the 
title). This being 1968, there’s plenty to do — an average 
of 15 bodies come in every day. For the Old Guard at 
Meyer, though, military life remains an oddly 
ceremonial affair. Instead of grueling rounds of basic 
training, they stand around in their dress uniforms, 
enacting solemnly elaborate marching rituals for the 
tourists and standing at attention through an unending 
stream of funerals and 21-gun salutes. 
This, the movie implies, is what the classic patriotic 


James Caan, D.B. Sweeney, and James Earl Jones: patriotism as a series of archaic gestures 


Tombstone territory 
Coppola cultiva tes his Gardens 


vision of the Army has come to: a series of archaic 
gestures, ashow. And for Sergeant Clell Hazard (James 
Caan), that’s a tragedy indeed. Hazard, who’s in his 50s, 
is a decorated veteran of Korea, but he’s not a 
warmonger relic, like Clint Eastwood's battle-scarred 
gunnery sergeant in Heartbreak Ridge. Having served 
two tours of Vietnam, the first in ‘62, Hazard is 
convinced the war is a mistake — not because he objects 
to it politically, but because he knows this muddy, 
frenzied, jungle-guerrilla conflict, where there are no 
front lines and where you can barely even see the enemy 
(hell, where the enemy actually likes to fight), can’t be 
won. It’s not a “war” at all — at least, not as those of 
Hazard’s generation understand the word, But the Army 
is still his home, and it’s one he believes in. Tired of the 
Old Guard, he wants to be transferred to nearby Fort 
Benning, where he'll have a chance to train combat 
soldiers and pass on his military knowledge. Although 
transfers are hard to come by, he sort of gets his wish 
when a cocky, ambitious new recruit shows up. Jackie 
Willow (D.B. Sweeney) hails from a long line of military 
men, and he lives for one thing: to see armed combat — 
and prove his mettle — in ‘Nam. 

“Ah,” we sigh, “the poor, misguided youth! If only he 
knew what bloody chaos awaits.” So there'll be little 
doubt about whether we're meant to be sighing, the 
movie opens with a flash-forward.to Jackie’s funeral at 
Arlington, his beautiful young widow (Mary Stuart 


Masterson) weeping over the coffin. Gardens of Stone is 
like the black-marble Vietnam memorial in movie form: 
it wants to be an elegy for the soldiers who fought there, 
and for the spirit of unsullied American heroism that 
died there. But none of this draws you into the film — 
the tragic-purity-of-the-boy-soldier stuff is at’ once 
reverential and abstract, like a stained-glass window. 
What makes Gardens of Stone (or at least the first half of 
it) a mildly absorbing commercial entertainment is the 
humor and spirit with which it ushers you into thé 
camaraderie of military life. It's a “Soldiers have feelings 
too” movie, and with Caan and (as his officer sidekick) 
James. Earl Jones giving star performances, you can 
believe that sentiment without gagging on it. 

Ever since he was tapped as the voice of Darth Vader, 
James Earl Jones has been something of a joke on screen. 
It’s not just that his voice always recalls the helmeted 
one’s, but that he’s brought so little to his performances 
besides the voice — with that stentorian basso profundo, 
he’s become the holy deity of the Bad Actors School. But 
in Gardens of Stone, Jones breaks loose. As Sergeant- 
Major Goody Nelson, who served with Clell in Korea, 
and who’s been living the military life too long to 
remember what the word civilian means, Jones has the 
bad-boy heartiness of a man who's grown past caring 
what others think of him — and the actor, too, seems 
beyond self-consciousness. He plays the sergeant as a 
gleefully intimidating, demon-eyed rascal who lives to 
rib hit friends. In the kitchen at a dinner party, he can’t 
contain himself; he has to blurt out to Clell (in a voice 
everyone can hear) how classy he thinks Clell’s date is. 


‘In a wonderful barracks-inspection scene, Jones redeems 


the cliché of the inhumanly tough drill sergeant, much as 
Lou Gossett did in An Officer and a Gentleman — only 
where Gossett did it with his delicious command of 
obscenity, Jones does it with his awesome, mountainous 
physique. He wields his white glove fastidiously, like a 
nanny, and he also kicks over boxes and sends a bed 
flying off its spring, all with an implicit wink. This witty 
sergeant- major satirizes the time-honored anal-com- 

Continued on page 18 


Tratlers 
THE ALLNIGHTER 


irtually the only interesting work done in the 
V teen-sex-comedy genre has been by women 


directors, and so I held out a glimmer of hope for 
The Allnighter. In Fast Times at Ridgemont High and 
Valley Girl, Amy Heckerling and Martha Coolidge, 
respectively, steered a course between exploitation and 
moralizing and managed to suggest how teenagers 
interact, without. slighting their disappointments or 
giving them too much weight. The Allnighter, directed 
and cowritten by Tamar Simon Hoffs, isn’t exploitative, 
but it’s amateurishly. awful. Three California college 
seniors — a blonde bombshell (Dedee Pfeiffer), an 
aspiring filmmaker (Joan Cusack, whose curly locks and 
bandanas make her look like the early Boy George, and 
whose complexion is so pasty you wonder how she 
could have spent four years in California), and a lovelorn 
honors student (Susanna Hoffs, of Bangles fame, who’s 
also the director's daughter) — gear up for a graduation- 
eve party that brings about the usual complications. The 
movie resurrects Gidget-era dialogue (“Ya gotta learn to 


take each day as it comes, like the waves”) and expects 
us to take it straight. Tamar Simon Hoffs isn’t crass, but 
she’s not comfortable with the material, and you can’t do 
a sex comedy if you're not willing to let the farcical 
madness escalate. And she doesn’t seem to know her 
daughter any better than she knows her script: who in 
her right mind would cast Susanna Hoffs as the girl on 
campus who can’t get a date? At the Pi Alley and the 
Allston and in the suburbs. 

— Charles Taylor 


MALONE 


arly in the new Burt Reynolds actioner, Malone, 
E the hero — a former CIA agent holed up in a small 

Oregon town — administers a violent lesson to a 
fat bully making unwanted advances to a young woman, 
Malone damn near kills the creep, which seems (to the 
audience and to Malone himself) an overreaction. An 
hour later, at the conclusion of an elaborate shootout, 
the megalomaniac neo-fascist (Cliff Robertson) who 
runs his organization from this remote mountain area 
tries to recruit Malone, claiming they’re much alike — 
and suddenly you realize that what the filmmakers 
really had in mind was a psychological thriller, with a 


disillusioned, self-examining protagonist (Malone quit 
his job because he was having trouble pulling the 
trigger). That's bizarre, not only because Burt Reynolds 
(even in his new hairpiece) is nobody's idea of Marlow 
in Heart of Darkness, but also because for about 80 of its 
90 minutes, Malone is just another mechanical thriller, 
its title character behaving pretty much like any ex-agent 
might when confronted by the powers of domestic evil 
preying upon decent citizens. 

There aren’t many sparks of life. A few are supplied by 
Scott Wilson and Cynthia Gibb, as a service-station 
owner and his daughter who befriend Malone and take 
him in when his transmission breaks down. (It’s. their 
battle with Robertson, who's trying to buy up the town 
piece by piece, that springs Malone into action.) And 
Kenneth McMillan works hard at giving his character, an 
ulcerated local sheriff on Robertson’s payroll, some 
shadings of wisdom and warmth. If this corrupt lawman 
weren't such a cliché, McMillan might be able to do for 
the picture what Rip Torn does for the first part of 
Extreme Prejudice — give it some emotional focus. 
Unfortunately, he’s playing so much against the grain of 
the tole by trying to humanize it that he just ends up 
looking miscast and unhappy. At the Charles and the 


Allston and in the suburbs, ; 
— Steve Vineberg 
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{Savior from 


another planet 


: by Charles Taylor 

MAN FACING SOUTHEAST. Written and directed 
by Eliseo Subiela. With Lorenzo Quinteros, Hugo 
Soto, and Ines Vernengo. A FilmDallas Pictures 
release. At the Nickelodeon. 


[ hat is it about Christ-figure movies that reduce 
W otherwise intelligent people to jelly? Maybe 


they relish the chance to indulge in a good 


weep over what they see as their own sinner’s soul while 
feeling a little holier than usual in the process. That's 
what the new Argentine movie Man Facing Southeast 
offers, along with a good dose of self-pity. This must be 
one of the all-time masochism fests, yet it’s gotten some 
very respectful reviews. One critic, praising its blend of 
magic realism, forced whimsicality, and pap sermon- 
izing, called it “an E.T. for adults.” Is he joking? In E.T., 


» Spielberg tuned into his suburban fairy-tale atmosphere 
: so fully that the movie had an enchantment that cut 
' across age barriers. Does this movie's dewy-eyed hand 
: wringing about the soullessness of man really constitute 
* maturity? In E.T., Steven Spielberg never stooped to the 
* engineered uplift that writer/director Eliseo Subiela 
ladles on here. And E.T. himself wasn’t some goody- 
* two-shoes ascetic, blithely uncurious about this world. 
* He was the enchanter as imp, willing to guzzle a beer or 
. play dress-up. 


The special being in Man Facing Southeast is Rantes, 


» (Hugo Soto), a rail-thin fellow with piercing eyes and a 
: buzz cut who inexplicably turns up in a Buenos Aires 
» mental hospital. Nobody knows where he came from or 
~ how he got there; the authorities have no record of his 
; fingerprints. Denis (Lorenzo Quniteros), the psychiatrist 
» assigned to Rantes’s case, is undergoing a professional 
© crisis, doubting the good he can do for his patients. His 


personal life isn’t much better. He’s recently divorced, 
and his idea of a fun evening is to pour a Scotch, blow a 
few melancholy riffs on his saxophone, and cry in front 
of home movies of his ex-wife and kids. Denis expects 
his new patient to be another madman — he’s not ready 
' to hear Rantes explain that he’s a being from outer space, 
one of many sent to gather information on the madness 
of, man. The patient doesn’t seem crazy — he’s more 
lucid than any of the others. And as Denis attempts to 


* get the bottom of this delirium, the tale becomes more 
_ detailed and complex. Soon he is wondering whether 


he’s dealing with a madman’s cunning or a genuine 
, extraterrestrial. And Rantes doesn’t object to his doubts, 
since, as he explains, the beings on his planet have no 
, feelings, just cold rationality. 
At first, the idea of a fantasy film with a protagonist 
_who has no feelings seems like an Invasion of the Body 
Snatchers with the pod people at the center. But it turns 
out that Rantes’s rationality is that of a dry-eyed saint. If 
a fellow patient is cold, Rantes gives him his coat; when 
he sees a woman in a diner trying to divide a sandwich 
among her three hungry children, he moves plates of 


_ food along the counter to her (as a Gregorian chant plays 


on the soundtrack). This pod-person messiah doesn’t 
just do good deeds, he preaches — God, how he 
preaches. Explaining why he’s selected the mental 
hospital to do his work, he says, “This is the best place to 
tell the truth. If I went anywhere else, they'd bring me 
here.” He refers to the inmates as “those who cannot 
survive the terror out there.” What Subilea has hit on in 
Rantes is an ingenious fusing of two of pop culture’s 
sappiest philosophical icons. From the ‘80s, there’s the 
saintly alien horrified by man’s inhumanity, and from 
the ‘60s the sweet-Jesus lunatic who’s’saner than his 
keepers. It’s Starman meets King of Hearts. 

In 1957, writing about He Who Must Die, Truffaut said 
that the problem with movies about Christ figures is that 
we can tell in advance what's going to happen. Here, 
while you wait for the inevitable, there’s nothing to do 
but listen to the debates between Rantes and Denis, and 
when you tire of that you can stare at the crummy 
photography or contemplate the symbolism that bashes 
you over the head. Eventually, we see Rantes moving 
among the inmates, who come over to touch him 

Continued on page 19 


Person to 
person 


by Lisa M. Friedlander - 


member company, David Wolfe/Dances, performed 

the three thematically related works at the Cam- 
bridge Multi-Cultural Arts Center last weekend) is 
concerned with how people relate — he’s interested in 
patterns of approach and avoidance, altruism and self- 
interest, harmony and idiosyncrasy, private and shared 
personal space. Natural History, Made for Love, and 
Social Studies are, in their way, a sociologist’s field 
studies. The patterns, and the quirky ways in which they 
manifest themselves, are most often seen in the duet 
form here; yet in Natural History an additional trio 
complicates matters, and Made for Love is actually a solo 
with the audience as partner. Because he uses a 
vocabulary of theatrically stylized and heightened 
phraseology, as opposed to pedestrian, nonvocabulary 
movement, Wolfe gets at the nuances of human relating 
through deeply embedded rhythmical structures, theme 
and variation, distortions of hand gestures — and most 
emphatically through the use of movement punch lines 
that not only pull you up short but reframe everything 
you've just seen. 

For example, in the third section of Social Studies, 
“The Era of Good Feelings,” Jeff Rigby and Jill Esterson, 
in evening attire, manage to elude each other across a 
crowded room (the section is set to Rodgers and 
Hammerstein’s “Some Enchanted Evening”) as each 
traverses a diagonal line that bisects that of the other. 
You know eventually they'll meet and fall in love. But is 
Wolfe really trying to sell you this musical-comedy 
hype? Are you supposed to take it seriously? Not quite. 
When the couple finally do meet, they dance a few bars 
and then bar dancing as they bare each other of evening 
dress and tux in a frenzy of untying and unzipping. 
Blackout. Wolfe has placed parentheses around this 
enchanted encounter and told you it’s a spoof, and he’s 
done it just in time. But though his dramatic timing is on 
target, he is resorting to a trick rather than exploring the 
substance of the dance. Jolting something into per- 
spective creates surprise, but at the expense of the 
complexity and depth you get when the knots have to be 
untied one at a time. 

Triangular relationships are always knotty, and some 
of these are unraveled in Natural History. Anne Bradner, 
tall and sloe-eyed, introduces herself and her solitude by 
walking downstage and crossing her arms over her chest 
and face. All five dancers create angles and lines with 
arms and legs as they arc through the space. They 

rform a ritual in which one hand manipulates and 
holds the other — perhaps it’s one hand washing the 
other. But it also distinguishes right and left to give you 
a sense of yin and yang energies, of dual purposes 
operating beneath the surface. The trio sit down, 
witnesses to the unfolding mystery in which Bradner 
and steely, shaved-headed partner Jeff Rigby begin — 
through attraction, conversation, touch — to define their 
relationship. And as the trio watch, echo, manipulate, 
support, and separate the couple, they emerge as the 
social background against which the relationship is 
played out. 

In the first section Bradner and Rigby stamp forward, 
leaving stolid first position behind. Bradner twists and 
leans, then falls. Rigby catches her forehead in his palm. 


I n “Personal Geography,” David Wolfe (whose five- 


Scot Willingham and Jill Esterson in Social Studies: some enchanted evening 


The music is interrupted by conversation — “I saw you 
yesterday. Where were you going?”’/“Where were you 
going?” — that reveals the couple’s ambivalence about 
how close/distant they want to be. In the second section 
the trio handle, heft, lead, bend, and roll Rigby and 
Bradner. Rigby and Scot Willingham catch each other, 
trip over each other, slam to the ground. It comes across 
as a rite of passage. By contrast, Jill Esterson and 
Margaret Gray gently lift, turn, or drag Bradner (to her 
senses? her destiny?). The couple come together and 
dance harmoniously in a shared moment. The trio lie on 
their sides and perform movements of unison precision, 
reinforcing the social order. Bradner and Rigby offer 
themselves up to each other open-handed; they lay their 
heads in each other's palms. In the last section both 
dance and music become faster, more percussive. “The 
distance is smallest now” heralds a return to the distance 
of the beginning. At the end the couple are separated, 
and the trio stand back but between them. Bradner, once 
again, folds her arms across her chest, alone. 

In Social Studies Wolfe has four couples (four dancers 
recombine to generate four different pairs) describe, 
with varying degrees of success, the qualifiers that stamp 
a relationship, give it a personality. In “Manifest 
Destiny” (all the section titles are political metaphors), 
Gray and Willingham interact with two-sided intent — 
he bites/kisses her shoulder, they frisk/caress each 
other, he pokes/traces lines up and down her back. They 
point with shaming/seductive fingers toward their own 
and each other's genitals. At the end they remove their 
shirts for a more intimate tryst. Blackout. Gray is joined 
by Rigby in “Spheres of Influence,” wearing the blue- 
and-black striped shirt to Rigby’s bottoms. Just as the 
costumes are complementary, so the pair balance and 
turn, frame and aid each other. Several times one takes 
the extended leg of the other, a compass needle, and 
swings it to a new direction. Their hands swim like fish 
or convolute into shadow-puppet images. “The Era of 
Good Feeling,” for Rigby and Esterson, is that some 
enchanted evening that winds up in the back seat of the 
Buick. And “Checks and Balances” has Esterson and 
Willingham like goats locking horns, but there's a soft 
tone undercutting their conflict as Willingham pulls 
Esterson’s passive form into his lap. It’s the only 
segment of dancing that eschews vocabulary movement 
in favor of the raw stuff. And though raw stuff is 
inherently powerful, you have little idea why the couple 
are at loggerheads. Wolfe gives you description without 
explanation. 

Made for Love is set to “Kommt, ihr Téchter,” the 
opening chorus of Bach’s St. Matthew Passion. That 
could be a problem, since many will bring their own 
associations to the music. But Jill Esterson, moving away 
from a central location along axes that might be 
described as north, south, east, and west, shines with 
such a sublime radiance beneath her exterior control and 
strength that the piece works to define a center of self, a 
center of the earth. The movement is difficult but spare 
— clean, precise lines. Of Wolfe’s works it’s the most 
abstract, and it seems less limited by the need to fit form 
and content. It makes clear the sometimes difficult time 
Wolfe has in making social commentary readable 
without becoming reductionistic. 0 
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Wooster grope 
Searching for the —s of Saint Antony 


by Carolyn Clay 
THE ROAD TO IMMORTALITY: PART THREE 


(FRANK DELL’S “SAINT ANTONY”), by the 
Wooster Group. Directed by Elizabeth LeCompte, 
with Peter Sellars. Production designed by Jim 
Clayburgh. Video sequences by Ken Kobland. Light- 
ing by Paula Gordon. With Ron Vawter, M.A. 
Hestand, Kate Valk, Peyton Smith, Anna Kohler, 
Michael Stumm, Jeff Webster, and (on video) Willem 
Dafoe, Nancy Reilly, and Irma St: Paule. Presented by 
the Wooster Group at the Experimental Media 
Facility, MIT, through May 10. 


Group, is less a freeway than a maze, Diverse 


T he road to immortality, as mapped by the Wooster 
texts, having been avidly deconstructed, are 


overlaid — and sometimes overblown — to form a 
thoroughly modern meditation on illusion and death. 
Route 1 and 9, part one of the WG trilogy entitled The 
Road to Immortality, began with the beyond-the-grave 
scene from Thornton Wilder’s Our Town, the faces of 
the dead projected in extreme close-up on video screens. 
The second part, entitled L.S.D. when it ‘played at the 
Boston Shakespeare Company in 1984 and now called 

. Just the High Points ..., included a frenetic 20- 
minute version of The Crucible (until Arthur Miller 
objected to being deconstructed) and explored the 
relationship among hysteria, hallucination, and repres- 
sion by juxtaposing the Salem witch trials with the drug 
encomiums of Timothy Leary and cohort. Now, after 


years in the making, a conclusion is unveiled: Frank . 


Dell's 


“Saint Antony,” which began — at the suggestion 
of Peter Sellars — as a deconstruction of Flaubert’s La 
tentation de Saint Antoine but wound up chipping away - 
at Ingmar Bergman’s The Magician and the last hours of 
Lenny Bruce as well. 

Not that Flaubert, Bergman, Bruce, or even St. Antony 
is mentioned by name in this difficult, pyrotechnical 
work that teeters like a Sam Beckett wet dream on the 
brink of the beyond. The St. Antony figure is called 
Frank Dell, which was apparently a. pseudonym of 
Bruce’s, and the work includes readings from Geraldine 
Cummins’s The Road to Immortality, a 1932 tome with 
which Bruce is said to have been obsessed in the months 
before his demise (it purported to report on life after 
death). The brilliantly precise actor Ron Vawter 
attributes to Dell mumbling rhythms reminiscent of 
Bruce — but the character's circumstances are neither 
the comedian’s nor those of the third-century Egyptian 
saint whose sado-masochistic maunderings in the valley 
of the shadow so obsessed Flaubert. 

This Frank Dell is holed up in a seedy hotel room in 
Washington, where, in sunglasses and an open bath- 
robe, he goes endlessly and exhaustively over tapes of 
his old “shows” — nude TV talk fests projected on two 
or three small overhead screens and reminiscent of those 
on New York’s Cable Channel J — while gurgling all the 
dialogue, his own and the sprawling guests’, into a 
handheld mike. It is in this opening section, called 
simply “The Monolog,” that what references there are to 
Flaubert abound — Dell, looking like the survivor of a 
hard day’s night, murmurs of staring into electric lights 
at invading spirits, being under boulders, and jacking off 
in the ocean. The naked raconteurs, whose body parts 
are more often the focus of Ken Kobland’s camera than 
are their talking heads, include the Sphinx, the Chimera, 
the Queen of Sheba, and Antony's beflogged beloved, 
Ammonaria, here a bearded lady with a voice as downy 
as her nether regions. More to the point, Dell echoes the 
tortured St. Antony’s suspicion that, the world being in 
constant flux, “appearance” may be “the one reality” — 
which brings us out of this deceptively casual antierotica 
and into the apocalyptic midsections of the theater piece. 

These scenes, entitled “The Household” and “The 
Show,” are set either in memory or in the hotel room — 
somewhere just this side of the grave. They are enacted, 
in the beginning, against the same silly porn tapes (there 
is, for example, a little dance for mike and swinging 
genitals, to a bossa nova beat), rewound, fast-forwarded, 
played back, with the naked woman representing 
Flaubert’s Unicorn, for example, being helped down 
from her perch by Dell over and over again. (“You walk 
as if on clouds of stone,” he remarks.) Later there is film 
of underwater swimming and, toward the end, a 
reverent exploration by the camera of a woman's naked 
body, thin, twisted, presumably lifeless, as it is stroked 
by the Vawter character with a white walking stick. This 
may be Ammonaria, now wizened and dead, appearing 
to St. Antony; the body, though female, also suggests, in 
its positioning, Christ on the cross — though certainly 
not the risen Christ, his countenance stamped on the sun 
like a happy face on a button, that is Flaubert’s closing 
image. 

Continued on page 16 


Mother may I? 


by Skip Ascheim 


JOCASTA. Written, directed, and designed by 
Michael Moss. Lighting by Carol Feldman. Costumes 
by Mary Dale Kanieski. With Marianne Bergonzi, 
Edward R. Sorrell, Paul Day, Don Scope, and Anne 
Jenness. Presented by Uppity Productions at the 
Boston Playwrights Theatre, Wednesdays through 
Saturdays through May 23. 


whether an actual Ithaca or a state of self- 

knowledge. And Oedipus of Thebes, quintessential 
plaything of the gods, goes both routes. Told by the 
oracle that he will kill his father and marry his mother, 
he flees his presumed parents in Corinth only to be led 
by “fate” back to his birthplace; then, with the trail of 
Laius’s murderer pointing directly to the oval throne 
room, Oedipus, though warned repeatedly not to, 
presses the quest for his true identity as though driven 
by a suicidal urge. In Oedipus, Sophocles not only etches 
a sharp dilemma (know thyself, sure, but be prepared to 
tremble at what you find), he colors it with Olympian 
poignancy. “Alas for the seed of men,” intones the 
chorus as the wretchedly enlightened king rushes off to 
the nasty business ahead. Destiny won't be tricked, 
bribed, bullied, or cajoled, but we'll never stop trying — 
that’s our curse. And Oedipus is the unwitting 
instrument (as the audience knows) of a more personal 
curse as well — the punishment meted out to Laius by 
Apollo for the crime of kidnapping a host’s son with 
amorous intent. Michael Moss’s revisionist version of 
the tale, Jocasta, now having its premiere at the Boston 
Playwrights Theatre, is advertised as performing “‘rad- 
ical surgery on the myth,” but it does so only in this one 
important regard: Jocasta is made to take the rap, as if the 
calamities of the house of Cadmus could be laid solely to 
her desire for a child. 

Otherwise, Moss follows Sophocles‘s design for the. 
queen fairly closely. In Oedipus she first debunks the 
Delphic Oracle, thinking herself living proof that it 
makes mistakes or can be thwarted. Then, when the 
awful truth dawns, she tries to cover it up. When her 
husband/son discovers all, she hangs herself. Moss’s 
play, divided into three scenes (without intermission but 
separated by two set changes long enough o break any 


[: the Greek empire, all roads lead to home — 


spell), covers the same ground and more, stretching the 
action over 40 years. Scene one imagines a most 
improbable meeting between Jocasta and Oedipus on 
the road to Delphi. Why is she there, disguised as a man 
in camouflage fatigues and attended by a slave (a 
combination one-man chorus and Roman comic servant) 
called Lapis? Her excuse is that she’s checking up on her 
husband, Laius — who, it seems, has become obsessed 
with the oracle. Having just come from Delphi himself, 
where he got the word about his own unappealing 
future, Oedipus — as played by Paul Day, a preppy chap 
in beard and knickers brandishing a lacrosse stick — sits 
disconsolately on a playground swing. Jocasta offers her 
Sophoclean reassurances, and the dialogue rapidly 
becomes a dialectic. Don’t despair, you can shape your 
own ends, she counsels; no, rebuts Lapis (joined by the 
young Oedipus), fate is inexorable. 

The free-will debate forms the play’s intellectual core; 
now and then Moss takes it through some intriguing 
twists, but such an argument has only slight dramatic 
potential and — when carried on without reference to 
Laius’s original guilt — limited ethical reach as well. 
Sophocles uses the debate as background, and as source 
of irony, for a tragedy of self-discovery. Moss appears to 
have somewhat the same intention, but his Jocasta 
discovers only a spurious guilt. And there’s no suspense, 
with each of the ensuing sections presenting yet another 
take on the same controversy. Scene two, a behind-the- 
throne view of the day Oedipus (offstage) learns all, pits 
Jocasta against the blind prophet Tiresias. The encounter 
has promise, not least because the language lightens up 
from the overearnestness of the previous scene. The 
antagonists trade jibes (he’s a ‘‘nipple-sucking seer,” she 
a “harpy, harridan, heretic”) and accusations. Both have 
known of Oedipus’s identity, and both have kept silent. 
Jocasta, in fact, saw her bridegroom’s scarred ankles on 
the first morning after and guessed the truth, “but by 
then the deed was done,” and she came to think of him 


-as Laius restored to life. As for her willingness to have 


four kids by this unholy alliance — Moss doesn’t go into 
it. Tiresias, when asked why he’s said nothing all these 
years, replies, “Nobody asked me.” The intention is 
obviously gallows humor: the scene even ends with 
Jocasta referring to her impending suicide-by-hanging as 


“tying up loose ends.” But the black-comic tone clashes 
so with the academicism of the quarrel that two different 
plays appear to be superposed. 

In the final scene, which is set 20 years later outside 
Colonus, Moss turns the spotlight on motherhood. An 
aged, infirm Queen Merope, Oedipus’s adoptive mother, 
is hoping to find her “son” before he dies (‘He doesn’t 
know I’m coming; we haven't kept in touch”). Instead, 
she encounters Jocasta’s restless ghost, on the same 
mission. The conceit is certainly clever, but the 
playwright uses it only to recast the Destiny Question: 
Merope berates herself for the maternal flaws she 
assumes must have led to Oedipus’s troubles, whereas 
Jocasta, wise now in hindsight, assures the grieving 
stepmother that everything was preordained. Theatrical 
gold could conceivably be alchemized from this mix of 
sentiment and metaphysics, but the actual exchanges 
between the two mothers, full of plaints about who was 
meant to be childless, remain leaden. Finally, Merope 
dons the death mask Jocasta has been carrying, and 
Jocasta is illuminated by an intense white light that 
makes Marianne Bergonzi’s classically chiseled face 
glow with the cold comfort of reconciliation? 
transcendence? the death of a rival? The actress seems 
unclear herself about her character's final disposition — 
perhaps because the script is more concerned with 
seeming “Greek” than with resolving issues. 

For Moss's consciously imitative style calls continual 
attention to itself. Exhaustive rhetorical counterpoint 
and extensive stichomythia (rapid-fire dialogue whose 
thought progression is as offen semantic as logical) both 
play a role, but even more conspicuous are the clunky 
ironic allusions the text is strewn with. Sophocles, of 
course, uses the same device (for instance, he has 
Oedipus vow to avenge Laius “just as though I were his 
son’’), but to modulate the tension with false promises, 
not merely to wink at the crowd. With Moss, the practice 
begins early, when Jocasta tells young Oedipus (whose 
name means “swollen foot’), “Your feet are swelling.” 
Responding, as it were, instinctively to her son, the 
disguised queen coddles him. “Don’t talk to me like a 
child,” Oedipus protests. “Let me comfort you,” she 
implores. And later, thinking of him as someone's son: “I 
wouldn’t mind having one like you.” Bergonzi is 
noticeably ill at ease with the paucity of character clues 
in this kind of writing; her scene-one Jocasta wavers 
between plain operatic and soap-operatic. But as the 
devoted wife of scene two, she hints at subtleties our 
Oedipus-oriented culture has largely ignored. With a 
little more help from the author, she might have us 
analyzing a complex Jocasta. a) 
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Telling AIDS As Is 


by Carolyn Clay 


AS IS, by William M. Hoffman. Directed by Steven 
O’Donnell. Set designed by Darold Perkins. Lighting 
by John van der Meer. With Marjorie Burren, Michael 
Goodson, David Baird, Tim Kutzmark, Mary Athanis, 
Michael Mullen, Steven M. Auger, and Steve Parton. 
Presented by Triangle Theater Company at the 
Paramount Penthouse Theater, Thursdays through 
Saturdays through May 23. 


William M. Hoffman's award-winning play, 


4 | ‘ll take-you as is,” says one lover to another in 


Is. And the fellow’s saying a mouthful, since the 
couple is gay, the other guy has AIDS, and it can be 
safely assumed that the “for better” and “in health” 
sections of this marriage are over. Actually, the liaison 
itself has been terminated; we meet Rich and Saul as 
they are doing the materialist post-mortem, dividing up 
their joint possessions — the Barcelona chair, the copper 
pots, the Magic Marker hustler portraits — like, well, gay 
divorcés. Nothing is over, however, until the fat lady 
sings, and what she sings here is a mix of “Love Me 
Tender” and “Taps,” as Rich, who has left Saul some 
time before, admits in the midst of a litany about their 
various dying friends that “I have it.” That's the knell 
that resounds through the rest of the play, like the bells 
of St. Mary’s bonging involvement and invective, dewy 
sentiment and bitchy humor, grim dignity and abject 
horror. There’s no asking for whom the thing tolls; the 
question — and Rich poses it with some bitterness — is 
“Why me?” 

As Is opened Off Broadway in 1985 and won an Obie 
for distinguished playwriting, the Drama Desk Award 
for outstanding new play, and (after moving to 
Broadway) three Tony nominations. It is now receiving 
its Boston premiere courtesy of Triangle Theater 
Company, which is devoted exclusively to gay-oriented 
theater works. The theater is tiny and far from posh, the 
production is uneven but certainly adequate, and the 
performance by Michael Goodson as Rich is both 
commanding and carefully modulated to the space 
(which is aptly suited to its use, in some scenes, as a 
hospital cubby). As for the play, though it vacillates 
somewhat predictably between misty-eyed remem- 
brance and savage winks, it’s surely the most potent, and 
disarmingly honest, gay drama since Harvey Fierstein’s 
Torch Song Trilogy hit the mainstream like a salmon 
running for the roses. Hoffman’s drama is (like the more 
documentary The Normal Heart) about the AIDS crisis, 
to be sure, but its message is grounded in deft and and 
often moving dramaturgy. We're not just dealing with 
death stats and safe-sex admonitions here; we're privy to 
a very palpable love among the ruins. 

Hoffman first heard about AIDS, he says, around 
1980. Skeptical about a disease ostensibly capable of 


distinguishing sexual preference, he joked that the 
affliction must be caused by a “combination of quiche 
and leather.” (And just think of all the bullnecked 
straights who'll love that one.) Eventually, though, as 
friends dropped like flies, he realized AIDS was no 


‘laughing matter; to combat his own depression on the 


subject, he started writing a play — in the service of 
which, he recalls, he was willing to go to any lengths of 
research short of imagining himself with AIDS. After all, 
he was a healthy and prudent gay man who ate his 
vegetables, jogged, and shunned the devil's cup. As a 
result, the drama that at first emerged was heavy on 
facts, short on feelings, with the characters of Rich and 
Saul “shadowy.” It was also very somber, until Hoffman 
conquered what he describes as an irrational fear of 
contracting AIDS by identifying with its. victims and 
then opened himself to the black comedy that 
threatened his play like a needle. In the end, As Is is both 
deeply felt and wickedly funny. It also looks head-on at 
fears, and defenses, as irrational as Hoffman's. 


There is, of course, a lot of Dark Victory-esque smiling 
through tears, not to mention choked-up remembrance 
of flings past, in As Is. Hoffman tends, again and again, 
to clamor toward the brink of goo, then save himself 
with a zingily camp one-liner; this, in fact, gets to be a 
facile sort of pattern. But one cannot ignore the risk 
involved in sweeping toward the precipice in the first 
place. Hoffman is no gay apologist, and at the same time 
that he asserts his characters’ humanity, the universality 
of their plight, he does not steer away from the arguably 
shadier aspects of gay culture — the bars, the baths, the 
tank-topped cruising. Unlike Harvey Fierstein’s Arnold 
Becker, Rich and Saul do not aspire to be Jewish mothers 
rather than back-room banditos. They have enjoyed not 
only their own long-term relationship but also pro- 
miscuous sex, and they mourn its passing — that’s gutsy. 
What's more, neither of the central characters is entirely 
noble, and neither is their relationship one of simple, 
selfless, true love. As in life, character and interaction are 
a tangle of mixed signals and murky motivations. 

Rich, a writer, has left Saul because their relationship 
became too tame, too comfortable (their loft was 
featured in New York magazine), moving in with a 
callow youth who leaves him when his glands swell but 
whom he nonetheless loves. (Eventually the young man, 
Chet, dies too, in San Francisco.) Worse, he admits to all 
manner of ignoble urges and actions, including picking 
up men without mentioning his “glands.” “I don’t care,” 

Continued on page 18 


David Baird and Michael Goodson: deeply felt and wickedly funny 


The Norman inquest 


by Bill Marx 7 


THE NORMAN CONQUESTS, a trilogy of Table 
Manners, Living Together, and Round and Round the 
Garden, by Alan Ayckbourn. Directed by Polly 
Hogan. Set designed by Peggy Miller. Costumes by 
Dennis Klasse. With Kate Moynihan, Renee Miller, 
James L. Walker, Arthur Barlas, Ron Ritchell, and 
Sheila Ferrini. At the Lyric Stage, in repertory 
Wednesdays through Sundays through June 14. 


more than just a chronicler of bourgeois British 

shenanigans, he’s the conquerer of space/time, 
the mad scientist of farce. Over the years, the playwright 
has put together a dazzling array of intricately 
constructed comedies in which the same events are 
viewed from various perspectives, thus turning the 
mangled minglings of characters distantly related by ties 
of business, acquaintanceship, and adultery into a.form 
of very popular mechanics. A typical Ayckbourn 
contraption is one part Rube Goldberg, one part 


A lan Ayckbourn is a farceur with a difference — 


Einstein; and The Norman Conquests is one of his most © 


ambitious — a trilogy that covers a traumatic and frantic 
weekend in a Victorian country house from the vantage 
point of three different areas: dining room, living room, 
and garden. Each play makes’sense independently, yet 
only when you put them together do you fully 
understand what happens during the hectic three days. 
With each comedy adding scenes of befuddlement and 
clumsy seduction, this expansive roundelay takes on one 
of drama’s most tantalizing questions: what are 
characters doing when they are off stage? 

What's more, Ayckbourn doesn’t just use his gim- 
micks to pump laughs out of middle-class gaffes; he 
wants to evoke the melancholia that underlies his 
characters’ sad, unfulfilled lives. Unfortunately, the 
trilogy’s dovetailed plot machinery is often more 
impressive than its rueful comedy, though neither gets 
much of a break in the Lyric production — which is 
surprising since the troupe has had past success with 
Ayckbourn (and has in fact already performed 4 la carte 
two of the plays now in repertory). Perhaps put into 
shock by the pun of the title, the company, Equity- 
affiliated and quite professional of late, has collapsed 
into its own dark ages, barely keeping its chinny-chin- 


chin above barbaruus amateurism. The gung-ho cast 
sweeps across the texts and the scenery like heathen 
hordes out for a romp. 

Part of the problem lies with Lyric director Polly 
Hogan, since she treats the trilogy as if it were a 
conventional if tripartite farce, all frenzied coincidences 
and cartoon reactions. But Ayckbourn’s approach to the 
genre has always been shaky, stumbling along the 
razors edge between farce proper and the watered- 


’ down formulas of sit-com. Farce characters are usually 


obsessed with sex or power, led by their overweening 
desires to extreme behaviour, sometimes to acts of self- 
destruction. In The Norman Conquests, though, the 
weekenders are a muddled, weak-kneed group, the men 
innocuous, ineffectual bumblers and the women frus- 
trated, unhappy victims. Except for Norman, a librarian 
and disheveled satyr, they don’t have enough juice to 
chase anyone around the couch, let alone the bedroom, 
so the humor remains domestic and small, nailed down 
to the predictable laugh track. And since Norman's 
slapdash sexuality is the only thing here that fights the 
anesthetic of suburban life, Ayckbourn goes with it. The 
simple plots of all three plays revolve around the 
schlub’s attempts to score while spending the weekend 
with his wife’s sister, Annie, who is looking after her 
invalid mother. He is joined by Annie’s brother Reg and 
Reg’s prim wife, Sarah, his own no-nonsense wife, Ruth, 
and Tom, a neighboring veterinarian who has a crush on 
Annie but thinks Ruth is chasing him. The laughs should 
arise out of Norman’s clumsy attempts to carry on an 
affair with Annie while making up (and out) with his 
wife and playing up to Sarah, who promises to be his 
next conquest. But the mirth must come not from comic 
contrivances but from awkward interaction: the uncom- 
fortable breakfast where no one knows where to sit, the 
futile attempts to play games and while away the time. 
Alas, Hogan and her mugging crew think that barking 
the lines while scurrying about and over one another is 
enough. 

As librarian lothario Norman, Ron Ritchell is under- 
foot the most, since the cherubic, penny-ante Romeo has 
to carry much of the play. Unfortunately, half the time 
Ritchell looks as if he did most of his swinging in the 
jungle. Clad in leopard-skin pajamas and a hideous wig 


and beard that appear to have been sheared out of a 
tumbleweed (compared to Ritchell in this get-up, Gabby 
Hayes is Beau Brummell), the actor turns Norman's 
conquests into drooling fantasies; though the character is 
described as a “disheveled haystack,” you still have to 
believe he has enough moth-eaten charisma to catch the 
attention of lonely females, his wistful insistence 
breaking down their repression and fears. Ritchell, in 
addition to sporting the ersatz hirsute look, resorts to 
silly, childish voices and an unctuous coyness that 
undercut some of his strongest scenes. This is particular- 
ly true in Table Manners (the most successful of the 
three plays as written), wherein the family gathering 
turns into chaos, with Norman arriving royally smashed. 
Without a captivating Norman floating somewhere in 
his cups, there’s not much doing here — or in the parlor 
or the garden, where we're headed over the course of 
some six hours. Although you learn in Living Together 
what Reg was doing in the living room while Sarah and 
Annie were having it out in the kitchen during Table 
Manners, it doesn’t add up to much if you aren’t engaged 
by all the petty mishaps. And Kate Moynihan, as Annie, 
brings little to Norman’s primary object of affection but 
a plaintive monotony. Also depressingly predictable is 
Hogan’s tempo. Whereas each play calls for a different 
pacing, with Living Together and Round and Round the 
Garden taking their leisurely time, Hogan tries to push 
each scene to a frantic climax — you'd think she was 
dealing with Feydeau. 

Oddly, the weakest comedy in the trilogy, Round and 
Round the Garden, comes off best at the Lyric, thanks to 
Sheila Ferrini, who renders Norman's career-oriented, 
blustering wife sympathetic. As the antihero’s bossy 
conscience, Ruth shouldn't be all that likable. But with 
her firm voice and controlled movements, Ferrini makes 
each of her character's appearances a pleasure, a blessed 
moment of sanity, and her stand-off with Tom, where 
she tries to convince the lunkhead she hasn't the hots for 
him, is easily the funniest bit in all three shows. Even 
James L. Walker, as Tom, rises to the occasion, though at 
other times he makes the vet far too moronic — the guy 
has emotional, not mental, problems. Pulling up the rear 
are Arthur Barlas as Reg and Renee Miller as Sarah. 
Barlas huffs and puffs and wobbles his way through; 
Miller goes through the same straitlaced gestures ad 
nauseam. Obviously, the Lyric actors think they are 
stretching themselves by tackling The Norman Con- 
quests in repertory. Just pray that they don’t hear of 
Ayckbourn’s latest — an eight-play cycle. That wouldn't 
just be a conquest, it would be armageddon. a) 
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Prints and 
the evolution 


by David Bonetti 


he print department of the MFA has just turned 

H 100 and is celebrating by throwing itself a party in 
the form of — you guessed it — an exhibition. The 
Boston print room is one of the most comprehensive in 
the world: it possesses half a million original prints, with 


-important holdings of work by all the big guns of the 


printed image — Diirer, Rembrandt, Goya, Degas, and 
Pablo Picasso. What's more, it has always been open- 
minded about contemporary art, and as it showed earlier 
this season in 70s into 80s: Printmaking Now, it is 
building a contemporary collection that is fresh and 
provocative, if not reckless. For its anniversary it could 
have just pulled out of its drawers a highlights show that 
would have knocked us all on the floor, but the Boston 
print department is noted everywhere for its high 
seriousness (and wouldn't necessarily appreciate having 
its galleries littered with awestruck art lovers), so it’s 
done something better: mounted an exhibition, Print- 
making: The Evolving Image (through July 26), that 
teaches us something about the nature of the medium 
itself. Don’t get me wrong: it’s got plenty of highlights, 
with masterpieces on display by all those big guns, from 
Diirer’s terrifying (if also goofy) Four Horsemen of the 
Apocalypse to Picasso’s fey At the Circus, with an 
impressive stop at Rembrandt, who (with 11 images, 
including variations) amounts to a show within a show. 

What sets the Boston print department apart is its 
interest in the variations created by multiple printing. 
Over the years it has mounted shows on the great 
masters of printmaking, exhibiting as many variations as 
possible, that have set standards for print scholarship all 
over the world. If your knowledge of prints is based on 
American editions of the recent past, you might well ask, 
“What variations? Aren’t they all the same? Isn’t 
reproducibility the whole point?” And you'd be right 
about the silkscreens of, say, Andy Warhol and Richard 
Estes, whose editions are produced under such 
scrupulous supervision that every print is identical. But 
printmaking’s history is more multifarious — and 
messier — than that; most prints of the past exist in 
variant forms. Sometimes the variety results from 
accidents or mistakes, but often the artist has taken 
creative control and used variations for experimentation 
and creative change (an interest that probably explains 
why many contemporary artists are reviving the 
processes that allow variety). The notion of creative play 
is the theme of the show, and in many cases it makes for 
fascinating viewing — something like seeing the artist's 
mind at work. No other form allows this more readily 
than the print, since an edition may be the record of 
many additions, changes, and second thoughts. Most of 
the time, a painter's creative play is visible only to the x- 
ray. 
Four Picasso lithographs (from a series of 11) on the 
title wall explain immediately the idea behind “Print- 
making: The Evolving Image” (or maybe in this instance 
it should be called “The Disappearing Image’). Le 
taureau (“The Bull,” 1945) appears first realistically 
rendered in all its sullen, obtuse, Spanish machismo. In 
each successive stage Picasso has scraped away detail 
and redrawn the beast (leaving pentimentos along the 
way), giving a brilliant display of abstraction in process, 
until in the 11th and final state it’s been transformed into 
a witty, playful, thoroughly insubstantial image, some- 
thing that might be a wire sculpture by Alexander 
Calder. 

Hung beside the Picassos is a theme-and-variations in 
several media by Jasper Johns that shows how Johns 
recycles imagery to suit new purposes. Done over a 
period of 20 years, the prints are not intended as a series, 
and neither are they all reworkings of the same plate 
(though the most recent image, in which handwork is 
extensive, uses an impression of the second print as its 
ground), but they illustrate Johns’s habit of never letting 
go of an idea until he’s explored all its ramifications. The 
image is one of his classics: the numerals 0 through 9 
superimposed upon one another, resulting in an 
apparent abstract web that on inspection can be visually 
analyzed back into its constituent parts. It’s a cerebral 
exercise, to be sure, lacking the duende of Picasso’s bull, 
and the variations are so subtle that they might appeal 
only to connoisseurs, but like all of Johns’s works, they 
offer a dry wit of their own. 

For me the most fascinating demonstration of the 
variety possible in a single incision is Paul Gauguin’s 
wood-block print Te Po (“Eternal Night,” 1894), an 
image from his first Tahitian sojourn. There are four 
representatives here (which illustrates the riches of the 
collection): the wood block itself and three prints: one 
made by Gauguin himself; one executed by his 
contemporary, printer Louis Roy; and one by Gauguin’s 
son, Pola, in 1921, 18 years after the painter’s death. The 
results are so different that I had to look carefully to 
convince myself they were made from the same block. 
Gauguin’s own print is the best. He has found the correct - 
balance between generalization and detail, so that his 
version “reads” as a bold design but also draws the eye 
into closer inspection, which reveals the multitude of 
small-scale decisions. The other two impressions err in 
opposite directions. Roy’s print adds yellow to 

Continued on page 15 
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Music 


_ Donnie Ray Albert and Henrietta Davis: strength and vulnerability, sincerity and effort 


Pillars the community 
Saul and St. Matthew and Porgy and Bess 


by Lloyd Schwartz 


he latest installment of the Houston Grand Opera 
i Bicentennial production of Porgy and Bess 
arrived at the Wang Center (April 30-May 3) in 
the context of several recent local performances of works 
that shouldn’t bear any resemblance to Porgy and Bess 
- at all, yet which I couldn't help connecting with it. I’m 
thinking of the Cantata Singers’ magnificent Easter- 
week presentation of Bach’s St. Matthew Passion under 
David Hoose (April 15 and 17) and the Harvard 
University Choir’s splendid reading of Handel's oratorio 
Saul under John Ferris (April 11). Stylistically, of course, 
Gershwin’s opera is about as far from Bach and Handel 
as Broadway (or Charleston, South Carolina) is from 
Leipzig or London — though his complex contrapuntal 
handling of the choral citizenry of Catfish Row would be 
inconceivable without these Baroque choral master- 
pieces (or, to name another strange bedfellow, Boris 
Godunov). But here is precisely where my synapses 
tingled. You can look at each of these works as primarily 
about the response of an entire community to a central 
figure (or figures) or series of events. The people of 
Catfish Row celebrate love and mourn death in ways 
that parallel the way the St. Matthew chorales respond 
to the Easter narrative, or the ways the choral 
celebration of the victory of David and the lamentation 
for the deaths of Saul and Jonathan embrace the 
personal and political events of Saul. The “passion” of 
Gershwin’s hero and heroine are only as far from the 
other Passion as the suffering in Catfish Row is from the 
suffering on Golgotha. 

Perhaps the greatest triumph of the St. Matthew was 
the moving intimacy Hoose inspired in the chorales — 
even more personal, “interiorized,” than most of the 
major solos (soprano Janet Brown’s tenderly pure “Aus 
Liebe” accompanied by the sublime pastorale of 
Christopher Krueger, flute, with Peggy Pearson and 
Babara Knapp, oboes; alto Gloria Raymond's under- 
stated “Erbarme dich” accompanying concertmaster 
Daniel Banner's profoundly expressive violin obbligato; 
alto. Jane Struss’s tears-behind-the-voice ‘‘Kénnen 
Tranen”; tenor Bruce Fithian‘s quietly patient “Geduld, 
Geduld”; and bass James Maddalena’s self-implicating 
“Mache dich, meine Herze, rein” were the significant 
‘exceptions, along with some particularly well-sung and 
distinctively characterized smaller roles like Donald 
Wilkinson’s Peter, Pilate, and High Priest). Here was one 
example where the Cantata Singers’ long-standing 
policy of using only members of the chorus really 
worked, because it guaranteed that the eight stellar 


soloists (the others were soprano Hazel O'Donnell, tenor 
William Hite, and bass John Osborne) would be adding 
their vocal and emotional resonance to the chorus at 
large. The large, turbulent choruses made an even more 
powerful dramatic effect in relation to the aching privacy 
of the chorales, and to Sanford Sylvan’s haunting, 
eloquent Jesus and Frank Kelley’s handsomely sung 
Evangelist (extremely agitated in his violent outbursts 
but rather detached elsewhere). 

Saul is probably the most dramatic of all Handel’s 
oratorios, and Ferris’s University Choir performance was 
particularly lucky in the casting of its powerful central 
antagonists: countertenor Jeffrey Gall, in even richer, 
more magnificent voice than when he sang the part of 
David six years ago in the unforgettable Cantata Singers 
production (conducted and staged by a promising new 
pair of Handel collaborators: Craig Smith and Peter 
Sellars), and the stirring young bass Nathaniel Watson (a 
member of the choir when he was an undergraduate) in 
the title role. But once again, the emotional. and 
intellectual structure was forged out of the relation 
between the private tensions within a circle of 
remarkable individuals.and the political/religious com- 
munity around them. Ferris (himself a former director of 
the Cantata Singers) demonstrated a deep under- 
standing of this structure in his large-scale treatment of 
the great opening Epinicion (Song of Triumph), the two 
expansive choruses that bracket the second act (“Envy! 
eldest born of hell!” and “Oh fatal consequence”), and 
the astounding final series of elegiac choruses and “airs” 
triggered by the famous Dead March: “Mourn, Israel,” 
“In sweetest harmony,” “Oh fatal day!’’(all with superb 
support from the orchestra — Daniel Banner con- 
certmaster here, too — and the touching sweetness of 
sopranos Lynn Torgove and, especially, Jayne West). It 
was precisely this ability of all these performers to reflect 
— to embody — their composers’ own enlarging visions 
that made both the Bach and the Handel such important 
events. 

Porgy and Bess could also have triumphed in this 
respect, because the material was all there, right on 
stage. There was a vigorous, passionate, full-voiced 
chorus; several remarkable singing actors; a good 
orchestra under the firm leadership of Houston Grand 
Opera music director John DeMain; and some effective 
choreographic staging by director Jack O’Brien. Each of 
Gershwin’s original three acts ends with a large-scale 
choral scene (Robbins’s wake, the storm in which Jake 
and Clara are killed, and the joyous departure of Porgy 


=~ for New York at the end), and” bothrthesecond and third 


acts begin with big communal choruses (Jake's “It Takes 
a Long Pull To Get There” and the Requiem for Jake and 
Clara). All these were certainly among the high points of 
this revival — a production in far better shape than the 
disappointing touring version that played the Wang 
Center in September 1983. 

But someone in Houston made a decision that would 
be unacceptable in any traditional opera, and it’s still in 
effect. Probably to get both the audience and the 
musicians home earlier (overtime is awfully expensive, 
too), Gershwin’s three-act division has been abandoned 
and the single intermission placed after the 
rape/seduction of Bess in the middle of the original act 
two. Crown's unzipping his fly and mounting Bess 


- certainly sends the audience out into the lobby with a 


steamy image to have a drink over, but it destroys the 
point of Gershwin’s structure. It shifts the focus away 


from the community and overemphasizes the opera's 


creakiest dramaturgy, the most melodramatic and 
sentimental elements of the plot. If Porgy works as an 
opera, it is because these manipulative elements are part 
of a larger vision, not because Gershwin’s often 
pretentious and derivative orchestrations, recitatives, 
and network of leitmotifs want it to be an opera. “Not 
since the piece was penned has anyone attempted to 
stage it the way Gershwin wrote it — every note, every 
scene in place,” boasts director O’Brien, thinking back to 
when he was first approached to direct Porgy, in 1976. 
But I’m not aware that Gershwin ever planned to do 
Porgy this way, and if he had, he’d surely have been 
wrong. 

Still, there are wonderful things in this production. 
Best of all is Donnie Ray Albert, the original Houston 
Porgy (he’s on the Grammy-winning recording and was 
last heard here only last November in the Boston 
Concert Opera performance). A decade or more of 
singing this role hasn’t hurt. He’s found the perfect 
balance between strength and vulnerability, between 
naive gullibility and inherent savvy. Albert's Porgy is 
the unchanging moral nucleus of Catfish Row. And his 
clear, vibrant bass-baritone is still thrilling — at the 
performance | saw, it wavered slightly only on a couple 
of ringing high notes. And everything felt lived through. 
In “I Got Plenty o’ Nuttin’,” for example, his swift 
transition from a cavalier “‘I ain't a-frettin’ ‘bout Hell” to 
a quietly chastened (practically whispered) “till de time 
arrive” was the kind of deeply imagined detail that 
enlivened his entire performance. His impeccable 
diction alone should have been a model for the rest of 
the cast (it wasn’t). 

Of course, a vocally grueling piece like this demands 
alternate casts. I’d have loved to see Carmen Balthrop, 
the Houston Opera’s spirited Treemonisha of a few 
years back, but apparently she and Albert rarely perform 
together. My night’s Bess was Henrietta Davis, who 
appeared on the tour here in 1983. She worked very 
hard, and one admired the sincerity and the effort. But 
her voice couldn't support her words. She moved well — 
her body language suggesting not only her exploding 
sexuality but her defeat, too. Then why did she have to 
undercut her assets by continually turning to the 
conductor rather than to Porgy, even in the great “Bess, 
You Is My Woman” duet? Bess is the most complex and 
(unlike Porgy) changeable character in the opera, torn 
between what she is and what she'd like to be. The all- 
too-easy capitulation of her good intentions is the 
saddest thing in Porgy. Davis, emerging maniacally from 
Porgy’s room in her scarlet “fallen woman” dress to go 
to New York with Sportin’ Life, sent shivers down the 
spine. But except for her quietly affecting reprise of 
“Summertime,” after the death of Clara, her singing 
seldom made so powerful an impression. 

George Marshall was the Sportin’ Life (he was also on 
the last tour), and it’s still a slick, skillful combination of 
snake oil and venom. He underlined all the ironies of ‘It 
Ain't Necessarily So,” but he was in deep vocal trouble 
by the time he got to sing it (he recovered later). Rita 
McKinley (Clara) sang “Summertime” smoothly and 
intelligently — just don’t ask for magic. It was easy to see 
why Michael Edward-Stevens was cast as the sexually 
menacing stevedore, Crown, but his thin, unfocused 
voice made that reason impossible to hear. On the other 
hand, Theresa Hamm (Serena), listed as an understudy, 
sang “My Man’s Gone Now” sumptuously and with 
pulsing tragic force. Once her big number was over, she 
actually settled into a convincing and. endearing 
characterization. Denise Woods, who was the Straw- 
berry Woman four years ago, remained the best of all the 
supporting players. The part isn’t big enough to rate a 
program biography for her, but it’s sad to think that 
someone so good might end up playing this marvelous 
but minuscule role for the rest of her career. 

The production itself remains slick and conventional. 
O’Brien keeps things moving on stage and has a lively 
sense of spectacle: the lighting for the rain storm — 
designed by John McLain — was especially effective and 
got a nice hand, and the behind-the-scrim dance that 
turns into violence during the opening “Jasbo Brown 
Blues” is one of the better reasons to see this production. 
Some little details tend to escape him (we're supposed to 
believe that the men of Catfish Row are so strong they 
can — effortlessly — catch whole watermelons tossed to 
them from third-story porches), as well as some big 
ones. It was impossible to sort out the actual sequence of 
events in either the first-act fight scene (which motivates 
so much of the rest of the plot) or the complicated storm 
scene. Some day it might be fascinating to see a 
production in which Gershwin’s far-ranging assortment 
of styles (Broadway, Tin Pan Alley, jazz, gospel, 
spiritual, blues, folk music — even opera!) are actively 
acknowledged or implicated in the staging. But then 
we're talking about a level of sophistication that anyone 
capable of the compromises made ‘in this production is 
unlikely to be interested in. 0 
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Dark passage 


The Mekons teeter on the edge of the world 


by Howard Hampton 


Happy hour at the auto-da-fé 


from the place where the dream of freedom ends 

and civilization as we know it begins. Old punks 
out of Leeds, England, with rust in their joints and more 
scar tissue than sun tan, they moon over lost love, rail at 
the fates, kid common sense, cower at everpresent 
intimations of mortality, and kick over the jukebox 
they're harmonizing with for good luck. It’s weird to 
hear the all-damning spirit of no future transformed into 
an ambassador of the honky-tonk blues; but it’s fitting, 
for the Mekons’ Britain is a dust bowl of possibilities, 
even if a facsimile of life crawls on. Whether you walk 
the same deserted streets or drink the same flat beer, all 
is numbing routine, spent in clammy terror of things 
either going on or changing. Here, a drunk might tip off 
his stool and wake up to find it’s happy hour at the auto- 
da-fé. 

When socialization and brutalization wear the same 
uniform, one has recourse to denial (“This isn’t 
happening”), self-pity (“Why is this happening to me?’’), 
fatalism (“I knew this would happen”). The Mekons 
entertain all these options but pick another that takes 
from each without succumbing to any: flight. The 
decision to head out, go away, imparts an embattled, no- 
turning-back quality to ‘their free-swinging per- 
formances that make it clear there’s nothing to turn back 
to. Every tune limps one step ahead of the law and two 
beyond Lot's wife. In other words, pretty much what 
Soren (“The Killer”) Kierkegaard had in mind when he 
sang, “Whole lotta shakin’ goin’ on.” . 

The tremors continue on Honky Tonkin’ (Sin/Twin 
Tone) — muted a tad, but evocative as ever of ‘‘the 


G host riders on the dole, the Mekons serenade us 


winter of the world.” Their first American album doesn’t 
quite scale the desolate heights of the two comeback 
LPs, Fear and Whiskey (1985) and The Edge of the World 
(1986). Those records, and the Crime and Punishment 
EP the band slipped in between them, offered an 
irreducible contradiction: gallant misanthropy. The 
former absurdist punks reinvented themselves as 
singing shitkickers and stumbled upon a music that 
might have been a secret language everybody shared but 
hadn't guessed anybody else knew. On Honky Tonkin’, 
the grinning dirges and red-eyed rave-ups have 
parameters laid out in advance. The Mekons’ music has 
stabilized; it almost sounds professional. Their 
ramshackle lean-to of country, folk, Cajun, and. punk 
(punk sounding older, more bygone than any of the 
others) has grown familiar, and so has the mocking 
conflation of angst, heartache, and impending doom 
they house in it. Desperate gambols and vomit-flecked 
laments have become a comfortable genre. Still, it’s the 
liveliest, most incisive genre going, and its comforts are 
still tricky, uncomplacent. Honky Tonkin’ is the ‘best 
accounting of 1987 yet given — the seedy grandeur of a 
passage through our dark age, belly down. 

A day’s work for the Mekons: holding court at the gin 
palace, staring into open graves, huddling in a cupboard 
in an absent girlfriend’s clothes, dodging traffic, chatting 
with the devil. “Here's to a band that deals in the facts of 
life/In their 10 short ugly years,” says Old Scratch, 
obviously a big fan, in “Sympathy for the Mekons.” “I 
wish the Mekons good fortune/I sold them fame and 
riches/And good health.” The least the World’s Greatest 
Rock and Roll Band deserves for the years of faithful 


service at the minimum wages of sin. Grateful to be 
given their due, they lunge for the Stones’ chords (the 
Stones won't be needing them any more), but the chords 
keep slipping out of their grasp, skidding past where the 
beat ought to be. “Sympathy for the Mekons” can’t 
maintain menace with a straight face; it becomes a scene 
from a take-off of Godard’s One Plus One. The Mekons 
have crashed the studio where Jean-Luc is filming Keith 
and the boys nodding out over a new “Sympathy” 
arrangement (this time, they'll try a polka). Unnoticed 
by the Stones and the film crew, a frustrated Mekon 
finally turns to face the camera. There’s something on 
his mind, a bit of theory he’s dying to try out on us. 
“History has a_ stutter,” 
thickening for the punch line. “It says w-w-watch out.” 

A joke, surely. But one that informs Honky* Tonkin‘ 
levity with the weight of old defeats and steady 
betrayals behind it. It sends the Mekons back into a 
faded past, looking for clues, for confirmation. They find 
as much in “The Trimdon Grange Explosion.” This coal- 
mining ballad from the 1890s is a stoic tearjerker, one 
long funeral procession. Its sentimental sorrow is 
marbled with working-class fatality and suppressed 
wrath; the caustic, stately delivery (all 12 members in 
shaky unison) brings up the darkest shades. Folk rock 
goes out the window, and the melody uncoils through 
the singer's struggle not to dissolve in a heap on the 
ground. “The Trimdon Grange Explosion” becomes a 
renunciation of a social order in which disasters are 
condoned as the natural order. As calculated distortion 
wrenches the song to a close, one type of tortured 
sentimentality replacing another, dignity recedes from 
memory; abasement blankets the future like a fog. 

In the here and now singer/guitarist Jon Langford is 
breaking down cheerfully, yelping “I Can’t Find My 
Money” — or anything else. Singer Sally Timms 
daydreams she’s: Lillian Hellman giving Dashiell Ham- 


“mett some straight talk: “If they hang you, Ill have a few 


sleepless nights.” Cranking up the beat like a sideshow 
version of the Band, the Mekons advise fellow freaks to 
“Keep On Hoppin’.” The small consolations of the 
powerless beneath the shadow of the state — move fast, 
travel light, keep low, blend in with the debris. They 
raise guitar, fiddle, accordion, and drums up to rock 
furtively, ready to disperse at the first sign of the law. Or 
they will find a neglected outpost of privacy, confess 
their shamed desires in a dreamy, sweet country hit of 
other times, the singer singing only to himself: “Ple-e- 
ease don’t let me love you.” In this music, the Mekons 
want to teach themselves to live with insupportable 
emptiness. Singing as outcasts by choice but unable to 
remember when or where that choice was made, the 
Mekons are learning how to wait society out, gambling it 
will end up excluding so many the dispossessed will be 
all who are left. Then a true politic not organized around 
emptiness and exclusion will begin to take shape. 
“And I am a patient man,” proclaims the title character 
in the gorgeous, mysterious “Prince of Darkness.” 


Glimmering organ chords, painterly guitar lines, drums 


that gather uptherest of the band in a jumpy embrace — 


all celebrating negativity and solitude. So patience is all. 
The Mekons then do a song called “Kidnapped.” More 
organ here, scraped fiddle, a muffled voice groping for 
words, a shuffle over nails. Seems there's fighting in the 
streets, maybe an insurrection, maybe a reign of terror; 
freedom’s no closer than ever. It will come to nothing, 
the song says, whatever's happening. Darkness and 
doubt are the only things the singer can turn to, all that 
won't turn on him. For the time being. Hope and 
bitterness lie side by side within him and in spite of 
himself, he grows bold: “We know that we've been 
kidnapped/Now this place must Burn!” Agreeable souls 
that they are, the Mekons make no great demands. All 
they ask for, in deference and humility, is a match. O 


(The Mekons will perform at the Paradise on May 15; 
for a preview, see “Next Weekend,” on page 3.) 


Paul Butterfield 1942-’87 | 


by Milo Miles 


f you haven't heard the exultant chords and the 
I over-the-top climaxes of the standard walkin’ blues 

done Paul Butterfield style — with plenty of bawling 
harmonica and a strutting beat that keeps the dignity 
and defiance of the number intact — you haven't been in 
many blues bars the last 20 years. Indeed, white fans 
who proclaim a fondness for the blues but don’t honor 
Butterfield are neglecting their main man — the 44-year- 
old harmonica master and band leader from Chicago 
who was found dead in his LA apartment on May 4. 
These days, the style evolution triggered by the Paul 
Butterfield Blues Band is so established, it’s hard to 
remember that somebody once had to make explicit to 
the general public the connection between urban electric 
blues and rock and roll. That somebody was a lawyer's 
son who was audacious, zealous, and nonconformist 
enough to hang around South Side blues clubs and by 
the end of his teens to sit in with the bands, blowing 
amplified harmonica in the metallic style that went back 
to Little Walter and Junior Wells and pointed forward to 
Magic Dick. 

When he was 21 and ready, Butter formed a group 
with homeboy guitarist Mike Bloomfield, fellow U of 
Chicago student and guitarist Elvin Bishop, keyboardist 
Mark Naftalin, and two former members of Howlin’ 
Wolf's band, bassist Jerome Arnold and drummer Sam 
Lay. Selecting favorite ravers like “Shake Your Money 
Maker” and Muddy Waters’s “I Got My Mojo Workin’ ” 
and combining them with white- minded originals like 
Bloomfield’s “Screamin’,” The Paul Butterfield Blues 
Band (Elektra, 1965) sped up the steady pulse, threw ina 


little reckless distortion, and laid on a deliberate frenzy 
that marks the music as part of rock and roll. If these 
tracks now uncomfortably suggest every frat-party band 
from the "70s, it’s because all those sure-to-please outfits 
memorized Butterfield before they dared ask for money. 
How hip, daring, and on-target the group was in its 
heyday can be seen from Bob Dylan’s picking it to back 
him up at Newport ‘65 when he dropped the folkie fig 
leaf and went electric. 

Changes were coming thick and fast in those times; if 
the imperative on the first record was to measure up to 
the black blues titans of Chicago, the imperative on East- 
West (Elektra, 1966) was to maintain respect for the 
blues but run wild anyway. On ungodly long (for those 
days) numbers like Nat Adderley’s “Work Song” and 


* the title jam especially, the guitar heroism of rock and 


roll was founded. The jazz stabs of ‘Work Song” have 
dated, but “East-West” offered Bloomfield, Butterfield, 
and Bishop hepping up fuzzbox chords, Indian modal 
harmonies or ragalike drones and chitters, and bent 
blues licks in a wide-open arrangement that works to 
this day. The cut is a pop landmark. Bloomfield left the 
band and tried to wave further with the Electric Flag, 
and Butterfield himself attempted to range wider afield 
by adding horns and experiments with fervent R&B on 
The Resurrection of Pigboy Crabshaw (Elektra, 1968), a 
record that showed many white performers how to be 
more comfortable, and credible, with black dance music. 
The achievements of those years are collected on Golden 
Butter: The Best of the Paul Butterfield Blues Band. 
Butterfield treaded water for the rest of the decade, and 
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the ‘70s were not kind to him. He dissolved the Blues 
Band in favor of a straightforward rock outfit he called 
Better Days, but his ideas remained fused to the blues he 
grew up around. It should not be forgotten that he 
brought his stirring, unstoppable vision of that music's 
flexibility to fruition, even if he was finally unable to cut 
the cord with tradition and even if it was mainly English 
rockers who capitalized on the mode he had uncovered. 
On records, his harp has been silent for years, but every 
night a band bears down for 12 bars just a bit too hard, or 
turns up the guitars way too loud, Butterfield is blowing 
with it. 0 


he proclaims, his voice . 


| 
| 


SARAH HOOD 


armer, Tucker, 


mith, Golson, Fuller, and Coolman: moderation goes over better now. 


Revival meeting 


The Jazztet make it work again 


by Bob Blumenthal 
W hen it was formed, in 1959, the Jazztet attracted 


a lot of attention (if not a lot of commercial 

success) for taking the middle ground between 
open-ended jamming and formally structured presen- 
tation. If the present Jazztet sounds like the best of the 
revival bands — and it definitely sounded that way in its 
two opening-night sets at the Regattabar on April 29 — 
that stems in part from a continuing refusal to move in 
only one direction. There are original band members 
aboard, leaders Art. Farmer and Benny Golson and 


featured trombonist Curtis Fuller; but the rhythm 
section is new, with veteran Mickey Tucker's piano 


joined by drummer Marvin “Smitty” Smith and (on this 
gig) bassist Todd Coolman. Old tunes get played, but 
just as much space is given to recently recorded and new 
material. Moderation goes over better now than it did 
during the band’s first incarnation, when the group 
struggled to keep working for three years against the 
more highly publicized efforts of the soul merchants and 
the early free players; this Jazztet, formed in 1982 as a 
product of the hard-bop-redux movement, has already 
enjoyed a longer life, and fewer personnel changes, than 
the original. 

Perhaps it required the recent surge in tune con- 


noisseurship, among players and fans alike, for the 
Jazztet to get a fair hearing, for the sextet’s strong suit, 
notwithstanding the possibilities offered by adding a 
trombone to the common trumpet-and-tenor front line 
or the skill of Farmer and its other soloists, has always 
been the writing of tenor saxophonist Golson. Before the 
Jazztet was formed, in the bands of Dizzy Gillespie and 
Art Blakey as well as on such recordings of his own as 
the “Philadelphians” session with Lee Morgan and Ray 
Bryant (reissued simply as Benny Golson by Disques 
Swing), Golson established himself as an inexhaustible 
source of original material. Listeners responded to his 
tunes because they were so invariably lyrical; musicians 
also appreciated the added challenge of his harmonic 
and structural ideas, which were fresh without standing 
apart from his melodies. “‘Stablemates,”” which boyhood 
buddy John Coltrane brought to the Miles Davis quintet 
in 1955, was the first Golson tune to gain popularity, and 
its labyrinthine line and modulations quickly became 
the ultimate challenge for modern improvisers. A year 
later, while playing in the sax section of Gillespie's big 
band, Golson produced a pair of equally popular but 
quite different themes, the gently soaring “Whisper 
Not” and (with three gorgeous and related-yet-distinct 
melodic sections) the heartbreaking ‘I Remember 
Clifford.” When funk became fashionable, Golson 
responded with “Blues March” and the top finger- 
popper, “Killer Joe.” Without question, he is among 
jazz's finest tunesmiths. 

Several of Golson’s vintage numbers are in the 
Jazztet’s current book, where the original arrangements 
are honored or discarded with a refreshing lack of rigor. 
“Whisper Not” is basically unchanged, with Farmer's 
intimate fliigelhorn lead and an out chorus as substantial 
as the main melody, though a rousing tag ending has 
been added for Fuller and Tucker to blow over; and 
“Along Came Betty,” the epitome of “laid back” when 
originally recorded by the Jazz Messengers, retains the 
(unfortunate) brighter tempo of subsequent versions. 
“Are You Real?”, however, has turned into a racetrack 
blowing vehicle ignited by Fuller’s trombone before the 
theme ever appears; and “Stablemates” now winds its 
way through a maze of tempo changes, ensemble 
interludes, and rhythm-section breaks before the 
soloists can grab those glorious chord changes. Less 
surprising was the transformation of “I Remember 
Clifford,” which has been a feature for Farmer and the 
rhythm section since the band re-formed (a version is 
heard on the 1982 Eastworld album Voices All). Farmer 
and Tucker were inventive enough on this faster and 
harder arrangement, but the classic one-chorus version 
Golson created when the band first formed is simply in 
another league. (It appeared on the 1960 Meet the Jazztet 
album and, with Jon Hendricks lyrics, was the basis for 
the Manhattan Transfer re-creation heard on their 


Vocalese.) 
Continued on page 15 


Cellars by starlight 


Rising stars 


by Sally Cragin 


hey only half-jokingly called themselves the Has- 

Beens, and they didn’t settle on a new name until 

after they'd signed a record contract and had their 
first gig booked: the stars in Big Dipper know they 
haven't reached zenith yet. They’ve played out a mere 
two dozen times — half the shows out of town. And 
though they're tickled about securing a spot in this 
year’s Rumble (on the strength of ‘Faith Healer,” the 
featured single from their ardent debut EP Boo-Boo, on 
Homestead), Big Dipper would prefer to dig deeper into 
songwriting. As bassist Steve Michener explains, “We'd 
like to make the jump from being considered just a 
college band. And also just getting reviewed in 
magazines called Buttrag.” 

Guitarist Gary Waleik and Michener had-been in the 
Volcano Suns together, and both had always liked the 
leading lights of early punk in Kansas, the Embarrass- 
ment. The drummer from that band joined the Del 
Fuegos, but meanwhile guitarist Bill Goffrier was on the 
East Coast looking for something to do. Michener 
persuaded his cousin, astute drummer Jeff Oliphant, to 
let the four of them meet at Jeff's mother’s house in 
Concord. According to Michener, ‘We got together in an 
informal songwriter’s forum, in a low-key friendly way. 
But then we wanted to see what the songs really 
sounded like.” So they brought six numbers to White 
Dog Studio. Goffrier’s pair — “Faith Healer” and “San 
Quentin, CA” — are manic and depressive respectively. 
Part incantation and part lament, “Faith Healer’ swirls 
out of Goffrier’s twisted guitar line as moored by 
Michener’s bluesy patter, and what you first hear as an 
aggressively convoluted musical phrase untangles into a 
snazzy hook. 

The four Dippers are adept players, as well as veterans 
of various art-punk ensembles, and the current songs 
show a yen for clarity. (You suspect that the experience 
of Michener and Waleik in the deliberately discordant 
Suns satiated their desire for calibrated cacophony, even 
if it did whet their appetite for celestial monickers.) Of 
course, the new band will mess you around while it’s 
refining solos and arrangements. Take Goffrier’s “San 
Quentin, CA,” which gets off to a painfully slow start. Is 
it art rock? Is it C&W balladry? Then Goffrier’s 
monotone breaks in. It’s a vocal trudge that summons 
memories of the monologues Jim Thompson wrote for 
his blasé murderers: “Grandma didn’t see us in the 
Chevrolet/Nor did she hear us or get out of our way/So 
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Bobby threw the body in the barn in the hay/We drove 
the car with blood the rest of that day/So now I’m doing 
time in San Quentin, C-A.” You can imagine that less 
thoughtful rockers with more to prove might blow the 
story by splattering it with stage gore, but Big Dipper just 
lay it out and roll it past us. 

Waleik’s “Wrong in the Charts” could have been a 
ghost from Christmas present — there’s a chorus of 
‘“whoa-oh-oh-oh” that might have been lifted kicking 
and screaming from “Boystown Work Song.” Drummer 


Oliphant proves he can gallop, though he’s not in any 
danger of getting caught by Waleik. His voice is filtered 
and narrowed so much he could be broadcasting from a 
car-radio speaker. And his phrases are nonsense rhymes 
like “You can’t help when your boat gets rocked/You 
can't help when your house gets locked.” Christmas’s 
instinct would be to drag us over broken glass by 
changing tempos, say, or backing up the melody. But Big 
Dipper don’t use their eccentricities against the crowd — 
they're one of the few bands hereabout who don't pride 
themselves on whom they exclude. 

Especially not girls, who are gazed at with a reverent 
curiosity. Michener has a voice as unaffected as Wally 
Cleaver’s, and it casts a peculiar half-light on some of his 
“Ancers.”” The number has an easy-rolling melody that 
follows Michener as he travels up Route One in search of 
a response to life’s burning questions, or maybe just the 
perfect babe. “I stopped into a bar/See what the naked 
dancers say,” he begins, with his Adam's apple bobbing 

Continued on page 15 
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Love Removal Machine 


Rock the Night 


Rock People 


Louder Than Bombs 
Let Me Up I've Had Enough 


I'm No Angel 


WBCN’s MOST PLAYED LOCAL MUSIC 


BILLY IDOL 


HUEY LEWIS& THE NEWS 
FARRENHEIT 

FROZEN GHOST 

ROBERT CRAY BAND 
PSYCHEDELIC FURS 
GREGG ALLMAN BAND 


PAUL SIMON 
WHITESNAKE 
WORLD PARTY 
EUROPE 

LITTLE STEVEN 
ROCK AND HYDE 
THE SMITHS 
CONCRETE BLONDE 


LITTLE AMERICA 

THRASHING DOVES 

0ZZY OSBOURNE/ 
RANDY RHOADS 

LONNIE MACK 

THE CURE 


BOSTON’S MOST 
PURCHASED ROCK ALBUMS 


ROBERT CRAY BAND 


Let Yourself Go THE BURN 

Faith Healer BIG DIPPER 

Angel is Falling THE WICKER MEN 

BIG MATTRESS SONG OF THE WEEK: 
HOODOO GURUS Good Times Elektra Records 
we 
104 Fi 
NOCTURNAL EMISSIONS TOP 10 
The Cult Electric 
The Smiths. Louder Than Bombs 
Throwing Muses Chains Changed 
Wipers. Follow Me Blind 
Wire Ahead 
Neats. Crash at Crush 
t Please to Meet Me 

Suicidal Tend Join the Army 
Butthole Surfers Locust Abortion Technician 
Chills. Leather Jacket 
Young Gods. Did You Miss Me 
RAW POWER 
Ozzy Osbourne Tribute to Randy Rhoads 
Whitesnake Whitesnake 
Tesia.. Modern Day Cowboy 
The Cult Electric 
Mean 


MICHAEL OCHS ARCHIVES 


and record 


The voice of the past 


JAMES CARR: 
LOST SOUL REDEEMED. 


o one who heard James Carr sing ever 
N forgot him, even though his four-year stint 

on Goldwax (1965-69) not only failed to 
make him a national star but didn’t even give him 
the confidence to overcome his experience with 
brutal segregation and his lack of formal music 
education, career breaks, and simple literacy. Born 
in Memphis and trained in local gospel groups, 
Carr could sing but he couldn’t cope, and this 
inability grew crippling over time. Showing up 
calm enough to cut a few songs in a studio was 
eventually beyond him, and touring became an 
unthinkable trial. Yet not even Otis Redding was a 
more forceful or penetrating straight soul singer. 
Carr’s voice kept its richness no matter how high 
or low he ran with it, and his knack for coloring 
and elaborating key words and tones was 
unparalleled. When he hit the peaks of such songs 
as “(At the) Dark End of the Street” or “Pouring 
Water (On a Drowning Man),” he enshrined these 
tales of spiraling misery. But Goldwax folded in 
1969, and Carr quickly dropped back into the 
black circuit — confused, resigned, and apparently 
doomed never to return, except in rip-off collec- 
tors’ sales and on Japanese reissues. 


An American label has at last grabbed hold of — 


Carr’s treasures. At the Dark End of the Street 
(Blue Side) presents 14 matchless tracks backed by: 
either the Memphis Horns and key sidemen or the 
cream of Muscle Shoals. O.B. McClinton, then a 
budding songwriter and now a steadfast country 
performer, contributed three of Carr’s:top songs: 
“You've Got My Mind Messed Up” matches 
piercing vocals and keenly sardonic lyrics, “A Man 
Needs a Woman” pulls off an uncommonly 
smooth blend of sober desire and -desperate 
isolation, and “Forgetting You” showcases~ the 
last-beer moodiness that McClinton later custom- 
ized for his C&W tunes. Carr himself ventures into 
country on Harlan Howard's “Life Turned Her 
That Way,” and he even covers the Bee Gees’ “’To 
Love Somebody” (inverting its coyness far more 
dramatically than Al Green did with the chirping 
brothers’ “How Can You Mend a Broken Heart”). 
Having heard only smatterings of Carr’s work but 
volumes of praise for his talents, I had assumed he 
was a bit overrated. But At the Dark End of the 
Street argues that he may well have been 


undersold all these years. 
— Ron Wynn 


(Blue Side records are available from Upside 
Records, 225 Lafayette Street, New York, New 
York 10012.) 


TOWER OF POWER: 
ABUNDANCE AND SHORTAGE 


everywhere in 1972-'75, spreading an 

uptown mix of brass and funk on a series 
of LPs (most efficiently on Bump City, Tower of 
Power, and Urban Renewal, the last two featuring 
urbane shouter Lenny Williams). Many young 
white rock fans first zeroed in on the band because 
of the horn section’s sandblasting on Elton John’s 
1974 smash “The Bitch Is Back” — witty, nasty 
brass matching the singer complaint for com- 
plaint. Tower of Power were more than just a tight 
R&B band, but they never cracked the Top 10 — 
partly because they never found a lead singer as 
effortlessly upbeat and casually romantic as 
Williams after he went solo, in ’75, and partly 
because their charts and licks kept reflecting the 
Mar-Keys when the progressive models were 
Earth Wind & Fire and Kool & the Gang. Still, their 
full yet spacious arrangements showcased a 
limber, multiracial 10-piece group more wide- 
ranging and less fixated on navel-gazing than 
most of their contemporaries. With an insouciant 
Williams piping seductive party invitations on 
“Soul Vaccination” and. bearing down on the 
pretensions of self-conscious cool in “What Is 
Hip?”, Tower of Power could dish out both grit 
and largess. 

The cream of Tower of Power is on What is Hip? 
(Edsel, import), which goes heavy on the no- 
excuses-accepted funk. Polyrhythmic James 
Brown-tinged workouts like ‘Maybe It'll Rub Off” 


O akland’s Tower of Power seemed to be 


bounce against lighter fare like the midtempo “So 
Very Hard to Go” (Marvin Gaye meets the 
Spinners). The beats are stop-and-start challenges: 
angry horns wishing they could crush like drums, 
lithe percussion trying to make the beat cry, and 
Williams plowing ahead often oblivious to his 
fevered accompaniment. On this record, only 
“Don’t Change Horses (In the Middle of a 
Stream)” is humdrum (Williams's “Hi-yo Silver!” 
outburst aside), with Bruce Conte's guitar solo 
padding the song like Fender Helper. Williams is 
the star here, though “On the Serious Side” and 
“Treat Me Like Your Man” are indeed the two 
most robust performances from Hubert Tubbs, the 
first of his replacements. What Is Hip? collects the 
best of Tower of Power's most fertile period. 
T.O.P. (Genlyd Grammofon, import) is Tower 
of Power today, and it is a collection of low-salt 
licks, scrubbed arrangements, and shiny horn 
figures that float away like funky soap bubbles in 
the night..The band’s current singer, Ellis Hall, 
overemotes like Richard Burton fronting the house 
band at a Holiday Inn; but it’s the two songs he 
doesn’t sing that cross the line from laughable into 
arguments for forced early retirement. “Ball and 
Chain” is a ham-fisted anti-yuppie tract with a 
Henry Mancini horn line, and “Doggin’ at the 
Cathouse” (sung by the band’s longtime producer 
and tenor saxophonist, Emilio Castillo) is T.O.P. at 
the bottom. A sample of the rhymes says enough: 
controversial/universal, exotic/erotic, 
sneaky/freaky. T.O.P. makes it clear that after 
fighting the good-foot fight in the States, Tower of 
Power have meekly slipped into the Elysian Fields 
of rock and roll: they are Big in Yurrip, primed to 
make hundreds of classy jingles for Continental 


commercials. 
— Jimmy Guterman 


2 LIVE CREW: 
ROCK AGAINST THE LAW 


iami rappers 2 Live Crew plainly in- 
M tended to outrage and offend with the 

raw language and lurid sexual attitudes 
of their new LP, but they unintentionally came up 
with the most dangerous pop record since the 
beginning of rock and roll. 2 Live Crew Is What 
We Are (Luke SkyyWalker) is the first record the 
authorities ever found so threatening that the act 
of selling it to a person four years younger than 
you is a felony. Sure, Jello Biafra was indicted in 
California for -including a poster in the Dead 
Kennedys’ Frankenchrist that featured a forest of 
fornicating organs, but this case involves a 
materially disinterested person — part-time re- 
cord-store clerk Laura Ragsdale, 18, who sold the 
What We Are cassette to a 14-year-old in Starship 
Records and Tapes in Callaway, Florida. This is 
the first music-pornography arrest that clobbers a 
non-musician who was in no way responsible for 
the taboo product. This is the pinch for the hourly- 
wage earners of the world, the bust for every- 
person. 

What kind of record can land you in jail for 
distribution? Well, it joins a very long tradition of 
suspect music in being low-budget, released by an 
independent label, and performed by black 
people. 2 Live Crew has edged into the Top 30 on 
the black charts, and has sold briskly in the South 
and Southwest, but until now the record didn’t 
have a chance at catching on even as a succés de 
scandale because, as one rap fan said to me, “It’s 
just stupid.” Scratching, echoed drum machines, 
and stretches of mildly alert cutting and mixing 
nudge you along through routine sexual brags and 
career boasts dressed down with snippets of what 
used to be called gutter talk. Except for the 
undeniably loony hayseed twang that enlivens the 
chanted hook of “Get It Girl,” the 2 Live Crew 
belong with the rock and R&B crude boys who 
have nothing to offer but the most leaden shock. 
The cut that presumably earned Ragsdale a rap 
sheet, so to speak, is “We Want Some Pussy!” (oh 
so up to date, with sloppy metal-guitar backing), 
which stacks up layers of gross-out in lines like 
“So to all of you bitches and all you ho’s/Let’s 
have group sex and do the Rambo.” 

You've heard worse; so has Ragsdale, probably, 
and even (I’m willing to bet) her 14-year-old 
customer. But the customer’s parents had not 
heard her hearing worse, so they complained to 
Sheriff Lavelle Pitts, who collared Ragsdale on 
April 20 after sending the juvenile back to buy a 
second 2 Live Crew cassette. Although the album 
jacket carried a warning sticker, the cassette did 
not. In simple self-defense, music-store employees 
across the country could be prompted to demand 
that the boss avoid all contraband or bury it 
behind the counter for proper-ID sales only. The 
Camelot chain (which mainly supplies mall stores) 
has already made its decision: two days after the 
Florida bust, it pulled 2 Live Crew out of stock. 
With the FCC declaring open season on anything 
even the most prudish find indecent, putting the 
pressure on retailers is a logical next step. It takes 
only a few harsh lessons to teach everyone the 


fear. 
Milo Miles 
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WBCN’s MOST PLAYED SONGS 
THE CULT 
‘e (I Just) Died in Your Arms CUTTING CREW 
s Heat of the Night BRYAN ADAMS 
hes Day In Day Out DAVID BOWIE 
vast Big Love FLEETWOOD MAC 
Jammin’ Me TOM PETTY 
& THE HEARTBREAKERS 
ar Behind the Mask ERIC CLAPTON 
E Wanted Dead or Alive BON JOVI 
- Talk Dirty To Me POISON 
Sweet Sixteen 
Be Wasteland MISSION U.K. 
PE Where the Streets Have No Name U2 
Se | Know What | Like 
be Fool in Love 
Should | See 
‘ Right Next Door (Because of Me) ‘ 
ee Something So Strong CROWDED HOUSE 
a Name Names DEL FUEGOS 
: Holy War JON BUTCHER 
Downtown Train PATTY SMYTH 
em Love On Ice PETER WOLF 
S You Can Call Me Al 
Rs Still of the Night 
Private Revolution 
Trail of Broken Treaties 
: Dirty Water 
z Shoplifters of the World Unite 
x Dance Along the Edge 
Luka SUZANNE VEGA 
$ Little Suzi TESLA 
f Good Times HOODOO GURUS 
: Walk On Fire 
Beautiful Imbalance 
Crazy Train 
Why Can't | Be You? 
; The Joshua Tree U2 
Crowded House CROWDED HOUSE 
Seven Wonders FLEETWOOD MAC 
Slippery When Wet BON JOVI 
Look What the Cat Dragged In POISON 
Electric THE CULT 
Graceland PAUL SIMON 
Never Let Me Down DAVID BOWIE 
Into the Fire BRYAN ADAMS 
Come As You Are PETER WOLF 
Tribute OZZY OSBOURNE/ 
RANDY RHOADS 
3 11 Licensed to ill BEASTIE BOYS 
12 13 The Way It Is BRUCE HORNSBY & THE RANGE ' 
8 14 _ Back in the High Lite STEVE WINWOOD ; 
14 15 Strong Persuader 
10 16 Whitesnake WHITESNAKE } 
16 7 Broadcast CUTTING CREW 
13 18 THE SMITHS 
_ 19 TOM PETTY 
; & THE HEARTBREAKERS 
20 GREGG ALLMAN 
1 
2 
3 


aSalle 


Professional Audio & Musical instruments 


GUITARS AMPLIFIERS KEYBOARDS « RECORDING ACCESSORIES 


COMING SOON! 


A seminar designed to help you get the most out of your 
musical equipment. Learn synthesizers, computers 
& MIDI from one of L.A.’s top synthesists, Bo Tomlyn. 


SATURDAY, MAY 16TH, 1-4 P.M. 
PRODUCT NIGHT 


Bo will give a presentation of Key Clique, the product line featuring: 
ENSONIQ, KAWAI, KORG, OBERHEIM, ROLAND and YAMAHA 
KEYBOARDS, using a unique octaphonic sound system with the help 
of Mac software. 


BO TOMLYN 


SEMINAR DAY 
MONDAY, MAY 18TH 


10:00 A.M.-7:00 P.M. 


SEMINAR DAY 
SUNDAY, MAY 17TH 


10:00 A.M.-7:00 P.M. 


¢ MIDI in depth 
¢ Computers and music software 


e Orientation, history of synthesis. 
e Basics of sound & fundamental 


waveforms. ¢ Sequencers and drum machines 
¢ Basic analog synthesis -e Advanced analog programmin 
¢ Signal processing terms and ¢ Advanced FM programming 
techniques. techniques 


¢ Additive digital synthesis. 

¢ Basics of digital synthesis. 
Sampling/analog/hybrid systems. 
¢ FM synthesis and the DX (Part 1) 


¢ Acoustic analysis 
e Resynthesis 
¢ The future direction 


Simply come into La Salle no later than the day before 
HOW TO REGISTER a Checks payable to Key Clique. ! 


tees Seminar starts at 10:00 a.m. each day with break for 
ADVANCE REGISTRATION lunch and continues until 7 p.m. 
$100.00 for both days Each student will receive a book by Bo Tomlyn, a 
$150.00 at door handy reference manual that will answer many ques- 
tions. 


FOR FURTHER INFORMATION CALL 536-2030. 


1116 Boylston Street, Boston, MA 02115 (617) 536-0066 
22 LaSalle Road, West Hartford, CT 06107 (203) 236-5401 
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Hill Street 


Continued from page 1 
as startling as it once was. And third, it has been so 


critically successful that it indeed established new stan- 
dards for TV drama. These days, there's lots of stuff on 
television we wouldn’t have understood in 1981. 

Hill Street's first season was, on its own terms, as 
noncommercial and pure as anything this side of a 
water-safety PSA. Had the show closed down after that 
first run of episodes, it could stand on its cloud forever as 
the perfect use of the medium. As was always expected, 
time and practical considerations compromised the pro- 
gram’s vision. It has never been so good as it was its first 
season; but then, we doubt that anything will ever be 
that good again. What made watching that unmatch- 
able first year’s episodes such an emotional feast 
was not just the show’s aura of realism but the 
unconventional way it was achieved. The plots no one 
can remember; the characters and their personal 
circumstances are unforgettable; the feel of the show 
became part of its viewers’ subconscious experience. 
Every aspect of production focused on details, on little 
things that accumulated to convince people they were 
seeing something that really happened. And the effect 
was compelling, the way a first-person account of the 
grandest day in history might comprise mostly ungrand 
anecdotes — looking for a restroom, losing the car keys 
— that become the story of something important by the 
sum of their telling. — 

Snips of dialogue that strayed in from the background 
buzz, the visual jumble of underlit sets, the juxtaposition 
of nonchalant conversations with the squad room's 
relentless breakage — it was so confusingly rich you 
were always sure you were missing something. It made 
you nervous; it involved you. By the end of an hour 
(there was little padding and shows routinely ran up to 
the 57-minute mark) you were battle-fatigued. You were 
made very much aware that Hill Street's characters, once 
past the jovial respite of roll call, were objects of danger, 
that they were society’s pawns sacrificed to playing out 
some desperate delaying tactic on a front where things 
had long since gone all to hell and where a state of 
perpetual crisis defined business as usual. And those 
who met all this scary chaos were no typical TV heroes. 
Hill Street characters were little people who meant well 
but screwed up a lot. They were people whose days were 
as likely characterized by the mundane misfortune of a 
nagging hangover as by a triple slaying: people who 
were capable, perhaps because of lack of imagination, of 
caring about lunch while under seige. 

In terms of production, the show never dropped a 
stitch. Running gags like the station house's ever-failing 
plumbing or the cops’ ongoing grudge match with their 
vending machine recurred (sometimes in background 
flashes as a treat for observant viewers) with believable 
frequency and without being overplayed. The show had 
a kind of precision that could result only from total 
control. I’ve always pictured Kozoll and Bochco 
mapping out those first shows using hundreds of lengths 
of thread, tracking every detail, weaving, tangling, 
working in loose ends. A dog wanders unnoticed into 
the station in one episode and gets chased out the next, 
having contributed not a single thing to any plot. That's 
not television. That's too cool for most movie directors. 

And in the early days, most of this on-screen energy 
was devoted to matters of small-pond importance — 
domestic disturbances, nickel-and-dime shakedowns, 
underclass vice, gang nonsense. Small-time crimes for 
which people nevertheless suffered and died. Lots of 
little pieces adding up to little stories, lots of little futility 
rites adding up to big issues. Back then on Hill Street, 
even the “big” crimes were mostly matters of grander- 
scale senseless violence. Over the seasons, that changed. 
In later days, Hill Street's big crimes became issues 
crimes, In time, the Blues chased more dealers than 
addicts and definable victories occasionally punctuated 
the force’s ceaseless litany of petty enforcements. 

But in the show’s first episodes, nothing as 
simpleminded as a definable victory was even sug- 
gested, That, along with everything from the camera 
work to the carefully written dialogue, made Hill Street 
Blues so different it was hard to understand. And since 
prophets are ever without honor in television, the 
show’s overnight success was limited to Quincy-weary 
critics and a handful of viewers. Remember, too, that in 
its first year, Hill Street was the victim of basket-case 
programming — the kind of blockheaded indifference to 
both product and audience you'd expect more from 
public-TV snobs (“If the right people want to watch, 
they'll find us”) than from viewer-loyalty-conscious 
commercial-TV types. NBC changed Hill Street's nights, 
switched its time slots. The show was bumped for 
specials, it skipped weeks. Hell, it did everything but 
change planets. So not many viewers caught the show 
three weeks in a row. Given the serial nature of the 
scripting and the predictable first-time viewer's reaction 
to the show's devices — “Huh? Wow! Huh?” — all this 
added confusion seemingly sealed Hill Street's doom. 

Well, after eight Emmys and a lot of critical 
hyperdrive, NBC renewed the Blues, and 
Kozoll/Bochco’s baby came back (to a stable time slot) 
with a much publicized/criticized resolve to pander a bit 
to the market-supposed dim-wittedness of the TV 
audience. In addition to the critically acclaimed chatter- 
ing-clattering quick-cut episodic stuff with which Hill 
Street had (amazingly) presented its narratives in the 
show’s first year, each subsequent episode would have 
something like a self-contained plot — presumably so as 
not to discourage viewers who were too stupid to 
remember something for a whole week. (That TV execs 
pressured Hill Street about this issue long after CBS had 


proven viewers’ ability, to follow all manner, of 


uninteresting intricacies on Dallas is but further proof 
that TV execs learn slow.) 

This bow to convention, it seems, was bartered in 
blood. TV had been through the violence issue back with 
Kojak and Baretta. By 1981, the policymakers agreed, 
gratuitous violence was right out. But on Hill Street, 
detectives blew away cranky black women in self- 
defense. And just to keep the audience nervous, even 
good guys got shot on Hill Street. Just for the sake of 
shock, hero after hero bought it, only to return from the 
assumed dead like a last-frame victim in a Saturday- 
matinee cliffhanger serial. (The untimely demise of Hill 
and Renko at the end of the series pilot was so pointless 
that the salt-and-pepper partners deserved resurrection, 
but you could never be sure; Joe Coffey died young and 
left a good cast.) 

The show’s second season brought other changes. The 
background noise, the Hill Street station’s eternal 
environmental element of confusion, with which all 
year-one dialogue competed, was turned down. Hill 
Street sounded more like television. The close-cropped, 
hand-held-camera technique that so diverted and 
disquieted delighted first-season fans backed off and 
steadied itself. Hill Street looked more like television, 
too. 

Further, first-season characters who'd been as intri- 
guing for what we didn’t know about them as for their 
up-front flaws got more complex. Bruce Weitz’s Mick 
Belker — initially the quintessential crazy man, a growl- 
ing street-smart mystic of single-minded purpose who 
said little but was always there to bite off an ear or toss 
a suspect through a station-house window (oh, how they 
loved the sound of breaking glass that first season) — 
was already showing his heart of gold. Soon he'd be 
consigned to playing a kind of froth-mouthed St. Francis 
to a string of pathetic hard-luck collars-turned-pals, 
most of whom came to bad ends despite Belker’s 
diamond-in-the-rough compassion. Fay Furillo (Barbara 
Bosson), the Captain’s unshakable ex, was turning from 
a lovable loose cannon into a daffy and fatuous 
caricature. Charles Haid’s Andy Renko was taking the 
first steps on the road from thickheaded ass to 


blundering huggy-bear. 

Originally, Hill Street characters implied more 
dimensions than they demonstrated. Each player had 
his proprietary identifying gimmick, which he main- 
tained even when logic -dictated a little selfless 
cooperation. Each character seemed to find his identity 
in his blind spots. Howard Hunter (James B. Sikking) 
was first and foremost a racist, a social-Darwinist, a 
militarist. His shortcomings had no depth; he was a 
borderline psycho and ever the preposterous jerk — the 
equivalent of M*A*S*H’s Frank Burns. Johnny D. LaRue 
(Kiel Martin) was an insincere, untrustworthy sneak, 
tolerated only because he got the job done. Joe Coffey 
(Ed Marinaro, who signed up in the fall of ’81) was an 
adolescent womanizer, vain and always sputtering 
shallow rationalizations for saying or doing the wrong 
things. And Captain Frank Furillo (Daniel J. Travanti), 
far from being the de rigueur tower of administrative 
strength, was often unreasonable under stress. He 
overreacted; he was unfair to his men; he took things too 
personally. Back in ‘81, before Joyce prettified him, 
Frank broke the rules, played outside the book, won 
cooperation from suspects through threats and intimida- 
tion. He was also a man clearly torn among lives: his old- 
shoe wife who presumably couldn't take the heat, his 
pressure-cooker job, and his upscale public-defender 
honey. Furillo was more a lost soul than an able leader. 

Over seven seasons, Captain Furillo and other 
surviving cast members matured, and perhaps imprison- 
ing them in their original limiting personalities would 
have made them uninteresting over time. Making the 
show’s mainstays’ more complex certainly made it 
possible to deal with a wider variety of dramatic 
situations. But there was a price: as they were rounded 
out, the characters became less original, they ceased to 
be the program’s driving force. Instead, they were driven 


_ by its plots. By the ’81-’82 season, the show was already 


evolving. The producers were tampering with success, 
changing what had been too perfect to last. On several 
fronts, Hill Street's vaunted integrity was slipping. And 
it was still the best thing on television. 

That second season, that leap to limited but unaltering 
commercial success, was Hill Street’s only real turning 
point. Any hints of decline manifested in later seasons 
began then. Over the years, new casts, new writers and 
new production management retained enough essential 
Kozoll/Bochco ingredients that it can never be said the 
show sold out. Nevertheless, the Hill Street that goes off 
the air this week is a very different animal from what we 
saw in the early ‘80s. If you watch an old Hill Street 
episode, a second- or third-season show (and syndi- 
cation will soon give you that opportunity), you'll notice 
several things. 

First, the actors were visibly younger. Second, so was 
their acting. The scripting, the dialogue, and the 
attitudes the dialogue imparted — Michael Conrad's 
Phil Esterhaus with his overblown Runyonesque 
pontifications, Belker’s frankness, Furillo’s just-below- 
the-surface insecurity — were brilliant, but seen in 
retrospect, their delivery is flat. Whereas so many TV 
shows have relied on good acting to cover insipid 
material, early Hill Street shows used exquisitely crafted 
material to gloss over the weaknesses of green, though 
sometimes inspired, performances. 

Third, you'll be shocked by the distance between and 
the level of hostility among now-beloved members of 
the Hill Street family. The characters used to argue, yell 
at one another. Professional relationships were spangled 
with petty spites and childish bickering. 

And fourth, you'll note that civil liberties clearly had 
the back seat on the Hill. Even liberal-intellectual Henry 
Goldblume (Joe Spanno) talks tough and cynically about 
bending the rules. 

Which brings us to the most important thing about 
Hill Street aside from its impact on the quality of 
television: its theme. What began as another hard-edged 
component of the show’s front of realism — the 
indelicate notion that cops break the law to enforce the 
law — evolved into the series’s central predicament. And 
it did so in the hands of Hill Street's worst or best 
character, Joyce Davenport (Veronica Hamel). 

Ah, Joyce, where is your head at? What are you, 
anyway? Why do you stay in a job you clearly hate? Are 
you the new aggressive career woman personified, or are 
you the new career woman desperately overextended 
and reduced to hiding behind rules because you've sold 
your soul to the cause of toughing it out in a man’s 
world? Are you any better off than the rest of the 
characters? You're pretty, and you're the father figure’s 
wife. We.expect you to be on the right side; we expect a 
role model. We expect you to be politcally-correctly self- 
assured. Instead you're self-conscious. You're a confused 
and unimaginative overgrown Breck Girl who loses it 
every time things get complicated. What is your place in 
this show? Is Joyce Davenport brilliantly portrayed as a 
cold fish and a troubled bitch? Or is Veronica Hamel just 
such a bad actress that she can’t keep a sympathetic 
character in character? 

Don’t answer, Joyce, Veronica; it’s too late. The point, 
intended or not, has been made. Surrounded by rowdy” 
secular humanists, Joyce Davenport has played the 
fundamentalist nun. She worships the law by doing her 
job. Sometimes she soul-searches, but she always does 
her job. Sure, she understands that if she cuts the three- 
time loser loose he'll probably end up murdering his 
family, but preventing senseless injustice is not Daven- 
port's job. She goes for sensible injustice every time. She 
defends people she (and the audience) hates. 

All of which, in our nation of flaws, is for the greater 
good. Little of which, to the Hill Streeet cops, means 
much. Some of which, to the American TV viewer, 
seems ridiculous. 

And so Hill Street Blues, the show without heroes, has 
since ‘81 persistently made the point that society has no 

‘ room for heroes. Cops, we’ve been shown, have feelings 
too — feelings that are repeatedly hurt by the system's 
self-absorbed ability to thwart the spirit of its laws in 
favor of the letter. The TV audience, of course, is 
unenlightenedly tempted by the efficiency of street 

Justice. And no wonder. Lieutenant Buntz (Dennis 
Franz) has taken over for Belker as the force’s no- 
nonsense ends-justify-the-means vigilante, the 
neighborhood's unauthorized avenger, and he is a 
sympathetic character. Who speaks for the Constitution 
on Hill Street? Sanctimonious, supercilious Joyce 
Davenport. 

By grand design or not, Hill Street, as a six-year body 
of work, suggests an underlying purpose —.a purpose 
that, like the shows’ plots themselves, has been served 
by bits and pieces. That purpose has been to note — 
sometimes through overdramatized tragedy, sometimes 
through routine frustration — that justice administered 
by a rigorous system is fundamentally at odds with 
common-sense notions of justice. Hill Street's given us 
the quandary without the solution. On the one hand, we 
want to tell Joyce Davenport to hold the chicken 
between her knees; then again, we're grateful that even 
the Hill’ Street station has locked up the rubber hoses. It’s 
the show’s ultimate reality ploy. After seven seasons, the 
audience is left understanding, if not accepting, the oft- 
voiced cops’ cop-out: “We didn’t make the world.” 

Hill Street brought its audience in in the middle. The 
first show wasn’t set on Furillo’s first day on the job, and 
the last show won't chronicle his last. There will be no 
real finality to the last Hill Street episode. No atomic 
bomb, no schmaltzy curtain-call embrace. Belker will 
not choke on a peanut-butter-and-liver sandwich. Joyce 
will not commit suicide. The Diablos and the Shamrocks 
will not join forces and machine-gun the day shift at roll 
call. There will be an ending, but no end in sight. We just 
won't be allowed to watch any more. 

Say goodnight, Joyce. 
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Continued from page 11 

uncomfortably. But once he’s committed to the highway, 
there’s no turning back: “Hey, can you tell me how 
far/Must I drive to find Ancers today.” With winning 
ease, Michener manipulates the possibilities in his 
search for a dreamed-of destination and a suitable girl 
(the refrain is double-edged: ‘‘We can go much further 
than this’). Waleik’s “Loch Ness Monster’ offers 
another treatment of the odyssey as romantic quest. He 
and Goffrier collaborate on a gyrating, off-kilter guitar 
riff that threatens to throw them overboard. Waleik’s 
voice is thicker, less adolescent than Michener’s, and he 
can squeeze a Pirandellian scenario out of the swirling 
guitar duet. He takes charge of a ship to continue the 
search for the fabled sea creature. When the beast is 


noted on the vessel’s scanners, Waleik comes up with an - 


affectionate soliloquy, “Nessie can you hear me through 
the weed and brine/Come out from the Loch/Come out 
from Loch Ness/I’m going to make it fine.” Naturally, 
Nessie scampers free from her would-be captor, and 
Waleik concludes “Monster” with rueful hilarity. “It’s a 
mystery,” he harmonizes with Goffrier, “Why. she left 
me.” 
* * * 

Boston. Rock is back, with a new slogan (“All the 
music that gives us fits”), new features, and many of the 
old writers, who seem to have benefitted from the 
vacation. Tris Lozaw has taken over, and BR is no longer 
subsidized by Newbury Comics. Which means there will 
be negative reviews once again (hey, nobody enjoys ‘em, 


but they’re a necessary part of a credible publication — 


something the old BR had completely forgotten). This 
month, the column called “Opposites Attract” offers 
divergent views on Throwing Muses. Brett Milano purrs, 
‘{Their] sense of urgency, of pouring everything out, of 
staring down nightmares and rising above — that’s rock 
‘n’ roll as I’ve always known it.” On the same page, 
Nicky Fittes grouses, ‘If they do get some kind of groove 
going, they jerk it abruptly sideways to make sure 
they’re still one step ahead of you, and self-consciously 
drop words like ‘death’ and ‘queer’ and ‘blow-jobs’ to 
make sure you're still listening.” Look for it at the usual 
outlets — Lozaw is using the established BR distribution 
system. 

* * 
COMINGS & GOINGS DEP’T. Bassist Dan. Salzmann has 
left Christmas, after several lifetimes of service, to 
pursue a career in photography. His spot on stage has 
been taken by ex-Antietam Wolf Knapp. Ban- 
joist/keyboardist Stona Fitch has left Scruffy the Cat. 
The band has no plans to replace him; Fitch will 
continue to work on projects both musical (viz. the Neats 
LP) and literary (an unfinished novel and his traditional 
rock-and-roll calendar). In the meantime, “[Turbine] 
John Hovorka and [ex-Salem 66 drummer] Susan 
Merriam and I will form a trio and play acoustic Dylan at 
Park Street Station,” he explains. “Honest.” 

* * * 
ODDS & ENDS. On Friday, May 8, the Bristols are at 
Greenstreet Station with Circle Sky and Whirling 
Dervishes, and Girls’ Night Out (for now still featuring 
the award-winning Didi Stewart) are at the Channel... 
On the 9th, there’s a benefit for the devoutly 
opinionated Forced Exposure fanzine. Among the talent 
it’s corralled are the Turbines, Dredd Foole & the Din, 
Tesco Vee, and weenie Steve Albini. Same night, A 
Scanner Darkly (yup, a band) are at She’s Leaving 
Home, and the Cave Dogs, Rash of Stabbings, and the 
Outlets play Greenstreet ... On Mother’s Day, say it 
with dead flowers by sending Mom to Chet's Penalty 
Box (formerly Chet’s Last Call — adjust your behavior 
accordingly) for Vivisect, Psycho, and World of Distor- 
tion ... On the 13th, Rapture of the Deep and China 
Crisis play the Paradise .. .On the 14th, Throwing Muse 
Kristin Hersh strums acoustically with the Wolfgang 
Press during WZBC night at the Paradise ... On the 
15th, the soulful Rain Dogs (request “Lonesome Pain”) 
and the Mekons play the Paradise. At T.T.'s, Balls of 
Confusion, the Pixies, and the Zulus whoop it up. On the 
16th (Armed Forces Day), Classic Ruins assemble at 
Chet’s for three uncensored sets. 

RIP. Jimmy Mosher. a) 


Continued from page 8 
Gauguin’s black and orange but eliminates Gauguin’s 
detail in favor of a strong, highly decorative design. You 
might very well prefer Roy’s impression at first glance — 
that is precisely his intention. Pola’s print eliminates 
color althogether; but slavishly bringing attention to 
every detail inscribed in the block, it also eliminates, in 
print-department curator Clifford S. Ackley’s words, “all 
poetry and mystery” — and what is Gauguin without 
poetry and mystery? 

Displayed alongside the Gauguins, but not upstaged 
by them, are two impressions of Edvard Munch’s Girls 


on a Bridge (1918-'20), another revelation of how 
dramatically different results can be produced from a 
single block. The black-and-white wood-block print is 
somber, almost macabre in mood, one of Munch’s 
documentations of the modern inferno. The more 
complex impression in which the black ink is replaced 
by blue, with a yellow and red lithograph laid on top, is 
something else altogether: it's a lighter, even gay, image 
of three girls enjoying a sunny day during the short 
Northern summer, a rare example of Munch at ease. 

The rest of the exhibition — which totals 68 images, 
each represented by at least two variant examples — 
continues in the same spirit. We see the effects of 
experimenting with inking, papers, scratching out and 
redrawing, and working in closely related series. In 
several cases preliminary drawings are exhibited: the 
one not to miss is Rembrandt's tiny but vigorously 
rendered brown-ink sketch of a sleeping dog that turns 
up several years later in the even tinier (one and a half 
by four and an eighth inches) etching and drypoint of a 
sleeping puppy, the tenderest image of an animal I know 
of in art. In a few instances the block or plate itself is on 
display (the Gauguin wood block and the plywood 
block for Jim Dine’s 1985 woodcut print The Channel — 
Two Sides are so powerful in themselves that they whet 
my appetite for a show exhibiting prints and their blocks 
or plates side by side), and in two instances — Diirer, in 
both cases — exhibition of a bad or average impression 
with a good or superlative one is most instructive. 

There are some images and artists | don’t care to give 
such close examination to, and they would certainly 
never appear under the rubric of highlights from the 
collection, but for every William Linton (after Lord 
Leighton) and Asher B. Durand (after John Vanderlyn), 
there’s a Bonnard, a Mary Cassatt, or a Degas to 
investigate. Particularly in the case of Degas, the 
variations exhibited are variations on the theme of 
perfection. This is a fine way to celebrate a birthday. 
Many happy returns. 

*” * 

And the hits just keep on coming on WMFA! 

We'll have to wait an awfully long time till the 
museum's department of contemporary art celebrates its 
centennial. Founded just last year from the ashes of the 
old department of 20th-century art (itself established 
only in 1971), the department has a lot of time to make 
up. The curator of its predecessor had one of the 
narrowest (or highest) visions of modern art in the 
profession, and he built a collection that mirrored that 
vision. If you liked Morris Louis and Jules Olitski and 
other large, bland, Apollonian paintings, you un- 
doubtedly approved — but if you liked anything else 
contemporary, the ‘70s and early ‘80s were a frustrating 
time at the MFA. That purism seems now to be a part of 
the past. Everyone in the art world has been waiting 
with bated breath to see what direction the new 

department would head in. It’s too early ta say the 

« transition is over, but the evidence now on display in the 
Foster Gallery certainly indicates we don’t have to 
worry. The current team in contemporary art (super- 
vised, until a permanent curator is chosen, by Theodore 
E. Stebbins Jr., curator in his own right of American 
painting) has assembled a show of art since 1945 that is 
hip but not trendy, and that — miraculously, given the 
limited amount of space — touches upon almost every 
major movement in the United States and Europe. 
What's most heartening is the way the department has 
taken an independent, internationalist point of view, 
one different from the standards of New York but not 
ignoring those standards (which would be just as foolish 
as slavishly following New York’s lead.) 

To be specific: major movements like Abstract 
Expressionism (represented by Mark Rothko), Pop 
(Andy Warhol, Roy Lichtenstein), hard-edged painting 
(Ellsworth Kelly), minimalism and its discontents (Jackie 
Winsor, Robert Wilson), all of which laid the foundation 
for the current moment. In a move that should make 
New York’s Guerrilla Girls happy, two major works by 
women artists preoccupied by feminist issues have been 
acquired recently. Miriam Schapiro’s Welcome to Our 
Home (1983) may not be her greatest painting, but it 
does illustrate the domestic, upbeat, and “nurturing” 
concerns of her pattern-and-decoration-based work. 
Beside it Joan Snyder’s Resurrection (1977), probably the 
masterpiece of this terribly erratic artist, expresses the 
other side of the feminist critique. Starting off with an 
angry documentation of violence against women 
through the use of newspaper collage, Snyder takes us 
through an emotional death and transfiguration, leaving 
us, as her title promises, on the sunny slopes of the 
Elysian Fields. 

The contemporary department clearly favors Euro- 
pean Neo-Expressionism over its American cousin. A 
powerful canvas by Georg Baselitz entitled Lazarus 
(1984), from his series on religious themes based on 
early-20th-century works by Emil Nolde, and a heavy, 
clotted, anguished Anselm Kiefer (1984) have been 
shown before and deserve to be shown again.'The two 
Neo-Expressionist surprises come from other countries: 
a newly acquired work (1984) by the Italian Francesco 
Clemente, which shows this “chameleon in a state of 
grace” (the phrase is critic Edit deAk’s) being swallowed 
by a vortex of concentric green and black swirls; and a 
small, crudely painted canvas (1983) by the Austrian 
painter and performance artist (he takes Christ's 
invocation to be washed in the blood of the lamb 
literally) Hermann Nitsch. 

If the Europeans are given prominence, so are artists 
from the American provinces. Three startling self- 
portraits (1976 to 1985) by Northampton’s Gregory 
Gillespie make a strong case for contemporary realism. 
Works by Robert Hudson, a central member of 
California’s “funk” school, and Houstonian Robert 
Yarber, with his high-keyed colors (you might almost 
think he was painting on velvet) are exhibited without 


condescension. Cliff Peacock, a young painter from 
Boston, is an American Expressionist who studied with 
Philip Guston, and his dark brooding painting of a rat 
devouring its Trophy holds up very well next to the 
work of Baselitz, Kiefer, and Clemente — in fact, the 
juxtaposition reveals how diverse the Neo-Expressionist 
movement has become. 

The nod to New York is the 1986 canvas by Meyer 
Vaisman, a member of the group of neo-conceptual 
artists called Neo-Geos by the label-conscious New 
York critical establishment. I have doubts about the 
lasting value of the group, but the presence of Vaisman’s 
painting (which contains an image, silkscreened onto 
the canvas, of a blown-up photograph of the weave of a 
canvas) shows that the MFA is actively considering the 
latest manifestations of contemporary art —-and who 
knows, maybe it’s right and I’m wrong. It’s too bad none 
of us will be around 100 years hence to wish the new 
department a happy birthday — and find out, incidental- 
ly, whom history judged correct. a) 


Jazztet 


Continued from page 11 

Golson has not stopped writing, and after beginning 
each set with a couple of oldies, he turned the emphasis 
toward new material, which included virtually the entire 
program from the band’s most recent album, Back to the 
City (Contemporary). When heard in conjunction with 
the pieces he has written recently for his Timeless 
recordings (of which One More Mem’ry, with Fuller, is 
particularly choice) and the heraldic “Moment to 
Moment” (the title track of the Jazztet’s Soul Note 
album, and the best Golson tune of the ‘80s), they 
demonstrate that the years Golson spent cranking out 
soundtrack music in Hollywood failed to sap his skills. 
“From Dream to Dream,” the latest ballad spotlight for 
Farmer, builds a subtle momentum and carries an 
introspective grace tailored to the personality of the 
fliigelhornist. 

Golson also knows how to write drum features, as 
befits someone who spent time with Blakey, and the 
hairpin turns of “Without Delay” provided a frame for 
the engulfing barrages of Smitty Smith, whose solo 
progressed in unerring arcs from snare figures to 
cowbells and rims, with massive bass-drum under- 
pinning. (Smith, as technically impressive as any of the 
young drummers, still sounds best with Dave Holland’s 
band, where he employs a wider range of percussive 
colors.) “Vas Simeon,” with its seesaw riff and complex 
rhythm-section digressions, was another attractive line 
that well served the composer's heated-yet-foursquare 
approach to improvising. Golson has always had his 
own voice on tenor sax, one equally formed by the port- 
wine veneer of such earlier stylists as Don Byas and 
Lucky Thompson and the more keening agitation of his 
friend Coltrane. In recent years, his playing has also 
displayed an unfortunately broadened vibrato, but that 
seems to be slipping away as the braying immediacy of 
his early work remains. In this instance, a return to what 
worked in the past is most welcome. 

Farmer and Golson never hogged the spotlight with 
the original Jazztet, which is also remembered for giving 
early exposure to such worthies as McCoy Tyner, Cedar 
Walton, and Albert Heath; and the leaders continue to 
allow their sidemen to carry a fair share of the weight. 
Smith responds by dazzling everyone who hears him, 
and Coolman (subbing for regular bassist Ray Drum- 
mond) proved to be a superior timekeeper without 
calling undue attention to himself. On the night I was 
there, though, the honors clearly went to Mickey Tucker, 
a journeyman pianist with an encyclopedic command of 
numerous styles. Tucker should finally earn the respect 
due him in this band, where he is provided material 
specifically designed by Golson to show just how much 
territory he can cover. ‘Split Image” began as an angular 
swinger, with the pianist’s lines tumbling over the 
keyboard, then subsided to unaccompanied Brahms 
(Rhapsody Opus 79 No. 2), which Tucker unashamedly 
jazzed up (Fats Waller’s ghost was even abroad in the 
pianist’s irreverent vocal asides). After more uptempo 
blowing, the piece concluded with a second, more 
dissonant solo on a contemporary piano work by a 
Lebanese composer. A more single-minded view of the 
pianist was offered on “Jam and Boogie,” which can be 
heard on the Jazztet’s Japanese album Nostalgia 
(Baystate), though Tucker also worked in stride and 
pastel touches. Elsewhere he proved to be a bright, 
discursive accompanist; his solos mixed more brooding 
lines and block chords. 


The inevitable emphasis on Golson’s writing should ° 


not diminish the contribution of his veteran partners, for 
Farmer and Fuller are also critical to the Jazztet’s success, 
As always, Farmer's eloquence masks substantial 
technique, and his compositions (“Write Soon” and the 
sly “Flashback”) suggest the benefits of working next to 
Golson. Fuller was also in good voice, grabbing the 
handholds of Golson’s rich changes as he alternated 
swift arpeggios and more emphatic phrases. The band is 
now billed as the Art Farmer/Benny Golson Jazztet 
featuring Curtis Fuller, which rights a longstanding 
slight to the trombonist. The Jazztet name actually 
originated with Fuiler, who with Golson led a quintet 
that worked sporadically in 1959 and recorded for Savoy 
and New Jazz. (Fuller has been quoted as saying that he 
left after Farmer usurped his coleader billing and Golson 
began to monopolize the writing duties.) Whether this 
settling of accounts or the challenge of Golson’s material 
is responsible, Fuller was far more commanding than on 
his recent visit with another sextet, the Timeless All 
Stars. Maybe the key is simply that the Jazztet was 
meant to be more than the sum of its parts when it was 
founded — and it remains a thing unto itself today. 0 
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Wooster 


Continued from page 6 


Meanwhile, on a long, narrow, 


elevated playing space (a carry- 
over from the McCarthy-hear- 
ings table at which L.S.D. took 


-place), the “bunch of weirdos” 


who form Dell's entourage first 
rehearse and then perform a 
strange entertainment that is part 
soap, part seance, and part carny 
magic. The incredible staging, 
apparently inspired by 19th-cen- 
tury puppet plays depicting the 
temptation of St. Antony, in- 
cludes the shrieking of sirens, the 
shattering of glass, and appear- 
ances by a man and woman 
{Michael Stumm _ and Anna 
Kohler), in various stages of 
grotesquerie, strapped to doors 
that are opened and_ then 
slammed shut, revealing their 
human hangings like jack-in-the- 
boxes. Music, wildly contrasting 
and mostly schlocky, is provided 
by a stonefaced, stoned-looking 
sound engineer named Dieter 
(Jeff Webster). As M.A. Hestand’s 
Sue soothes the Dell figure with 
amplified excerpts from The 
Road to Immortality, women 
named Onna (Kate Valk) and 
Phyllis (Peyton Smith), inter- 


polating a text by Jim Strahs,. 


whip themselves into a frenzy 
over the death of “Pierre” — who 
is also, maybe, Frank Dell. 
Vawter, still alone on the floor of 
the playing space below the 
elevated platform, protrudes into 
the scene, his body coming up 
through a bedframe, a gun held 
to his temple. Phyllis is with him 
on the bed; tenderly she stuffs 
cotton up his nose, which begins 
to bleed. Everyone's feet dance as 
if disconnected — though not in 
thin air, as they did in L.S.D. 
“Sometimes the dead don’t know 
that they are dead,” intones Sue, 
setting up a strange, drawn-out 
image of ectoplasmic crashers at 
life’s party. 

But the Wooster Group’s Saint 
Antony is as much a dissection of 
illusion — the realm of the 
theater — as it is a skinny dip in 
the Styx. In it Dell’s troupe, like 
the one in Bergman's 1959 film 
The Magician, is called upon to 
perform for some local authority, 
to prove it’s legit (appearance the 
one reality, again). Said authority 
turns up in the form of a man 
strapped to the door, -trickling 
blood. He’s mauled by one of the 
women as a performance, part 
magic act and part rock orgy, is 
conjured amid noise, smoke, and 
jerky silent-movie movement. A 
rag-doll “assistant” to the ma- 
gician/band leader is levitated 
and killed, after which Dell, as 
“Dr. Del Fuego,” twirling large 
lit-up lilies like a dervish way 
upstage,. collapses and is then 
resurrected. As props are packed 
away and a whispery farewell to 
the stage is whispered by Phyllis, 


Dell delivers a TV-talk-show. 


benediction of sorts, ad- 
monishing us not to fear “the big 
black hole” but to treat one 
another well and be happy. We 
can fly like birds toward heaven, 
or we can just walk. To which the 
abrasive Onna, who has been 


“That's it, Frank, I’m walking.” - 
The Wooster Group is one of 
New York’s most controversial 
and revered avant-garde troupes 
— it is also the birthplace of 


monologuist Spalding Gray, 
whose personal history was the 
taking-off point for the com- 
pany’s first trilogy, Three Places 
in Rhode Island. Under the direc- 
tion of erstwhile visual artist 
Elizabeth LeCompte, the 
Wooster Group has applied 
scrupulous method to its collec- 
tive madness, and it’s dis- 
tinguished from many of its 
experimental brethren by sheer 
skill — and not just as engineers 
of technological sound and fury 
but as actors of daring and 
discipline. The sinister Vawter, 
commanding Valk, and earth- 
motherly Smith, in particular, are 
thespian conjurers capable of 
dazzling even in a haze of dry ice 
and utter incomprehensibility. 
(And at this stage of its develop- 
ment, Saint Antony seems to me 
much less clear than L.S.D.) Here, 
for example, the surly-sudsy 
dialogue of Onna and Phyllis, not 
to mention the impishly 
depraved ramblings of Frank 
Dell, are made to transcend the 
cacophony of their sources. And 
the troupe’s offhanded, bare- 
bones technical mastery, too, is a 
show in itself — of which the 
star, in this incarnation, is the 
hinged platform floor that folds 
up to become a wall, complete 
with shadowy window and those 
body-slamming doors. (Frank 
Dell’s “Saint Antony”, a 
coproduction of the Wooster 
Group and the American Na- 
tional Theatre, was funded in 
part by the Mass Council’s New 
Works Program and the Council 
for the Arts at MIT — and the 
connection to that collegiate 
shrine of technology seems apt.) 

The long preparation time and 
strange history of Frank Dell's 
“Saint Antony” may account for 
its curious, and sometimes con- 
fusing, merger of materials. Peter 
Sellars, who brought the Wooster 
Group to the Boston Shakespeare 
Company during his year of 
glory there and then secured it a 
residency at his short-lived 
American National Theatre in 
Washington, originally suggested 
it submit Flaubert’s long dramatic 
prose poem to its textual ter- 


rorism. And while the troupe was - 


in Washington, Sellars apparent- 
ly choreographed the dances for 
the piece, which was. still, 
presumably, anchored in the 
flesh of the anchorite, It would 
appear, though, that somewhere 
along the road to completion, if 
not immortality, principal direc- 
tor LeCompte became more 
interested in the figure of Frank 
Dell and in the story of the 
persecuted (and perhaps 
mortal) theater troupe lifted from 
the Bergman film. 

The connection among Lenny 
Bruce, St. Antony, and a 
scatological mysticism is ap- 
parent. But The Magician's tale of 
a theater company accused of 
charlatanism had to have self- 
reflexive appeal for the Wooster 
Group as it forged its trilogy. 
Route 1 and 9 had garnered 
charges of racism for its per- 
formance, by white actors in 

Continued on page 18 
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We've put together one of our most exciting events ever . . . the Orangina Street 
Performers Festival. Our incredible third annual salute to the brightest, best and 
most delightfully offbeat street performersin New England. Imagine. Three full 

days of non-stop entertainment with everything from ladder walkers to sword 

swallowers, So come join us. We'll jump through hoops to give you a great time. 


11:00 AM-11:;00PM | 11:00AM—11:00PM: 


Continuous street performances at three Continuous street performances at three 


Marketplace locations. Marketplace locations. 
7:30PM 1:00 PM 
Ceremonies with a dazzling Fire Amateur Street Performers Hour. 
travaganza featuring fire eaters, fire Your chance to be a star on the streets. 
jugglers First Round. 
ture P 
3:00PM 
* Street Performers Parade led by a 
harmonica band. Join the fun and play 
a FREE kazoo. 
8:00 PM 
Our Fire Extravaganza will fire 
you up again. 


12NOON-- 7:00PM | 11:00AM-11:00PM 


Continuous street performances at three Continuous street performances at three 


Marketplace locations. Marketplace locations. 
3:00PM 1:00PM 
Street Performers Parade. Street 
7:30-9:00 PM e giving out prizes for this 
Orangina and the Marketplace bring you a ee non 
fantastic Vaudeville Review inside historic 


Faneuil Hall. Enjoy rope spinners, tap 
dancers, comedy sketches and much, : 
much more. A benefit performance « 
for Summer Jobs For Youth/Boston. 
Limited seating so be early, ag 


Hall Marketplace 
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The eyes have it. 


See what's new, at the galleries and 
museums. Every week in visual arts. 


Phosni 


The Arts & Entertainment Authority 


FROM RED UNE 


Laura Ashley '@ Talbots @ Talbots Petite Collection 
Banana Republic @ In-Wear Matinique 
Zabin's Clothiers @ The Narragansett* 
La Sweaterie*@ Des Jambes @ Honore Jewelry — 
Papermint @ Le Pli @ Discoveries @ Plantworks 
Intercontinental Travel @ Rudi's 


Courtyard Café @ The Ocean Club 
“Opening in April 


Mon. Tues. Wed. Fri 10-7: Thurs 10-9: Sat 10-6: Sun 12-6 
Bennett & Elliot Street @ 700 Parking Spaces @ 617-491-5282 
Take the Red Line to Harvard Square. head towards The Charles Hotel 


| MBTA Auditorium Station 


OF ANGELS AND 
APOCALYPSE: 
THE CINEMA OF DEREK 
JARMAN 


As part of THE BRITISH EDGE, The /CA 
Cinema presents a retrospective of the 

cinema of one of Britain’s leading filmmakers 
whose work is innovative, lyrical and erotic. 


Wed., May 13 —7&9p.m. 

THE ANGELIC CONVERSATION 
Thurs., May 14 —7& 9 p.m. 

THE TEMPEST 

Fri., May 15 — 7&9 p.m. 

JUBILEE 

Sat., May 16 — 7&9p.m. 
SEBASTIANE 

Sun., May 17 — 7:00 p.m. 

‘HOME MOVIES”’ 


Tickets: $4 general, $3 ICA members, students, seniors 


THE INSTITUTE OF CONTEMPORARY ART, BOSTON 


BRITISH EDGE MUSIC SERIES 
The ICA in cooperation with with The Paradise and 
WZBC, presents 

THE WOLFGANG PRESS — May 14 

ADRIAN SHERWOOD AND MARK STEWART + 
MAFFIA with GARY CLAIL AND TACKHEAD — 
June § 

WIRE — June 14 
at THE PARADISE 

969 Commonwealth Ave., Boston 

Tickets on sale at The Paradise box office and all Ticketmaster 
locations. Tickets for ICA Members only available at The ICA. 


The institute of Contemporary Art 
955 Boylston, Boston 266-5151 


Wooster 
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blackface, of old Pigmeat 
Markham routines. The troupe 
lost state arts funding in a storm 


_ that, remarkably, still rages: last — 
’ fall, when the piece was per- 


formed as: part of a Wooster 
retrospective, critics were again 
bitterly divided as to whether it 
unmasked racism or propagated 
it. Then there was the L.S.D. 
tempest, with playwright Miller 
raining invective (not to mention 


an injunction) on the Crucible . 


deconstruction that was the 
show’s centerpiece. (Eventually it 
was replaced by The Hearing, 
which the Wooster Group com- 
missioned from. Michael Kirby. 
Flaubert, at least, is unlikely to 
sue.) Perhaps partly because of 
these bad experiences, the 
Bergman plot seems to have 
taken over Saint Antony (indeed, 
LeCompte has said that the 
storyline, sprouted from a seed in 
L.S.D., is stronger than those of 
prior works). And Flaubert’s one 
night of fever-dreaming was 


transmogrified into a meditation. 


on death as a cessation of imagi- 
nation — in other words, as the 
absence of theater. 

Sellars, an intense advocate of 
LeCompte and the Wooster 


' Group, sees The Road to Im- 


mortality (and the text-pulveriz- 
ing, multimedia approach it 
represents) as the way to a 
theatrical future in an age of mass 
communications. ‘‘The Wooster 
Group,” he has said, “has taken 
this language of film and tele- 
vision and brought it back to 
theater and through this cross- 


pollinization created a totally 


new theatrical vocabulary. .. . It’s 
going to be the lingua franca of 
the new generation of theater, 
and so no matter how odd it may 
seem now, it’s the language we're 
all speaking in 15 years.” Just 
now, however, the tongue is new 
— and perhaps unnecessarily 
twisted. Certainly it’s ‘hard to 
translate at a single viewing. | 
saw a preview performance of 
Saint Antony, still a work in 
progress, at MIT. But before 
officially opening the piece in 
New York in the fall, the Wooster 
Group will be in residence at 
Smith College in June, where it 
will perform parts two and three 
of The Road to Immortality. | for 
one would like to see Saint 
Antony again, to answer for 
myself the question whether the 
Wooster Group is taking us 
places we've never been before or 
just screwing us in the visionary 
position. QO 


Gardens 


Continued from page 4 
pulsive rituals of the US 
Army even as he’s enforcing 
them. 

James Caan, who hasn't made 
a movie since the 1981 Thief (a 
picture that looks better with 
viewing, has in 


daring characters who have lim- 
ited options — rough, none-too- 
bright, essentially decent men 
struggling to control their lives as 
circumstances close in on them. 
His Sergeant Hazard is like a 
softer, more resigned version of 
some of those past characters. 
Clell is willing to think first and 
then act; he’s the closest Caan’s 
come to playing a sensitive male. 
Yet the actor’s presence is over- 
whelmingly physical. There’s no 
posturing in a Caan performance: 
he’s the real thing — machismo 
without bullshit — and in Gar- 
dens of Stone he creates a rest- 
less, paradoxical portrait of a man 
who’s an over-the-hill warrior by 
choice. Hazard doesn’t under- 
stand what war’s become; his 
bravery — his classical sense of 
honor — is what won't let him 
fight anymore. The film is struc- 
tured as a pair of parallel romanc- 
es, with the quietly disillusioned 
Hazard finding an_ unlikely 
match in a liberal Washington 
Post reporter (Anjelica Huston) 
who lives in his apartment build- 
ing, and the postadolescent 
Willow trying to patch things up 
with his ex-fiancee (Mary Stuart 
Masterson), whose father — a 
retired officer — can’t stomach 


_ the thought of her marrying the 


son of a mere infantry soldier. 
Ronald Bass’s_ screenplay, 
adapted from a bestseller by 
Nicholas Proffitt, sets things up 
well, and Coppola does some 
beautiful work in the first 30 
minutes. A long scene in which 
Caan first meets Huston as they 
wait for an elevator and then 
badgers his way up to her apart- 
ment door is exquisitely timed 
(the two actors are magic 
together), and a dinner party, 
with Caan and Huston and Jones 
and Lonette McKee as Jones's 


suitably sassy wife, has been 


staged with a marvelous sense of 
the intertwined dynamics of 
friendship and courtship. Cop- 
pola seems closer to these 
characters than he did to the pop, 
icons of Peggy Sue Got Married. 
And when Willow first appears, 
he seems an intriguing contradic- 
tion: here’s a kid as intuitive and 
accomplished — and as baby- 
cheeked all-American — as a 
Tom Cruise hero, only the film- 
makers aren't just saluting his 
super-youth bravado. They cue 
us to see his dream of becoming a 
soldier hero as pitifilly naive, as 
an innocent fascist fantasy of 
perfectionism through bravery. 
Willow is given to starry-eyed 
declarations like “A soldier in the 
right place at the right time can 
change the world,” and his red- 
blooded fanaticism, which sets 
him apart from the other young 
soldiers, seems equal parts 
heroism and eccentricity. Yet the 
more we see of the character, the 
less there seems to be to him. It’s 
hard to say whether the fault lies 
with the script or with the actor, 
but I do know that D.B. Sweeney 
inhabits the role with such ar- 
rogant zeal that he’s a little 
obnoxious. The picture sets up 
his death in Vietnam to be a real 
heart-tugger (he has only one 
week of duty left, and he’s gone 
and married Masterson), but | 
couldn't help thinking, ‘It’s not 
like they didn’t warn the bug- 
ger.” 

Gardens of Stone begins 
promisingly, but it gets wispier, 
and gloomier. In their urgency to 
say something about the war, the 
filmmakers skimp on essentials 
— they never develop the 
characters. Or perhaps it’s that 
the characters are carrying too 
much superficial moral baggage 
to be satisfying figures in a soap 
opera. It’s clear, at first, that Clell 
is against Vietnam for practical 
reasons, and much is made of the 
point that Anjelica Huston’s Sam, 
by contrast, opposes the war 
because she thinks it’s “geno- 
cide.” In an intense scene, Clell 
beats up an antiwar activist dur- 
ing a lawn party, and though the 
activist is a self-rightous twit, the 
violence of Clell’s reaction is 


»hysically equally alarming. But by the. 


second half, Clell has become a 
symbolic dove anyway. The 
sense that combat no longers 
means what it once did to him 
merges with the film's free- 
floating peacenik elegy for Viet- 
nam, and the zest and romantic 
sparkle Coppola brought to those 
first few scenes leak out of the 
movie. There’s always been a 
heavy streak of melancholy in 
Coppola’s work, but with Peggy 
Sue Got Married and this film, he 
seems to have entered a new 
phase of stylish depressiveness. 
The modernist dirge music, the 
inappropriately Godfather-ish 
yellow-and-brown lighting, the 
earnest voice-overs spoken by 
Willow (can we please have a 
moratorium on earnest voice- 
overs in Vietnam films?) — in 
Gardens of Stone, all this makes 
you want to ask for a black 
armband at the concession 
counter. The movie is too morose 
to draw an honest tear. O 


Continued from page 7 


he says. “I'm going to die! I'll 
take as many as I can with me. . 
And I've pissed in the Croton 
Reservoir. I’m going to infect the 
whole fucking-city!” This shocks 
the priss out of Saul, but that’s 
okay — he’s loaded. This guy’s a 
real tragedy: a born martyr, 
around whom everyone else is 
dying. He’s loyal and strong in a 
pinch but compulsively snippy 
and fussy as hell, with only his 
waspish wit to redeem him from 
the heavy-duty sulks of a 
woman scorned. Neither are the 
central characters surrounded by 
exemplars of humanitarian con- 
cern. Beefcake Chet clearly has 
the loyalty and depth of a snake. 
Rich’s straight brother shuns 
him, claiming he must protect 
the wife and kids. And the medi- 
cal personnel treat him with kid, 
if not rubber, gloves. Only Lily, 
the two men’s easygoing actress 
friend, and the droll hospice 
worker who frames the show, an 
ex-nun now moonlighting as a 
saint, seem utterly nonjudgmen- 
tal and fearless of cooties. 

As Is contains the obligatory 
AIDS-informational scenes — a 
group-therapy session for victims 
of the disease (at which Rich, 
unable to identify, proclaims 
himself cured and bolts), a gay 
hotline being manned (actually 
this bit is quite funny, if a tad 
swishily played here). But the 
focus is on Rich and Saul, each 
dealing with imminent loss. And 
with the compromise that defines 
their relationship — after all, 
their off-again love affair is on 
again only because no one but 
Saul has stuck by Rich, and both 
men are painfully aware of this. . 
At Triangle, Michael Goodson 
underplays Rich’s anguish but 
not his smoldering anger, and 
though the lanky actor looks 
about eight feet tall lurching 
about the,,cubile, of Playing,,; 


Used Recerds & Ve 
ROCK 
JAZZ ¢ q 
SOUL 
401 Hightand Ave. 776°7560 GERS 
DAVIS SQUARE, SOMERVILLE 
= 
| 
THE SHOPSat | 
: 
optim 
3 
te 
i 
° 
# 
q 


space, he tailors his performance 


to it like a wet suit. Goodson’s 
Rich can be scathing or pathetic, 
_wry or, quietly forceful, and in 
manipulating Saul he can really 
turn on the charm. Most 
astonishing, as his disease 
progresses (the shorthand — KS 
for Karposi’s sarcoma — is horri- 
fying), he actually starts to look 
bad. Once hospitalized and weak 
in all but rage and X-rated 
memory, he so convincingly con- 
veys the difficulty of shifting 
under the sheets that you're not 
surprised to see him collapse 
_ upon getting up and heading off 
in search of an elephant dose of 
Seconal. (And even this suicide 
plot, which could so easily sink 
‘into bathos, is leavened with 
sacrilegious humor. Saul, imitat- 
ing the Biblical character of the 
same name, claims to have had 
an on-the-road-to-Damascus ex- 


perience in the shadow of the. 


Pleasure Chest, on Christopher 
Street.) As Saul, David Baird 
tends to exaggerate rather than 
just be; he’s possessed of super- 
bly bitchy timing but given to 
_ regrettably effeminate little pouts 
in which he stiffly crosses both 
arms and legs and fumes. 

On the whole, though, the 
Triangle production is quite 
credible. The set’s somewhat 
squat, and director Steven 
O'Donnell doesn’t always utilize 
it well, as when he stages the 
group-therapy scene on the 
downstage floor with the partici- 
pants sitting cross-legged in a 
semicircle, like campers around 
the fire. But there is some nice 
acting in the lesser roles — 
notably by Steve Parton, who 


understates the bewilderment of_ 


a young man with just one lover 
but AIDS anyway; Marjorie Bur- 
ren, clipped and ironic as the 
hospice worker whose human- 
' itarian acts include painting old- 
queenly nails blood-red; and 
Mary Athanis, as the free- 
wheeling Lily. As Js may not be 
delivered here at full wallop, but 
neither does it pull any punches. 
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Continued from page 5 


reverently, and then he’s given’ 
injections and electroshock be-. 
fore being tied to a bed, arms’ 


out, clad only in a loincloth, ask- 
‘ing, “Doctor, why have you for- 
saken me?” And Denis, though 
. he’s supposed to be our rep- 
resentative on the screen (a non- 
believer who comes to believe), 
is as much a weak, soulless pain 
as Rantes is a pure, suffering 
one. There’s nothing as elegantly 
mournful as saxophone music 
when you're in a funk, but after 
watching this morose character 
you may never want to hear one 
again. 

At one point, Rantes says to 
Denis, “When people look at me, 
I respond. When they talk to me, 
I listen.” The implication is that 
avoiding the stare of a stranger 
on the street or ignoring the bag 
lady babbling on the subway is a 
measure of how uncaring we've 
become. But this movie isn’t 
selling concern for society's 
losers, it’s selling guilt for those 
of us who aren’t sponges. Subilea 
is the type of guy who'd try to 
shame you for stepping over a 
wino sprawled on the sidewalk. 
Man Facing Southeast is selling 
one of the oldest shams going: 


the guilt trip as salvation: 


$529 round trip direct to Luxembourg all summer long! 


GETTING. ICELAND GREAT 
AROUND STOPOVERS CONNECTIONS 
Kemwel Rent-A-Car at Reykjavik is $59 per Direct from Iceland, it’s so 
$89* per week with person for one night** easy and economical to: 
unlimited mileage and and includes transfers, 1st Copenhagen, Oslo, 
even lower long term class hotel, breakfast, Stockholm, Bergen, 
rentals. $15 one way train discount coupons and city Gothenburg, Glasgow 
fare to Paris & Switzerland. sightseeing tours. Two or and London. 
Free motorcoaches to three nights also available. 
Germany, Holland, and 
Belgium. 


Ask for our European Starter Kit 1987 to customize your travel plans in over 
19 European cities and Iceland Stopover brochures. 


Don’t forget our unrestricted fares are also super !ow priced to Paris and 


CALL ICE FOR THE PRICE AT 1-800-223-5500 OR YOUR TRAVEL AGENT. 
Fare Facts: Our Super Bargain fare is a 30 day maximum with reservation and payment in one transaction. Valid 6187 thru 9/787. —= 
change. Penalty for cancellation, $3 departure tax, a $10 U.S. customs immigration fee. Limited availability, other restrictions may apply. * 
on rate of exchange 414/87. Based on double occupancy. 2 
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8 DAYS A WEEK: 


_ by Robin Dougherty 


POETRY. If you haven't yet partaken 
of the “Monday Evening Blacksmith 
Poetry Readings,” there’s still time to 
stop in tonight, at the season’s 
penultimate offering. Jane Shore, the 
1986 winner of the Lamont Prize 
awarded by the Academy of American 
Poets, reads from her book The Minute 
Hand at 8:15 p.m. at the Blacksmith 
House, 56 Brattle Street, Cambridge. 
Admission is by donation; call 547-6739. 


MUSIC. One of the most reliable local 
sources of classical music (and free 
classical music at that) is the series 
“Noonhour Recitals at King’s Chapel.” 
There’s something every week 
throughout the year, yours for the 
stopping by. Today’s offering is organist 
Arthur Bragg, who performs a program 
of works by Bach. Noon begins at 12:15 
p.m. at the chapel, on the corner of 
School and Tremont Streets, in Boston. 
Collection is taken at the door; call 
227-2155. If you arrive early, visit the 
burying ground, which adjoins the 
church, and look up Elizabeth Pain, the 
real-life model for Hawthorne's Hester 
Prynne. 


MUSIC. Here’s a good opportunity to 
take the measure of young saxophone 
star Branford Marsalis. His quartet, 
which was brand new at the time of its 
December concert at Berklee, has been 
on the road in the interim, and its four- 
nighter at the Regattabar (at the Charles 
Hotel, Bennett and Eliot Streets, in 
Harvard Square) should allow things to 
settle in even farther. Sets begin at 9 
tonight through Saturday; tickets for 
tonight's show are $7.50. Call 864-1200. 

Pianist Russell Sherman sits in with 
the Emmanuel Chamber Orchestra as it 
performs a benefit concert for the AIDS 
Action Committee tonight at Emmanuel 
Church, 15 Newbury Street, Boston. The 
program includes Sibelius’s Rakastava, 
Mozart's Piano Concerto No. 27, and 
Brahms’s Serenade No. 2. Tickets for the 
8 o'clock concert cost $25 for reserved 
seating, $10 for open seating. Call 
536-3356. 

And let's do it. Let’s go hear soprano 
Phyllis Curtin sing (as the press release 
put it) her “infamous renditions” of Cole 


Porter. Now retired from the stage (and 


currently dean of Boston University’s 
School for the Arts), Curtin steps out 
tonight to perform in CabaretViva, a 
benefit for Boston Musica Viva, which 
also includes sets by a combo made up 
of Randy Hodgkinson, Mark White, Ed 
Uribe, Adam Kolker, and David Clark, 
under the leadership of Richard Pittman. 
There are two seatings, at 7 and 9:30 
p.m., at Nightstage, 823 Main Street, 
Cambridge. Tickets are $35; call 
353-0556. It sounds delovely. 


_ THEATER. It seems that Sam Shepard 


isn’t the only cowpoke playwright 
around. Elizabeth Diggs’s play 


‘ American Beef, about “the end of a way 


of life in a small town in the American 
West,” opens tonight at the Gloucester 
Stage Company, 267 East Main Street, 
Gloucester. Curtain is at 8 p.m. Tickets 
are $11 to $14.50; call 281-4099. 


Tuurspay 


ART. For the past few years Boston has 
been sending artists over to live in our 
sister cities, Barcelona, Hangzhou, 
Padua, Kyoto, and Strasbourg. All we’ve 
asked is that they let us know what they 
did over their summer (or winter) 
vacations. Now you can see the results: 
“Boston Artists Abroad” opens today at 
the Federal Reserve Bank of Boston, 600 
Atlantic Avenue, Boston. There's a 
reception tonight from 6 to 8 p.m. 
Gallery hours are Monday through 
Friday from 10 a.m. to 4 p.m., and 
admission is free. The exhibit is up 
through June 26. 

THEATER. Mass College of Arts 
Eventsworks Festival of Media and 
Performing Arts has been in session for 
the past two months. It comes to a close 
tonight with Springwork, an evening of 
“integrated art theatre.” For this, 
Harborgroup presents Tom Brennan’s 
Medieval Bridge, in which you can share 
the stage with the performers, Transient 
5 (Requiem), choreographed by Diane 
Arvanitas-Noya, and Jonathan Keezing’s 
The Land of Changing Dream (which is 
interpreted in ASL), tonight at 8. Tickets 
are $6; call 357-5654. 

PERFORMANCE ART. If you've been 
to the Japanese-house exhibit at Boston 
Children’s Museum and liked the 
feeling it gave you, you can see what Ed 
Howe, the artist and architect 
responsible for its installation, has been 
up to lately. Howe and Arawana 
Hayashi, a modern-dance 
choreographer and teacher of traditional 
Japanese court dance, are the directors of 
Jo-Ha-Kyu, a performance group that 
takes its name from the Japanese 
compositional principles used in theater 
and music. Their production Screens 
features a stage environment by Howe, 
with handmade paper screens by fiber 
artist Beverly Sky, dancing by Hayashi 
and the Jo-Ha-Kyu company, and music 
by the Boston String Quartet. 
Performances are tonight through 
Saturday at 8:30 p.m. at the Boston 
Center for the Arts’ Cyclorama, 536 
Tremont Street, Boston. Tickets are $12, 
$9 for students and seniors. Call 
868-3703. 


MICHAEL ROMANOS 


Wednesda Branford 


MUSIC. Two saxophonists, each 
responsible for one of the year’s liveliest 
jazz albums, can be heard in different 
parts of town this evening. Paquito 
d’Rivera, whose Manhattan Burn is 
perhaps his most successfully eclectic 
venture to date, brings his band to Villa 
Victoria Cultural Center, 85 West 
Newton Street, in Boston’s South End, 
tonight only. Tickets are $8.50 and 
$10.50. Call 247-3576. Meanwhile Joe 
Lovano, whose overdue debut Tones, 
Shapes, and Colors is a more 
singlemindedly hard-edged affair, is 
scheduled to bring at least part of the 
album’s first-rate quartet to the 1369 
Club (1369 Cambridge Street, 
Cambridge), tonight and tomorrow 
night. Call 661-1369. 

And while we're on the subject, jazz 
composer and musician William Thomas 
McKinley stops in to jam with some 
budding musicians tonight as “Creative 
Arts Kids Meet William Thomas 
McKinley,” a program marking the 10th 
anniversary of Creative Arts for Kids, 
takes place. McKinley brings his trio 
along and promises to improvise with 
student groups — including, we hear, a 
jazz interpretation woven around some 
very young Suzuki-method violinist 
performing “Twinkle.” The bands strike 


Thursday: Jesseca Ferguson, As above, so below . 


up at 7:30 p.m. at Reading Memorial 
High School auditorium, 62 Oakland 
Road, Reading. Tickets are $5; call 
942-0538. 

THEATER. This play is not about Joyce 
Chen. However, Bertolt Brecht’s The 
Good Woman of Setzuan, a parable 
about the impossibility of virtue, is what 
you'll see rather than The Master and 
Margarita (which got pulled at the 11th 
hour) when you stop in at the Loeb 
Drama Center (64 Brattle Street, 
Cambridge) tonight. Presented by the 
American Repertory Theatre, directed by 
Andrei Serban, and scored by Elizabeth 
Swados, it stays in repertory through 
July 16. Tickets are $12 to $25; curtain is 
at 8 p.m. Call 547-8300. 

SPRING. In our continuing effort to 
bring spring to town, we’re pointing out 
that today affords you an opportunity to 
hike among the puddingstone at the 
Arnold Arboretum in search of 
crabapple trees. Of course, there’s no 
guarantee the trees will participate by 
blossoming, but the curator we spoke to 
gave us hope (“Any day now”). At any 
rate, Peter Del Tredici, assistant plant 
propagator, takes you around and 
through the arb’s collection of flowering 
trees of the genus Malus today, in the 
process talking about botanical 
characteristics, horticultural merits, and 
landscape uses. It’s at 1 p.m. The fee is 
$15 and you should preregister. Call 
524-1718. 

(Bob Blumenthal, David Bonetti, 
Carolyn Clay, Sally Cragin, Owen 
Gleiberman, Milo Miles, and Charles 
Taylor helped out this week.) 
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THE BOSTON PHOENIX 


by Clif Garboden 


FRIDAY 
720 (38) Baseball. The Sox versus the California 
Ss. 
(44) Frontline: The Bombing of West 


Repeated from last week. An inside look at the 1985 
Philadel- 


(Until 9:30 p.m.) 
(2) in America: Agnes, the indomitable 
de Mille. A career of choreogr: de 


Hollywood. (Until 10 p.m.) 

9:00 (5) Harry’s Hong Kong (movie). David Sou! 
goes east as a soldier of fortune and finds himself 
cast into a web of intrigue when one of his low-life 
pals is rubbed out. Also starring Mike Preston, Mel 
Harris, and David Hemmings. (Until 11 p.m.) 


SATURDAY 


Noon (2) Masterpiece Theatre: The Death of the 
Heart. Repeated from last week. Patricia Hodge, 
Wendy Hiller, Robert Hardy, and Miranda Rich- 
ardson star in an adaptation of Elizabeth Bowen's 
tale of a 16-year-old orphan who moves in with her 
urban stepbrother and falls in love with a London 
ne’er-do-well. (Until 1 p.m.) 
2:00 (2) Nova: Are You Swimming in a Sewer? 
Repeated from last week. And how nice of them to 
ask. Look, buddy, what we do on our weekends is 
our own business. Anyway, this show looks at the 
polluted condition of some of America’s major 
harbors. (Until 3 p.m.) 
ngeis. 
2:00 (5) Journey to the Center of the Earth (movie). 
James Mason, Arlene Dahi, and Pat Boone slip 
down an Icelandic volcano to see what's under our 
feet. From the Jules Verne classic. Slow at first, but 
the dinosaurs are worth the wait. (Until 4:30 p.m.) 
3:00 (2) Nature: Selva Verde: The Green Jungle. 
Repeated from last week. A close-up look at the 
critters who populate the Central American rain 
forests. (Until 4 p.m.) 
3:30 (7) Basketball. NBA playoff action. The second 
season seems aimost as long as the first. 
8:00 (2) WonderWorks: Quest Beyond Time. One of 
the first television dramas to combine hang gliding 
and time travel. A young glider is somehow 
projected 1000 years into the future, after, as you 
might have guessed, some sort of nuciear holocaust 
has messed everything up. (Until 9 p.m.) 
8:00 (4) Rose Kennedy Special. Either a tribute to 
the head of the family, or New England's answer to 
those Bob Hope shows. (Until 9 p.m.) 
8:00 (38) Seems like Old Times (movie). Chevy 
Chase and Goldie Hawn get through a mildly funny 
Neil Simon script without a lot of screaming. Goldie 
the lawyer disrupts her husband’s life to heip ex- 
hubby Chevy out of a jam. (Until 10 p.m.) 
8:00 (56) Conan, the Destroyer (movie). Arnold 
Schwarzenegger grunts his way through this truly 


a great-white-North adventure. (Until 2:30 a.m.) 


SUNDAY 
Noon (56) Sidney Shorr: A Girl’s Best Friend 


better than the series. With Tony Randall and Lorna 
Patterson. (Until 2 p.m.) 

1:00 (7) Basketball. More NBA playoff action. 

1:00 (38) Baseball. The Sox versus the California 

Ss. 

2:00 (2) Jacksonville Jazz Festival Vil. Highlights 
from the 1986 Florida jazzfest, featuring Gerry 
Mulligan, Branford Marsalis, Flora Purim and Airto 
Lindsay, and Rare Silk. (Until 3 p.m.) 

(56) An Unmarried Woman (movie). Jill 
Clayburgh and Alan Bates teach us that well-off 
middle-class white women have troubles too. Un- 
fortunately, not very interesting ones. (Until 6 p.m.) 
6:00 (38) Charlotte’s Web (movie). A bac animated 
wimp-out from £.B. White’s classic spider yarn. 
Featuring the voices of Debbie Reynolds and Paul 
Lynde. (Until 8 p.m.) 

6:30 (5) Miller’s Court. A man sues a TY evangelist 
because the man’s terminally ill wife mailed all her 
money to God. (Until 7 p.m.) 

7:00 (2) Upstairs, Downstairs: Out of the Every- 
where. Elizabeth’s baby becomes the subject of 
heated noncooperation among the downstairs staff. 
(Until 8 p.m.) 

8:00 (2) Nature: Lords of Hokkaido. After the foxes 
— the red foxes of Japan’s most northern island, 
that is. (Until 9 p.m.) 

8:00 (56) Ford: The Man and the Machine, part two. 
Repeated from last week. Cliff Robertson and Hope 
Lange star in the overly dramatic tale of the slightly 
unstable man who gave the world interchangeable 
parts and the Edsel. (Until 10 p.m.) 

9:00 (2) Masterpiece Theatre: Love Song, part one. 
Constance Cummings, Maurice Denham, Michael 


Kitchen, and Diana Hardcastle star in a two-part 
drama about the lives t of a couple who met 
at Cambridge U. during Worid War II. (Until 10 p.m.) 


tracking down his wife’s rapist while at the same 
time carrying on with a cute assistant district 
attorney. To be concluded on Monday, starting at 9 
p.m. (Until 11 p.m.) . 

9:00 (5) 


(Until 11 p.m.) 
10:30 (36) Ask the . In that Doublemint 
gum commercial where hunk in red trunks 

gum 
11:00: (2) Monty Python's Flying Circus. (Until- 
11:30 p.m.) 

MONDAY 

8:00 Adventure: ‘ough. Up an 
unexplored icelandic with adventurers Paul 
van der Molen and Mick Coyne. (Until 9 p.m.) 
8:00 (5) Queenie, part of 


Mia Sara and Kirk Douglas star. (Until 11 p.m.) 
8:00 (38) Dirty Harry (movie). The great unwashed 
Francisco detective tak 


hands. Clint Eastwood, of course. (Until 10 p.m.) 

8:00 (56) Death Wish (movie). Charies 

goes over the edge and just doesn’t care any more 
in this ultimate revenge movie. Also starring Hope 
Lange and Vincent Gardenia. (Until 10 p.m.) 

9:00 (2) Charley’s Aunt. Brandon Thomas's classic 
comedy about two Yalies who convince a friend to 
impersonate an aunt from Brazil and act as 
chaperone on their dates. Victor Garber and James 


Widdoes star with Efrem Zimbalist Jr., Vincent | 
Gardenia (again), and Anne Francis. (Until 11 p.m.) 
9:00 two. 


(4) Hands of a Stranger, part 
conclusion. (Until 11 p.m.) 


TUESDAY 


8:00 (2) Nova: The Mystery of the Animal Pathfinders. 
How do critters like the trumpeter swan, the freetail 
bat, and the monarch butterfly know where they're 
Peg Find out here. (Until 9 p.m.) 

(56) Gloria (movie). She comes around here 
looking like Gena Rowlands trying to adopt the son 


. Of a family her old gangland cronies murdered. 


(Until 10 p.m.) 

9:00 (2) Frontline: Matter of Mind. From 1986: 
mental patients in a halfway house explain why they 
deserve your respect and understanding. To be 
repeated on Wednesday at 11 p.m., and on Friday 
at 8:30 p.m. on Channel 44. (Until 10 p.m.) 

9:00 (7) Ghost of a Chance (movie). A comedy 
about a narc (Dick Van Dyke) who accidentally 
shoots the piano player (Redd Foxx), who comes 
back to life to help cotinue the investigation. 
Sounds like the pilot for a very bad idea for a series. 


blaze of glory tonight. We always felt sad 
episode ended. This is going to be tough for us. For 
anything else we have to say on the subject, see 
elsewhere in this section. (Until 11 p.m.) 
10:00 (5) The Dumb Waiter. John Travolta 
Conti star in a one-act play directed by Robert 
Altman. A pair of hitmen visit a haunted house. 
(Until 11 p.m.) 


WEDNESDAY 


8:00.(2) Smithsonian World: The Elephant on the 
Hill: Art and the New Ti . A look at some 
ek ie that high-tech stuff is being used 
to re-establish the link between art and science. 
(Until 9 p.m.) 

6:00 (56) Dressed To Kill {movie). Angie 
and Michael Caine try to act like the aud 
guessed the ending in this famously violent murder 
shocker. (Until 10°p.m.) 

9:00 (2) The Mormons: Missionaries to the World. 
A lok at the growing Church of Jesus Christ of 
Latter-Day Saints, focusing on its compulsory 
missionary program. To be repeated on Thursday 
at 11 (Until 10 p.m.) 


Timothy Dalton. (Until 10 p.m.) 
11:00 (2) Frontline: Matter of Mind. Repeated from 
Tuesday at 9 p.m. . : 


THURSDAY 


8:00 (38) High-Plains Drifter (movie). Clint East- 
wood impersonates a dead sheriff in order to 

:30 p.m. 
8:00 (56) Taxi Driver (movie). Robert De Niro and 
Jodi Foster. Note: this movie is not, we repeat, not 
cause to shoot the president. (Until 10 


9:00 (2) Mystery: Malice Aforethought, part two. In 
which the bad doctor puts his murderous scheme 
into action. (Until midnight.) 
11:00 (2) The Mormons: 


11:30 (7) Basketball. An NBA playoff game. if not 
tonight, then tomorrow at this time. 


FRIDAY 


7 (38) Basebail. The Sox versus the Minnesota 
wins. 

8:00 (56) Mad Max (movie). Starring Mad Mel 
Gibson as the unmasked avenger of the future. 
(Until 10 p.m.) 

8:30 (44) Frontline: Matter of Mind. Repeated from 
Tuesday at 9 p.m. 

9:00 (2) Quartermaine’s Terms. A Simon Gray play 
about an cluster of men and women who teach 
English as a second language at a run-down schoo! 
in Cambridge, England. Edward Fox and John 
Gielgud star. (Until 11 p.m.) 

(5) island Sons (movie). A fun family in a fun- 
family drama about a family in Hawaii uncovering 
the secrets of its past. Familiar stars are Tim, Joe, 
Sam, and Ben Bottoms. (Until 11 p.m.) 

9:00 (7) Dallas. The season finale. 
11:30 (7) Basketball. NBA action. If not last night, 
then tonight. 


p.m.) 


BOSTON’S NEW MUSIC SOURCE. 


N (Until 11 p.m.) 
10:00 (4) Hill Street Biues. The last roll call. After : 
seven seasons, this classic will leave the air in a % Hi 
9:00 (4) Hands of a Stranger, part one. The first half : 
of a two-part drama about an up-and-coming police ' ee 
7 detective who becomes destructively obsessed with Po 
How she was born in India, left for London after Dikentssbinsbatintnesiaausalial iitiaeeininiitaleatndes 
murdering a British gentleman, became a stripper, 
heroic tale. (Until 10 p.m.) and eventually got into movies. Mia Sara and Kirk 
9:00 (2) Sweet Bird of Youth (movie). Richard Douglas star. To be concluded on Monday, starting 
Brooks's 1962 film from Tennessee Williams's play at 8 p.m. (Until 11 p.m.) ‘ 4 
about a gigolo and his target. Paul Newman stars  9:00.(7) A Gathering of Old Men (movie). The story eS - 
with Geraldine Page, Ed Bagley Sr., Rip Torn, and _ Of agroup of elderly Southern blacks who rise up as 
Shirley Knight. (Until. 11 p.m.) - _ ‘one when one of their number is threatened with ; 
9:00 (7) Days of Heaven (movie). Richard Gere, mob justice over the murder of a local bigot. (Until a 
Brooke Adams, and Sam Shepard fight to keep 11 p.m.) Epet Oe ES ‘9 
phia; the result of said tactic burned down the from getting upstaged by Nestor Almendros's 10:00 (2) Mystery: Malice Aforethought, part one. 4 
neighborhood the Philly cops were trying to protect. cinematography in this’ rarity of rarities: a serious. Repeated from last week. A four-part series from a a 
‘ American movie. Terrence Malick directs, from novel by Francis isies about a doctor who decides ere ; 
1978. (Until 11 p.m.) to lose his.crabby wife in favor of a seductress. 
10:00 (44) Austin City Limits. Neil Young sings in =) 
Mille from baiiet to the Great White Way to concert and nose. (Until 11 p.m.) 
11:00 (2) Floyd on The first of a new seven-part a 
series about eating seafood. Keith Floyd sails all 
7 r 4 seven seas in search of ingredients. (Until 11:30 p.m.) a 
11:00 (38) The island of Dr. Moreau (movie). Burt of James Bond. Roger Moore, who isn't even the 
Lancaster and Michael York dress up like animals real James Bond, hosts a retrospective of all the 
" and scare each other in this 1977 sci-fi thriller. (Until movies Sean Connery made. Plus, here's the catch, . 
1 a.m.) he introduces the new James Bond for the ‘80s — 
1:00 a.m. (38) The Scarlet Claw (movie). Rathbone | 
and Bruce bring Holmes and Watson to Canada for _ 
Sidney was taken. A gay man offers to raise a | 
woman friend's daughter. Heartwarming and a lot 
|| 
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. 
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ADVERTISING SUPPLEMENT TO THE BOSTON PHOENIX, MAY 8, 1987 
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Chuck Clarke, a handsome ladies’ man, played by Dustin Hoffman, and Lyle 
Roger, a wimpy uerd who can't get a date, played by Warren Beatty, are down 

on their Inek. They are a couple of singer/songwriters who have hit rock bottom. = 


comes to the aid of Shirra, played by Isabelle Adjani, a beautiful revolutionary terrorist who 

eameshes the duo in this comie tale of adventure and romaneg; resulting in 9 deeperate jouracy 
through the desert with only a blind camel to rely upon. 4, 
Charles Grodin plays Jim Harrison, the overzealous CIA operative ass 


Harper as Willa, Lyle’s wife, and Carol Kane as Carol, ‘Chuck's 
Produced by Warren Beatty, Ishtar was written and dirceted by Elaine » 
May, whose directing credits include The Heartbreak Kid sree 
and Nicky, May alee Cam Wait with 


much heralded motion é'to realization. Cinematographer 
Vittorio Storare’s rep ion tor work on such wotion plotures 


‘Last T Last Taille Paris, Apocalypse ! Now, and Reds is world renowned. 
Editor Stephen A. Rotter's eredits include. his eritigally acclaimed 
_work outhe mini-series Holocaust, as well as The World Aecordis ig 
“Garp and tifs academy award winning ‘The Right Stuff. Sound edits 


Richard Cirineione brings his experience toclshtar frou such motion 


‘pietares as Target, Apocalypse Now, Reds and Places in the Heart," 
Veteran editor William Reynolds’ motion picture sound tracks ~*~ 
include South Pacific, The Sound of The 
and_The Turning Point. 

Ishtar ofeus Friday, May 15, 1967 tsa Cheri. 
Listen to WBCN 104 FM for your chance towitt tickets | 
special sereening of Ishtar at.the US USA Cinema, Cheri on Torah aagll 
12 at 8:00 PM. wate... ore movies, 


a 
‘ 


| 
ie 
| 
, get ow En route to i 
interests in the middle eastern region, and veteran actor Jack Weston plays Marty Freed, the 
. 
‘ 


104 FHL 
for your chance to win tickets 
to a special screening of 


May 12, 8: 60 PM | 
SA Cinema Cheri 


USA Cinemas ral Cinema - General Cinema USA Cinemas 
SOMERVILLE|| BRAINTREE ||FRAMINGHAM|| DANVERS 
628-7000. B48-1070 235-8020/872-4400) (777-2555/5 286-1660 _ 933-5330 
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Musician’s Oasis! 
LaSalle stocks over Call: 
250 product lines, Inside MA (617) 536-0066 


giving you the et Nationunde (800) 533-3388 


choice. or Visit: 

1716 Boylston St. 

the lowest, offering Boston, MA 02115 

you the best values. : 


22 LaSalle Rd. 


are expert, supporting 
you both before and 
after your purchase. 


% 
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Musicians Adventure __ 


Pairs | 
Free Tickets 


To see the Boston premiere of Columbia Q 4 
Pictures’ new motion picture 


_ Tuesday, May 12 8 p.m 
At USA Cinemas Cheri : 
56 Daltori St. Boston 
(opposite Sheraton Boston) 


: 
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is Pr ofessional Audio & Musi li st | ts 
— ima sot 


Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Thursday a week before the Friday when it 


. should appear; each issue's listings run from that 


Friday to Friday of the following week. We can’t 
take any listings over the phone. There is no 
charge, but your copy is subject to our revision 
and to space limitations. include-the time, date, 
place, and nature of your event, and how much it 


costs. (if it’s free, specify “free” or “no charge.”) 


by 2-p.m on Friday to “Play by Play,” c/o Skip 
Ascheim. Auditions, 


to take out an ad. We weicome photographs for 
possible inclusion, but can’t be responsible for 


returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
considered for “Next Weekend,” two weeks 
earlier. 


BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 : 
SOMERVILLE FIRE: 623-1500 


MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Cali 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 789-3000 


LUBS 


THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Dennis -Kriticos, Harry 
Bedrosian, George Kaminaris, Arthur 

BACK BAY HILTON (236-1100), 40- Dalton: St., 
Boston. in the Lobby Lounge: 6-10 p.m.: Yasuka 
Kobuta. 

BACKSTAGE at the Playhouse Restaurant 
(388-9572), Main St., Amesbury. John Numes, 


BAYSIDE INN (581-5555); 899° the Lynnway, ©! 


Lynn. In the Chameleon Lounge, dance party 
with KISS 108. me 
BAY TOWER ROOM (723-1666), 0 State St., 33rd 
floor, Boston. 9 p.m.-1:30 a.m., vocalist Karen 
Cameron with Bob Bachelder Trio. 
BLACKBURN’S TAVERN (283-9 108), 2 Main St., 
Gloucester. T.H..and the Wreckage. . 

THE BLUE PELICAN (401-847-5675), 40 West 
Broadway, Newport, Ri. Duke Robillard and the 
Pleasure Kings. 

BOHILL’S IRISH PUB (598-1918), 126 Union St., 
Lynn. Harvest Home. 

BOSTON PARK PLAZA HOTEL AND TOWERS 
(426-2000), Park Plaza at Arlington St., Boston. 
In Captain’s Piano Bar, sing-along at piano bar. 
In Swans lounge, 3-7 p.m., pianist Kevin Gibbs. . 
in Fox and Hounds Restaurant, 7-11 p.m., pian- 
ist Kevin Gibbs. 
BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. 5:30-9:30 p.m., Joshua Rich 
Trio. 
BUNRATTY’S (254-9804), 186 Harvard St., 
Allston. Hearts on Fire, UXB. 

CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. in the Chatfield Lounge, DJ 
from Kiss 108. 

CAMERON'S LOUNGE (281-1331), 84 Main St., 
Gloucester. Great Rubber Band. 

CANTAB LOUNGE (354-2685), 738 Mass. Ave., 
Central Sq., Cambridge. Little Joe Cook and the 
Thrillers. in Bill's House of Wax, dance music. 
CANTARES (547-6300), 13 Springfield St., in- 
man Sq., Cambridge. Cantares Band. 
CAPUCINO’S (524-2440), 1114 Beacon St. 
Newton. 8 p.m.-midnight. Katy Roberts. 


To place 's listing: bring it or send it to Listings, _ .. CATCH A RISING STAR (661-9887), 30 John F. 


Kennedy St., Cambridge. 8 and 10:38 p.m.: Al- 
lan Havey. 
CENTURY CAFE (326-2144), 640 Washington 
St., Dedham. Videos. 

CHAMPIONS (389-9621), 234 Main St., Everett. 
THE CHANNEL (451-1905), 25 Necco St., 
Boston. Girls Night Out, the Drive, Release, No 
CHAPMAN'S RESTAURANT AND TAVERN 
(588-1179), 610 Oak St.; Brockton. The Real 


McCoy. 
CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. Postive Bent. 

CLUB DALLAS (595-9455), 604 Lynnway, Lynn. 
Live oldies and rockabilly bands. 

CLUB 54 (438-4113), 54 Montvale Ave., Stone- 
ham. Dancing, juice bar. No jeans or sneakers. 
Open 7:30-11:30 p.m. 

CLUB 125 (374-9529), Rte. 125, Haverhill. Rush. 
CLUB ili (623-6957), 608 Somerville Ave., Some- 
rville. Kneeling on Rice, Pop Roulette, Larrad. 
COLONIAL COUNTRY CLUB (245-3300), Walnut 
St., Lynnfield. in Pages, Lynne Jackson and Mike 
Palter. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. In the Bar at Zachary’s, 
pianist Steve Soares, drummer Manny Santos. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Shows at 9 and 11 p.m. 
THE COMMONS at Copley. Place, Boston 
(437-1234). Disc jockeys play top-40 music from 
9 p.m. to 2 p.m. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. in the 
Plaza Bar, 9 p.m.-1 a.m., Dave McKenna. 
CORY’S (326-3618), 930 Providence Hwy., 
Dedham. 8 p.m.-midnight, Larry Winslow, guitar 
and vocals. 

CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Jim Hayden, piano music. 
DEVON ON THE COMMON, 150 Boyiston St., 
Boston. Jazz pianist Bob Winter. 

DIRTY DICK’S (267-6626), Remington's, 124 
Boylston St., Boston. Dick Doherty's comedy 
show with Bill Campbell, Nick DiPaolo, Richard 
Kelley, at 9 and 11 p.m. 

BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Memphis Rockabilly. 

EDIBLE REX (667-6393), 251 Old Concord Rd., 
Billerica. Bim Skala Bim, Plate-o-Shrimp. 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. Mr. 
Jelly Belly. 

FOREIGN AFFAIRS (720-2468), 189 State St., 
Boston. Jim Hayden. 

FOUR SEASONS HOTEL (338-4400), 200 
Boylston St., Boston. In the Bristol Lounge, 
5-7:30 p.m., Burt Seager, 8 p.m.-midnight, Bob 
Winter. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Aliston. Sandy Mac and Otis Lewis. 
GREENSTREET STATION (522-0792), Green 
St., Jamaica Plain. The Bristols, Circle Sky, 
Whirling Dervishes. 

GROVERS (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. New Man. 

HARPER’S FERRY (254-9743), 158 Brighton 
Ave., Aliston. Band That Time Forgot. 

JASON’S (262-9000), 131 Clarendon St., Boston. 
In Hollywood Beat, 9:30 p.m.-2 a.m., live DJs and 


videos. 

JOHNNY D’S (776-9667), 17 Holland St., Davis 
Sq., Somerville. Sleepy La Beef. 

KINVARA PUB (254-9737), 34 Harvard Ave., 
Allston. Celtic Cian. 

LAST CALL SALOON (401-421-7170), 15 Elbow 


. St. Providence, Ri. Evan Johns and the H 


Bombs, the Hitmen. 

LATINOS (492-5544), 19 Brookline Ave., Cam- 
bridge. Diversity, Caribbean and Latin music. 
LENOX HOTEL (536-7676), 710 Boylston St., 


Copley Sq., Boston. in Diamond Jim's Piano 
Bar, sing-along piano entertainment 5 p.m.-1:30 


am. 
LILY’S (227-4242), 29. North Quincy Market, 
Boston. Bob Talalia. 

MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. in the Terrace Bar, 
Rachaet Nicoliazzo: Trio. In the Conservatory, 
Rods and Cones. 

MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Paim Garden Café, 
6:30-10:30. p.m., Merideth West, piano and 
vocals, - 

MATRIX JAZZ... CL (876-7777), 1360 
Worcester Rd., Natick. Kenny Burrell. 

MAY GARDEN (620-1857), 413 Worcester Rd., 
Framingham. 9 p.m.: pianist Makoto Takenaka. 

ME & THEE COFFEEHOUSE (631-8967), 28 
Mugford St., Marblehead. Magpie. 

MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Greek orchestra, 
Taximi. 

MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Cambridge. Ben Tousiey. 

NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. Richard Cohen, Wild 
Rose, Pat DeCou and Tex LaMountain, Dean 
Stevens, Billy Sojo Byron. 

NEWTON MARRIOTT HOTEL (969-1000). 
Comm. Ave. and Rte. 128, Mass Tpke., Newton. 
In the Windjammer, Appearing Nightly. 


NICK’S COMEDY STOP (482-0930), 100 War-_ 


renton St., Boston. George Miller. 
WIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Tom Paxton, Cormac McCarthy. 
NORTHERN LIGHTS (365-2212), First 


ONE CITY HALL PLAZA (742-9595), City Hall 
Plaza, Govt. Center, Boston. Dance music Wed.- 


Sat: No cover or. minimum. Proper casual dress, 
PALM COURT AT CRICKET’S (227-3434), 101 


-Faneuil Hali Marketplace. Proper dress, no 


cover. Piano music nightly. Jim Haydn. 


PAPILLON (566-8495), 1353 Beacon St., Brook- 


line. Midnight fashion show.’ 


PARADISE (254-2052), 969 Comm. Ave., Boston. 


Robin Trower. uae 
PASSIM (492-7679), 47 Paimer St., Cambridge. 
Garnett Rogers, Caria Sciaky.: 

PISTACHIO’S LOUNGE (497-5488), 50 Church 
St:, Cambridge. Victor Mendoza and Tim Ray. -- 
PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. 9 and 11:30 p.m,: D.J. Hazard 


Show. 
THE PLAYHOUSE (388-9527), 109 Main St., 


Amesbury. Harry Keyes. 

PLOUGH AND STARS (492-9654), 912 Mass. 
Ave., Cambridge. No cover. No dancing. 
PUFFERBELLIES (244-2710), 227 Needham St., 
Newton. New Friends. 

PURCELL’S (523-2725), 25 School St., Boston. 
No cover, casual dress. 5-9 p.m.: pianist Ray 
PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. The Buskers. 

RAMADA INN (254-1234), 1234 Soldiers Rd., 
Brighton. Dick Short Band. 

THE RAT (536-2750), 528 Comm. Ave., Kenmore 
Sq., Boston. Benefit for Treat Her Right with 
Cave Dogs, Matweeds, Sheiks, members of Face 
to Face, atid Rubber Rodeo. 

REGATTABAR (864-1200), at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. McCoy Tyner 
Trio. 

RENDEZVOUS WITH THE BLUES (893-7171), 
596 Moody St., Waltham. Bobby Watson Band. 
RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. In the Dining Room, noon-2 
p.m.: Kurt Laurence; 6-10 p.m.: John Domurad. 
In the Ritz Bar, Mark Kross. 

ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
bridge Pkwy., Cambridge. in the Charles Bar: 6 
p.m.-1 a.m., Mary Morgan. In Toff’s Lounge, 
6-10 p.m., Garreth Jones Trio. 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, the Ritz. 

SAFFI'S NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Bayou Stompers. 
SECOND FRIDAY COFFEE HOUSE (484-1054) 
at First Church, 404 Concord Ave., Belmont. Hal 
Mekeel and Michael Goy, Jim Hall. 

SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Jim 
SHERATON BOXBOROUGH INN (273-8701), 
242 Sheraton Ad., Boxborough. In Garden 
Court, Walt Elmore. in Harry's Tavern, Night 
School. 

SHERATON LINCOLN INN (852-4000), 500 
Lincoln St., Worcester. in Harry's Tavern, 5-6:45 
p.m., Burns and Kaufman; 9 pm.-1:40 a.m., 
Windsong. 

SHERATON MANSFIELD INN (339-9571), 31 
Hampshire St., Mansfield. in Harry’s Nightclub, 
the Platters. 

SHERATON NEEDHAM (444-1110), 100 Cabot 
St., Needham. Centerpiece. 

SHERATON PLYMOUTH (747-4900), Rtes. 3A 
and 44, Plymouth. in the Pub, Trillium Jazz Band. 
In Mermaid Lounge, Colliope. 

STITCHES (254-3939), 969 Comm. Ave., Boston. 


Comedy. Rita Rudner. 
TAM, (277-0982), 1648 B St., Brookline. T. 
Blade and the Fabulous Esquires. 


1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. David Maxwell, Full Circle. 

T.T. THE BEAR'S PLACE (492-0082), 10 
Brookline Ave., Cambridge. Dead Milkmen, Big 
Barn , One Life. 
VILLA VICTORIA 
(247-3576), 85 West Newton St., South End, 
Boston. Pregones Theater Company presents 
Migrants .. . Cantata a los Emigrantes at-8 p.m. 
Tickets $10.50, $8.50 baicony. 

WBRS/The COFFEEHOUSE (736-5277), Usdan 
Center, Brandeis University, Waltham. Free live 
music. At 4 p.m., US Steel Cello Ensembie. 
WESTERN FRONT~ (492-7772), 342 Western 
Ave., Cambridge. Zion initation. 

WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. in Turner's Bar, 8 
p.m.-1 a.m., Maria Perry and Company, contem- 
porary and popular jazz. in the Lobby Lounge, 5 
p.m.- 1 a.m. Kurt Laurence. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Matt Darriau-George Schuller Quin- 


tet. 
THE WINERY (523-3994), Lewis Wharf, off 
Atlantic Ave., Boston. Jeff Link Trio. 


SATURDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. George Armaos, 
Harry Bedrosian, George Kaminaris, Arthur 


Chingris. 
BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Scott Sykes, piano. 

BAYSIDE INN, Lynn. In the Chameleon Lounge, 
Ed Pizzi Swing Band. 


BAY TOWER ROOM, Boston. 9 p.m.-1 am., — 


vocalist Karen Cameron with the Bob Bacheider 


m 
wo 
BIRDSONGS OF THE WESTERN e) 
THE MESOZOIC FRONT a 
Performance 343 WESTERN AVE. 4 
CAMBRIDGE - 492-7772 
Th Might Be Gi Fri. & Sat., May8 & 9 ~ 
Than, Mae 8:00 & 11:00 
at Nightstage 823 Main. St.* Camb. Sun. May 10 Y-4 
a Live on Sunday x< 
2 R.D. RIDDIM © 
m 
GET OUT OF THE DARK. Every Tuesday 2) 
The Consumer information Catalog will Dence Music 
enlighten you with helpful gonsumer information. Wed., May 13 
free by writing — JOHN GOW STREET 4 
Consumer Infor mation Center 3 
Dept. TD, Pueblo, Colorado 81009 Thurs, May 14 m 
= 
‘ 16 > 
R D O JA 

Reggae at its Best © = 
Fri, May 8th Sun., May 17 

BAND Wed.. May 20 

ay Hottest Jazz 
MOONFIRE . * Thurs., May 21 & Sun., May 24 
Wed., May | Sth 
FREEWHEEL Fri. & 
. 
LITTLE FRANKIE Reggae Phenomenon 
, & THE PREMIERS Sun. May 24 
PEARC-IN-VISION 
Fine Jamaican Food Every Weekend 


CLUB 


Beveri 
abot St., Rte. 1A free parking 
Fri., May 8 
NEW MAN 
Beat Surrender 
LAPRAD 
LYNN’S BIRTHDAY 
PARTY 
POP ROULETTE 
KNEELING ON RICE 
J Sat., May 9 
AL HALLIDAY & THE 
HURRICANES 
MAJOR SHARP 
CITIZENZ 
Wed., May 13 
Nu Musik Nite 
Thurs, May 14 Call Club for Details 
Catalinas Thurs., May 14 
CATHARSIS 
BARRENCE WHITFIELD XLR8 
& THE SAVAGES Fri, May 15 
ED BOSTON’S NO EXIT 
_ BEST BAR BAND 4 JACKS OR BETTER 
SKIN TIGHT 
Sat., May 16 
BIM SKALA BIM 
HAPPY CAMPERS 
HUE & CRY 
- EVERY WEDNESDAY IS NEW 608 Somerville Ave 
BAND NIGHT! CALL CLUB FOR sth 236857 
DETAILS. For booking into ca S 
395 8054 


CULTURAL CENTER 


grey ew ad or mention the Phoenix and the first 25 couples 
in Blackburn’s tonight and Saturday will win tickets to see 
Tri Star Pictures 
- BLIND DATE 
Starring BRUCE WILLIS and KIM BASINGER 
Rated PG i3atany USACInermnas 

Blackburn's offers the finest in live entertainment 

Sundays Thurs., Fri., Sat. 

Comedy 8 p.m. Live Music 9 p.m. 


Please check our ad weekly in the Boston Phoenix 
No cover Thurs. & prior to 10 p.m. on Fri. & Sat. 


283-9108 ( BLACKBURN’S ) 


ia - 
on 
« 
| 
Without price information we can’t print your . eds 
~. Weting, Theater listings are separate; send them 
. 
workshops, symposia, and seminars are not 
"listed here: call Phoenix Classifieds at 267-1234 7 
EMERGENCIES 
a 
~ 
| 
FRIDAY 
' 
2 MAIN STREET GLOUC 
| movie 
passes 
| 
st 
TONIGHT & SATURDAY MAY 8 & 
| 
Church, Upper Common, Fitchburg. Bill Staines. | BLACKBURN’S TAVERN, Gloucester. T.H. and 
OLD VIENNA KAFFEEHAUS (898-2230), South the Wreckage. 
St., Westboro Center. in the Heuriger, Clemente- THE BLUE PELICAN, Newport, Ri. Sieepy La 
i Beef. 
Continued on page 28 
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SPONSORED BY 

|THE WINERY FUSION === 

CONCERT 

be wo BARRY SAHAGIAN rmenos 

c JOHN WILKINS - -- GUITAR 83 

Ir GROVER MOONEY- DRUMS Boston 

Sat., May 9 TUESOAY MAY 12 7.15 Pm 

z DONNA BYRNES FREE CALL YO RESERVE SEATS 

9 ae, 15 -_ For the Best in Jazz 

” 

CHARLIE’S TAP 

4 Presents 

Gi 
a ° On the Waterfront at Lewis Wharf Fri. & Sat., May 8 & 9........ POSITIVE 

= 523-3994 

a Sun., May 10.......:.. BHCC CONCERT 
: = p.m. - 4:00 p.m. 
‘ (e) Mon., May 11............. POETRY 8 - 10 
= Tues., Ma 2 MUSICIAN’S JAM 
SE featuring JON. GOW 

STREET QUARTET 

Wed., May JOHN MELISI 
Ww QUARTET 
= Thurs., May 14.........POSITIVE BENT 


Fri. & Sat., May 8 &9 
5:30-7:30 


HOME OF THE TABASCO GRILL 6-10 p.m 
280 Green St. Central Square + Camindge « 432-9723 


DAVID. MAXWELL 
FULL CIRCLE 


Sun., May 10 
Blues Jam 1-8 p.m. 
BUNNY SMITH QUINTET 
w/Arlene Bennett 9 p.m.-1 a.m. 
Mon., May 11 
JAZZ JAM 
Tues., May 12 
MARIA MARIA 
Wed., May 13 
5:30-7:30 
BUTCH'S BLUES 
TONY CARELL! QUINTET 
JOE COHN 
EMACELLO PELLETIER! 


KENNY HOLADAY 
SILAS JR. & THE HOT RIBS 


Fri. & Sat., May 15 & 16 
5:30-7:30 DAVID MAXWELL 


MICHAEL & JACK 
BRECKER DeJOHNETTE’S 
BAND SPECIAL EDITION 


Featuring 


MIKE STERN MICK GOODRICK 
KENNY KIRKLAND GREG OSBY 
JEFF ANDREWS LONNIE PLAXICO 
ADAM NUSSBAUM GARY THOMAS 
NANA VASCONCELOS 


SAT., MAY 9 - 7:30 pm 
BERKLEE PERFORMANCE CENTER 


Tickets now at the Box Office. Ticketron. Strawbernes. Out-of- 
(Harv Sq). Teletron 1-800-382-8080 or ConcentCharge 
7-1118 


JOE LOVANO 
|__DENNIS IRWIN & KEN WERNER 
3:30-7:30 


SHY FIVE 
$1 Cover 


212 Hampshire St. 
Ma. 02139 


UPSTAIRS 


8 May Fri 9 & IIpm: $8.50: 9 May Sat 9 & $10.50 


THE McCOY TYNER TRIO 


The piano master returns, with Avery Sharp 
and Lows Hayes on 


12 May Tue Spm-lam: $5.50. Spring Prom? lt must be the 
HEAT ORC 


FORD 
UARTET : 


ance, with 


“MARS in a rare club a 


Julian Joseph Delbert Felix (bj 
Fri. & Sat. May 8 & 9....THE AITZ 
un., May 10........... HIE RISTICH 
W/VISIONS CONCERTIX 876- 7777 77 
Mon., May FLASHBACK 
Tues., May 12........... U-ZAK featuring 
KAZU MICHISHITA 
Wed., May 13.....BEN COULETIANOS ‘ 
GROUP 
Thurs., May 14.00... THE BIG LIE q.. So 
May 15 & 16.....ccs.. PRO BO TRIO MATT DARRIAU, 
featuring Alan D 
DOWNSTAI A 
uring BEN SHER 
& PAUL DELNIRO 8 THE JAZZ 
ED PERKINS ues., May 12 
BRUCE BARTLETT, RICH APPLEMAN - Bass 
OSCAR STEGNARO and COVELL 
HARSEN y 
_ BILLY THOMPSON | Now Available 
QUARTET 
Early Sunday Jazz aay 


5:00-8:00 p.m. featuring 
FRANK WILKINS & 
DAN O’BRIEN 


J 


Sat. & Sun., May 16 & 17 
JAMES WILLIAMS QUINTET 


AT THE BERKLEE 
PERFORMANCE 
CENTER 


More than Jazz... 


Sun., “May 17 7:00 p.m. 
$15.50 & $17.00 
Tix on sale now — Berklee Box 
Off. 266-7455, Ticketron, 
Strawberries, ConcertCharges 
| 497-1118 or Teletron 720-3434 


Duke Ellington is just one of the 
swingin’ cats you'll hear wailin’ 
on the Jazz Brunch Sunday 
mornings from 10 a.m. to 3 p.m 
Host Jeff. Turton lets all your 
favorite be-bop, big band and, 
fusion cats out of the bag, too. 


PLAY THE 
PIANO 


Continued from page 27 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain's Piano Bar, sing-along at the 
piano bar. in Swan’s lounge, at 3 p.m., Kevin 
Gibbs. 


BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocais. 
BUNRATTY’S, Allston. James Montgomery, Alex 
Taylor and the Funkbusters, Big Picture. 


CAMBRIDGE MARRIOTT HOTEL, Cambridge. 


Nocover. Proper dress. In the Chatfield Lounge, 
DJ Matt Siegel. 


CANTAB LOUNGE, Cambridge. Little Joe Cook 
and the Thrillers. 

CANTARES, Cambridge. Cantares Band. 
CATCH A RISING STAR, Cambridge. Noon-5 
p.m.: benefit for three local band that lost their 
equipment in fire at Jacks. Music by Asa 
Brebner's idle Hands, and the Secrets. Free pizza 
served ail day. At 7:30, 9:45, and midnight: Allan 
Havey. 

CENTURY CAFE, Dedham. Videos. 

THE CHANNEL, Boston. Suicidal Tendencies, 
Slapshot, all-ages show. 

CHAPMAN’S RESTAURANT AND TAVERN, 
Brockton. The Real McCoy. 

CHARLIE’S TAP, Cambridge. Postive Bent. 
CLUB DALLAS, Lynn. Live oldies and rockabilly 
bands. 

CLUB 125, Haverhill. Rush. 

CLUB Ili, Somerville. Citizens, Major Sharp, Al 
Halliday and the Hurricanes. 

COLONIAL COUNTRY CLUB, Lynnfield. in 
Pages, Lynne Jackson and Mike Palter. 
COLONNADE HOTEL, Boston. in the Bar at 
Zachary’s, Steve Zoares, Manny Santos. 

THE COMMONS, Boston. Disc jockeys play 
top-40 music from 9 p.m. to 2 p.m. 

COPLEY PLAZA HOTEL, Boston. In the Plaza 
Bar, Dave McKenna. 

CORY’S, Dedham. 8 p.m.-midnight, pianist Jim 


Hayden. 
CRICKETS , Boston. Piano music. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Jeff Lass. 

DIRTY DICK’S, Boston. Dick Doherty’s comedy 
show with Marci Rose, Big G, Richard Kelly, at 9 
and 11 p.m. 

BURKE’S, Boston. Steve Smith and the 


Nakeds. 
EDIBLE REX, Billerica. Swinging Erudites. 


EPHRAIM’S, Sudbury. Mr. Jelly Belly's Jazz and _ 


Blues Band. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, Suzanne Davis. 

GREAT SCOTT, Ailiston. Sandy Mac and Otis 
Lewis. 
GREENSTREET STATION, Jamaica Plain. The 
Outlets, Rash of Stabbings, Cave Dogs. 
HARPER’S FERRY, Allston. Band That Time 
Forgot. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. In Julien, Jeffrey Moore. 

HYATT REGENCY , Cambridge. 9 p.m.-1 a.m., 
Jackson-Palter Duo, piano/vocals and 


LAFAYETTE HOTEL, Boston. 5-9 p.m., 8:30 
p.m.-12:30 a.m., quartets for dancing. 

LAST CALL SALOON, Providence, Ri. Duke 
Robillard and the Pleasure Kings, the Backbeats. 
LATINOS (492-3544), 19 Brookline Ave., 


Seem, Caribbean and latin mu- 


HOTEL (536-7676), 716 Boyiston St., 
Copley Sq., Boston. in Diamond Jim’s Piano 
Bar, sing-along piano entertainment 5 p.m.-1:30 
am. 

LILY’S, Boston. Dave Crone. 

LIVINGROOM (401-521-2520), 273 Promenade 
St., Providence, Ri. Robin Trower, Radio Rodeo. 
THE MALL , Chestnut: Hill. Jazz 2-3:30 p.m. at 
the foot of the Grand Staircase. 

MARRIOTT HOTEL COPLEY PLACE, Boston. In 
the Terrace Bar, Rachael Nicollazzo Trio. in the 
Conservatory, Down Avenue. 

MARRIOTT HOTEL LONG WHARF, Boston. in 
the Paim Garden Café, Merideth West, piano 


MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Arabic band. 
MODERN TIMES CAFE, Cambridge. Ben Touse- 


ly. 
NICK'S COMEDY STOP, Boston. George Miller. 
NIGHTSTAGE, Cambridge. Fat City Band. 

OFF-THE-COMMON COFFEE HOUSE, First Par- 
ish Unitarian Universalist Church, 50 School St., 
— Kenje Ogata, Seduced and Aban- 


Boston. Dance music 9 
caver No cover or minimum. Proper casual 


OTHER S008, Freminghem. Video dance 
club. Open 'til 1 a.m. 

PALM COURT AT CRICKET’S , Boston. Proper 
dress, no cover. Piano music nightly. T.P. 
Perkins. 

PAPILLON (566-8495), 1353 Beacon St., Brook- 
line. DJ Ron della Chiesa of WGBH. 


PEACOCK COFFEE HOUSE 522-2812), First 
Church of Jamaica Plain, 6 Eliot St., Jamaica 
Plain. Deborah Galiga, plus Katzberg and 


Snyder. 

PISTACHIO’S LOUNGE, Cambridge. Victor 
Mendoza and Tim Ray. 

PLAY IT AGAIN SAM, Brighton. Best of Boston 
comedy at 11:45 p.m. 
PUFFERBELLIES, Newton. New Friends. 
PURCELL’S, Boston. Pianist Ray Stiles, ‘40s 
swing. 

PURPLE SHAMROCK, Boston. The Buskers. 
RAMADA INN, Brighton. Dick Short Band. 

THE RAT, Boston. Forced Exposure Benefit with 
Steve Albini, Dredd Foole and the Din, Gerard 
Cosley Experience, Lonesome Thurston Moore, 
Lee Renaldo, and the Turbines. 

REGATTABAR, Cambridge. McCoy-Tyner Trio. 
RITZ-CARLTON HOTEL, Boston. Mark Kross. 
ROYAL SONESTA HOTEL, Cambridge. 8 p.m.- 
midnight: Joe Morocco. in the Charles Bar: Mary 


Bayou Stompers. 

SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264. John Molineux. 


SHERATON PLYMOUTH, Plymouth. in the Pub, 


Trillium Jazz Band. 

in Mermaid Lounge, Colliope. 

STICKY WICKET, Hopkinton. Comedy in the 
Sticks. 

STITCHES , Boston. Rita Rudner, comedy. . 
THE TAM, Brookline. 11th Hour Band. 

1369 JAZZ CLUB, Cambridge. David Maxwell, 
Full Circle. 

T.T. THE BEAR’S PLACE, Cambridge. Unnatural 
Axe, Young Fresh. Fellows, Boliweevils. 

VILLA VICTORIA, Boston. Pregones Theater 
Company presents High Noon at 8 p.m. Tickets 
$10.50, $8.50 balcony. 

WBRS/The Joint, Waltham. Classic Ruins. 
WESTERN FRONT, Cambridge.-Zion Initation. 
WESTIN HOTEL, Boston. in the Turner Fish- 
eries:, 8 p.m.-1 a.m., Maria Perry and Company. 
In the Lobby Lounge, 5-7 p.m. Kurt Laurence, 8 
p.m.-1 a.m., Katy Roberts. 

WILLOW JAZZ CLUB, Somerville. Matt Darriau- 
George Schuller Quintet. 

THE WINERY, Boston. Donna Byrne. 


SUNDAY 


You can find the addresses, and phone numbers _ 


for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. 3-7 p.m., DJ. 

THE AVEROF, Cambridge. George Kaminaris 
Ensemble. Sun. afternoons; Harry Bedrosian, 
George Kaminaris, George Armaos, and Arthur 


Chingris. 

BACK BAY HILTON, Boston. in the Lobby 
Lounge: Yasuka Kobuta. 

BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Open jam. Piano music with Scott 
Sykes 4-10 p.m. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
10:30 ‘a.m.-3:30 p.m., musical brunch; noon-4 
p.m., Dave Whittney Band; 8 p.m., dance party. 

BLACKBURN’S TAVERN, Gloucester. 8 p.m., 


comedy. 

THE BLUE PELICAN, Newport, Ri. At 7:30 p.m., 
Blauhaus Theatre; at 9:30 p.m., Barb Schioff. 
BOHILL’S IRISH PUB, Lynn. Harvest Home. 
BOMBSHELTER (992-8183), 243 Acushnet Ave., 
New Bedford. James Gates Quartet. 
BOSTONIAN HOTEL , Boston. Makoto Taken- 


aka. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain's Piano Bar, sing-along piano 
bar nightly from 9 p.m. 

CANTAB LOUNGE, Cambridge. Joe Cook's jam 
session. 

CANTARES, Cambridge. Brazilian music. 
CATCH A RISING STAR, Cambridge. Open- 
mike night with Brian Kiley. 
CENTURY CAFE, Dedham. Progressive dance 
music party with DJ Mike Shannon of WILD. 
CHAPMAN’S RESTAURANT AND TAVERN, 
Brockton. The Real McCoy. 

CHARLIE’S TAP, Cambridge. Postive Bent. 
CLUB DALLAS, Lynn. Live oldies and rockabilly 
bands Wed.-Sun. 

COMEDY CONNECTION, Boston. Rich Ceisier’s 
Singles Sunday. 

THE COMMONS , Boston. Disc jockeys play 
top-40 music from 9 p.m. to 2 p.m. 
CRICKETS , Boston. Piano music. 11 a.m.-5 
p.m., Bob Baughman; 5-10 p.m., Brian Walkley. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 4-7\p.m., Tom Ogden. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Classic Trax. 

HOTEL MERIDIEN, Boston. in Café Fleuri,David 
Crohan. in Julien, Jeffrey Voore. 

HYATT REGENCY, Cambridge. 8:30 p.m.-12:30 
a.m., Bert Seager Jazz Trio. Jazz brunch 10:30 
a.m.-2:30-p.m., harpist Margery Hansen-Martin. 
KINVARA PUB, Aliston. Celtic Cian. 

LAST CALL SALOON, Providence, Ri. Com- 
ediac. 

LILY’S , Boston. Noon, Brian Walkley; 5 p.m., 
Bob Taialla. 

LIVINGROOM, Providence, Ri. World Party. 
THE MALL , Chestnut Hill. Jazz at 7 p.m. at the 
foot of the Grand Staircase. 

MARRIOTT HOTEL COPLEY PLACE, Boston. In 
the Terrace Bar, Rachael Nicollazzo Trio. 
NIGHTSTAGE, Cambridge. Roger McGuinn. 
PALM COURT AT CRICKET’S , Boston. Brian 
Walkley. Brunch: Bob Talalia. 

PARADISE, Boston. Joe Sample of the 
Crusaders. 

PASSIM, Cambridge. Garnett Rogers, Carla 
Sciaky. 

PLOUGH AND STARS, Cambridge. No cover. 


Hubcaps. 

PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. The Buskers. 

THE RAT, Boston. Henry Rollins Band, Young 
Guns. 

ROYAL SONESTA HOTEL, Cambridge. 8 p.m.- 
midnight: Joe Morocco. In the Charles Bar: Kurt 
Laurence. 

RYLES, Cambridge. Downstairs, Frank Wilkins- 
Dan O'Brien Duo. Upstairs, John Payne, battle of 
the student bands. 


Stan McDonaid’s Blue Horizon Jazz Band. 

THE TAM, Brookline. Last Cail for Blues. 

1369 JAZZ CLUB, Cambridge. 2-8 p.m., bives 
jam; 9 p.m.-1 a.m., Bunny Smith. 
TRANSFIGURED NIGHT COFFEEHOUSE, Ai- 
Iston. Open-mike night. 

T.T. THE BEAR’S PLACE, Cambridge. God- 


co 


fathers, the Heretics. 
WALA WOTORA, South End, Boston. At 
Orange Then Blue. 

WESTIN HOTEL, Boston. in the Lobby Lounge:, 
8 p.m.-1 a.m., Yas Ishibashi. in Tarner’s Bar, Art 
Mathews Duo. ; 


MONDAY 


You can find the addresses and phone numbers 
for clubs under the listing tor Friday at the 


THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Harry Bedrosian, 
Mitchell Kalsunas, and George Kaminaris. 
BACK BAY HILTON, Boston. in the Lobby 
Lounge: Elia Hail. 

BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. In the Chameleon Lounge, Ed Pizzi Swing 
Band. 

BLACK ROSE, Boston. Schooner Fare. 

THE BLUE PELICAN, Newport, Ri. Open mike 
with Jimmy McGrath. 

BOHILL’S IRISH PUB, Lynn. Talent night with the 
Buskers. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain’s Piano Bar, sing-a-long 
piano bar nightly from 9 p.m. in Swans Lounge, 
3-7 p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rice, solo piano and vocals. 

CATCH A RISING STAR, Cambridge. At 8 p.m., 
new talent comedy showcase with Paul 
Kozlowski's “You Never Quite Know Comedy 
Show”; at 10 p.m., music by Heidi and the Secret 
Admirers. 


COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Al Peterson. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary’s, 
Steve Soares, Manny Santos. 

CRICKETS , Boston. Piano music. 

EDIBLE REX, Billerica. Open blues jam. 
FROGG LANE, Boston. Noon-2 p.m.: Makoto 
Takenaka. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. in Julien, Jeffrey Moore. 

HYATT REGENCY (491-1234), Memorial Drive, 
Cambridge. in Spinnaker, 8:30 -12:30 p.m., Bert 
Seager Jazz Trio. Brunch 10:30 a.m.-2:30 p.m., 
Patrick Botti, classical 


KINVARA PUB, Allston. Barry Moore. 

LAST CALL SALOON, Providence, Ri. Rebel’s 
Edge, Legal Tender, No Frills. 

LILY’S , Boston. Noon and 7 p.m., Brian Walkley; 
3 p.m., Jim Hayden. In the Café, Bob Baughman. 
LIVINGROOM, Providence, Ri. J.D. Souther, 


NEWTON MARRIOTT HOTEL, Newton. In the 
Windjammer, 8:30 p.m.-12:30 a.m., Appearing 


Nightly. 

RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, noon-2 p.m., pianist Kurt Laurence; 6-10 
p.m., pianist John Domurad. In the Ritz Bar, 7 
p.m.-1 a.m., Chuck Endsiey. In the Lounge, 
4-5:30 p.m., harpist Dianne Loomis. in the Café, 
6-9 p.m., harpist. Dianne Loomis; 9. p.m.- 
midnight, jazz vibes by Michael Noonan. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m., harpist Robin Chudy. 
RYLES, Cambridge. Downstairs, Ed Perkins, 
SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. in Turning Point Lounge, 5-7 
p.m., pianist Katy Roberts; 7-11 p.m., pianist Jim 


Dempsey. 

STICKY WICKET (435-4817), 167 W. Main St., 
Hopkinton. Paradise City Jazz Band. 

STUDIO RED TOP (492-8436). Jam sessions at 
Villa Victoria Cultural Center, 85 W. Newton St., 
Boston. 

THE TAM, Brookline. Now's the Time. 

1369 JAZZ CLUB, Cambridge. Jazz jam. 
WESTIN HOTEL, Boston. in the Lobby Lounge:, 
8 p.m.-1 a.m., Katy Roberts. In Turner's Bar, Art 
Mathews Duo. 


TUESDAY | 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 
BACKSTAGE at the Playhouse Restaurant, 
John Numes, '50s and ‘60s dance 


onveue INN, Lynn. in the Chameleon Lounge, 
Dick Syatt’s Singles Parties. 
THE BLUE PELICAN, Newport, Ri. Blau Haus 
Theatre. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain’s Piano Bar, sing-a-long 
piano bar nightly from 9 p.m. in Swans Lounge, 
3-7 p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocals. 

CATCH A RISING STAR, Cambridge. 8 p.m.: 
headline comedy; 10 p.m.: blues jam with Larry 
Carsman. 

CENTURY CAFE, Dedham. Videos. 

COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Marcia Taylor. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary’s, 
Steve Soares, Manny Santos. 

CRICKETS , Boston. Piano music. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

EDIBLE REX, Billerica. DJ: and videos. 

FOUR SEASONS HOTEL, Poston. in the Bristol 
Lounge, 5-7 p.m., Burt Sea: »r; 8 p.m.-midnight, 
Bob Winter. 

FROGG LANE, Boston. Noon-2 p.m.: Makoto 
Takenaka. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. In Julien, Jeffrey Moore. 
HYATT REGENCY . Cambridge. in the 
Pailysadoe, 9 p.m.-midnight, David Graham. in 
the Spinnaker, 8:30 p.m.- 12:30 a.m., the Palters, 
piano and bass. in Overlook, 7 a.m.-9 a.m., 


of! AD IATZOM 


S Morgan. In Toffe Lounge, Garreth Jones Trio. 
RYLES, Cambridge. Downstairs, Herman John- 
a SHERATON BOXBOROUGH INN, Boxborough. 
Garden Court, Walt Elmore. in Harry's 
CAMERON'S LOUNGE, Gloucester. Great Rub- in Brandywine Lounge, Janet Greeley, Keith 
inning of this section. 4 
SHERATON LINCOLN INN, Worcester. in Har- ADELPHIA LOUNGE AND RESTAURANT, fe 
ry’s Tavern, Burns and Kaufman. 
SHERATON MANSFIELD INN, Mansfield. in : 
Harry's Nightclub, the Platters. 
SHERATON NEEDHAM, Needham. Ruthie a 
CENTURY CAFE, Dedham. Videos. i 
: CHARLIE’S TAP, Cambridge. “Spontaneous & 
4 
Z JASON’S, Boston. in Hollywood Beat, live DJs 
= BEST JAZZ BAR AGAIN g 
ont: Ve -Roston Mo & 
bridge 5q. qs at the te 
bass/vocals. Carla Bonoff. 
MA JASON’S, Boston. in Hollywood Beat, live DJs MARRIOTT HOTEL COPLEY PLACE, Boston. in 
: JOHNNY D’S, Somerville. Memphis Rockabilly. 
KINVARA PUB, Alliston. Celtic Cian. 
™ 
NEWTON MARRIOTT HOTEL, Newton. Double 
= featuring BILLPIERCE, TONY REEDUS, BILL Exposure. in the Windjammer, Appearing Night- 
MOBLEY & MARC WHITFIELD ; 
\ 
PASSIM, Cambridge. Garnett Rogers, Carla 
WILSON | 
_Emmy Award Winner 
song Stylist: - SAFFYS NEW ORLEANS NORTH, Boston. 
#3" Bayou Stompers. 
STICKY WICKET, Hopkinton. Jazz brunch with 


— 


Margery Hansen-Martin, harp. 5:30 -8:30 p.m., 
Patrick Botti, ‘classical piano. 5-8 p.m., Bert 
Seager, jazz. 

JASON’S, Boston. in Hollywood Beat, live DJs 
and videos 

KINVARA PUB, Allston. Barry Moore. 
LAFAYETTE HOTEL, Boston. 5-9 p.m., vocalist 
Arlene Bailey; 9:30 p.m.-midnight, jazz pianist 
Mark Kross. 

LAST CALL SALOON, Providence, Ri. The Dogs, 
Shylock, Last Shot. 

LILY’S , Boston. Noon, Bob Taialla; 3 p.m., Brian 
Wackley; 7 p.m., Dave Crone. 

LIVINGROOM, Providence, Ri. China Crisis. 
MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Terrace Bar, Rachael Nicollazzo Trio. in the 
Conservatory, Appearing Nightly. 

NEWTON MARRIOTT, Newton. In the Wind- 
jammer, 8:30 p.m.-12:30 a.m., Vaughn Edwards. 
NIGHTSTAGE, Cambridge. Lyle Lovett. 

OLDE IRISH ALE HOUSE, Dedham. Bay State 


PASSIM, Cambridge. Night Noise (Triona Ni 
Dhomnaill and Michael O Dhomnaill). 
REGATTABAR, Cambridge. White Heat Swing 
Orchestra. 

RITZ-CARLTON HOTEL, Boston. In the Dining 
Room, Gary Casucci, Kurt Laurence. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m.: Robin Chudy. In Toffs: 
Garreth Jones Trio. 

SCOTCH 'N’ SIRLOIN, Boston. Dancing. DJ 
Beacon Nelson. 

SHERATON LINCOLN INN, Worcester. in Har- 
ty’s Tavern, Passion. 

SHERATON MANSFIELD INN (339-9571), 31 
Hampshire St., Mansfield. in Harry's Nightclub, 
John Friday Show Band. 

SHERATON NEEDHAM, Needham. Mr. Jelly 
Belly’s Classical Jazz and Blues Band. 

STICKY. WICKET, Hopkinton. Darts with the 
Wickets, Black Eagles, and Dragons. Spectators 
welcomes 


THE TAM, Brookline. Cadillac Cowboys. 

T.T. THE BEAR'S PLACE, Cambridge. 
Bushwackers, Venusians, and guests. 

WESTIN HOTEL, Boston. In the Turner Fish- 
eries:, 8 p.m.-1 a.m., Maria Perry 

and Company. In the Lobby Lounge, 8 p.m.-1 
a.m., Jim Dempsey. 


WEDNESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Inquiring Minds. 

THE ARISTOCAT, Brookline Village. Herman 
Johnson. 

THE AVEROF, Cambridge. Freddy Elias 
Erisembie with the Kodoras Brothers. 

BACK BAY HILTON (236-1100), 40 Dalton St., 
Boston. In the Lobby Lounge: 5-9 p.m., Ella Hall. 
BACKSTAGE at the Playhouse Restaurant 


BAYSIDE INN, Lynn. in the Chameleon Lounge, 
50s and '60s vintage rock. 

BEST WESTERN INN, Danvers. 9 p.m,-12:30 
a.m.: Makoto Takenaka. 

THE BLUE PELICAN, Newport, Ri. Blauhaus 
Theatre. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain's Piano Bar, sing-along piano 
bar nightly from 9 p.m. in Swans Lounge, 3-7 
p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocals. 
CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. 

CANTAB LOUNGE, Cambridge. Talent night. 
CANTARES, Cambridge. Steve Tapper and 
Audie Bridges. 

CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 
CATCH A RISING STAR, Cambridge. 8 p.m.: 
headline comedy. 10 p.m.: acoustic jam, David 
Broderick. 

CENTURY CAFE, Dedham. Videos. 

CLUB DALLAS, Lynn. DJ. 

CLUB 125, Haverhill. Hawkeye. 

CLUB Ill, Somerville. Street Kid, No idea, the 


Boyz. 

COLONIAL COUNTRY CLUB, Lynnfield. In 
Pages, Lynne Jackson and Mike Paiter. 
COLONNADE HOTEL , Boston. in the Bar at 
Zachary’s, Steve Soares, Manny Santos. 
COPLEY PLAZA HOTEL, Boston. in the Plaza 
Bar, Dave McKenna. 

CORY’S, Dedham. Peter Rice, pianist. 
COURTSIDE CLUB, Tewksbury. DJ. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

DIRTY DICK’S, Boston. Dick Doherty's open- 
mike night. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. 

GREENSTREET STATION, Jamaica Plain. Open 
jam. 

GROVERS, Beverly. New band night. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. 

HYATT REGENCY , Cambridge. in the 
Pallysadoe, 9 p.m.-midnight, David Graham, 
vocals and soft-rock piano. In the Spinnaker, 
8:30 p.m.-12:30 a.m., the Palters, piano and 
bass. In Overlook, 7-9 a.m. Margery Hansen- 
Martin, harp. 5:30-8:30 p.m., Patrick Botti, 


classical piano. 

JASON’S, Boston. in Hollywood Beat, David 
Graham, Bryan Mace, open mike. - 
LAFAYETTE HOTEL, Boston. 5-9 p.m., vocalist 
Arlene Bailey; 9:30 p.m.-midnight, jazz pianist 
Mark Kross. 

LAST CALL SALOON, Providence, Ri. Groove 
Masters. 

LILY’S , Boston. Noon, David Crone; 7 p.m., Phil 
Harding. in the Café, Bob Baughman. 
LIVINGROOM, Providence, Ri. Neville Brothers. 
MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Terrace Bar, David Morochnick.in the 
Conservatory, the Band That Time Forgot. 
MATRIX JAZZ CLUB, Natick. RPQ. 

MIDDLE EAST RESTAURANT, Cambridge. For- 


taleza. 
NEWTON MARRIOTT HOTEL, Newton. in the 
Windjammer, Appearing Nightly. 
NOSTALGIA, Quincy. The Lines. 


OLD VIENNA KAPFEBNAUS; Westboro Conter: 


Inthe Heuriger, Bill Staifes with Ron Carison. 


PALM COURT AT CRICKET’S , Boston. ” 

Talalla. 

PARADISE, Boston. China Crisis. 

PASSIM, Cambridge. Patrick Ball, Celtic harp. 

PLAY IT AGAIN SAM, Brighton. Guilty Children. 

Cambridge. Brandford Marsalis 
et. 

RITZ-CARLTON HOTEL, Boston. in the Dining 

Room, Noon-2 p.m.: Kurt Laurence. 6-10 p.m.: 

John Domurad. in the Ritz Bar, Chuck Endsley. In 

the Lounge, Carol Kulzer. 

ROYAL SONESTA HOTEL, Cambridge. in the 

Rib Room, 6-11 p.m.: Robin Chudy. In Toffs: 6-10 

p.m., Garreth Jones. 

SAFFI’S NEW ORLEANS NORTH, Boston. Steve 

Hershman Trio, Bayou Stompers. 

SHERATON BOXBOROUGH INN, Boxborough. 

In Garden Court, piano music. in Harry’s Tavern, 

Mr. Jelly Belly. 

SHERATON LINCOLN INN, Worcester. in Har- 

ry’s Tavern, Burns and Kaufman. 

SHERATON MANSFIELD INN, Mansfield. In 

Harry's Nightclub, John Friday Show Band. 

SHERATON NEEDHAM, Needham. Stan 

McDonald’s Blue Horizon Jazz Band. 

SHERATON PLYMOUTH (747-4900), Rtes. 3A 

and 44, Plymouth. in Mermaid Lounge, Fresh. 

THE TAM, Brookline. High Functi 

T.T. THE BEAR’S PLACE, Cambridge. Urban 

Eggs, Men Folk, Miranda Warning. 

WBRS/The Joint, Waltham. Juven- 


WESTIN HOTEL, Boston. In the Lobby Lounge:, 
8 p.m.-1 a.m., Jim Dempsey. in Turner's Bar, 
Maria Perry and Company. 


THURSDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 
BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Comedy Connection. 

BAYSIDE INN, Lynn. In the Chameleon Lounge, 
"50s and "60s vintage rock. 

BAY TOWER ROOM, Boston. Vocalist Susan 
Collane and the Dave Sparr Trio. ; 

THE BLUE PELICAN, Newport, Ri. Blauhaus 
Theatre, closing night. 

BOHILL’S IRISH PUB, Lynn. Harvest Home. 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-along piano 
bar nightly from 9 p.tn. in Swans Lounge, 3-7 
p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocals. 

CANTAB LOUNGE, Cambridge. Little Joe Cook 
and the Thrillers. 

CANTARES, Cambridge. Latin jazz. 
CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 
CATCH A RISING STAR, Cambridge. 8 p.m.: 
headline _— 10 p.m.: acoustic jam, David 


CHARLIE’S TAP, Cambridge. Postive Beat. 
CLUB DALLAS, Lynn. DJ. 

CLUB 125, Haverhill. Hawkeye. 

CLUB Ill, Somerville. XLR8, Catharsis, Mace. 
COLONIAL COUNTRY CLUB, Lynnfield. in 
Pages, Lynne Jackson and Mike Palter. 
COLONNADE HOTEL , Boston. In the Bar at 
Zachary's, Steve Soares, Manny Santos. 
CORY’S, Dedham. Peter Rice. 

COURTSIDE CLUB, Tewksbury. DJ. 
CRICKETS, Boston. Jim Hayden. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

pod DICK’S, Boston. Dick Doherty's variety 


Billerica. The Next. 

FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. 

GREENSTREET STATION, Jamaica Plain. No 
Such Animal, the Miamis, Hip Civilians. 

HOTEL MERIDIEN, Boston. In Café Fleuri, David 
Crohan. 

HYATT REGENCY, Cambridge. In the 
Pallysadoe, 9 p.m.-midnight David Graham, 
vocals and soft-rock piano. in the Spinnaker, 


8:30 p.m.-12:30 a.m. the Paiters, piano and bass. 


in Overlook, 7 -9 a.m. Margery Hansen-Martin, 
harp. 5:30-8:30 p.m. Patrick Botti. 

JASON’S, Boston. in Hollywood Beat, David 
Graham, Bryan Mace, open mike. 

LAFAYETTE HOTEL, Boston. 5-9 p.m., vocalist 
Arlene Bailey; 9:30 p.m.-midnight, jazz pianist 
Mark Kross. 

LAST CALL SALOON, Providence, Ri. The 
Young Bucks. 

LILY’S , Boston. Noon, David Crone; 7 p.m., Phil 
Harding. in the Café, Bob 

THE LIVINGROOM, Providence, Ri. The Vectors, 
Explorer, Tyger Tyger. 

MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Terrace Bar, David Morochnick.in the 
Conservatory, WZLX classic toys and games 
night. Free admission with a classic toy. 
MATRIX JAZZ CLUB, Natick. Big Band Express. 
MIDDLE EAST RESTAURANT, Cambridge. 


Windjammer, Appearing . 
NIGHTSTAGE, Cambridge. Birdsongs of the 
Mesozoic, They Might Be Giants. 

PALM COURT AT CRICKET’S , Boston. Bob 
Talalia. 

PAPILLON , Brookline. Dance music 9 p.m.-2 


PLAY IT AGAIN SAM, Brighton. Guilty Children. 
RAMADA INN, Brighton. Dick Short Band. 
REGATTABAR, Cambridge. Branford Marsalis. 
RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, Noon-2 p.m.: Kurt Laurence. 6-10 p.m.: 
John Domurad. in the Ritz Bar, Chuck Endsley. in 
the Lounge, Carol Kulzer. 
ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m.: Robin Chudy. in Toffe: 6-10 
p.m., Garreth Jones Trio. 
SAFFIS NEW ORLEANS NORTH, Boston. Steve 
Continued on page 30 


2 MAIN STREET 


Proper NE=2 


GLOUCESTER 


Starts 
9 p.m. 


BLA CKBURN' 


dress 
required 


Fri. & Sat., May 8&9 


Pro-Audio Sale 
DEMO and USED 
amps, mics, cases, 
consoles, speakers, 
processing etc. .. 


STONE 


SOUND LABS, Me 
262-2470 


T.H. & THE 
WRECKAGE 


Thurs., May 14 
GUMBIE 
BROTHERS 


Fri. & Sat., May 15 & 16 


BRMC 


No cover Thurs. & prior to 
10 p.m. on Fri. & Sat. 


( BLACKBURN'’S ) 


283-9108 


formerly BEACHCOMBER 
797 Wollaston Beach Bivd. 


17 HOLLAND ST. DAVIS SQ. SOMERVILLE 


Weds., May 13 
Fri., May 8 S/ Sing-along with 
LEEPY LA BEE S JIM PLUNKETT 
Thurs., May 14 
LOWER WACKER DRIVE 


Sat., May 9 Fri., May 15 
MEMPHIS ROCKABILLY ROBIN RIGHT 
& RIGHT COUNTRY 
Sat., May 16 
TIM BARRETT 


ON THE REDLINE T DAVIS SQUARE 
Admission before 8:30 Bands begin at 9:00 
Concert Line 776-9667 or 623-9832 


Quincy — 479-8989 
Friday & Saturday, May 8 & 9+ 
MARK MORRIS 
: & THE CAT TUNES : 
} Wednesday « 
THE LINES 
Thursday 
AL HALLIDAY & 
THE HURRICANES : 


Friday & Saturday « 


—=DRIVE 


Sunday « 


“NORTH STATION ; 


Coming next Wednesday, May. 20th ; 


THEFOOLS 


PROPER ID & DRESS REQUIRED 


186 HARVARD AVE., ALLSTON 


254-9804 


Thurs., May 14 


SURRENDER 

plus IDLE 
HANDS | 


Fri, May 15 


THE FIRST 
olus LAPRAD 


Sat.. May 16 


GOTHAM 
CITY 
plus THE 


‘THE 
FORTH DAY 


Tues., May 12 


RUN 21 
THE TEARS 


Wed., May 13 


BODY 
POLITICS 
FUNKBUSTERS | JOPLIN HART 
Sun LOR Record 
plus _| Release Party| GREAT 
DIVIDE 


“Boston's Best Live Rock & Roll — Seven Nights A Week ‘Til 2 AM 


Sat., May 9 ab 


JAMES 
MONTGOMERY, 
ALEX TAYLOR 


2861 AWW NOILOSS ‘XINZOHd NOLSOS SHL 


a 

PARADISE, Boston. The Meat Puppets, Big C4 

a 

id Ss 

4 

WESTERN FRONT, Cambridge. John Gow 

| 

4 
r 
FIRE 

i 
| t ; 
| 
Amesbury. John Numes, '50s and ‘60s dance 
q 
CENTURY CAFE, Dedham. '70s dance music I ‘ 
with KISS DJ Vinny Peruzzy. 
THE CHANNEL, Boston. !-Threes, Judy Mowatt, Bg 
Sister Carol. 
CHAPMAN’S RESTAURANT AND TAVERN, 
HIPSWAY (18+) 
"REE WITH 0 
NEWTON MARRIOTT HOTEL, Newton. In the 
— 
PARADISE, Boston. The Wolfgang Press. LANSDOWNE ST. BOS 
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_ FRIDAY, MAY 8 + $4.50 


GIRLS? NIGHT OUT 


WITH SPECIAL GUESTS. 


THE DRIVE 
_3 HANDS - RELEASE 


MAY 9° 50+ DOORS 2 P.M. 


“WITH SPECIAL GUESTS 


SLAPSHOT 


SATURDAY, MAY 9» $3.50/$4.50 * DOORS 8:00 P.M.» 21 YRS. PLUS 
ROCKWIRE PRESENTS: 


RICK BERLIN — MOVIE 


WITH-SPECIAL GUESTS 

TRIBE-NOEXIT 

ANTIQUE BOUTIQUE FASHION SHOW 
WITH SPECIAL GUEST M.C. WBC/T'S KATHRYN LAUREN | 


SUNDAY, MAY 10 $2.00 
RECORD RELEASE PARTY OF 
‘BOSTONS’ ROCK & ROLL ANTHOLOGY #8” 
GEAR 3D THRUST 


SECRET FUNCTION « STREET KID « EXACT 


MONDAY, MAY 11 + $2.00 « DOORS 7:30 P.M. 
HEAVY METAL SHOWCASE 
QUIXXOTIX VILLE 23 LAZYBOY ROCKERS 
BIG BARN BURNING 
THE STEVE STOLIN BAND 


TUESDAY, MAY 12+ $2.00 + DOORS 7:30 P.M. 
NU MUSIK'REVUE 
MEN OF CLAY « MIAMIS’ « SUICIDAL IDOLS 
LOWBODEMODO _ 


WEDNESDAY, MAY 13+ $8. 50/$9. 50 


MIDNIGHT STAR 
WITH SPECIAL GUESTS 


‘ THURSDAY, MAY 14 + $8.50/$10.00 


JUDY 


& SISTER CAROL 


SPECIAL GUEST D.J. WBRS’ BLACK STAR LINER 


FRIDAY, MAY 15 + $5/$6 


THE STOMPERS 


WITH SPECIAL GUESTS 
EXTREME - PUSH PUSH « CHIN FRICT ION 


SATURDAY, MAY 16 $5/$6 - 
LIVE WESTWOOD ONE RECORDING OF 


WITH SPECIAL GUESTS 
SKIN- THE FAITH HEALERS 
COMING 

MAY 21 THE TUBES 
MAY 22 AVENUE 
MAY 23 ; RODS & CONES 
MAY 24 ryt FOR JACK’S 
MAY 28 & ROOTS RADICS 
MAY 29 FUZZBOX 
MAY 30 JOHN MAYALL’S BLUES BREAKERS & THE MICK TAYLOR BAND 


ON DISPLAY — SEE THE PHOTOS OF LOCAL MUSIC TALENT BY 
f-stop Fitzgerald 


DOORS OPEN 8:00 P.M. /PREE PARKING/POSITIVE .D. REQUIRED/TICKETS 
AVAILABLE AT: TICKETRON/STRAWBERRIES RECORDS & TOWN 
CHARGE 497-1118, 
3434/THE CHANNEL BOX 


TELETRON 7 FICE 


DOWNTIME K.D. CREW 


Nina Wiener and Dancers 


Continued from page 29 

Hershman Trio, Bayou Stompers. 

SHERATON BOXBOROUGH INN Boxborough. In 
Harry’s Tavern, Legend. 

SHERATON LINCOLN INN, Worcester. in Har- 
ry’s Tavern, Passion. 

SHERATON MANSFIELD INN, Mansfield. in 
Harry’s Lounge, John Friday Show Band. 
SHERATON NEEDHAM, Needham. Chris Holly- 


day. 
SHERATON PLYMOUTH (747-4900), Ries. 3A 
and 44, Plymouth. In the- Mermaid Lounge, 
Fresh. 

SPIT/DV8, Boston. Hipsway (18+) 

THE TAM, Brookline. Band That Time Forgot. 
T.T. THE BEAR’S PLACE, Cambridge. Point 
Counterpoint, Word for Word. 
UPTOWN 965, 965 Mass. Ave., Boston. At 11:30 
p.m. and 12:30 a.m.: Freddie Jordan Comedy 
Striptacular. 

WBRS/The Joint, Waltham. At 9:30 p.m., Cargo 
of Despair. 

WESTIN HOTEL, Boston. in the Lobby Lounge:, 
8p.m.-1a.m., Jim Dempsey. in Turner Fisheries, 


_ Maria Perry and Company. 


- 


FRIDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

‘THE AVEROF, Cambridge. Freddy Elias 
Ensembie with the Kodoras Brothers. 
BACKSTAGE, Amesbury. Nunes at Night, '50s 
and '60s dance music. 

BAYSIDE INN, Lynn. In the Chameleon Lounge, 
‘50s and '60s vintage rock. 

BAY TOWER ROOM, Boston. Vocalist Susan 
Collane with the Bob Bachelder Trio. 

THE BLUE PELICAN, Newport, Ri. 
Groovemasters. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain's Piano Bar, sing-along piano 
bar at 9 p.m. in Swans Lounge, 3-7 p.m., Kevin 
Gibbs. . 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich Trio. 

CAMERON'S LOUNGE, Gloucester. After Mid- 
night. 

CANTAB LOUNGE, Cambridge. Little Joe Cook 
and the Thrillers. 

CANTARES, Cambridge. Cantares Band. 
CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 
CATCH A RISING STAR, Cambridge. 8 and 
10:30 p.m., headline comedy. 

CENTURY CAFe, Dedham. Videos. 

THE CHANNEL, Boston. Barrence Whitfield and 
the Savages, Push Push, Chin Friction. 
CHAPMAN’S RESTAURANT AND TAVERN, 
Brockton. Carter and Winters. 

CLUB DALLAS, Lynn. DJ. 

CLUB 125, Haverhill. Hawkeye. 

CLUB Il, Somerville. Skin Tight, Jacks or Better, 
No Exit. 

COLONIAL COUNTRY CLUB, Lynnfield. In 
Pages, Lynne Jackson and Mike Palter. 
COLONNADE HOTEL . Boston. In the Bar at 
Zachary’s, Steve Soares, Manny Santos. 
COPLEY PLAZA HOTEL, Boston. in the Plaza 
Bar, Dave McKenna. 

CORY’S, Dedham. Peter Rice. 

COURTSIDE CLUB, Tewksbury. DJ. 
CRICKETS, Boston. Jim Hayden. 


Bob Winter. 
DIRTY DICK’S, Boston. Dick Doherty comedy 


"show with Marci Rose, Jim Celest, and Rich 


Kelley, at 9 and 11 p.m. 

EDIBLE REX, Billerica. James Montgomery, Alex 
Taylor and the Funkbusters, Turtles Under Fire. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. 

GREENSTREET STATION, Boogaloo Swamis, 
Dash Riprock, Hyaa. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. 

HYATT REGENCY, Cambridge. in the 
Pallysadoe, 9 p.m.-1 a.m., Lew Traver's Uptown. 
In the Spinnaker, 9 p.m.-1 a.m., the Palters, 
piano and bass. in Overlook, 7-9 a.m. Margery 
Hansen-Martin, wg 5:30-8:30 p.m., Patrick 


LAFAYETTE HOTEL, Boston. in the Lounge, 5-9 
p.m., Arlene Bailey; 9:30 p.m.- midnight, jazz 
pianist Mark Kross. 

LAST CALL SALOON, Providence, Ri. Young 
Neal and the Vipers, Albert Otis Biues Band. 
LATINOS, Cambridge. Diversity, Caribbean and 
Latin music. 

LILY'S , Boston. Noon, David Crone; 7 p.m., Phil 
Harding. In the Café, Bob 

MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Terrace Bar, David Morochnick. 
MATRIX JAZZ CLUB, Natick. Jazz Harp. 

ME & THEE COFFEEHOUSE, Marblehead. Wait 
Michael and Company. 

MIDDLE EAST RESTAURANT, Cambridge. 
Greek orchestra, Taximi. 

NEWTON MARRIOTT HOTEL, Newton. Double 
Appearing Night- 


Carlisie. Walter 


NIGHTSTAGE, Cambridge. Sun Rhythm Section, 
Jack Smith and Rockabilly Planet, Preacher Jack 
(Spirit). 

NORTHERN LIGHTS (365-2212), First Parish 
Church, Upper Common, Fitchburg. Bill Staines. 
OLD VIENNA KAFFEEHAUS, Westboro Center. 
In the Heuriger, Gerald Trimble and Randy 


Crosby. 
PALM COURT AT CRICKET’S , Boston. Bob 


Talalla. 
PARADISE, Boston. Mekons. 
PASSIM, . Schooner Fare. 


Cambridge. 
PLAY IT AGAIN SAM, Brighton. Guilty Children. 


- RAMADA INN, Brighton. Dick Short Band. 


REGATTABAR, Cambridge. Brandford Marsalis. 
RITZ-CARLTON HOTEL, Boston. In the Dining 
Room, Noon-2 p.m.: Kurt Laurence. 6-10 p.m.: 
John Domurad. In the Ritz Bar, Chuck Endsiey. in 
the Lounge, Caro! Kulzer. 

ROYAL SONESTA HOTEL, Cambridge. in the 


Rib Room, 6-11 p.m., Robin Chudy. in 6-10 


p.m., Garreth Jones Trio. 
SAFFI'S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio, Bayou Stompers. 


SHERATON BOXBOROUGH INN, Boxborough. - 


in Garden Court, Walt Elmore. in Harry’s 
Tavern, Legend. 

SHERATON LINCOLN INN, Worcester. In Har- 
ry’s Tavern, Passion. 
SHERATON MANSFIELD INN, Mansfield. in 
Harry’s Nightclub, John Friday Show Band. 
SHERATON NEEDHAM, Needham. Marty's, 
Wanetta Jackson. 

SHERATON PLYMOUTH, Plymouth. In the 
Mermaid Lounge, Fresh. 

STITCHES (254-3939), 969 Comm. Ave., Boston. 
Rita Rudner, comedy. 

THE TAM, Brookline. Barry Marshall and the 
Rockin’ Robins. 

T.T. THE BEAR'S PLACE, Cambridge. Zulus, 
Pixies, Balls of Confusion. 

UNCLE SAM’S BACKYARD, St. John's 
Episcopal Church, 74 Pleasant St.,. Arlington. 


Call 646-2462. Wheatstone Bridge, Rod. 


McDonald. 

VILLA VICTORIA CULTURE CENTER 
(247-3576), 85 West Newton St., South End, 
Boston. Paquito D’Rivera Quintet. 

WBRS/The Coffeehouse, Waltham. At 4 p.m., 
Boogaloo Swamis; at 6 p.m., Always August. 
WESTERN FRONT, Cambridge. Jah Spirit. 
WESTIN HOTEL, Boston. in Turner's Bar, Maria 
Perry and Company. in the Lobby Lounge, Kurt 
Laurence. 

THE WINERY, Boston. Ritzy, festuring Kate 
Tetzel. 


ANCE 
PARTICIPATION 


FRIDAY 


INTERNATIONAL FOLK DANCE begins at 8:15 
p.m. at St. John Episcopal Church, 74 Pleasant 
St., Arlington. Admission $3; call 272-0396. 
CONTRAS AND SQUARES AND COUPLE 
DANCES begin at 8:30 p.m. at Unitarian Church, 
Lenk, caller. Music by 
O’Connor’s Mob. Admission $3; call 547-7781. 
NEW ENGLAND CONTRA DANCE begins at 8 
p.m. at First Parish Hall, Bedford Rd.; Lincoin. 
Admission $3; call 646-7225. 

SALVADOR DAL! BIRTHDAY BALL begins at 9 
p.m. at the Meridien Hotel, 250 Franklin St., 
Boston. Special reception for patrons begins at 
7:30 p.m. Live bands, dance performances, 
surrealistic art exhibits, costume competiton, 
and midnight breakfast. Proceeds benefit the 
Mass. Coalition for the Homeless. Patrons $100, 
guests $50, members of armed forces in dress 
uniforms and their dates $35; call 723-4198. 
SINGLES NETWORK DANCE PARTY begins at 
8:30 p.m. at Days Inn, exit 22 off Rie. 128, 
Newton. Admission $8, $6 before 9 p.m. Call 
893-2274. 

MAY SINGLES SPECTACULAR begins at 8:30 
p.m. at Grand Ballroom, Sheraton Needham 
Hotel, exit 19a off Rte. 128, Needham. Admission 
$10, $8 before 9.p,m. Call 961-5565. 

UNITED CEREBRAL PALSY BENEFIT DANCE 
begins at 8 p.m. at Holiday inn, 1200 Beacon St., 
Brookline. Admission $10; call 734-5900. 
DANCE FRIDAY barefoot-dancing in a smoke- 
and-aicohol-free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. 


. Admission $3; call 924-9548. 

BASIC INTERNATIONAL FOLK DANCE begins 

tional, 11 Garden St., 
call 491-6084. 
SINGLES DANCE PARTY takes place every Fri. 
at 8:30 p.m. at either Hyatt Regency Cambridge, 
or Holiday Inn, Newton. Recorded music. Dona- 


. tion. $10 in Cambridge, $8 in Newton; cash bar; . 


St 


sponsored by New England Singles; ' cal 
899-3900. 
BOB THOMAS SWING DANCE begins every Fri. 
with instruction at 8:30 p.m. and dancing to 
recorded music at 9:30 p.m. at Ballet Center |i, 
185 Corey Rd:; Brookline. Admission $5; call 
277-1139. 
SINGLES DANCE PARTY takes place every Fri. 
te at Mr. Tipps Function Hall, Treble Cove 
Billerica. Admission $4; sponsored by 
call 454-9805., 
FRIDAY NIGHT COMEDY CONNECTION 
SINGLES DANCE begins every Fri. at 8 p.m. at 
Jonathan's, 143 Washington St., Salem. Featur- 


mission $5; call 1-800-238-1144. { 


SATURDAY 
WELCOME TO MAY DANCE begins at 8:30 p.m. 
at Quality Inn, Totten Pond Rd., Waltham. 
Admission $8, $2 discount before 9 p.m. Call 
284-4159. 
26TH INDEPENDENCE-ANNIVERSARY DANCE 
for the Sierra Leone Cultural Organization begins 
at 9 p.m. at Windsor Social Club, 323 Talbot 
Ave., Dorchester. Admission $8; call 296-0567. 
BALLROOM DANCE PARTY begins at 8:30 p.m. 
at Phillips Congregational Church, 111 Mt. 
Auburn St.,. Watertown. Informal oe: Ad- 
mission $10; call 875-1007. 
CONTRA DANCE, with caller Jacob Bloom and 
music by Open to Suggestion, begins at 8 p.m, at 
Church of Our Saviour, 23 Monmouth St., 
Brookline. Potluck dinner begins at 6 p.m. 
Admission $3.50; call 782-2126. 
SQUARE DANCES begin at 8:15 p.m. at Scout 
House, 74 Walden St., Concord. Ted Sannella, 
caller. Admission $3.50; call 369-4462. 
DJERDAN BALKAN ENSEMBLE SPRING 
DANCE PARTY AND CONCERT begins at 5 p.m. 
at Alumni Lounge, 8 Cabot Ave., Medford. Free; 
call 381-3564. 
SINGLES DANCE PARTY takes place every Sat. 
at'8 p.m. at Mr. Tipps Function Hall, Treble Cove 
Rd., Billerica. Admission $4; sponsored by 
Saturday Night Singles; call 454-9805. 


SUNDAY 


. SCOTTISH COUNTRY DANCE begins every 


Sun, at 6:30 p.m. at Church of Our Saviour, 23 
Monmouth St., Brookline. Admission $2; call 
864-8945. 
INTERNATIONAL FOLK DANCE begins every. 
Sun. at 7:30 p.m., with instruction at 7 p.m., at 
MIT Student Center, opposite 77 Mass. Ave., 
Cambridge. Donation 25¢; call 225-9185. 

SINGLES DANCE PARTY begins every Sun. at 
8:30 p.m. at Natick Hilton, Rte. 9 at Speen St., 
Natick. Recorded music. Donation.$5; cash bar; 
—- by New England Singles; call 


in at 8 p.m. at 
Webb Brook Club, Webb Brook Rd., Billerica. 
Admission -$4; sponsored by Saturday Night 
SUNDAY NIGHT SINGLES DANCE begins every __ 
Sun. at 8 p.m. at Rachel's at Marriott Long Wharf, 
296 State St., Boston. Hosted by Ami Heart, 
KISS 108 radio. Hot buffet, dance contest, cash 
bar. Proper dress. Sponsored by the Singles. 
Connection. Admission $4; call 1-800-238-1144. 


MONDAY 


SCOTTISH COUNTRY DANCE begins every 
Mon. at 8:15 p.m. at 7 Temple St., Cambridge. 
Live music. Wear soft-soled shoes. Admission 


begin évery Mon. at 8 p.m. at Concord Scout 
House, 74 Walden St., Concord. Admission $4; 
call 641-3253. 

ENGLISH COUNTRY DANCE begins every Mon. 
at 8 p.m., except for the first Mon. of the month, 
at Old South Congregational Church, South 
Weymouth. Admission $2; call 335-0818. 


TUESDAY 


NEW ENGLAND SQUARES AND CONTRAS 
begin every Tues. at 8:15 p.m., or 7:45 p.m. for 


PEAN DANCE begins every Tues. at 7:30 p.m., 
with instruction at 7, at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 

SINGLES DANCE PARTY begins every Tues. at 
8:30 p.m. at Bayside inn, Rte. 1A, Lynn. 
Recorded music. Donation $3; cash bar; spon- 
sored by New England Singles; call 893-2274. 
PARTY WITH A VIEW, sponsored by Singles 
Lifeline, begins every Tues. at 8 p.m. at the Top of 
the Hub Lounge, on the 52nd floor a 


: 
>. 
| 
ing comedians from Comedy Connection, Hot 
buffet, dance contest, cash bar. Proper.‘dress. 
Sponsored. by the Singles Connection: Ad- 
7 
i 
: 
DEVON ON THE COMMON, Bost azz pianist 
$3; call 566-7041. 
| NEW ENGLAND SQUARES AND CONTRAS 
| 
JASON’S, Boston. in Hollywood Beat, David 
aham Brvan Mare one: : 
beginners, at 7 Temple St., Cambridge. Ad- 
mission $4; call 354-1340. 
EXPERIENCED BALKAN/WESTERN EURO- 


corded music, discounted parking, door prizes. 
Admission $5; call 961-5565. 


WEDNESDAY 


METROWEST SINGLES JAMBOREE begins at 8 
p.m. in Desiree Lounge, Natick Hilton, Speen St., 
Natick. Admission $4; call 961-5565. 
SINGLES NIGHT OUT begins every Wed. at 9:15 
p.m. at Duca’s at the Maridor, Rte. 9 westbound, 
. Live band. Sponsored by Singles 
Lifeline. Admission $3; call 961-5565. 
ENGLISH COUNTRY DANCE begins every Wed. 
at 8 p.m. at 7 Temple St., Cambridge. Admission 
$4.50; call 354-1340. 
NORTH SHORE FOLK begins every Wed. at 8 
p.m. at Crombie St. Church, Salem. Admission 
$2; call 777-2793. 
DANCE FREEDOM offers alternative barefoot 
dancing in a smoke-free, alcohol-free environ- 
ment every Wed. at 7:30 p.m. at First Congrega- 
tional Church, 11 Garden St., Cambridge. 
Admission $5; call 522-6834. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins every Wed. at 8 p.m. at Hemenway 
School, Water St., Framingham. Admission $3; 
call 872-4110. 
ISRAEL! FOLK DANCING begins every Wed. at 
7:30 p.m., with instruction at 7 p.m., at MIT 
Student Center, opposite 77 Mass. Ave., Cam- 
bridge. Admission 25¢; call 225-9185. 
SCANDINAVIAN DANCE begins every Wed. at 
8:30 p.m. at international institute, 287 Comm. 
Ave., Boston. Admission $3; call 862-5327. 
HUNGARIAN DANCE begins every Wed. at 8:30 
p.m. at International Academy of Ethnic Dance, 
595 Mass. Ave., Cambridge. Admission $5; call 
628-4404. 
SWING CITY BIG BAND DANCES begin every 
Wed. at 7:30 p.m. at Lake View Baliroom, Lake 
View Rd., Foxboro. Admission $7, $4 seniors. 
Call 543-9099. F 
SINGLES OVER 45 DANCE begins at 8 p.m. at 
Wonderland Ballroom, Rte. 1A, Revere. Dance 
lessons at 7 p.m. Admission $5; call 893-2310. 


THURSDAY 


SCOTTISH DANCE begins every Thurs. at 8 p.m. 


_ at Unitarian Universalist Church, 6 Rust St., 


Salem. Admission $2; call 745-2220. 

EXPERIENCED INTERNATIONAL FOLK DANCE 
begins every Thurs. at 8:30 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 


begin every Thurs. at 8 p.m. at VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 


926-3023. 

SINGLES DANCE PARTY takes place every 
Thurs. at 8 p.m. at Mr. Tipps Function Hall, Treble 
Cove Rd., Billerica. Admission $4; sponsored by 
Saturday Night Singles; call 454-9805. 
THURSDAY NIGHT SINGLES DANCE begins 
every Thurs. at 8:30 p.m. at Escapade, 500 
Washington St., Weymouth. Sponsored by the 
Singles Connection. Admission $3 before 9 p.m. 
$4 after; call 961-5565. 

SINGLES DANCE PARTY begins every Thurs. at 
8 p.m. at Vincent's, Rts. 28 and 128, Randolph. 
Admission $4, $3.before 9 p.m.; cali 899-3900. 
SINGLES CLUB OF AMERICA Thursday night 
singles dance begins every Thurs. at 8 p.m. at the 
Crystal Room, 59 First St., Cambridge. Music by 
Best Tunes. Contests and door prizes. Admission 
$5, $4 advance. Call 547-4855. 

THURSDAY NIGHT SINGLES DANCE — 
NORTH SHORE begins every Thurs. at 8 p.m. at 
Misty’s at Howard Johnson's, 407 Squire Rd., 
Revere. Hosted by Joe Cortese, WROR radio. 
Dance contest, cash bar. Proper dress. Sponsor- 
ed by the Singles Connection. Admission $3; call 
1-800-238-1144. 


FRIDAY 


THE BEACH BALL, a benefit dance for Boston 
Youth Theatre, begins at 9 p.m. in the Grand 
Ballroom of Lafayette Hotel, 1 Ave. de Lafayette, 
Boston. Semi-formal summerwear. Tickets $15, 
$12 advance; call 236-1422. 

OPEN COUNTRY WESTERN DANCE begins at 
8:30 p.m. at Irish American Social Club, 616 
Middlesex Tnpk., Billerica. Admission $5; call 


_ 272-2765. 


CONTRAS AND SQUARES, with Roaring Jelly 
and leader Susan Elberger, begin at 8 p.m. at Old 
Lincoin Town Hall, Bedford Rd., Lincoln, Ad- 
mission $4; call 963-3190. 

NEW ENGLAND COUNTRY DANCING begins at 
8-p.m. at Central Congregational Church, 85 


Seaverns Ave., Jamaica Plain. Music by Uncom- © 


mon Fare. Beginners welcome. Admission $2.50; 
call 524-3343. 

CONTRA DANCE, with caller Mary DesRosiers 
and live music, begins at 8 p.m. at First Parish 


SALEM COUNTRY DANCE begins at 8 p.m., with 
instruction for beginners at 7:30 p.m. at Grace 
Church Hall, 385 Essex St., Salem. Admission 
$3.50; call 639-0533. » 
DANCE FRIDAY barefoot-dancing in a smoke- 
and-alcohol-free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $3; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Church Congrega- 
tional, 11 Garden St., Cambridge. Admission $4; 
call 491-6084. 

SINGLES DANCE PARTY take place every Fri. at 
8:30 p.m. at either Hyatt Regency Cambridge, or 
Holiday inn, Newton. Recorded music. Donation 
$10 in Cambridge, $8 in Newton; cash bar; 
sponsored by New England Singles; calli 
899-3900. 


BOB THOMAS SWING DANCE begins every Fri. 
with instruction at 8:30 p.m. and dancing to 
recorded music at 9:30 p.m. at Ballet Center Ii, 
185 Corey Rd., Brookline. Admission $5; call 
277-1139. 
FRIDAY NIGHT COMEDY CONNECTION 
SINGLES DANCE begins every Fri. at 8 p.m. at 
Jonathan's, 143 Washington St., Salem. Featur- 
ing comedians from Comedy Connection. Hot 
Sponsored by the Singles Connection. Ad- 
mission $5; call 1-800-238-1144. 


PERFORMANCE 


FRIDAY 


ETHIOPIAN FOLK DANCE AND MUSIC SHOW, 
featuring the Adei Abeba Folklore Ensembie, 
begins at 8 p.m. at the Strand Theatre, 543 
Columbia Rd., Dorchester. Tickets $15 and $20; 
call 442-5592. Sponsored by People to People 


Ethiopia. 

TSILA AND DANCERS presents “‘Springworks, 
selections from the company's repertory, at 8 
p.m. 

Multicultural Arts Center, 41 Second St., 
Cambridge. Tickets $8, $6 students and seniors. 
Call 577-1400. 

LIVING Or living, a multi-media performance 
with dance, painted sets, and electronic music, 
presented by Eugene Alien, begins at 8 p.m. at 
Southeastern Massachusetts fi 


N. Dartmouth. Free; call 999-8568. 

WALNUT HILL DANCE COMPANY presents Aur- 
ora’s Wedding trom The Sleeping Beauty, 
Balanchine's Valse Fantasie, and other works at 8 
p.m. tonight and tomorrow at Boston College Per- 
forming Arts Center, Chestnut Hill. Admission 
$12, $6 students and seniors. Call 653-4312. 
NINA WIENER AND DANCERS perform at 8 p.m. 
tonight and tomorrow at Northeastern 
University’s Alumni Auditorium, 360 Huntington 
Ave., Boston. Tickets $12-$14.50; call 492-7578. 
BOSTON BALLET performs Tales of Hans 
Christian Andersen tonight through May 17, with 
performance at 8 p.m. Wed., Thurs., Fri., and 
Sat., with matinees at 2 p.m. Sat. and Sun., at the 
Wang Center, 270 Tremont St., Boston. Tickets 
$10.50-$40.50; call 482-9393. 


THE GRAMM-RUDMAN 


ACT 
LATE NIGHT COMEDY 


Fridays & Saturdays 

Boston Shakespeare Co 
oston 

52 St. Botoiph St. 

267-5600 Tix: $6.00 


CANOREN 


Boston's BEST improv Comedy Troupe 
SATURDAYS 8:30 P.M. 
Cantares Comedy Club 


15 Springfield St., inman Square, Cambridge - 
Reservations and info 576-1917 
Tickets $6 Students $5.99 


“... cause | said so.” 
INSTITUTE SHOW! 
Play It Again, Sam's (2 Shows) 
BID FIND D.J. HAZARD! 
The Regency, Shrewsbury 


"Mom! 
SATURDAY Sun. §/10 
NINA WIENER AND DANCERS. See listing for Wed. 5/11... SOME OUTTA TOWN GIG! 
Fri HAZARD 
a HILL DANCE COMPANY. See listing cet chee LIVE AT STITCHES! 
rg Exclusively managed by Somerville 
TSILA AND DANCERS. See listing for Fri. 
BOSTON BALLET. See listing for Fri Ser 
SUNDAY 
BOSTON BALLET. See listing for Fri. 4 
WEDNESDAY 
BOSTON BALLET. See listing for Fri. 
THURSDAY 


IMPULSE DANCE COMPANY presents a young 
people’s concert at 10 a.m. today and a spring 
concert at 8 p.m. tomorrow and Sat. at the 
Strand Theatre, 543 Columbia Rd., Dorchester. 
Tickets $15, $12'seniors, students, and groups. 
Call 282-8000. 

“SCREENS,” performance by Jo Ha Kyu per- 
formance group, begins at 8:30 p.m. tonight 
through Sat. at the Cyclorama; 539 Tremont St., 
Boston. Tickets $9-$12; call 868-3703. 
BOSTON BALLET. See listing for Fri. 


FRIDAY 


“THE TIME FALLING BODIES TAKE TO 
LIGHT,” performance of three dance works by 
choreographer Paula Josa-Jones, with an 
installation by Merideth Davis and new music by 
Mark Pierson, begins at 8 p.m. tonight and 
tomorrow at Cambridge Multicultural Arts 
Center, 41 Second St., ‘Cambridge. Tickets $8; 
call 577-1400. 

ANTARTICA, dance/sculpture collaboration by 
Nancy Compton Dance Theatre and Beth 
Galston, begins at 8:30 p.m. tonight and Sun., 
and at 6:30 and 9:30 p.m.tomorrow at First 
Church Congregational, 11 Gerden St., 
Cambridge. Tickets $8; call 426-0658. 
IMPULSE DANCE COMPANY. See listing for 
Thurs. 

BOSTON BALLET. See listing for Fri. the 8th. 
“SCREENS.” See listing for Thurs. 


FRIDAY 
BEACH PARTY benefit for the Ballet Theatre of 
Boston runs from 8 p.m. to 2 a.m. at the 
Cyclorama at Boston's Center for the Arts, 539 
Tremont St. Open bar, gourmet hors d’oeurves, 
dancing. Black tie or bathing suit. Admission $25; 
call 262-0961. 
WOMEN’S COFFEEHOUSE runs from 8 p.m. to 
midnight at the Women’s Center, 46 Pleasant St., 
Cambridge. Free; call 354-8807. 
BOSTON BEANSTALKS TALL CLUB for men 
62” and women 5'10" and taller gets together 
from 6 p.m. to 9 p.m. at Sheraton Needham 
Hotel, 100 Cabot St., Needham Heights. No cov- 
er; call 482-8255. 
“LEGENDS AND LORE,” an evening of eerie 
tales and hiking runs today and tomorrow from 7 
p.m. to 8 p.m. at Fowl Meadow in the Biue Hills 
Reservation, Wampatuck Rd., Milton. Pre-regis- 
tration required. Free; cali 698-1802. 
“PERCEPTIONS OF THE UNITED STATES: 
Views from Abroad,” day-long conference for 
high school students and teachers, takes place at 
Simmons College, 300 the Fenway, Boston. Free; 
call 738-3159. 
SHABBAT HAPPENING, a communal Shabbat 
service consisting largely of music from religious 
school students, begins at 8:15 p.m. at Temple 
Sinai, Charles St. and Sewaill Ave., Brookline. 
Free; call 277-5888. 
EVENING SERVICE AND ONEG SHABBAT 
hosted by Suburban Jewish Singles of Temple 
Emanuel for singles ages 30-45 begins at 8 p.m. 
at 385 Ward St., Newton Centre. Free; call 
332-5772. 
DECORATORS’ SHOW HOUSE AND GARDEN 


TOUR, .cepresenting 46..area decorators and. 
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TONIGHT! 
AND TOMORROW NIGHT! 


RITA RUDNER 


Fri., May 8 
THE LENNY 
CLARKE SHOW 


Sat., 
THE BARRY 
CRIMMINS 

SHOW 


May 9 


with very special guest 


RITA RUDNER 


2861 AVW NOILO3SS *XINSOHd NOLSOS 3HL 


with very special guest (8 & 10 p.m.) 
RITA RUDNER also a 
(9 & 11 p.m.) JONATHAN KATZ, 
(as seen on David Letterman) TED BERGERON 
also appearing: JULIE BARR (midnight only) 
Sun., May 10 Wed., May || 
COMEDY HELL THE JIM TINGLE 
with hot GEORGE SHOW 
MacDONALD with DAN SPENCER, 
“Get ready for the RIOT!” JULIE BARR 
and ANTHONY CLARK 
Thurs., May 12 
THE BARRY CRIMMINS SHOW 
with D.J. HAZARD, GEORGE MacDONALD 
and ANTHONY CLARK 


e BOSTONS "HOTTEST" 
YOUNG COMEDTANS 


WEDNESDAYS 8:00 = P.M. 
423-6166 FREE PARKING 


Alan Havey 
May 5-9 
from “Late Night David Letterman” 
Music Tues.-Thurs. at 10 — No Cover 
May 12-16 Dennis Wolfberg 


Call 661-9887 
¢ 30 J.F.K. St. Harvard Square « 


_ Validated Parking 


* * 


BOSTON’S #1 


COMEDY CLUB 
— Boston Globe Readers 


Starring STEVE 
SWEENEY, DON 
GAVIN and other v i 


482-0930 


* Dinner show package available 


Thurs 


TONY V/DENIS 
LEARY SHOW 


LENNY CLARKE 


May 9 


“COMING | 
UNDERGROUND FATHER’S DAY 
for advance sales YOUNGMAN 
720-3434 


ZITO & BEAN 


FOR MORE 
(617) STAND-UP 


THE BOSTON COMEDY PHONE @AS 


1344 COMMONWEALTH AVE 


ROSIE 


auditorium, Campus Center, Old Westport Rd., 
| 
j 
$4.75; call 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
\ hack THESE--- 
= Diem 
C7 
i ponerty Snow 
| pe en: Donerty 
Mike Talent Remin artraction® ie ROS 
Night GN, at8 BOSTON Comming nrarcie 
May — yim Cates 
124 Boylston St. 267-6626 May 4 
Sx xe 
Daily Tues - QAP OG OE A 
ge 
& ~ > 
| 76 WARRENTON ST., BOSTON 391-0022, CHARG-TIX 542-8511, BOSTIX 
Church, Upper Common, Fitchburg. Admission | > 
100 Warrenton St. 
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BROOKLINE ST. 
CAMBRIDGE 
492-0062 


Friday, May 8 

Don’t miss these guys 
THE DEAD MILKMEN 
MOVING TARGETS 

ONE LIFE 

Saturday, May 9 

UNNATURAL AXE 
YOUNG FRESH FELLOWS 
BOLL WEEVILS 


Sunday, May 10+ 18+ 


THE 
GODFATHERS 
THE HERETIX 


Thursday, May !2 

BIG HOUSE 

KNOTS & CROSSES) 
THE VENUSIONS 


Wednesday, May 13 

URBAN EGGS 

MEN FOLK 

THE MIRANDA WARNING 


Thursday, May 14 

RUNAWAY DAN 

POINT COUNTERPOINT 
WORD FOR WORD. 


Friday, May 15 
A very important bill 


THE ZULUS 

THE PIXIES 

The debut of 

THE BALLS OF CONFUSION 
Saturday, May 16° 18+ 

Together Again For the First Time 
SALEM 66 

SST Recording Artists 

DAS DAMEN 

NOVA MOB 

Alll Ages 3:00 p.m. 

NUCLEAR ASSAULT 
PTL CLUB 


And —- of Face to Face 


Sat., 5/9 
{t's another benefit .. . 
FORCED PRESENTS 
STEVE ALBINI, DREDD FOOLE, THE 
GERARD COSLOY EXPERIENCE, 
LONESEOME THURSTON MOORE, Lee 
RENALDO, THE TURBINES, and a remote 
appearance by TESCO VEE 


Sun., 5/10 
WERS 88.9 Presents 


HENRY ROLLINS BAND 
with BUZZ & THE GANG 


Here's the deal: go to TT's, see the early, 
get a ticket, Hank. 
18+ admitted! 


5/13 
COOL BEVERAGES - MEN OF CLAY 


THE BRITISH EXPLOSION! 


BLUESBREAKERS & 
THE MICK TAYLOR 


TICKETS AVAILABLE AT: TICKETRON, 
STRAWBERRIES & TAPES, 
OUT-OF-TOWN TICKETS, 
CONCERTCHARGE 497-1118, TELETRON 
0-3434 BOX OFF 


a= 


= = 
25 NECC ST., BOSTON 451-1905 


Thurs., 5/14 
wa ‘one Records — from Minn. 


5/15 
— from NYC’ 


HANDSOME NE DICK MANITOBA’S 
KINGDOM 


ANCE 


Sat.. 5/16 
From NY RAUNCH HANDS 
From LA PONTIAC BROTHERS 
From New Orleans 
DASH RIPROCK 
From like Wisconsin or 
PURPLE TOADS 


Kerrie 
Bennett 


Boston, the 
winner the 
Concert 
Package from 
the Boston 
Phoenix 
rench Kisses. 


Lunch Mon.-Fri., 11:30-3 pm 
Dinner Sun.-Fri., 5:30-10 pm 
Saturday, 11:30-10 pm 
Sun., Brunch 11-4 p.m. © 


We now serve dinner until 10 sal 


Continued from page 31 
landscape designers, runs through May 22, 
Mon.-Sat from 10 a.m. to 3 p.m., Tue.-Fri. 


7:30 p.m., tomorrow at 11 a.m., 3 p.m., and 7:30 
p.m., and Sun. at 1 and 5 p.m. in Main Arena of 
the Centrum, 50 Foster St., Worcester. Tickets 
$10.50, $8.50, $7; call 755-6800. 


tinues from 10 a.m. to 6 p.m. tomorrow and from 
noon to 6 p.m. Sun. at Mudflat Studio, 149 
Broadway, Somerville. Admission free; call 
628-0589. 

CHURCH OF ALL NATIONS celebrates its 90th 
anniversary with a 4 p.m. interfaith panel 
discussion on serving the homeless, a 5:30 p.m. 
discussion on “The City Chureh in the 21st 
Century,” and an 8 p.m. worship service, all at 
Church of All Nations, 333 Tremont St., Boston. 
Free; call 357-5777. 

CONCORD ART ASSN. SALE runs from 10 a.m. 
to 4 p.m. today, with auction preview tonight 
from 7 to 9 and tomorrow from 9 to 10 a.m., with 
the actual auction tomorrow at 10 a.m., all at the 
association, 37 Lexington Rd., Concord. Ad- 
mission free; call 369-2578. 


SATURDAY 


COMPUTER MUSEUM FIFTH BIRTHDAY PAR- 
TY, with silent auction, food, dancers, and life- 
sized robot, begins at 7 p.m. at the museum, 300 
Congress St., Boston. Tickets $40; fanciful attire 
encouraged; call 426-2800. 

WALKING TOUR OF LYNN WOODS meets at 10 
a.m. at Pennybrook Rd. entrance, Lynn. Free, but 
reservations required; call 698-1974. 
VOLLEYBALL, WINE, AND CHEESE NIGHT for 
singles ages 30 to 45 runs from 7 to 11 p.m. at 
Cable Gymnasium, Gosman Jewish Community 
Campus, 333 Nahanton St., Newton Centre. 
Wear sneakers and bring towels. Admission $7; 
call 965-7410, x 163. 

“SWIM FOR HEART” begins at 7 a.m. at the 
Boston College swimming pool, Chestnut Hill. 
Swimmers are to solicit donations, to benefit the 
American Heart Assn., and are eligible for prizes; 
call 449-5931. 

WALKATHON FOR DISABLED CHILDREN 
begins at 10 a.m. at Spaulding Rehabilitation 
Hospital, 125 Nashua St., Boston. Walkers are 
to solicit pledges, to benefit the hospital’s Chil- 
dren's Fund; call 720-6523. 

FRIENDS OF THE JAMAICA PLAIN LIBRARY 


host a fundraising fair from 10 a.m. to 2 p.m. on’ 


the lawn. of Curtis Hall, 20 South St., JP. 
Admission free; call 524-2053. 
COLLECTORS’ DAY offers verbal appraisals of 
antiques and collectibles from 10 a.m. to 4 p.m. 
Appraisal of one item $5, three $12.50 
suffice). The day also offers lectures on various 
topics: at 10:45 a.m., Kenneth W. Van Blarcom 
on “Unraveling the Mysteries of the Appraisal 
Process”; at 11:30 a.m., Millicent S. Mali on 
“Quimper Faience: Folk Art Pottery”; at 1 p.m., 
Dale Pollock on “Silver Values from an Ap- 
praiser's Point of View”; at 2 p.m. Lewis A. 
Shepard on “The Care and Feeding of Works on 
Your Wall”; and at 3 p.m., James F. Stone on 
“Boston Bank Notes, 1780-1867: A Pictorial 
Romp Through Early Boston History.” Lectures. 
are free; call 536-5400, x212. 

BEAVER BROOK RESERVATION CLEANUP 
runs-from 9 a.m. to 1 p.m. at Beaver Brook's 
parking lot, Waverly Oaks Rd., Waltham. Ad- 
mission free; refreshments provided; call 
727-5215. 

ACTRESS CONNIE STEVENS, producers Rob- 
ert Jayson and Robert Hess, director Bill Persky, 
and others present the EVVY Awards to Emerson 
College students and actor/producer Henry 
Winkler receives the Award of Distinction at 11 
a.m. at the Park Plaza Hotel, Park Plaza, Boston. 
Tickets $10, including brunch; call 578-8541. 
ISLAND NIGHT Ili, with music by Tom Paxton, 
Livingston Taylor, and Kate Taylor, begins at 8 
p.m. at Zeiterion Theatre, 684 Purchase St., New 
Bedford. Tickets $20, raffle tickets $5, to benefit 


APPLE BLOSSOM FESTIVAL, with Morris danc- 
ing, music by the Backporch String Band, and 
craft demonstrations, runs from 10 a.m. to 6 p.m. 
at Nashoba Valley Winery, 100 Wattaquadoc Hill 
Rd., Bolton. Admission free; call 779-5521. 
“PICKIN’ UP THE NEIGHBORHOOD” runs from 
8 a.m. to noon and meets at Roberto Clemente 
Park, off Park Dr., Boston. Free; refreshments 
served; call 725-3485. 

DOUBLES TENNIS ROUND ROBINS 
begin at 7 p.m. at Waltham Racquet Club, 249 
Lexington St., Waltham. Tickets $13; call 


hike, begins at 2 p.m. at the Breakheart 
Reservation, Saugus. Free, but reservations 
required; call 233-0834. 
ORIENTEERING MEET begins at 10 a.m. at Mt. 
Tom, Amherst. Maps $3; call (203) 872-4695. 
FREEDOM TRAIL WALKING TOUR meets at 
10:30 a.m. at Cambridge Center for Adult 
Education, 42 Brattle St., Cambridge. Admission 
$11; pregistration required; call 547-6789. 
SCHOOL OF VETERINARY MEDICINE OPEN 
HOUSE, with finals of household pet dog contest, 
hearing-dog demonstrations, and various 
exhibits, runs from 1 to 4 p.m. at Tufts University 
School of Veterinary Medicine, 200 Westboro 
Rd., North Grafton. Free; call 839-5302, x.4900. 
CRAFT FAIR AND FLEA MARKET runs from 10 
a.m. to 3 p.m. at Shawsheen Valley Technical 
High School, 100 Cook St., Billerica. Admission 
free; call 667-2111. 

COPLEY PLACE NEIGHBORHOODS TOUR runs 
from 10 a.m. to 3 p.m., with tickets on sale from 
10 a.m. to 1 p.m., at the Copley Plaza Hotel 
Copley Sq., Boston. Tickets $12. Sponsors’ part 
begins at 5 p.m. at a location disclosed upon 
registration. Tickets $60 and $100; call 
426-1885. ‘ 


“LEGENDS AND LORE.” See listing for Fri. 
CONCORD ART ASSN. SALE. See listing for Fri. 


SUNDAY 


JAPANESE BLOSSOM-VIEWING, with tra- 
ditional music and dance, runs from noon to 2 
p.m. at Arnold Arboretum, Busey and Walter 
Sts., Jamaica Plain. Free; call 451-0726. 

WARBLER WORKSHOP begins at 6 a.m. at 


quired; bring breakfast snack; call 927-1122. 
BILLYGOAT RUN, an orienteering meet, begins 
at 9:30 a.m. at Quabbin Hill, Belchertown. Maps 
$3; call (413) 665-7573. 

DR. SAMUEL SCHAFLER is inaugurated as 
president of Hebrew College at 3 p.m. at the 
college, 43 Hawes St., Brookline. Free but tickets 
required; call 232-8710. 

ANTIQUE PHOTOGRAPHIC POSTCARDS are 
shown by collector Dan Miranda at 8 p.m.at Paté 
Poste’s Postcard Gallery, 43 Charles St., Boston. 
Free; call 720-2855. 

STATE HOUSE TOUR begins at 1:30 p.m. at the 
State House, Beacon Hill, Boston. Tickets $6; 
preregistration required; call 227-3956. 

NORTH SHORE CYCLISTS meet at 10 a.m. on 
Newbury Green, Newbury Center, for an 18- or 
35-mile ride. Free; call 535-4397. 

SHRINERS THREE-RING CIRCUS. See listing for 
Sri. 

POTTERY SALE AND OPEN HOUSE. See listing 
for Fri. 

RINGLING BROS. AND BARNUM & BAILEY 
CIRCUS. See listing for Fri. 


MONDAY 


handicrafts, and music by the I-Tones, runs from 
11:30 a.m. to 2:30 p.m. at Northeastern Univer- 
sity Front Quad, 360 Huntington Ave., Boston. 
Admission free; cail 437-4310. 

STAGESOURCE ANNIVERSARY PARTY, with 


- music by Wicker Men, runs from 8 p.m. to 1 a.m. 


at Next Move Theatre, One Boylston Place, 
Boston. Donation $5; call 423-2475. 
BOSTON-AREA NATIONAL COLLEGE FAIR 
runs from 9 a.m. to 1 p.m. and from 6 to 9 p.m. 
today and from 9 a.m. to 1 p.m. tomorrow at the 
Bayside Exposition Center, Dorchester. Free. 
CHOLESTEROL SCREENING runs from 2 to 7 
p.m. today through Fri. on the third fir. lobby of 
Faulkner Hospital, Allandale at Centre Sts., 
Jamaica Plain. Fee $6; call 522-5800, x.1220. 
ARTIST SCULPTOR BETYE SAAR hoids open 
studios from 2 to 4 p.m. at Bakalar Sculpture 
Gallery, List Visual Arts Center, 20 Ames St., 
Cambridge. Free; call 253-4400. 

WOMEN’S CENTER programs include Narcotics 
Anonymous at 7:30 p.m., Battered Women’s 
Support Group at 6:30 p.m, and Lesbian Rap at 8 
p.m., all at the Women's Center, 46 Pleasant St., 
Cambridge. Free; call 354-8807. 


TUESDAY 


RABIES CLINIC and program 
takes place today and Thurs. from 3 to.7 p.m. at 


Animal Rescue League, 10 Chandler St., 


Boston, and Engine No. 55 Fire Station, 5115 
Washington St., West Roxbury. Vaccinations $2, 
license tags $4 males and spayed females, $15 
unspayed females; call 426-9170. ; 
L.LV.E. INFORMATIONAL MEETING about job 
re-entry program for women meets at 10 a.m. at 
Middlesex Community College, bidg. 5, North 
Campus, Bedford. Free; call 275-8910, x298. 
CHARLESTOWN CLUBHOUSE OF BOYS AND 
GIRLS’ CLUBS present community-service 
awards to Marty Barrett and Don Baylor, with 
guests Lou Gorman, John McNamara, Jean 
Yawkey, and John Herrington, at noon at the 
Shrafft Center, Charlestown. Tickets $25, includ- 
ing lunch; call 848-2000. 

THE TWO COLLECTION, the big-ticket items of 
the WGBH-TV auction, are on display today 
through Sun. the 17th from 10 a.m. to 8 p.m. 
(Sun. noon to 8 p.m.) at the Prudential Center 
Skywalk, Boston. Tickets $2, children and the 
elderly $1, families $6; call 236-3744. 
BOSTON-AREA NATIONAL COLLEGE FAIR. 
See listing for Mon. 
CHOLESTEROL SCREENING. See listing for 
Mon. 


WEDNESDAY 


WOMEN’S CENTER offers Battered Women's 
Support at noon, Feminist Discussion Group at 8 
p.m., Lesbian Al-Anon (with childcare) at 6:30 
p.m., Politics of Fat at 7:30 p.m., and Writer's 
Support Group at 7:30 p.m. All at the Women’s 
Center, 46 Pleasant St., Cambridge. Free; call 
354-8807. 

“A FESTIVAL OF HERBS” runs from 10 a.m. to 1 
p.m. at Gore Place, 52 Gore St., Waltham. 
Admission free for plant sale and demonstra- 
tions, $3 for museum tour; call 894-2798. 
AVERILL'S ISLAND WALK meets at 9:30 a.m. at 
a site disclosed upon with the 
Peabody Museum of Salem. Admission $5; call 
745-1876. 

HARVARD SQUARE DEVELOPMENT WALK- 
ING TOUR meets at 11:30 a.m. at the south 
entrance of Memorial Hall, Harvard Yard, Cam- 
bridge, followed by lunch at the Wursthaus. Ad- 
mission $4; reservations required; call 547-4252. 
on SCREENING. See listing for 


THE TWO COLLECTION. See tsting for Tues. 


THURSDAY 


BOSTON BEANSTALKS TALL CLUB for men 
6'2" and women 5’10” and over meets from 6 to 
8 p.m. at the Top of the Hub, Prudential Center, 
Boston. No cover charge; call 482-8255. 

YWCA CAREER FAIR runs from 3 to 7 p.m. at 
Boston, YWCAs 140° Clarendon St.; “Boston. - 


SHIRNERS THREE-RING CIRCUS. See listing for 
" “ARTS AND FLOWERS.” See listing for Fri. a 
= evenings from 6 p.m. to 8:30 p.m., and Sundays 9 DECORATORS SHOW HOUSE AND GARDEN . 
from noon to 4:30 p.m. at Endean House, Mylod TOUR. See listing for for Fri. 
* ne St., East Walpole. Tickets $10; call 536-9640. POTTERY SALE AND OPEN HOUSE. See listing A 
SHRINERS THREE-RING CIRCUS runs today ‘or Fri. 
rt through Sun. with evening performances at 7 RINGLING BROS. AND BARNUM & BAILEY ¥ 
- p.m., plus Sat. and Sun. matinees at 1:30 p.m., CIRCUS. See listing for Fri. a 
and special school show Fri. at 10 a.m. at ae 2 
Shriners Auditorium, 99 Fordham Rd., Wilm- ie 
ington. Tickets $7, $3.50 children under 13; call 
| arly ; ta SATURDAY, MAY 30 CIRCUS has performances today at 11a.m. 
POTTERY SALE AND OPEN HOUSE begins with 
7 ie it » a wine-and-cheese reception today and con- _pswich River Wildlife Sanctuary, Perkins Row, 
Fri., 5/8 j Topsfield. Admission $7; preregistration -re- 
it's a benefit. . . 
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Admission free; call 536-7940, x120. 

WOMEN’S NETWORK meets at 11:45 a.m. at 
Lord Bedford Motor Inn, Bedford. ‘Admission 
$12, including lunch; registration deadline May 
11; call 275-8910 x.291. 

PARAGUAY INDEPENDENCE CELEBRATION, 
with music by soprano Clara Sandler and pianist 
Henry Weinberger and poetry reading in Guarni 
begins at 8 p.m. at the College Club, 44 Comm. 
Ave., Boston. Admission $8; reservations re- 
quired; call 277-9439. 

CHEFS PIERRE FRANEY AND JEAN-JACQUES 
PAIMBLANC present a seafood-cooking de- 
monstration and tasting, followed by cookbook 
signing, at 6 p.m. at the French Library, 53 
Marlborough St., Boston. Admission $50; res- 
ervations required; call 266-4351. 

NATIONAL STUTTERING PROJECT meets at 7 
p.m. at the Center for Better Living, 31 Springhill 
Ave., Marlboro. Free; call 366-7801. 

LESBIANS CHOOSING CHILDREN NETWORK 
(with childcare) meets at 7:30 p.m. at the 
Women's Center, 46 Pleasant St., Cambridge. 
Free; call 354-8807. 

eee SCREENING. See listing for 


RABIES CLINE. See listing for Tues. 


runs from 11:30 a.m. to 2 p.m. at Blue Hills 
Trailside Museum, 1904 Canton Ave., Milton. 
Wear sturdy shoes. Pré-registration required. 
Admission $6; call 333-0690. 

THE KING AND I. See listing for Fri. 


SUNDAY 


DESIGN A CIRCUS POSTER at family drop-in 
program from 1 p.m. to 3 p.m. at the Boston 
Children’s Museum, Museum Wharf, 300 Con- 
gress St., Boston. Free; call 426-6500. 

“POND LIFE,” program to search pond with nets 
and buckets to discover different kinds of plants 
and animals at 2 p.m. at Drumiin Farm, South 
Great Ad., Rt. 117, Lincoln. Admission to farm $4 
adults, $2 children and seniors; call 259-9807. 
LE GRAND DAVID and His Own Spectacular 
Magic Company performs at 3 p.m. at the Cabot 
St. Cinema, 286 Cabot St., Beverly. Tickets $7 
adults, $5 children under 11; call 927-3677. 
PUSS IN BOOTS. See listing for Sat. 

“WILD TALES.” See listing for Sat. 

THE KING AND I. See listing for Fri. 
JAPANESE CULTURAL FESTIVAL. See listing 
for Sat. 


THE TWO COLLECTION. See listing for Tues. 
MONDAY 

PRESCHOOLERS’ FILMS ‘‘The fetuctant 

FRIDAY Dragon," .“‘Tender Tale of Cinderella,” and 


INTERNATIONAL VARIETY SHOW runs from 7 


p.m. to 12:30 a.m. at Northeastern University Ell 
Center Ballroom, 360 Huntington Ave., Boston. 
Admission $3; call 437-4310. 

WOMEN’S COFFEEHOUSE runs from 8 p.m. to 
midnight at the Women's Center, 46 Pleasant St., 
Cambridge. Free; call 354-8807. 
WALLEYBALL/RACQUETBALL begins at 8 p.m. 
at Cambridge Racquetball Club, 215 First St., 
Cambridge. Admission $8; sponsored by 
Camelot Social and Sports Club; call 284-4159. 
USED-BOOK SALE runs from 10 a.m. to 6 p.m. 
in the pharmacy area of the Ann and Hope 
Complex, Faunce Corner Rd., North Dartmouth. 
Proceds to benefit the Southeastern Mass. 
University Library; call 999-8023. 

SPORTS PANEL LUNCHEON, with Gil Santos of 
WBZ-AM, George Kimball of the Boston Heraid, 
and others, begins with cocktails at 11:45 a.m. at 
the 57 Restaurant Ballroom, 200 Stuart St., 
Boston. Admission $27; sponsored by the 
Advertising Club; call 262-1100. 

CRAFT FAIR runs from 3 to 8 p.m. at the 
Worcester Center for Crafts, 25 Sagamore Rd., 
Worcester. Admission $3, seniors $2.50, children 
under 12 with an-adult free; call 753-8183. 
CHOLESTEROL SCREENING. See listing for 


Mon. 
THE TWO COLLECTION. See listing for Tues. 


FRIDAY 


AFTER-SCHOOL CLUB FOR VISUALLY iIM- 
PAIRED CHILDREN meets at 3:30 p.m. at the 
Parent Resource Center, international Institute 
for Visually impaired, 230 Central St., 
Auburndale. Free; call 332-4014. 

THE KING AND lis performed at 7:30 p.m. at the 
Wheelock Family Theatre, 180 the Riverway, 
Boston. Performances tomorrow and Sunday 
begin at 3 p.m. Tickets $6; call 734-5203. 

FROG PRINCE is pertormed by the Silver Birch 
Marionette Troupe at 7 and 8 p.m. at the Boston 
Children’s Museum, Museum Wharf, 300 Con- 
gress St., Boston. Fee $1; museum admission 
free; call 426-6500. 

PRESCHOOLERS’ FILMS ‘‘Playground,”’ 
“Whistle for Willie,”’ and “Carrot Nose” begin at 
1:15 p.m. at Lower Mills Branch Library, 27 
Richmond St., Lower Mills. Free; call 298-7841. 


SATURDAY 


BICYCLE SAFETY AND MAINTENANCE FILM 
PROGRAM, featuring “Bicycle Safety: You Can 
Prevent an Accident,” “Bicycling on the Safe 
Side,” and “Everything About Bicycles,” begins 
at 10:30 a.m. at Brighton Branch Library, 40 
Academy Rd., Brighton. Free; call 782-6032. 
JAPANESE CULTURAL FESTIVAL runs today 
and tomorrow with origami demonstrations at 11 
a.m. and 1 p.m. and Japanese cuisine de- 
monstrations at noon and 2 p.m. at the Boston 
Children’s Museum, Musoum Wharf, 300 Con- 
gress St.. Boston. Also tomorrow, a Japanese 
Demon Drummer demonstration begins at 12:30 
p.m. and 2:30 p.m. Free with museum admission; 
call 426-6500. 


“KIDSDANCE,” concert starring children ages - 


three-10 from MJT Dance Company School, 
begins at 11 a.m. at Boston English High School 
Auditorium, 77 Louis Pasteur Ave., Boston. Free; 
call 482-0351. 

“CHICKEN. AND EGGS,” family program in 
poultry house begins at 2 p.m. at Drumlin Farm, 
South Great Rd., Rt. 117, Lincoln. Admission to 
farm $4 adults; $2-children and seniors; call . 
259-9807. 

PUSS IN BOOTS, pertormed by Ciair Dimeo's 
Discovery Puppets, begins today and tomorrow 
at 1 p.m. and 3 p.m. at the Puppet Showplace 
Theatre, 32 Station St., Brookline. Tickets $4; 
call 731-6400. 

ANIMATED FILM PESTIVAL, featuring ‘‘Amaz- 
ing Bone,” “Doctor Desoto,” and “Shrinking of 
Treehorn,” begins at 2 p.m. at West Roxbury 
Branch Library, 1961 Centre St., West Roxbury. 
Free; call 325-3147. 

“WILD TALES,” nature and environmental 
Stories, are told at 11 a.m. today and tomorrow at 
Blue Hills Trailside Museum, 1904 Canton Ave., 
Milton. Nature waiks, live animal presentations 
follow stories. Admission $1 adults, 50 ¢ children; 
call 333-0690. 

“HOLLOW HOMES,” outdoor walk, slide show, 


AFTER-SCHOOL FILMS 


“"Lafcadio the Lion” begin at 11 a.m. at North 


End Branch Library, 25 Parmenter St., Boston. 
Free; call 227-8135. 

PRESCHOOLERS’ FILMS “Clown of God” and 
“Doctor Desoto” begin at 10:30 a.m. at Roslin- 
dale Branch Library, 4238 Washington St., West 
Roxbury. Free; call 323-2343. 

AFTER-SCHOOL FILMS “Noel Buys a Suit” and 
“Blackberry Subway Jam” begin at 3:30 p.m. at 
Newtonville Library, 345 Walnut St., Newtonville. 
Free; call 552-7162. 


TUESDAY 


STORY HOUR FOR UNDER FIVES with theme 
“Magic” begins at 10:15 a.m. in the Children’s 
Room of Boston Public Library, Copley Square, 
Boston. Free; call 536-5400. 

PRESCHOOLERS’ STORIES AND FILMS, in- 
cluding “Fire Chief Donald Duck,” begins at 
10:30 a.m. at Brighton Branch Library, 40 
Academy Rd., Brighton. Free; call 782-6032. 
FILMS “Moon Man,” “Frog Went a Courtin’,” 
“Windy Day,” and “The Red Balloon” (3:30 only) 
begin at 10:30 a.m. and 3:30 p.m. at Charlestown 


Branch Library, 179 Main St., Charlestown. Free; 


call 242-1248. 

FILM “Shopping Bag Lady” begins at 3:30 p.m. 
at Codman Square Branch Library, 690 Washing- 
ton St., Dorchester. Free; call 436-8214. 

FILMS “Frog Went a Courting,” “The Most 
Marvelous Car,” and “The Fly” begin at 10:15 
a.m. at Dudley Branch Library, 65 Warren St., 
Roxbury. Free; call 442-6186. 

PRESCHOOL STORYHOUR GRADUATION, with 
storyteller Barbara Rhodes, begins at 10:30 a.m. 
at Fields Corner Branch Library, 1520 Dorchester 
Ave., Dorchester. Free; call 436-2155. ‘ 
TEDDY BEAR FILMS “‘Paddington Bear,” ‘’Cor- 
duroy,” and “ira Sleeps Over” begin at 3:30 p.m. 
at Fields Corner Branch Library, 1520 Dorchester 
Ave., Dorchester. Free; call 436-2155. 
PRESCHOOL FILM AND STORY HOUR, with 
storyteller Susan Wisnicki, begins at 10:15 a.m. 


Tuesdays at Orient Heights Branch Library, 18 - 


Barnes Ave., East Boston. Free; call 567-2516. 
FILM “The Shepherd” begins at 4 p.m. at Orient 
Heights Branch Library, 18 Barnes Ave., East 
Boston. Free; call 567-2516. 

PRESCHOOLERS’ STORYHOUR, with storyteller 
Suzanne Palm, begins at 10:30 a.m. and 11:15 
a.m. at South End Branch Library, 646 East 
Boston, South Boston. Free; call 268-0180. 
AFTER-SCHOOL FILMS, “Noel Buys a Suit” 
and “Blackberry Subway Jam” begin at 2:30 
p.m. at the Junior Library, 126 Vernon St., New- 
ton Corner. Free; call 552-7145. 


WEDNESDAY 


DROP-IN ART WORKSHOP on “Still Life Paint- 
ing Old and New” for children ages six-12 meets 
today, tomorrow, and Fri. from 3:30 p.m. to 4:45 
p.m. at the information center of the Museum of 
Fine Arts, 465 Huntington Ave., Boston. Free; call 
267-9300, x300. 

PRESCHOOLERS’ FILMS, “Casey at the Bat,” 
“Donaid’s Better Self,” and “Dr. Seuss on the 
Loose” begin at 10:30 a.m. at Connolly Branch 
Library, 433 Centre St., Jamaica Plain. Free; call 
522-1960. 

“BOOK-MAKING WITH AMIKA,” children's pro- 
gram, begins at 3:30 p.m. at Connolly Branch 
Library, 433 Centre St., Jamaica Plain. Free; call 
522-1960. 

HEADSTART PRESCHOOL STORY/FILM PRO- 
GRAM, with storyteller Barbara Rhodes, begins 
at 10:30 a.m, at Fields Corner Branch Library, 
1520 Dorchester Ave., Dorchester. Free; call 
436-2155. 

FILM “Skinny and Fatty” bégins at 3:30 p.m. at 
Jamaica Plain Branch Library, 12 Sedgwick St., 
Jamaica Plain. Free; call 524-2053, 

“Yankee Doodle 
Cricket” and “Stuart Little” begin at 3:15 p.m. at 
Lower Mills Branch Library, 27 Richmond St., 
Lower Mills. Free; call 298-7841. 
FILMS “Winter Of the Witch,” “Whistle for 
Willie,” and “When Knights Were Bold” begin at 
10:30 a.m, and 3:30 p.m. at Parker Hill Branch 
Library, 1479 Tremont St., Roxbury: Free; call 
427-3820. 

PRESCHOOLERS’ STORYHOUR, with storyteller 
Suzanne Paim, begins at 10:30 a.m. and 11:15 
a.m. at South End Branch Library, 646 East 
Boston, South Boston. Free; call 268-0180. 
FILMS “Hansel and Gretel” and “One Wish Too 
Many” begin at 3 p.m. at Uphams Corner Branch 
Library, 500 Columbia Rd., Dorchester. Free; call 
265-0139 


OBriens Pub 


CARSMAN & 
DANNY MOE 


Sat., May 9 
CHUCK & HELEN 


Sun., May 10 
ALIZON 


Mon. & Tues., May 11 & 12 
MOVIES 


DONT GET 


YOUR 


Of the 56 largest cities in America, 
Boston has the second-highest pedestrian fatality level. 


Wed., May 13 , 
ALIZON & SANDY Let's not become number one. 
Thurs., May 14 
3 Harvard Ave. a 
Aliston 782-6245 Boston Police PEILS. Program. Francis M. Roache, Raymond L. Flynn, Mayor Michael S. Dukakis, Governor 


STOPPED 


| Kinvara Pubs 


| 34 Harvard Ave. 


Free Parking in Rear 


Fri., Sat. & Sun. May 8, 9& 10 
CELTIC CLAN 
Mon. & Tues., May 11 & 12 
BARRY MOORE 


Thurs., May 14 
COMMON GROUND 
Fri., Sat. & Sun., May 15, 16 & 17 
GLENSHANE 
We feature Irish and American 
folk music every weekend 


CLASSIC TRAX 


Wed., May 13 


Thurs., May 14 
CANDLES 
(formerly Chuck & Helen Band) 
, Fri. & Sat. May 15 & 16 
11TH HOUR BAND 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting 
top name folk talent in an intimate setting 


Fri., May 8 - Sun., May 10 
GARNET ROGERS 
plus CARLA SCIAKY 


Tues., May 12 
NIGHT NOISE 
featuring TRIONA NI DHOMNAILL 
MICHAEL O’DOMANAILL 
BILLY OSPRAY_. 
& BRIAN DUNNING 


Wed., May 13 
PATRICK BALL 
(CELTIC HARP) 


Thurs., May 14 
ERIC KILBURN 


Fri., May 15 
SCHOONER FARE 
Sat. & Sun., May 16 & 17 
BILL MORRISSEY 
plus DARDEN SMITH 
Thurs., May 21 
MERYL GOLDBERG 
and JEFF WARSCHNAUER 
(KLEZMER) 

Fri. & Sat., May 22 & 23 
CINDY KALLET 
plus ORRIN STAR 
Thurs., May 28 - Sat., May 30 
SHAWN COLVIN 
plus PAT DONOHUE 


Listen to Live at Passim every Sunday 
3-5 p.m. on WERS 88.9 FM 


2861 ‘8 AVW ‘334HL NOILOSS *XINZOHd NOLSOS SHL 


YOUR HOSTSs: 
Tony Palumbo, Kevin Shea 
PHONE: 269-9400 


Tucked away in Boston's waterfront area lies a hvely little 
| Sips which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 


Slightly out-of-the-way — very out-of-the-ordinary. 


FEATURING: 
Daily Luncheon Specials 
Supper served 6-10 pm 


Come join the fun at Boston's newest nightspot! 


Something new ts happening — 1 
DISCOVER ... 


Huck s Hideaway 


Corner of West 4th St. and “A” St. So. Boston 
Just 5 minutes from the Expressway 


Complimentary Hors d’oeuvres 


FUNCTION ROOMS AVAILABLE 


Berkeley St. exit, Boston 


Weekdays, 4- 7pm 


CASINO 
ROYALE 


Rte. |, Saco, Maine 


283-3333 
urC yy, May 


Reggae 


THE MEDITATIONS 


ing Friday, May 29 
CREEK 


Best Nightclub — Boston Magazine 


Fri,, May 8« 7:30 & 10:00 


Fri. & Sat., May 8 & 9 
BAND THAT 
TIME FORGOT 


Sun., May 10 
- PRIME RIB 


Monday, May 11 
OPEN DART TOURNEY 
THREE LANES 
PRIZES 8:00 P.M. 


Wed., May 13 & 20 
OPEN —_, BLUES JAM 


LAST. CALL 
FOR BLUES 


Thurs., May 14 
EZ RIDER 


THURSDAY 


AFTER-SCHOOL FILMS “A Boy, a Dog, and a 
Frog,” “Adventures of J. Thaddeus Toad,” and 


Continued on page 34 


Fri. & Sat., May 15 & 16 
ROGER SALLOOM 
& THE STRAGGLERS 


Concert res 254-7380 


9743 


Fri., May 15«8:00 & 11:00 


TOM PAXTON Elvis Era Rockers, from Mephis 
Cormac McCarthy SUN RHYTHM SECTION 
J. Fontana, Paul Burlison, 
Sat., May 98:00 & 11:00 Sonny Burgess, Jerry Lee Smith, 
FAT CITY BAND Marcus Van Story 
Guest Comedian — JACK SMITH 
JAY CHARBONNEAU & ROCKABILLY PLANET 
PREACHER JACK (spirit) 
Sun., May 10 «9:00 
ROGER Sat., May 16 «8:30 & 11:30 
McGUINN EDDY “THE CHIEF”’ 
Greg Artzner JOHNNY RENO 
Tues, May 12°7:30 & The Sax Maniacs 
Mass. Bay Country Music Assoc. ; 
ing Fling Mon.., 18 
JOHN LINCOLN WR SUE FI 
and The Sour ee Boys, 
Burns, Tues., May 7:00 & 10:00 
Jimmy Allen, Yankee Jack, DESERT ROSE BAND 
Mass. Bay All-Star Band featuring CHRIS HILLMAN 


Wed., May 13 7:00 & 9:30 


PHYLLIS CURTIN Wed., May 20 «7:00 & 9:30 
singing COLE PORTER 
PIERRE BENSUSAN 
7 BIRDSONGS OF Eric Schoenberg 
= THE MESOZOIC 
May 21 of Hammond 
THEY MIGHT 23 ie Musselwhite 
OS-EMARY Dinner/Show Special!!! 
RC Half price admission to 
RESTAURANT Nightstage with dinner. 
By reservation only — Call 497-7200 - 
823 Main St. Camb., Mass. 497-8200 n 


For ticket info, call 497-8200 or 497-1118, 720 or 08 togations Al 
+live + Open Sun.-Wed. 8 p.m. til 1 


‘ 
| 
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; | 1222 Commonwealth Ave. ig 
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Pheenix 
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Adams Street Branch Library, 690 Adams St., 


34 


> 
Friday & Saturday Nights 
No Cover 


Fri., May 8 
MEMPHIS ROCKABILLY 
Sat., May 9 
STEVE SMITH 
& THE NAKEDS 


DUKE ROBILLARD 
& THE PLEASURE KINGS 


Thurs., May 14 


May 15 
SHABOO ALLSTARS 


THE BOSTON PHOENIX, SECTION THREE, MAY 8, 1987 


The 
Conservatory 


Friday, May 8th 
ROU 


Saturday, May 9th 
oie 
Tuesday, May 12th 
UR 
Wednesday, May 13th 
ate 
ROG 
Thursday, May 14th 
Friday, May 15th 
ONES 


Saturday, May 16th 
Video Supplied By 


The Ultimate Video Show. 
Doors open at 9 p.m. Ground floor level 


BOSTON 


arriott. 


COPLEY PLACE 


110 Huntington Ave., Boston, MA 02116 
(617) 236-5800 


Sat.. May 16 
BARRENCE WHITFIELD 
& THE SAVAGES 


with guest 


SCREAMING COYOTES 


Huntington Ave., Boston 232-2191 
(nr. Brookline Village) 


Donation: $5.00 
Info: 661-0167 


edible rex] 


Rte. 3 at Exit 27 
in Billerica 
TONIGHT 


BIM SKALA BIM 
ue PLATE 


Sat., 5/9 * Two shows 
3:00 All Ages 


THE SWINGING 


ERUDITES 
“Walk With an Erection" 


Every Wed. — COMEDY 
This week 


STEVE TRILLING 
MIKE DONOVAN 


Coming Friday 5/15 
JAMES 
MONTGOMERY 


with ALEX TAYLOR 
& 


THE 
FUNKBUSTERS 


AFTER-SCHOOL STORIES AND FILMS, ‘“‘Dad- 
dy, I'm Their Mother Now” begins at 3:30 p.m. at 
Brighton Branch Library, 40 Academy Rd., 
Brighton. Free; call 782-6032. 

FILMS “Frog Went a Courting,” “The Most 
Marvelous Cat,” and “The Fly” begin at 4 p.m. at 
Egleston Square Branch Library, 2044 Columbus 
Ave., Roxbury. Free; call 445-4340. 

FILMS “Evan's Corner,” “Ananse’s Farm,” and 
“The Boy Who Heard Music”’ begin at 3:15 p.m. 
at Faneuil Branch Library, 419 Faneuil St., 
Brighton. Free; call 782-6705. 

FAMILY FILM AND STORYHOUR with storyteller 
Susan Pease begins at 6:30 p.m. at Faneuil 
Branch Library, 419 Faneuil St., Brighton. Free; 
call 782-6705. 

PRESCHOOLERS’ FILMS ‘Wheel on the 
Chimney,” “One Monday Morning,” and 
“Curious " begin at 10:30 am. at 
Newtonville Library, 345 Wainut St., Newtonville. 
Free; call 552-7 162. 

DROP-IN ART WORKSHOP. See listing for Wed. 


FRIDAY 


“THE MAGNIFICENT MATERIALS MOVER,” 
magic and juggling with Helen and Dana 
Forsberg, begins at 7 and 8 p.m. at the Boston 
Children’s Museum, Museum Wharf, 300 Con- 
gress St., Boston. Fee $1; museum admission 
free; call 426-6500. 

PRESCHOOLERS’ FILMS “The Cow Fell into the 
Canal,” “Paddington Bear |,” and ‘How the Mole 
Got His Trousers” begin at 10:30 a.m. at Codman 
Square Branch Library, 690 Washington St., 
Dorchester. Free; call 436-8214. 

FILMS “Ali Baba,” “Anatole,” and “Fourteen 
Rats and a Rat-catcher” begin at 10 a.m. and 
3:30 p.m. at Hyde Park Branch Library, 35 
Harvard Ave., Hyde Park. Free; call 361-2524. 
PRESCHOOLERS’ FILMS ‘Wheel on the 
Chimney,"’ “One Monday Morning,"’ and 
“Curious George” begin at 10:30 a.m. at the 
Junior Library, 126 Vernon St., Newton Corner. 
Free; call 552-7145. 

DROP-IN ART WORKSHOP. See listing for Wed. 


USIC 
CLASSICAL 


FRIDAY 


CLARINETIST STEVEN KANOFF perform works 
of Poulenc, Schumann, Mozart, Milhaud, and 
Brahms in a recital at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Tickets $7, $5; call 
482-2595. 

BOSTON CLASSICAL ORCHESTRA, Harry Ellis 
Dickson conducting, performs works by Haydn 
and Mozart at 8 p.m. at Faneuil Hall, Boston. 
Tickets $18 and $12, students and seniors $8; 
call 426-2387. 

OPERA WORKSHOP, with Kaji Aso, Karen 
Komar, Theresa, Ludden, and Gary Tucker 
performing works by Mozart, Offenbach, Bizet, 
and Puccini, begins at 8 p.m. at Kaji Aso Studio, 
40 St. Stephen St., Boston. Donation $7; call 
247-1719. 

CLARINETTIST STEVEN KANOFF performs 
works by Poulenc, Schumann, Milhaud, and 
Brahms at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Tickets $5 and $7; 
call 536-2412. 

CLARINETTIST RICHARD SHAUGHNESSY, 
pianist Sandra Hebert, and violinist Mark 
Beaulieu perform works by Bernstein (premiere), 
Debussy, Milahud, Persichetti, and Poulenc at 8 
p.m. at All Newton Music School, 321 Chestnut 
St., West Newton. Free; call 527-4533. 
GRANDPARENT’S SERVICE CANTATA by 
Morton Hyams and Shirley Cotzin premieres at 
7:30 p.m. at Temple Emanuel, 280 May St., 
Worcester. Free. 


Fri., May 8 


DAVE DeLONG 


Sat., May 9 
BOBBY WATSON 
BAND 


‘Sun., May 10 
KRIS WALES 


Mon., May |! 


ELLEN O’BRIEN 


Tues., May 12 


CALYPSO 
HURRICANE 


Wed., May 13 


NORTH SHORE 
ACAPPELLA 


Thurs., May 14 


E.S.X. 


262 Faneutl Hall 


742-7390 
No Cover Oress 


Music Hour 
every Monday-Friday 4 p.m.-7 p.m. 


SATURDAY 


FLUTIST KAREN ROBBINS, pianist Elizabeth 
Ann Reed, violinist Susan Shipley, and cellist 
Darry Dolezal perform works by Haydn, Fauré, 
Grifes, Martin, Goddard, and Martinu at 3 p.m. at 
Brookline Main Library, 361 Washington St., 
Brookline. Free; call 277-4593. 

LONGY CHORUS FOR EARLY MUSIC performs 


groups 
works by Corperario, Ferrebosce, Valet, Locke, 


and Lawes at 8 p.m. at Pickman Hall, Follen and. 


Garden Sts., Cambridge. Free; call 876-0956. 

PLYMOUTH PHILHARMONIC ORCHESTRA per- 
forms excerpts from Carmen and Spanish works 
with the Ramon de los Reyes Spanish Dance 
Theatre, at 8 p.m. at Memorial Hall, Court St:, 
Plymouth. Tickets $9, $8, and $7; call 746-8008. 
HARPSICHORDIST ARTHUR BRAGG performs 


Parish, Rte. 9 and Edgell Rd., Framingham. 
Tickets $5, students and seniors $4, children 
$2.50; call 872-3111. 

BOSTON PHILHARMONIC ORCHESTRA, Ben- 
jamin Zander conducting and with violinist Sergui 
Luca, performs Mendeissohn’s Violin Concerto 
and Bart6k's Concerto for Orchestra today at & 
p.m. at Jordan Hall, 30 Gainsborough St., 
Boston, and tomorrow at 3 p.m. at Sanders 
Theatre, Quincy and Kirkland Sts., Cambridge. 
Tickets $13, $10, and $6; students and seniors 
$10, $7, and $3 at Sanders; call 893-0333. 


Britten and Brahms at 8 p.m. at North House, 56 
Linnaean St., Cambridge. Free; call 498-6340. 
VIOLNIST JOSEPH SILVERSTEIN and pianist 
Veronica Jochum perform works by Beethoven, 
Bach, Ysaye, and Brahms at 8 p.m. at Pine Manor 
College, 400 Heath St.,Chestnut Hill. Tickets $12; 
call 527-4553. 

GREATER BOSTON YOUTH SYMPHONY OR- 
CHESTRAS perform works by Dvofak, Haydn, 
and Corelli at 8 p.m. at Boston University Concert 
Hall, 855 Comm. Ave., Boston. Tickets $3, 
students and the elderly $2; call 353-3348. 

Pi KAPPA LAMBDA presents a concert of 
scholarship-competition finalists at 3 p.m. at 
Jordan Halil, 30 Gainsborough St., Boston. Free; 
call 262-1120. 

BURGETT ENSEMBLE performs works by 
Stravinsky, Messiaen, Poulenc, and Burgett at 4 
p.m. at First and Second Church, 66 
Marlborough St., Boston. Tickets $5, seniors and 
students $3; call 268-6472. 

SEQUENTIA performs works by medieval Ger- 
man poets and musicians at 8 p.m. at First 
Baptist Church, 110 Comm. Ave., Boston. 
Tickets $12.50; call 262-0650. 

SORPANO RITA BEATIE and pianist Terry 
Decmia perform works by Chadwick, Foote, 
Parker, Homer, Beach, and other American 
composers at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Free; call 262-1120. 
PIANISTS TONU KALAM AND BOAZ SHARON 
perform at 3 p.m. at the Gardner Museum, 280 
the Fenway, Boston. Museum donation $2; call 
734-1359. 

OBOISTS CHARLYN BETHELL AND PAUL 
PITKIN, bassoonist Jay Lesowski, and pianist 
Guy Urban perform works by Ibert, Bach, 
Lutoslawski, Schumann, and Mozart at 3 p.m. at 
the New School of Music, 25 Lowell St., 
Cambridge. Free; cali 492-8105. 

CAMBRIDGE CHORALE performs works by 
Holst, Mendelssohn, Schubert, and Britten at 4 
p.m. at First Parish Unitarian Universalist 
Church, 620 Mass. Ave., Arlington. Tickets $5; 
call 722-3301. 

BOSTON PHILHARMONIC. See listing for Sat. 
the 9th. 


MONDAY 


WORCESTER ORCHESTRA, Joseph Silverstein 
conducting, performs Mozart's Violin Concertos 
Nos. 1 and 4 and Symphony No. 41 at 8 p.m. at 
Mechanics Hall, 321 Main St., Worcester. Tickets 
$15 and $13; students and seniors $10; call 
754-3231. 

NEC CHAMBER MUSIC FESTIVAL begins at 8 
p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Free; call 262-1120. 


TUESDAY 


TAMPERE PHILHARMONIC ORCHESTRA OF 
FINLAND performs works by Sallinen, Mur- 


rosgsky, and M oja at & p.m, at Mechanics 
Hall, 321 Main St., Worcester. Tickets $13.50; 
call 874-0629. 


MASSACHUSETTS YOUTH WIND ENSEMBLE 
performs works by Giannini, Chance, Bennett, 
Sousa, and Bernstein at 7:30 p.m. at Jordan Hall, 
30 Gainsborough St., Boston. Free; call 
262-1120. 

ORGANIST ARTHUR BRAGG performs works by 
Bach at 12:15 p.m. at King’s Chapel, School and 
Tremont Sts., Boston. Free; call 227-2155. 


WEDNESDAY 


VIOLINIST JEAN LAMON, cellist Christina 
Mahler, and pianist Seth Carlin perform middie 
and late works by Beethoven on an antique piano 
at Pickman Hall, Follen and Garden Sts., 
Cambridge. Tickets $10, seniors and students $7 
at th door; call 262-0650. 

EMMANUEL CHAMBER ORCHESTRA, Craig 
Smith conducting and with pianist Russell 
Sherman, performs works by Sibelius, Mozart, 
and Brahms at 8 p.m. at Emmanuel Church, 15 


Newbury St., Boston. Tickets $25 and $10, to 


benefit the AIDS Action Committee; call 
536-3356. 

PIANIST LESLIE AMPER performs works by 
Liszt, Imbrie, and Reich at 12:15 p.m, at Pickman 
Hall, Follen and Garden Sts., Cambridge. Free; 
call 876-0956. 


Jazz, and MIT Festival Jazz Ensemble, begins at 
8:15 p.m. at Kresge Auditorium, MIT, Cambridge. 
Admission $1; call 253-3210. 

CONCORD ORCHESTRA, conducted by Richard 
Pittman, presents a pops concert at 8:15 p.m. 
tonight through Fri. the 15th at Performing Arts 
Center, 51 Walden St., Concord. Tickets $10; call 
862-9146. 

BOSTON POPS, conducted by John Williams, 
perform at 8 p.m. tonight and tomorrow and at 
7:30 p.m. Sun., at Symphony Hall, 301 Mass. 
Ave., Boston. Remaining tickets $9-$23.50; call 
266-1492. 

ADE! ABEBA FOLKLORE ENSEMBLE perform 
Ethopian music and dance at 8 p.m. at the Strand 
Theatre, 543 Columbia Rd., Dorchester. Tickets 
$15 and $20; call 442-5592. 

WELLESLEY CHORAL SOCIETY performs its 
spring pops concert today and tomorrow at 8 
p.m. at St. John the Evangelist Schoo! Hall, Rte. 
16 and Glen Rd., Wellesley Lower Falls. Tickets 
$6, students and seniors $5; call 244-0985. 


SATURDAY 


ELI NEWBERGER of New Black Eagle Jazz Band 
and Jimmy Mazzy of Yankee Rhythm Kings per- 
form at 7 p.m. at Christ Church, Zero Garden 
St., Cambridge. Tickets $10, seniors and stu- 
dents $5, to benefit the Paul Schliesman Travel- 
ing Fellowship. 

MIT CONCERT BAND performs original music at 
8 p.m. at Kresge Auditorium, opposite 77 Mass. 
Ave., Cambridge. free; call 253-2787. 
FORTALEZA, Mixashawn, Lorraine Lee and 
Bennett Hamond, Marienne Krietlow-Dennis 
Pearne Group, and Wamesit Indian Singers 
perform at 7:30 p.m. at Old Cambridge Baptist 
Church, 1151 Mass. Ave., Cambridge. Tickets $8 
and $10, $5 low-income, children $3, in advance; 
$9, $11, $6, and $4 at the door; to benefit Big 
Mountain Resistance; call 381-3800. 

FOLK SINGER MARTYN WYNDHAM-READ per- 
forms Australian and English songs at 8:30 p.m. 
at Houseful of Tunes, 589 California St., New- 
tonville. Tickets $6; call 927-0723. 

MICHAEL BRECKER BAND and Jack De John- 
ette’s Special Edition play jazz at 7:30 p.m. at 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $15.50 and $13.50; call 
266-7455. 

WELLESLEY CHORAL SOCIETY. See listing for 
Fri. 

CONCORD ORCHESTRA. See listing for Fri. 


SUNDAY 


MIT BRASS ENSEMBLE performs at 3 p.m. at 
Kresge Auditorium, opposite 77 Mass. Ave., 


» Cambridge. Free; cali 253-2787. 


GEMINI and Bill Staines give a Mother's Day folk 
concert from 1 to 5 p.m. on the lawn of the 
Waldorf School, 739 Mass. Ave., Lexington. 
Tickets $7, children $3, to benefit the school’s 
tuition-assistance program; call 863-1062. 


MONDAY 


NEC ELECTRIC MONDAY with: harpist Mary 
Watts, presents electronic works by Hopkins, 
Patternson, and others at 8 p.m. at Brown Hall, 
30 Gainsborough St., Boston. Free; call 
262-1120. 

SHAPE-NOTE SINGING from the Sacred Harp 
begins at 7:30 p.m. at Old Cambridge Baptist 
Church, 1151 Mass. Ave., Cambridge. The hat is 
passed; call 492-4551. 

BARRY SAHAGIAN AND FRIENDS play jazz 
fusion at 7:15 p.m. at the French Library, 53 
Marlborough St., Boston. Free; call 662-2837. 
COLLEGE SINGERS and Jazz Vocal Summit 
perform jazz for voice at 8:15 p.m. at Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $2, seniors $1; cali 266-1400. 


TUESDAY 


TROMBONIST LENNIE PETERSON and guitarist 
Jakson Schultz lead their ensembies at 8:15 p.m. 
at Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $2, seniors $1; call 266-1400. 


WEDNESDAY 


NEC ENCHANTED CIRCLE SERIES features 
new music directed by J.A. Hoffmann and J.G. 
Maneri at 8 p.m. at Brown Hal, 30 Gainsborough 
St., Boston. Free; call 262-1120. 


THURSDAY 


FRIDAY 


LONGY CHAMBER WINDS perform works by 
Weber, Mozart, Krol, and Wagner arr. Chapman 
at 12:30 p.m. at the Federal Reserve Bank 
auditorium, 600 Atlantic Ave., Boston. Free; call 
973-3454. 


FRIDAY 


THE CARNEGIE TRIO performs works by Haydn, 
Ravel, and Brahms at 8 p.m. at Pickman Hall, 
Garden and Follen Sts., Cambridge. Tickets $7, 
students and the elderly $4; call 783-3543. 
MAY FAIR TRIO piays Beethoven trios at 8 p.m. 
at St. Paul's Church, 59 Gourt St., Dedham, 
Donation $5; call 326-4553. 
BROOKLINE CHORUS performs Haydn's Lord 
Nelson Mass and Telemann's Concerto for Flute 
and Recorder at 8 p.m. at United Parish of 
Brookline, 210 Harvard St., Brookline. Tickets 
$4, students and seniors $3; call 277-4593. 


POPULAR, ETC. 


SUNDAY 


FRIDAY 


CANTORS’ CONCERT, with Cantors Bernard 
Lowe, Bruce Halev, and Sheri Blum performing 
selections from opera, Broadway, and the liturgy, 
begins at 7:30 p.m. at Temple Emanuel, 280 May 
St., Worcester. Free. 

METROPOLITAN OPERA NEW ENGLAND RE- 
GIONAL AUDITIONS WINNERS perform 


ONDEKOZA, demon drumming troupe from 
Sado island in Japan, performs at 8 p.m. at 


JAZZ SERVICE by Gary William Friedman begins 
at 8:15 p.m. at Temple Emanuel, 280 May St., 


FOLKSINGER BOB FRANKE performs at 7:30 
Admission $5, to benefit the Paulist 


825-5098. 
WILLIAM THOMAS McKINLEY, the Creative 


FRIDAY 


WILLIAM ARROWSMITH reads from his trans- 
lation of Montale at 8 p.m. at Harvard Univer- 
sity's Boyiston Hall, Harvard Sq., Cambridge. 
Free; call 643-0029. 

KEN COLEMAN, the “Voice of the Boston Red 
Sox,” meets fis pUblic Sighs ‘Copies Of his 


: | a Continued from page 33 operatic arias and scenes at 3 p.m. at Remis a 
: Auditorium, Museum of Fine Arts, 465 Hunt- fe 
a ington Ave., Boston. Free, but tickets required; 2 
call 267-9300, x291. : 
Wf MEZZO JANE STRUSS, tenor Michael Calmes, 
a and pianist Rodney Lister perform works by i 
Center ' GR unD 
Vr, 
| ‘Sun: Mon. New 
Mine 
* 
| BENEF!T, | 
day May 
LL 12. neon 
: A HE BiG RIG 4 
| RELEASE PARTY special quests 
ATIC 
VEX 
| Asa Brebner s ds 
« IDLE HANDS & Frien 
ALL AGESi, 
| 
Worcester. Free. 
CASSELBERRY-DUPREE pertorm reggae, fo, 
PO and gospel at 8 p.m. at Paine Hall, Oxford St., 
ee Cambridge. Tickets $12 in advance, $13 at the 
works by Bech, Couperin, and Engleh 
music at 8 p.m. at Uncommon Coffeehouse, First Arts Music Ensemble, and the A.M.H.S. Jazz 
Band perform at 7:30 p.m. at Reading Memorial 
High School, Reading. Tickets $5; call 942-0538. 
CONCORD ORCHESTRA. See listing for Fri. 
a 
| 
Cambridge. Tickets $10, $5 students; cali 
451-0726. 
667-6393 ".. MIT SPRING JAZZ FESTIVAL, featuring MIT 
Concert Jazz Band, Wellesley College Prism 


book The impossible Dream Remembered: the 
1967 Red Sox from 2-4 p.m. at Lauriat’s, West- 
gate Mall, Brockton. Free; call 264-4995. 

CAMBRIDGE ADVANCED POETRY WORK- 
SHOP invites prospective new members who are 
not beginners to bring five poems to a meeting at 
6:30 p.m. at Harvard Science Center, Harvard 


“THE WAR IN EL SALVADOR: Displacement and 
Repopulation,” talk by Father Jose Alas, 
Salvadoran priest in exile, at 7:30 p.m. at St. 
Mary's Church, 134 Norfolk St., Cambridge. 
Free; call 492-8699. 

“QUT OF AFRICA,” slide show by Donald Young 
depicting a safari at 8 p.m. at Parmenter Health 


Deaf, Randolph. Admission $2; call 237-2809. 
“BUILDING ALTERPIECES,” talk by artist 
Miriam Kaye at 4 p.m. at Institute Gallery, 34 


Square, Cambridge. Call 322-2895. Center Auditorium, 266 Cochituate Rd., Way- 
land. Free; call 358-2343. call 1 
SATURDAY SATURDAY WEDNESDAY 


BOSTON GLOBE BOOK AND AUTHOR LUNCH- 
EON affords an opportunity to dine with Nancy 
Friday, Susan Cheever, John Feinstein, and 
William Martin at 11:30 a.m. at Boston Marriott 
Copley Place ballroom, Copley Square, Boston. 
Tickets $30; call 929-2637. 


SUNDAY 


CHRISTOPHER GILBERT AND THYLIAS MOSS, 
1987 Mass. Artists Foundation poetry fellows, 
read at 4:30 p.m. at the Trident Booksellers & 
Café, 338 Newbury St., Boston. Donation $2; call 


ents “A Tribute to Our Mothers,” a reading of 
members’ work and limited open reading, from 
2-5 p.m. at New Words Bookstore basement, 196 
Hampshire St., Cambridge. Free, but donations 
accepted; childcare provided with advance res- 
ervation; call 547-6766. 


MONDAY 


JANE SHORE, winner of the Lamont Prize, 
reads from The Minute Hand at 8:15 p.m. at the 
Blacksmith House, 56 Brattle St., 

Admission by donation. Call 547-6789. 


TUESDAY 


-SAM ALLEN reads from his work at 8 p.m. at 
Community Church bidg., 565 Boylston St., 
Copley Sq., Boston. Sponsored by New Writers’ 
Collective. Free; cali 742-1538. 

ROBERT CORMIER, author of The Chocolate 
War and | Am the Cheese. reads at 7:30 p.m. at 
Newton Free Library, 414 Centre St., Newton 
Corner. Free; refreshments served. 


WEDNESDAY 


STEPHEN J. GOULD talks about his new book 
Time's Arrow, Time's Cycle at 6 p.m. in Rabb 
Lecture Hall, Boston Public Library, Copley 
Square, Boston. Reception follows at Harvard 
Bookstore Café, 190 Newbury Street, Boston. 
Free; call 536-0095: 

BOSTON LOCAL OF THE NATIONAL WRITERS 
UNION holds its monthly social gathering at 8 
p.m. at Woodley’s, downstairs at Tapas Res- 
taurant, 2067 Mass. Ave., Cambridge. Free; call 
868-3143. 


THURSDAY 


BEST BOSTON presents readings by RU Outavit 
and Fire of Prometheus, with special guests, at 
8:30 p.m. at Boston Food Co-op, 449 Cambridge 
St., Allston. Donation $3; call 787-1416. 

MURDOCH'S HENRY AND CATO is dis- 
cussed at 7:30 p.m. at Central Square Branch 
Library, 45 Pearl St., Cambridge. Free; call 
498-9081. 

A TABLE, a booksigning and seafood-prep- 
aration demonstration by chefs Pierre Franey 
and Jean-Jacques Paimbianc, begins at 6 p.m. 
at the French Library, 53 Mariborough St., Bos- 
ton. Admission is $50; paid reservations re- 
quired. Call 266-4351. 


FRIDAY 


“STORIES OF IMMIGRATION,” an evening of 
storytelling by Betty Lehrman, George Capaccio, 
and Barbara Lipke, begins at 8 p.m. at Grace 
Lawrence. Admission $5; call 689-3116. 


ALKS 


FRIDAY 


“PACKETING THE LOT: NOTES ON ART AND 
POP,” talk by author Simon Frith at 8 p.m. at the 
institute of Contemporary Art, 955 Boylston St., 
Boston. Tickets $3.50, $2.50 students and 
seniors; call 266-5152. 

“ADRIFT,” talk by author Steve Callahan about 
spending 76 days adrift in the ocean, at 7:45 
p.m. in New England -Aquarium’s auditorium, 
Central Wharf, Boston. Free; call 973-5213. 
ARTIST DAVID HOCKNEY discusses his work ai 
8 p.m. at New England Life Hall, 225 Clarendon 
St., Boston. Admission $7; call 353-0700. 

“THE MILITARIZATION OF PUERTO RICO,” talk 
by Vanessa Ramos, director of Office of inter- 
national Information for the Independence of 
Puerto Rico, at 7:30 p.m. at Mass. College of Art, 
rm. T659, 621 Huntington Ave., Boston. Free; call 
969-7848. 


BASE COMMUNITIES IN EL SALVADOR,” talk 
by Father Jose Alas, Salvadoran priest in exile, at 
2 p.m. at William Joiner Center, UMass/Boston, 


“IRAN-CONTRA MONEY: Grassroots Solutions 
in Brookline and Nicaragua,” talk by Father Jose 
Alas, Salvadoran priest in exile, at 6 p.m. at 
Central American supper in Pierce 

School Cafeteria, School St., Brookline Village. 
Admission $5, $2 children and seniors; call 
731-4792. 
“GEOMETRY AND OBJECTION,” talk by artist 
and theorist Victor Burgin at 3 p.m. at the 
institute of Contemporary Art, 955 Boylston St., 
Boston. Tickets $3.50, $2.50 students and 
seniors; call 266-5152. 

“THE EMBLEM OF DISTANCE,” talk by Aileen 
Callahan, Boston College, on artists’ use of 
American landscape at 2 p.m. at Hyde Park 
Branch Library, 35 Harvard Ave., Hyde Park. 
Free; call 361-2524. 
“TECHNIQUES IN GREEK POTTERY,” gallery 
talk by Lisa C. Kahn at noon at information 
center, Museum of Fine Arts, 465 Huntington 
Ave., Boston. Free; call 267-9300, x291. 

ALAN M. SCHWARTZ, assistant archivist for the 
city of Boston, talks about his work on the city's 
records and archives project at 1;30 p.m. at 
meeting of Middlesex County Chapter of Mass. 
Society of Genealogists at the Needham Public 
Library, 1139 Highland Ave., Needham. 


SUNDAY 


“WHERE’S THE EDGE IN BRITISH ART,” gallery 
talk by artist and educator Debra Weisberg at 2 
p.m. at the Institute of Contemporary Art, 955 
Boylston St., Boston. Free with gallery ad- 
mission; cal! 266-5152. 

“THE SOUND OF POETRY,” talk by Irish poet 
Seamus Heaney at 8 p.m. at Alumni Auditorium, 
Northeastern University, 360 Huntington Ave., 
Boston. Sponsored by the Ford Hall Forum. Free; 
call 338-5350. 

“TIME OF THE TOAD — PART li,” talk by Kip 
Tiernan, founder of women's shelter Rosie's 
Place, following non-sectarian service at 11 a.m. 
at the Community Church of Boston, 565 
Boylston St., Boston. Free; call 266-67 10. 
“PLANNING FOR PEOPLE: CITY PLANNING 
AND HUMAN NEEDS,” talk by Jay Ostrover, 
Action for Boston Community Development, at 
11a.m. at 44 Comm. Ave., Boston. Sponsored by 
the Ethical Society of Boston. Free; call 
739-9050. 

“ELIZABETH MURRAY: A CONVERSATION 
WITH THE ARTIST,” illustrated dialogue be- 
tween Elizabeth Murray and exhibition co- 
curator Kathy Halbreich at 2 p.m. in Mabel Louise 
Riley Seminar Room, Museum of Fine Arts, 465 
Huntington Ave., Boston. Free; call 267-9300, 
x291. 

“FEELINGS ABOUT MOTHER: FROM CHILD TO 
ADULT,” talk by Myrna Finn at noon at the 
Sunday Brunch Club for Singles, the Workshop, 
72 Columbus St., Newton Highlands. Admission 
$12, including potluck brunch and social hour; 
call 527-4478. 


MONDAY 


“OF PIRACY AND JUNGLOID ROOTS: identity in 
the 1980s,” talk by author Dick Hebdige at 8 p.m. 
at the Institute of Contemporary Art, 955 
Boyiston St., Boston. Tickets $3.50, $2.50 
students and seniors; call 266-5152. 
“DEALING SUCCESSFULLY WITH THE 
DIVORCE COURT AND LEGAL ISSUES,” talk by 
divorce lawyer Philip D. Woodbury at 8 p.m. at 
Riverside Family Institute, 259 Wainut St., 
Newtonville. Free; call 964-6933. 
“REPRODUCTIVE HAZARDS: NEW POLICIES 
IN THE WORKPLACE,” educational forum with 
five speakers at 7 p.m. at Sheetmetal Workers 
Local 17, Joseph W. Joyce Training Center, 1181 
Adams St., Dorcester. Donation $4; call 
277-0097. 

“DUST BOWL REFUGEES — THE GRAPES OF 
WRATH,” talk by Frederick E. Danker, UM- 
ass/Boston, at 7 p.m. at Codman Square Branch 
Library, 690 Washington St., Dorcester. Free; call 
436-8214. 

“MAINSTREAMING THOUGHOUT THE LIFE 
CYCLE,” discussion on community integration 
for people with mental retardation” moderated 
by Charies Austin of Channel 4, at 7 p.m. at 
Faneuil Hall Meeting Room, Faneuil Hall Market- 
place, Boston. Free; call 266-4520. 


TUESDAY 


“THE GOLDEN AGE OF SAIL: Revolution 
Through the Civil War,” talk by William Fowler 
Jr., Northeastern University, at Old State House, 
corner of Washington and State Sts., Boston. 
Admission $4; call 523-8386. 

“YOU ARE WHAT YOU EAT,” introduction to 
macrobiotics at 7 p.m. at the Kushi Foundation, 
17 Station St., 3rd floor, Brookline Village. Free; 
call 738-0045. 

“PATTERNS OF LOVE AND WORK FOR TO- 


featuring 
lege’s Women's Lives Project at 7 p.m. at 
Dedham Public Library, 43 Church St., Dedham. 
Free; call 326-0583. 
“WANDERINGS THROUGH CHILE,’ 
audio/visual presentation by photographer Alan 
del Castilio at 7 p.m. at the Pan American 
Society, 1051 Beacon St., Brookline. Admission 
$7; call 277-9439. 
“FAMILIES AND FRIENDS: THE GROUP 
PORTRAIT,” talk by Barbara Martin as part of 
“Face to Face: Looking at Portraits” series at 
10:30 a.m. in Remis Auditorium, Museum of Fine 
Arts, 465 Huntington Ave., Boston. Ticekts $8, $7 
students and seniors; call 267-9300, x306. 
“THE ONLY DEAF/HARD OF HEARING KID ON 
THE BLOCK” is the topic of the May meeting of 
the Mass. Parents Assoc. for the Deaf and Hard 
of Hearing, featuring principal speaker Laura 


“AMERICAN ART POTTERY,” gallery talk by 
John Hermanson at 6 p.m. at West Wing 
information center, Museum of Fine Arts, 465 
Huntington Ave., Boston. Free with museum 
admission; call 267-9300, x291. 

“RADICAL, YET DEDICATED TO THE CAUSE 
CONSERVATIVE: Arts and Crafts Architecture,” 
talk by Richard Guy Wilson of the University of 
Virginia, at 8 p.m. in Remis Auditorium, Museum 
of Fine Arts, 465 Huntington Ave., Boston. 
Tickets $6.50, $5.50 students and seniors; call 
267-9300, x306. 

“A NEW WATERFRONT COMES TO THE OLD 
CITY,” talk by Thomas Ennan, Boston Harbor 
Associates, at 1 p.m. in Remis Auditorium, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Tickets $6.50, $5.50 students and 
seniors; call 267-9300, x306. 

“FREUD'S PHYLOGENETIC FANTASY” is the 
topic for Cambridge Forum speaker Axel Hoffer, 
of the Psychoanalytic Institute of New England, at 
8 p.m. at 3 Church St., Harvard Square, 
Cambridge. Free; call 876-9644. 

“HAVING HEALTHY BABIES” is the topic of a 
community meeting sponsored by Networking 
for Life and Boston Dept. of Health and Hospitals 
at 9 a.m. at Roxbury Boys’ Club, 115 Warren St., 
Roxbury. Free; call 262-1530. 

“ROSELAND COTTAGE: A CASE STUDY FOR 
RECREATING THE HISTORIC LANDSCAPE,” 


talk by Rudy Favretti, Univ. of Connecticut, at 8 


p.m. at the Vale, 185 Lyman St., Waltham. 
Registration and refreshments at 7:30 p.m. 
Admission $10; call 227-3956. 

“MISQUOTES, MISTAKES, AND MISERIES, 
1937-1949,” talk by Michael J. Ryan, Boston 
University, as part of weekly series ‘The Life and 
Times of James Michael Curley,” at 7 p.m. at 
Jamaica Plain Branch Library, 12 Sedgwick St., 
Jamaica Plain. Free; call 524-2053. 


THURSDAY 


“MEETING ON THE MOUNT: The Friendship of 
Melville and Hawthorne in the Berkshires,” talk 
by writer Eric Raddack at 10:30 am. at 
Cambridge Center for Adult Education, 56 
Brattle St., Cambridge. Admission $1.50, 75 ¢ 
seniors; call 547-6789. 
“TWO PARK STREET,” reminiscences by pub- 
lisher Paul Brooks at 2 p.m. in Rabb Lecture Hail, 
Boston Public Library, Copley Square. Free; call 
536-5400, x295. 
“THE SECRET TO SUCCESS,” discussion led 
by Kathleen Lusk Brooke, director of the Center 
for the Study of Success, at 7:30 p.m. at Gosman 
Jewish Community Campus, 333 Nahanton St., 
Newton Centre. Admission $7.50; call 965-7940. 
“CAREER PLANNING FOR YOUNG PEOPLE 
WITH MILD TO MODERATE DEVELOPMENTAL 
DISABILITIES,” discussion of transitional train- 
ing employment options for special needs high 
school students and recent graduates at 7:30 
p.m. at Gosman Jewish Community Campus, 333 
Nahanton St., Newton Centre. Pre-registration 
required. Admission $10 per family; call 
723-2846. 
“BETWEEN WASHINGTON AND JERUSALEM,” 
talk by Wolf Blitzer of the Jerusalem Post, at 7:45 
p.m. at Leventhal-Sidman Jewish Community 
Center, Gosman Jewish Community Campus, 
333 Nahanton St., Newton Centre. Admission 
$12, $10 students and seniors; call 965-7410, 
x158. 
“A REFUSENIK’S STORY,” talk by Dina 
Resnitsky, recent emigrant from Soviet Union, 
for ages 22-39 at 8 p.m. at Jewish Young Adult 
Center, 1120 Beacon St., Suite G-1, Brookline. 
Admission $7; call 566-5946. 
“WHAT YOU CAN DO ABOUT CHOLESTEROL 
1N YOUR DIET,” talk by dietician Joan Saige- 
Blake at 7 p.m. at Youville Hospital School of 
oye Nursing Auditorium, 1575 Cambridge 
St., Cambridge. Free; call 876-4344, x360. 
“THE 18TH-CENTURY FURNITURE OF BOS- 
TON, SALEM, AND PORTSMOUTH,” talk by 
Brock W. Jobe, Society for the Preservation of 
Historical Society, 125 Green St., Lynn. Ad- 
mission $1; call 592-2465. 


at a 6 p.m. meeting of the Greater Boston 
Women's Network at Le Biftheque Restaurant, 
Union St., Braintree. Admission $23, including 


series on architecture and design in Boston, at 7 
p.m. at West Roxbury Branch Library, 1961 
Centre St., West Roxbury. Free; call 325-3147. 

“ISSUES IN INTERNATIONAL PLANT CON- 
SERVATION STRATEGY,” talk by Grenville 


admission; call 267-9300, x291. 


Huntington Ave., Boston. Free with 
admission; call 267-9300, x291. 


FRIDAY 


“LEGACY OF MALCOLM X,” talk by Kwame 


‘= BESTCRUISE= 


“NEW ENGLAND’S BEST ENTERTAINMENT IS ON BOSTON HARBOR” 


PREMIERE Friday, June 5 
BESTCRUISE THE STOMPERS 
SPRING AND Friday, June 5 

MEMORIAL DAY }.D., BILLY & KEN 

CRUISES Saturday, June 6 

Friday, May 15 LIVINGSTON TAYLOR 
THE WRECKING CREW 
Saturday, May 16 DR. HARP & THE 
JIM PLUNKETT BLUES KITCHEN 
Friday, May 22 
THE ROAD | SPECIAL APPEARANCE 
Wednesday, June 17 
Saturday, May 23 
THE WRECKING CREW] THE GUESS WHO 
AND BUFFALO 
SPRINGFIELD 
& THE BIG NOTES 
Saturday, May 30 Tickets $15.00-$16.00 
THE MARCELS 
% Bostix (Faneuil Hall) 
All Bestcruises leave Commonwealth Pier} ye Ticketron 


and Pier 7 on board Boston Harbor Cruise % Strawberries 
and Baystate Cruise vessels at 8:00 p.m. te Out-of-Town (Harvard Square) 


Call for Summer Schedule 
All Cruises Sail Rain or Shine 


{BUD LIGHT} 
= BESTCRUISE= 


66 Long Wharf, Boston, MA 02110 
(617) 720-5540 


Womens 
Lunch Place 


ot Newbury Street Bosley Tel. 244-0200 


Let Us Send Your Mother a Mother’s Day Card 
This Year... 


Mother's Day can be a sad and isolating day for a 
homeless mother who has lost the care of her children 
to the state or to relatives. The memory of lost 
relationships can hurt most on this day. 

The Women’s Lunch Place, a daytime shelter for 
Boston’s homeless and poor women, honors 
motherhood with the festivity ana 
community all mothers deserve. Help 
us to fund a fine banquet, sping 
corsages and live music. 

This year, honor your mother with a 
donation, given in her name, to the 
Women’s Lunch Place. We will send a 
hand designed Mother's Day card 
notifying her of your contribution. 
Please send your contributions to the 
Women’s Lunch Place end include the 
name and address of the woman you'd 
like us to write. 

Contributions must be received by May 
4 to guarantee arrival by Mother's Day, 
but we will write cards throughout May. 
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Concord Ave., Cambridge. Free; call 495-8212. Gy 
“HOW TO RESEARCH NON-PROFIT OR- 
GANIZATIONS,” informal discussion group ; 
mission $3; 
4 (BUD LIGHT 
4 
267-8688. 4 
PLEASANT STREET WRITING BRIGADE pres- 4 ¢ ie 
4 
4 
4 
4g ¢ = 
: 
fi 
4 
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7 SAL 
“MODEL MUGGING,” presentation of self-de- 
“COPLEY SQUARE: THE SHAPING OF AN 
AMERICAN PUBLIC SPACE,” talk by Alex 
Krieger, Harvard University, as part of lecture ae 
Lucas of London's Royal Botanic Gardens at 7 
p.m. in the Geological Lecture Hall, 24 Oxford 
St., Harvard University, Cambridge. Admission 
$10; call 524-1718. 
“ARTS OF RAJASTHAN,” gallery talk by Vis- 
hakha N. Desai at 11 am. at West Wing 
information center, Museum of Fine Arts, 465 
Huntington Ave., Boston. Free with museum ( 
: 
“IMAGES OF THE ARTIST,” gallery talk by 
Barbara Martin at 7 p.m. at West Wing infor- 
BF. SKINNER, psychologist, speaks at Cam- mation center, Museum of Fine Arts, 465 Be ort 
One Federal St., Boston. Admission $21; call : é 
876-9644. 
Sharing in the Art Life of Boston,” panel His. ‘ 
discussion featuring several local artists at 8 p.m. ~ 
at DeCordova Museum, Sendy Pond Rd., Lin- | 
coin. Admission $4; call 259-837 1. Sumburu, founding member of Malcolm X's 
“LIBERATION THEOLOGY AND CHRISTIAN Organization of Afro-American Unity, plus 
screening of film &/ Hajj Malik-El Shabazz 
Malcolm X, at 7:30 p.m. at Roxbury Community 
College, 625 Huntington Ave., Roxbury. $2 
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Juan Martinez, Zona, at the Hartje Gallery 


GALLERIES 


ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. 
Through May 15: “From Plinth to Pediment: 
Architectonic Vessels by Thomas Cook.” 

ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. Through Jun. 4: “Into the 
Fourth Dimension,” polymorphs, agamographs, 
serigraphs, sculptures, and objects of art by 
Yaacov Agam. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Jun. 3: works by T. Wiley Carr, “paintings on 
canvas and glass portraying tornadoes, mys- 
terious men in Fedora hats, and landscapes 
based on the artist's childhood in the Midwest 
AMERICAN PRISONERS’ ARTS AND CRAFTS 
UNLIMITED, 107 Main St., Windsor, VT. Mon.- 
Sun. 9 a.m.-9 p.m. Ongoing: works by prison 
artists. 


ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. Through May 31: drawings and 
paintings by Amy F. Scott. 

ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 


ARTFUL HAND GALLERY (262-9601), Copley 
Place, Boston. Mon.-Fri. 10 a.m.-7 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-5 p.m. Through May 26: 
large painted-wool wall hangings and wool 
throws by Cathy Aten. 

ART INTENTIONS (87 1-9747), 2053 Washington 
St., Hanover. Through May: works by Judy 
Hochberg, Tamara Orlowsky, Beth Hardy, and 
Paul Crimi. 

ART-IZAN CRAFT GALLERY (547-7545), 1 
Arrow St., Cambridge. Tues.-Sun. 10 a.m.-6 p.m. 
Thurs. 10 a.m.-8p.m. Sun. noon-5p.m. May 8- 
dun. 5: “The Cutting Wedge: Works in Raku,” 
works by Kathi Tighe. Reception May 9, 2-5 p.m. 
ARTSTOPS, Cambridge Arts Council (498-9033). 
At Essex Street station through Jun.: Stacey 
Spiegel’s “imagination Chamber,” electronic 
media exhibit coordinated with the entry of trains 
into the station. At Central Square station, 
inbound platform, through May: sculptor A.E. 
Ryan's latest restaurant, Fearless Fletch’s Last 
Fast Fantasy. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through May 27: “Joel Janowitz: Recent 
BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri.-Sat. 9 a.m.-5 p.m., Sun. 
11 am.-5 p.m. May 13-Jun. 7: “Second Annual 
Women in Architecture Exhibition,” including 
works by Andrea Leers, Nancy Goodwin, Melissa 
Bennett, Carolyn Hendrie, Martha Rothman, Ann 
BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through May 30: “Live at the Grace Lyric 
Theatre,” photographs by Polly Brown. In the 
Backspace, through May 30: recent paintings by 
Gail Smuda. Reception May 8, 5-8 p.m. 

A BRUSH WITH HISTORY GALLERY AND 
STUDIOS (459-7819), 256 Market St., Lowell, 
Tues.-Sun. 11 a.m.-5 p.m., Thurs. 11 a.m.-9 p.m. 
Through May 31: “illusions,” open studios 
featuring works by 12 resident artists. 
CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through May 13: Springfest ‘87, all-media juried 
exhibit of works by association artists. May 
15-30: “Narrative Fantasy,” works by Ruth 
Bragg, Nan Feldman, Joy Halsted, Francine 
Schachter, Vicki Van Sant. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. May 15-Aug. 8: recent works by 
— of the Armenian Artists Association of 


CHAPEL GALLERY (332-7782), Second Church 


in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through May 24: painted construc- 
tions by Barbara Berry. 

CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Ongoing: 19th and 20th-century paintings 
by women. Also, selections from the gallery's 
print annual. 

CLARK GALLERY (259-8303), Lincoin Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through May 
22: works on paper and box constructions by 
Jamie Bennett and sculpture by Joyce McDaniel. 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through May. 18: “Two Swiss Artists,” 
watercolors by Fredy Homburger and sculpture 
by Jandeni Cruchet. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., lower level, Lexington. Tues.-Sat. 10 
a.m.-5 p.m. Through Jun. 6: New England- 
inspired watercolors by Andrew R. Kusmin. Also, 
new work by artist members. . 

FANEUIL WALL MARKETPLACE, Congress St., 
Boston. Rotunda, Mon.-Sat. 10 a.m.-6 p.m., Sun. 
noon-6 p.m. Through May 31: live artists weave, 
sculpt, make jewelry and batik daily. Members of 
the Boston Wood Carvers Guild create a 1700- 
pound six-foot tall wood sculpture in the Lower 
Rotunda. 

FRAMEWORTHY GALLERY (522-3451), 761 
Centre St., Jamaica Plain. Mon.-Wed. 10 a.m.-6 
p.m., Thurs-Fri. 10 a.m.-7 p.m., Sat. 9 a.m.-6 p.m. 
Through May 9: cibrachrome, tal saat silver 
prints by Mark Richards. 

FRANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m., Sun. 1-5 p.m. Through May 24: 
new watercolors by Ruth Cobb. 

FRIENDS GALLERY (547-1267), 383 Huron Ave., 
Cambridge. Through May 30: creative knits by 
Robin L. German, fine wovens by Nan Rogers. 
GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
May 15: “Nudes and New Mexican Landscapes,” 
photographs by Karin Rosenthal. 

GALLERY AT PICTURE IT FRAMED (443-4553), 
615 Boston Post Rd., Sudbury. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. 10 a.m.-8 p.m. May 11- 
Jun. 6: serigraphs by Christian Title. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through May 30: “The 
Rome Paintings,” by Susan Nichter. Also, ‘Wall 
Constructions,” by Matthew Schneider. Recep- 
tion May 9, 4-6 p.m. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through May 
23: new paintings by Carolyn Refsnes Kniazzeh. 
GALLERY NATURE & TEMPTATION (247-17 19), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Through May 15: “Through the Seasons: 
ore Light,” recent paintings by Katie 


eusaiy ON THE GREEN (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Sun. 1-5 p.m. Through Jun. 6: new paintings in 
landscape by Henry J. Drexier. 

GALLERY 69A (756-6681), 69A Hammond St., 
Worcester. Tues.-Sun. noon-5 p.m. Through May 


GRAPHIC WORKSHOP (542-4110), 34 
Farnsworth St., Boston. Mon.-Sat. noon-6 p.m. 
Ongoing: endangered species animal posters. 
GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Through 
May 29: “Female Trouble,” photographs by Erzsi 
Garamy, and “Pieces of Patterns,” paintings by 
Susan Board Gillham. 

GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Ongoing: paintings, sculpture, graphics of guild 
members. Through May 9: works by Susan 
Murray Stokes. 

HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
May 20: paintings by John Gibson, sculpture by 
Carolyn Evans. 

HARTJE GALLERY (723-2100), 17 Monsignor 
O'Brien Hwy., Cambridge. Thurs.-Sat. noon-5 
p.m. May 14-Jun. 27: recent work by Juan 
Martinez. Reception May 14, 5:30-7:30 p.m. 


JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through May 8: bronzes by Christopher 
Burr and works on papers by gallery artists, 
including graphic work by Richard Doerer and 
Marianna Pineda. 
KIKU SUI GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. May 9-Jun. 
30: landscape prints by Hiroshi Yoshida. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
May 10: stone sculptures and drawings by Carol 
Driscoll. May 13-31: “Robert Goss: Fictitious 
KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri. 
9 a.m.-3 p.m. Judaica. Through May 28: marriage 
contracts from around the worid. 
MADELEINE CARTER GALLERY (277-4693), 
144 Cottage St., Brookline. Wed. 10 a.m.-4 p.m. 
and by appointment. Through May 30: wood 
sculpture by Gabrielle Rossmer. 
MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Tues.-Sun. 10 a.m.-6 p.m. fine 
art and handmade gifts by area artists. Through 
May 31: “New Pearls,” paintings by Paula 
Wittner. 
NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through May 23: paintings by Neill Fearnley. 
ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
til 7 p.m., Sun 1-5 p.m. May 9-Jun. 30: “Folk Art 
of Mexico,” traditional ceramics and textiles, 
whimsical figures in wood and papier maché. 
ORPHANOS GALLERY (367-8393), 73 Charies 
St., Boston. Tues.-Sun. noon-5:30 p.m. or by 
it. Through May 26: oils and acrylics 
by R.J. Anderson and Roger Martin. 
PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. Thurs. 
10 a.m.-8 p.m. Sun. 1-5 p.m. Through Jun. 6: 
“Ten Jewelers,” works by Yvonne Arrit, Ann 
Scott Clark, Mardi-jo Cohen, Patty Davnis, 
Darlys Ewoldt, Jane Ferree, Jane Kuplewitz, 
Barbara McFadyen, Jill Ellen Ostrower, Claire 
Sanford. 
PANOPTICON GALLERY (267-8929), 187 Bay 
State Rd., Boston. Mon.-Fri. 9 am.-5 p.m. 
paintings by Iris Anne Mathews. 
PREMIER IMAGE GALLERY (881-4730), Eliot St. 
and Rte. 126, Ashland. Tues.-Sat. 9 a.m.-5:30 
p.m. Through May 22: “Landscapes Past and 
Present,” oils by William Heffernan and Alice 


James. 

QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-5 p.m. Through May 
21: jewelry by Rachelle Thiewes and Kate Wagle. 
RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon,-Sat. 9:30 am.-5:30 
p.m. Through May 30: “Urban Ruins, Works on 
Paper by Liza. Folman,” and “Lonny Schiff: 


St, Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. 
Through May 14: silkscreens by Thomas 
McKnight. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Allston. By appt. Ongoing: works on 
handmade paper by gallery artists. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through May 31: 
“Forge and Gorge,” works by Mass. jewelers 


Stigberg, and Judith Wright. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through May 30: 
jewelry by the society's past master craftsmen 
and artists affiliated with the society whose work 
is included in the MFA's collection. Reception 
May 9, 3-5 p.m. 

SOUTH SHORE ART CENTER (383-9548), 103 
Ripley Rd., Cohasset. Mon.-Fri. noon-4 p.m., Sat. 
10 a.m.-1 p.m. Through May 30: “A Farewell,” 
exhibit honoring the flatiron building in Cohasset 
Center. 


THE SPACE (445-9016), 788 Columbus Ave., 3rd 
flr, Boston. Wed., Sat. noon-5 p.m. or by 
appointment. Through May 23: “Red Adam,” 
installation by Jeff de Castro. 

SPECTRUM GALLERY, 330 Summer St., Bos- 
ton. Mon.-Fri. 8:30 a.m.-10 p.m. Sat. 9 a.m.-5 
p.m. Through Jun. 15: “Freedom,” photographic 
paintings by Ellen Gibson Hardy. 

SPIT/DV8, 13 Lansdowne St., Boston. Through 
May 18: “Sexual Politics of Adolescent Nature,” 
works by Jeffrey M. Scholten. 

STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through Jun. 5: “Banking on Art: 75 Years of 
Collecting at State Street.” 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through May 23: new works by Alfonse 


Borysewicz. 

STEWART RUSSO SALON (262-0940), 135 
Newbury St., Boston. Mon., Tues., Fri. 10 a.m.-6 
p.m. Wed., Thurs. noon-7:30 p.m., Sat. 9 a.m.-5 
p.m. Through Jun. 1: tropical watercolors by 
Cheryl Hirshman. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through May 23: “invitational,” 
includes paintings by David Colombo, Russell 
Foersch, Dan Giordan, Halgrimur Helgason, 
Randolfo Rocha, and Vytas Sakals, plus 
sculpture by Abram Faber and Lewis Gesner. 
SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 


paintings. 

THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. 
a 5: new pastels and oils by Wolf 


BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Cambridge. 
Wed.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through 
Jun. 20: “Art To Go,” works by six Boston artists. 
WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5 p.m.,Wed. 
10 a.m.-7 p.m., Sun. 1-5 p.m. Through May 16: 
prints from Australia and New Zealand. 

WET GALLERY (267-4668), 542 Columbus Ave., 
Boston. Through May 9: “The Water's Edge,” 
sculpture by Michael Roy Layne, collage and 
mixed media by Vincent J. Castaldi, glass art by 
Barry Entner and Caleb Nichols, furniture design 
by Sarah Pearl, neon by Strattman Design, 
jewelry by Andrea Whitcomb. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through May 20: paintings and 
drawings by Wayne Hopkins. 


MUSEUMS 


ARMENIAN LIBRARY & MUSEUM OF AMERICA 
(489-2284), 380 Concord Ave., Belmont. Sun. 2-4 
p.m., Tues.-Thurs., 2-4:30 p.m. Free. Armenian 
artifacts. 

ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
May 17: portraits by Rufus Hathaway, photo- 
collages by Vaughan Grylls, contemporary 
photographs, Sandwich glass. 

BATTLESHIP COVE (678-1100), Central St., Fall 
River. Daily 9 a.m.-5 p.m. Closed major holidays. 
Adults $6, $3 children. Permanent display 
includes the battleship Massachusetts, destroyer 
Joseph P. Kennedy Jr., submarine Lionfish, and 
PT boat 796. 

BERKSHIRE MUSEUM (413-443-7171), 39 
South St., Pittsfield. Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Through Jun. 28: “Transforming 
the American Garden: 12 New Landscape 


Designs.” 

BLITHEWOLD GARDENS AND ARBORETUM, 
(401-253-2707), Ferry Rd., Bristol, Ri. Grounds 
open daily 10 a.m.-4 p.m. for self-guided tours. 
Mansion open Tues.-Sun. 10 a.m.-4 p.m. Free. 
BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for families Sat. and Sun. 10 a.m. -4 p.m.. 
Admission $1, children 50¢. Nature stories every 
Sat. at 11 a.m. Also, special activities on 
weekend days; some preregistration required. 
Weekend walks Sat. and Sun. at 2 p.m. when 
there are no special events. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. 10 atm.-9 p.m. 


- Adults $4.50, children age two and up -and 


seniors, $3.50; Fri. 5-9 p.m. free. Exhibit center 
with hands-on activities, clubhouse, climbing 
sculpture, grandparents’ house, Japanese 
house. Through June 30: “Tools through Time.” 
Through June 1: “Families,” ‘Computers,” 
“WKID,” “Paper Dolls.’ May 9 and 10: Japanese 
cultural festival, featuring hands-on activities, 
programs, and demonstrations. In the Recycle 
Gallery: works by Reiko Nishioka, Daniel J. 
Weiner, and Gregory Mark. 

BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. in the Chevrus Room, 


through May 31: “Contemporary Danish Book ~ 


Art,” including set of Tolkein's The Lord of the 
Rings illustrated by Queen Margrethe |i. 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-5 p.m. Admission $3.25, children 
ages five to 12 $2.25. Replica ship and period 
museum. 

BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 
models, paintings, and prints in Boston's oldest 
public building. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through June 1987: “In the Shadow 
of the Acropolis,” art from fourth-century 
Athens. Through Aug. 2: “Kindred Spirits: Native 
American and Contemporary Crafts." 
BROOKLINE LIBRARY, 361 Washington St., 
Brookline. May 1-19: ink studies on paper by 
Lucas Sutton. 

CAMBRIDGE PUBLIC LIBRARY (490-9080, ext. 
9758), 449 Broadway, Cambridge. Mon.-Fri. 9 
a.m.-9 p.m., Sat. 9 a.m.-5 p.m. May 11-27: 
paintings by Elena Vasyliunas. Reception May 
13, 4-6 p.m. 

CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 


Sf) 16 


Sat. 10 a.m.-5 p.m. Admission $2, students $1, 


under 12 free. American decorative arts and 
furnishings, fisheries and maritime history. 

CAPE MUSEUM OF FINE ARTS (385-4477), 
Theatre Marketplace, Dennis. Mon.-Thurs. 
7-8:30 p.m., Wed.-Sat. noon-5 p.m. Free. 

CENTRAL SQUARE PUBLIC LIBRARY GAL- 
LERY (498-9080), 45 Pearl St., Cambridge. Mon., 
Wed., Fri., 9:30 a.m.-6 p.m., Tues, Thurs., 9:30 
a.m.-9 p.m., Sat. 9:30 a.m.-5 p.m. Through May 
15: watercolors and charcoal drawings by Diane 


Britt. 

CHARLESTOWN NAVY YARD (242-5620), Vis- 
itor Information Center. Daily 9 a.m.-5 p.m. Free. 
CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1-4:30 p.m. 
Admission $4.50, children under 1 free. Nine 
hands-on “discovery rooms.” 
COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bldg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. Sat. 9 
a.m.-4~p.m. State museum of Massachusetts 
history. Free. Ongoing: paintings of birds by 
Louis Agassiz Fuertes. Through Apr. 1988: “By 
what right ...,”" interactive videodisc exhibit in 
celebration of the bicentennial of the US 
Constitution. 

THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren’s Museum). Tues.-Sun. 10 a.m.-6 p.m., Fri. 
10 a.m.-9 p.m. Admission $4 adults, $3 students 
and the elderly, half price Fri. 6-9 p.m. Interactive 
exhibits and re-creations of vintage installations. 
Through Aug. 1987: “Pocket Calculators Then 
and Now.” Ongoing: Honeywell animals. 
CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere’s lantern from Old 
North Church, belongings of Emerson and 
Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Donation $2. Ongoing: 
“Pattern in Nature and Art,” and paintings from 
the permanent collection. Through May 25: 
paintings by Henry Lee McFee and his contem- 
poraries. Through Jun. 21: “Lifting the Veil,” 
works by women artist of New England 
1890-1925. Through Jun. 28: “Before 1800: 
Selections from the Permanent Collection.” 
DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 
Through May 31: “Drawings from Boston: 
Selections from the Boston Public Library 
Collections,” “Elaine Spatz-Rabinowitz: Paint- 
ings and Drawings,” “Small-Scale Sculpture 
from the DeCordova Permanent Collection.” 


-DIAL-A-STORY is sponsored by the Newton 


Junior Library, 126 Vernon St,, Newton. Call 
552-7148. 

“DOUBLE BOSTON VENUS,” 90 Canal St., 
Boston. Permanent sculpture installation by Jim 
Dine. 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2. seniors 
$1.50, children $1. Ongoing: “Instructive and 
Amusing: Toys, Dollis, and Games in Essex 
County.” 

FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sun. 10 
a.m.-4:30 p.m. Free. Ongoing: “A Walk through 
the Ancient World.” Through Jun. 28: paintings 
by John Ferguson Weir. May 10-Jun. 21: works 
by Dean Byerley and Jerome Witkin. 

FRANKLIN PARK ZOO (442-0991) is open daily, 
9 a.m.-4 p.m. Admission free. Zebras, antelopes, 
camels, llamas, birds. Admission to Children’s 
Zoo $1. 

FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. 10 a.m.-4:30 p.m. Free. 
Guided tours through the home, office, and 
grounds of landscape architectect Olmsted. 
FRENCH LIBRARY, (266-4351), 53 Marlborough 
St., Boston. Through May 30: “Voyages en 
France,” oil paintings by Pattee Durkin Marconi. 
GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Starting May 1, open. Sat. and Sun. 
10 a.m.-5 p.m. Donation $3, $1 students and 
seniors. Permanent exhibit of art collected by 
Isabella Stewart Gardner. Through Jun. 1: 
selected drawings from the collection. 
GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
creation of a medieval castle housing a collection 
of Roman, Medieval, and Renaissance art. May 
9-31: “Aesop's Fables,"" etchings by Marc 


Chagall. 
HOOPER-LEE-NICHOLS HOUSE (547-4252), 
159 Brattle St., Cambridge. Tues., Thurs., Sun. 
2-5 p.m. Admission $1. 

HULL LIFESAVING MUSEUM (925-5433), 1117 
Nantasket Ave., Hull. Sat.-Sun., 11 a.m.-4 p.m. 
Admission $1, children 50¢. Hands-on exhi- 
bitions of South Shore maritime history. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boyiston.St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Admission 
$3.50, students $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m. May 8-Jun. 14: “The 
British Edge,” festival and exhibit of cultural and 
artistic activity of London, including works by 
David Mach, Tim Head, NATO, Mary Kelley, 
Victor Burgin, Edward Allington, Hannah Collins. 
Videos daily: “Single Shots: A Video History of 
Personal Expression (12:15-12:40 p.m.), 
“Mediated Narratives’’ (12:40-1:30 p.m.), 
“Focus: Charles Atlas” (1:30-3:30 p.m.), “The 
British Edge: Video” (3:30-5 p.m.). See listings 
under “Talks” and “Film Specials” for other 
activities associated with this exhibit. 
INTERNATIONAL TENNIS HALL OF FAME 
(401-846-4567), 194 Bellevue Ave., Newport 
Rhode Island. Daily 11 a.m.-4 p.m. Admission $4, 
$2 children, $10 family. Tennis memorabilia. 
Courts open to public in season. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
jumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $2.50, under 16 free. JFK photo- 
graphs, audio-visual presentations, and 
memorabilia. 

JOHN F. KENNEDY NATIONAL HISTORIC SITE 
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ROLLY-MICHAUX (536-9898), 290 Dartmouth 
porary perceptions of ‘icons by local and New 
England artists. 
~- Sylvia Davatz, Mary Jane Doubleday, Cynthia 
Eid, Lee Lustberg, Anne Besse-Shepherd, Jan 


(566-7937), 83 Beals St., Brookline. Daily 10 
a.m.-4:30 p.m. Admission 50¢, children under 16 
free. Kennedy’s birthplace, with memorabilia. 
JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat. 9 a.m.-11p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
KENDALL WHALING MUSEUM (784-5642), 27 
Everett St., Sharon. Tues.-Sat. 10 a.m.-4 p.m. 
Admission $2 adults, $1.50 students and seniors, 
$1 children. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. Daily tours on various themes; reserva- 
tions required. 

LYNN HISTORICAL SOCIETY (592-2465), 125 
Green St., Lynn. Mon.-Sat. 1-4 p.m. Admission 
$1, children 25¢. Through September: ‘“Greet- 
ings from Lynn,” postcards from the turn of the 
century. 

LYMAN ESTATE, “THE VALE,” (893-7232), 185 
Lyman St., Waltham. Admission $2. 19th-century 
greenhouses open Thurs.-Sat. 10 a.m.-4 p.m. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. Saturday programs at 2 p.m.; free with 
admission fee. 

METROPARKS HARBOR ISLANDS (727-5215) 
offers free historical program on Georges Island. 
For information on on ferry services, call 
723-7800 or 749-4500. 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Ongoing: “A Museum Is ...”. 
“Factory Labor: Shaping Work in America.” 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Through Dec. 1987: American marble sculpture 
1830-1880. Through May 31: “The Art That Is 
Life: The Arts and Crafts Movement in America, 
1875-1920." Through mid September: “A Gar- 
den of Tapestries.” Through July 26: “Print- 
making: The Evolving Image.” May 9-Jun. 28: 
“Elizabeth Murray: The Drawings.” 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS, 300 Wainut Ave., 
Boston. Tues.-Sun. 1-5 p.m. Through May 31: 
“Personal Visions,” illustrations by Jerry Pink- 


ney. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through May 31: alarm clocks. Through Aug. 16: 
“Curiosities and Wonders: Evolution of the 
American Circus.” Through Oct. 18: “Optical 
Amusements: Magic Lanterns and Other Trans- 
forming Images.” Special events as follows. May 
10: John Ford Historical Film Festival begins with 
2 p.m. screening of Young Mr. Lincoin. Free. 


MUSEUM OF SCIENCE (723-2500), Science’ 


Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, seniors and 
children four-14, $3. Free Wed. 1-5 p.m. 
Planetarium admission $3, students $2, children 
five to 14 and the elderly $2. Combination ticket 
$6.50, students $5.50, children and the elderly 
$4.50. Admission to new wing is free. Admission 
to Mugar Omni Theater $5, $3 for children and 
seniors. Combination ticket for theater and main 
exhibit area is $7.50, $5 for children and seniors. 
Theater showtimes for “New England Time 
Capsule” and The Dream Is Alive are Sat., 11 
a.m., noon, 1, 2, 3, 4, 7, 8, 9 p.m.; Sun., noon, 1, 
2, 3, 4, 7, 8 p.m.; Mon., 11 a.m., 1, 2; 3; Tues.- 
Thurs., 11.a.m., 1, 2,3, 7, 8 p.m.; Fri., 11. a.m., 1, 


2, 3, 7, 8, 9 p.m: Permanent: sun lab, theatre of 
electricity (indoor thunder and lightning shows 
daily at noon and 2 p.m., Fri. at 7 p.m.), live 
animals, giant egg. Ongoing: “Ben's Grille.” 
Through May 25: “Frontiers of Chaos," computer 
graphics. May 13-Sept. 7: “india: a Festival of 
Science,” with daily demonstrations of batik, 
Jun. 21: “Leonardo da Vinci.” in the planetarium, 
Tues.-Sun. at 3:30 p.m.: “Stars of the Season,” 
Stargaze and identify stars and planets each 
night and during special seasonal celestial 
events. Also, “images: The New Astronomy,” 
Mon.-Thurs. 11 a.m. and 1:30 p.m., Fri. 11 a.m., 
1:30, 7, and 8 p.m. Sat. 11:30 a.m., 12:30, 1:30, 
2:30, 7 and 8 p.m. Sun. 12:30, 1:30, 2:30, and 8 
p.m., through Sept. 7. 

MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Thurs.-Sun., 10 a.m.-5 p.m. Admission $3, 
students, children, and the elderly $2. Through 
Sept. 13: “Ragtops to Riches: Great American 
Convertibles." 

NEW BEDFORD GLASS MUSEUM (994-0115), 
50 No. Second St., New Bedford. Mon.-Sat. 10 
a.m.-5 p.m., Sun. 1-4 p.m. Admission $2, $1.50 
for the elderly, 50¢ children under 12. 

NEW BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14, 
$1.50. Free on Wed. afternoon. Whaling artifacts, 
89’ whaling ship, ‘New England Fisheries.” 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.50. 
Neighborhood Nights, featuring free admission 
on Fri. from 4 to 9 p.m. for adult residents of 
Boston, Cambridge, Somerville, Revere, Lynn, 
Quincy, Malden, Melrose, Winthrop, Chelsea, 
Everett, and Watertown, through May 15, 1987. 
Ongoing: “Boston Harbor: The Place, the Prob- 
lem, the Plan.” 

NEW ENGLAND SCIENCE CENTER (791-9211), 
222 Harrington Way, Worcester. Mon., Tues., 
Thurs., Sat. 10 a.m.-5 p.m. Wed., Fri. 10 a.m.-8 
p.m., Sun. 11 a.m.-5 p.m. Admission $3.50 
adults, $2.75 children 3-16, college students and 
the elderly. Through June 3: “Mammoth Mania.” 
NEW ENGLAND WILDFLOWER SOCIETY Gar- 
den in the Woods (877-7630), Hemenway Rd., 
Framingham. Tues.-Sun. 9 a.m.-4 p.m. Library 
Tues.-Fri. 9 a.m.-5 p.m. Admission $4, children 
and the elderly $3. Children’s tours for six or 
more children Tues.-Fri. through Oct. 31. Ad- 
mission $2.50 per child; reservations required. 
Through May 31: “Orchids and More.” May 
flowers include yellow lady's slippers, nodding 
Mandarins, shooting stars, pink lady's slippers, 
trillium. 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m. Sun. 
1-4 p.m. Through May 31: black-and-white 
photographs of Israel, Paris, Florence, and men 
by Paula Rhodes. Reception May 11, 7:30 p.m. 
Also, “Newton Revisited,” photographs of New- 
ton homes that no longer exist. 

Newtonville Branch, 345 Wainut St., New- 
tonville. Mon.-Fri. 9:30 a.m.-6 p.m., Thurs. 9:30 
a.m.-9 p.m. Through May 31: “Gifts from the 
Garden,” paintings and pen-and-ink drawings by 
Helen Cohen. 

Highlands Branch, 30 Hartford St., Newton 
Highlands. Through May 31: paintings by Gideon 
Cohen 


NORMAN ROCKWELL MUSEUM 
(413-298-3822), Stockbridge. Wed.-Mon. 10 
a.m.-5 p.m. Adults $3, $1 children. Permanent 
collection of works by the artist. 

THE OLD MANSE, Monument St., Concord. 
Starting Apr. 18, Sat. 10 a.m.-4:30 p.m., Sun. and 
holidays 1-4:30 p.m. Open June-October Mon., 
Thurs., Fri., Sat. 10 a.m.-4:30 p.m. Sun. and 
holidays 1-4:30 p.m. Admission $2.75, $2 
seniors, $1.50 children six-16. 


OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 a.m.-5 p.m. 
Admission 75¢ adults, children and the elderly, 
25¢ 


OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 10 a.m. to 4 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
creation of 1830s New England town. Special 
programs related to the US Constitution every 
Sat. through October. Ongoing: tavern sign 
exhibit, “Small Measure of Childhood Treasure” 
exhibit, J. Cheney Wells Clock Gallery, Folk Art 
Gallery. Special events as follows. May 9: militia 
day, featuring mock battle waged by historically 
dressed militiamen. 

ORCHARD HOUSE (369-4118), 399 Lexington 
Rd., Concord. Mon.-Sat. 10 am.-4:30 p.m. Sun. 
1-4:30 p.m. Admission $2.75, the elderly $2, 
children under 18 $1.50. Home of the Ailcotts. 
Narrated tours daily April through October. 
PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 


. adults, $1 students and the elderly, 50¢ children 


under 17. 
PEABODY MUSEUM OF SALEM (745-1876), 
East india Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays 1-5 p.m. Adults $3; 
Students and seniors $2, under 16 $1.50. 
Through May 18: “The Art of the Japanese 
Tattoo.” 
PLIMOTH PLANTATION (746-1622), Plymouth. 
Daily 9 a.m.-5 p.m. Admission $7.50, $4.75 
children five-13; combination ticket (including 
admission to Mayflower I/) available. Recreation 
of 17th-century village. May 10: enactment of 
Colonial marriage ceremony at 1:30 p.m. 
PROVINCETOWN ART ASSOCIATION & MU- 
SEUM (487-1750), 460 Commercial St., 
Provincetown. Daily noon-4 p.m., 7-10 p.m. 
Voluntary contributions. 
PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Adults $2, $1 children ages five-15 and 
seniors, $6 per family. Seniors admitted for 50¢ 
May. Through Jun. 8: “Fenway Park 
1912-1987." May 12-17: annual Channel 2 
auction preview. 
SPNEA (227-3956), Harrison Gray Otis House, 
141 Cambridge St., Boston. Mon., Tues., Thurs., 
Fri. 10 a.m.-4 p.m., Wed. to 7:30 p.m., Sat. 
noon-4 p.m. Admission free. House tours, $2. 
SOMERVILLE HISTORICAL MUSEUM 
(666-9810), Central St. and Westwood Rd., 
Somerville. Tues.-Sun. 2-5 p.m. Admission free. 
SPRINGFIELD MUSEUM OF FINE ARTS 
(733-4214), 49 Chestnut St., Springfield. Free 
Sunday programs for children from 1-4 p.m. 
STATE HOUSE, Beacon Hill Boston. Doric Hall, 
Mon.-Fri. 10 a.m.-4 p.m. Free. Through May 8: 
paintings by Edward Brodney. 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 
USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. 
WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1—4p.m., Sun. 2-5 p.m. Admission $1.50, under 
14, 50¢. Through May 17: “Dealer's Choice,” 
exhibit of Boston dealers and collectors. 
WHISTLER HOUSE MUSEUM (452-7641), 243 
Worthen St. Lowell. Tues.-Fri., Sun. 1-4 p.m. 
Free. in the Whistler House Gallery, through May 
31: “Nine Chromolithographs from ‘The Birds of 
America,’ "’ works by John James Audubon.in 
the Parker Gallery, photographs of Southeast 
Asians by four photographers. 
WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tués.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Free. 
Through May 10: “American Traditions in Water- 
color,” works from the museum's collection. 
Through Jun. 21: “Renderings from Worcester's 
Past: Nineteenth-Century Architectural Drawings 
for the American Antiquarian Society.” 
WYNER MUSEUM (566-3960), Temple Israel, 
Continued on page 38 


“BEYOND THE 
EIGHTIES” 


OPENING EXHIBITION 
MAY 16, 11-5 P.M. 


CONTEMPORARY COLORIST 
GEORGE SNYDER 


PRINTER-PAINTER | 
PAULA CLENDENIN 


KINETIC SCULPTOR 
ED HENDRICKS 


.. Until the floodwaters 
of a hurricane rip through 
town, leaving hundreds 
homeless. If you cant spare 
even a few dollars 
to help...you ought to be 
ashamed. 
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OF LONDON’S ARTISTIC 


THE BRITISH EDGE 
includes a gallery exhibition with 
photographic, sculptural and 
architectural work, videotapes, 
music, television screenings, a 
film series, lectures and a fashion 
show. 

Call 266-5151 for a schedule of 
events. 


Simon Frith 
Friday, May 8, 8 p.m. 


Victor Burgin 
Saturday, May 9, 3 p.m. 


Dick Hebdige, 
Monday, May 11, 8 p.m. 


The British Edge is supported in part by grants from the 
Massachusetts Council on the Arts and Humnaities, a state agency, 
and Coopers & Lybrand. 


The Institute of 
955 Boylston, Boston 
266-5151 
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Robert Woods, Silicon Droplets, at the MIT Museum 
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SAMANTHA'S PLACE 


51 Gloucester Street Boston 266-8888 
WALK-IN SERVICE: Mon.-Fri 10-8, Sat. 9-6 


Now Playing at 


BACK BAY’S 
FINEST 
RESTAURANT 


Delicious thick char-broiled steaks, 


fresh seafoods, barbequed chicken 
& ribs and limitless salad bar 
featuring imported beers & wines 
and starring modest prices 


An mejor credit cards accepted 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 


(703) 528-8200 


Feel GooD ABouT YouRSEeLF. 
=. GiVe Bloop 


Blood donations are needed every day to save lives. 
Contact your local hospital or community blood bank today to ensure 
that biood will be there tomorrow for those who need it. 

A message of the American Association of Blood Banks, 1117 North 
19th Street, Suite 600, spi cael VA 22209. 


and I never lose 
when I wake up 
to Chaties ” 


more music, 
more fun!! — 


Continued from page 37 
Longwood Ave. and the Riverway, Boston. Daily 
9 a.m.-5 p.m., Sun. 10 a.m.-noon. Free. Judaica. 


PHOTOGRAPHY 


THE ARTS CENTER (764-3341), 111 Main St., 


Southbridge. Mon.-Fri. 9 a.m.-5:30 p.m. Through 
May 31: mixed-media works by Tobin Koch. 
BOSTON CITY HALL Scolly Square Gallery, 
Mon.-Fri. 9 a.m.-5 p.m. Through May 31: 
“Children of the World,” works by UNICEF 
photographer Tom Weber. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 42 Brattle St., Camb. Mon-Fri. 
9 a.m.-9 p.m., Sat. 9 a.m.-2 p.m. Through May 8: 
landscape by Nils Gore. . 

KENNEDY GALLERY (577-5177), 
770 tien 8 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through May 10: David Hockney’s photo- 


collages. 
THE GALLERY AT CORNERSTONE AS- 
SOCIATES (890-3773), 123 Second Ave., 
Waltham. Mon.-Fri. 8:30 a.m.-5 p.m., weekends 
by app’t. Through May 21: works by Steve 
Amstutz. 
HARRIET TUBMAN GALLERY (536-8610), 566 
Columbus Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. 
Through May 22: “Eritrea,” works documenting 
the Eritrean fight for independence. 
HARVARD BOOK STORE CAFE 536-0095), 190 
Newbury St., Boston. Daily 8 a.m.-11 p.m. 
Through May 9: “Works in Progress: Vanishing 
Storefronts,” color cibachrome photographs by 
Douglas Cannon. 
LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ongoing: 
19th- and 20th-century photographs. 
PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Tues.-Sun. 
noon.-5 p.m., Thurs. 'til 8 p.m. Through Jun. 7: 
photofabric sculptures by Catherine Jansen and 
photographs by Kathleen Chmelewski. May 7- 
Jun. 7: works by nine New England master 
photographers, Walker Evans, Berenice Abbott, 
Minor White, Harold Edgerton, Gyorgy Kepes, 
Lotte Jacobi, Aaron Siskind, Harry Callahan, and 
Bradford Washburn. 
ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Through May 30: works by Ben Shahn. 
SKYLIGHT GALLERY (720-2855), 43 Charles St., 
No. 5, Boston. Mon.-Sat. 9:30a.m.-5 p.m., Sat. 
noon-5., Sun. by appointment. Through May 30: 
“Self-Delusions,” photographs of urban land- 
scapes by Claude Emile Furones. Also, “Two 
Photojourneys,” works by Barbara Hakim and 
Catherine McDermott. 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.- 
Thurs. 9 a.m.-4:30 p.m. Fri. 9 am.-3 p.m. 
Through Aug. 16: ArtQuest ‘87, artwork by 40 
place winners in a major national art competition, 
including Mass. artists Cynthia Welton, Barbara 
Eckhardt, Naomi Ribner, and Rebecca Krinke. 
BENTLEY COLLEGE 891-2241 
Gallery, Student Center, Beaver and Forest Sts., 
Waltham. Mon.-Thurs. noon-6 p.m. Fri. noon-4 
p.m. Through May 26: collages, sculptures, and 
acrylics by Judith Jaffe. 
BOSTON UNIVERSITY 
BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. May 8-17: annual student exhibition. 
Reception May 8, 6-9 p.m. 
Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
Jun. 30: “Constantin Alajalov New Yorker 
Covers: 1926-1960." 
BRANDEIS UNIVERSITY 
Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Thurs. 1-9 p.m. Through Jun. 14: 
“Ten at Rose,” works by Alex Katz, Frank Stella, 
Mel Ramos, Helen Frankenthaler, Matta, Charles 
Garabedian, William Beckman, Gregory 
Gillespie, Katherine Porter, and Stephen An- 
tonakos. 
American Jewish Historical Society (891-8110), 
Waitham. Mon.-Thurs. 8:30 a.m.-5:30 p.m. Ongo- 
ing: Statue of Liberty. 
BROWN UNIVERSITY 
David Winton Bell Gallery, List Art Center, 64 
College St., Providence, Ri. Through May 25: 
“Alternative Supports: Contemporary Sculpture 
on the Wall,” works by 23 artists. 


Arnoid Arboretum of Harvard University 
(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Plain. Seven days, 10 a.m.-4 
p.m. May 9-20: spring festival. Special activities 
as follows. May 9: demonstration of azaeleas at 1 
p.m. Fee $15. May 10: costumed storyteller 
presents ‘The Wild Swan,” “The ice Maiden,” 
and “The Steadfast Tin Soldier,” at 1 p.m. Free. 
May 15: guided walk at 1 p.m. Fee $15. 
Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Cambridge. First- 
floor gallery, Mon.-Fri. 9 a.m.-11 p.m., Sat. 9 
a.m.-6 p.m., Sun. noon-10 p.m. Sert Gallery, 
Tues-Sun. 1-6 p.m. Through May 24: “Le 
Corbusier: Sculpture, Painting, and Drawing,” a 
centennial exhibit. 

Gund Hall Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. 
noon-§ p.m. Free. Through May 15: residential 
and institution! work by Hiromi Fujii. 

Harvard University Art Museums (495-2387). 
Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Through Jun. 21: Chinese calligraphy and paint- 
ing from the F.Y. Chang Collection. Busch- 
Reisinger Museum (495-2338), 29 Kirkland St., 
Cambridge. Through Jun. 14: “Friedrich Wein- 
brenner: Architect of Karisruhe,” drawings of 
German architect Friedrich Weinbrenner. Fogg 
Art Museum (495-2387), 32 Quincy St., Cam- 
“Creative Trans- 


People.” 

Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 


Museum of Archeology and Ethnology. Through 
Aug.: “Songs of the Spring Warblers.” Through 
1987: masks of Liberia. 

Mary Ingram Bunting Institute (495-8212), 34 
Concord Ave., Cambridge. Mon.-Fri. 9 a.m.-5 
p.m. Through May 8: works by fellows Maggi 
Brown, Miriam Kaye, Jo Sandman, and. Clara 
Wainwright. 

Semitic Museum (495-5656), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through June 15: “The Jewish 
Experience at Harvard and Radcliffe,” 
“Harvard's Arabian Nights.” 

MASS. COLLEGE OF ART (232-1555) 

11th Floor Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-4:30 p.m. Through May 31: 
“Jerry Pinkney Illustrator.” 

MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Bakalar Sculpture Gallery (253-4400), 20 Ames 
St., Cambridge. Mon.-Fri. 10 p.m.-4 p.m., Sat.- 
Sun. 1-5 p.m. May 15-Jun. 28: ‘“Mojotech: Betye 
Saar at MIT.” 

Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Jun. 27: “Telegenic 
Charismas,”’ portraiture by Jeremy Gardner. 
Hart Nautical Gaiieries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen. Also, “Half 
Models in Naval Architecture and Ship Building.” 
MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Ongoing: light 
sculptures by Bill Parker. Through Jun. 27: 
“Black on Black,” environmental light installa- 
tion by Beth Galston. Through June 27: 80th 
anniversary exhibit of the Guild of Bookworkers. 
Also, “Microscapes: The Hidden Art of High 
Technology,” photographs of microelectronics 
software and communications. 


Gallery, Mon.-Fri. 9a.m.-4p.m. May 11-22: “The 
Best of '87,” works by the graduating class. 
Some works for sale: 

NORTHEASTERN UNIVERSITY 

AAMARP Gallery (437-3139), 11 Leon St., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Jun. 
'15:"Visiones: Latino America,” works by six 
Latin American artists. 

Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Free. May 11-Jun. 20: “A 
Garden of Delights," color photography by Tom 
Petit. 

PHILLIPS ACADEMY(475-7515) 

Addison Gallery, Andover. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 2:30-5 p.m. Through May 24: “Trees,” 
selections from the permanent collection 

PINE MANOR COLLEGE (731 -7000), 400 Heath 
St., Chestnut Hill. 

Hesse Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 
a.m.-5 p.m., Sat. 10 a.m.-8 p.m., Sun. noon- 
midnight. Through Jun. 1: 75th-anniversary 
memorabilia. 

RHODE ISLAND SCHOOL OF DESIGN 
Museum (401-331-3511), 224 Benefit St., 
Providence, Ri. Tues., Wed., Fri., Sat. 10:30 
a.m.-5 p.m. Thurs. noon-8 p.m. Sun. 2-5 p.m. 
Admission $1, 50¢ seniors, 25¢ children. Ad- 
mission free during May. Through Jun. 7: “To Bid 
Farewell: images of Death in the Ancient World.” 
Through May 10: “Japanese Prints of the Meiji 
Era.” Through May 31: “Three Contemporary 
Painters: Leon Golub, Elizabeth Murray, and 
Donald Sultan.” May 8-Aug. 15: “‘Ch’ing Dynasty 
Men's Wear.” May 15-31: works by graduating 
students. May 15-Sept. 27: “Hokusai and His 
Followers.” 

Sol Koffler Gallery, 30 North Main St., 
Providence, Ri. Through May 17: works by 
graduate students in arts education and MAT 


programs. 
SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-9300, ext. 656) 

Grossman Gallery, 230 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-10 p.m., Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Free. Through May 10: “Continu- 
ation,” juried selection of works by students in 
continuing education program. 

SIMMONS COLLEGE 

Trustman Art Gallery (738-2124), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Pere May 29: watercolors by Gertrude Beals 


COLLEGE 

Museum of Art (413-584-2700, x2760), North- 
ampton. Tues.,-Sat. noon-5 p.m., Sun. 2-5 p.m. 
Through Aug.: “Homage ot Henry-Russell 


) 
Thayer Academy Gallery, 745 Washington St., 
Braintree. Mon.-Fri. 8 a.m-3 p.m. during school 
year. Through May 15: annual student exhibition. 
TUFTS UNIVERSITY (628-5000) 
Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 10 a.m.-4 p.m., Wed. 6-8 
p.m. Through May 15: works by Kimberly 


Jermain. 

UNIVERSITY OF MAINE AT ORONO 
(207-581-3255) 

Fri. 7 a.m.-midnight, Sat., Sun. 7 a.m.-1 p.m. 
Through Nov. 29: prints from the permanent 
collection by Winslow Homer, James. A. McN. 
Whistler, and other Americans of the 19th and 
20th centuries. 

UMASS/BOSTON 

Healy Library, Harbor Campus. Mon.-Thurs. 8 
a.m.-10 p.m., Fri., Sat. 9 a.m.-5 p.m., Sun. 1-8 
p.m. Through May 29: alumni photography show. 
UMASS/MEDICAL CENTER (856-2297) 
Gallery, 55 Lake Ave. North, Worcester. Daily 9 
a.m.-9 p.m. Through May 30: “Particles, Animals 
and Other Worlds,’ large-scale paitings, pastels, 
and ink drawings by Maureen Gannon. 
WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesley. 

10 a.m.-5 p.m., Sun. 2-5 p.m. Through Jun. 7: 
selections trom the museum's permanent collec- 


> 
S and Mineralogical Museum, and the Peabody 
an 
Through Aug. 29: “Martin Mugar: Recent 
Works.” 
MONTSERRAT COLLEGE OF ART (922-8222), me 
2 
if ; j ’ 
y 
formations: Drawings and Paintings by Fernando 
Zobel.” Through Jun. 14: “Russia, the Land, the _ tion. Also, recent acquisitions and alumnae gifts. 
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compiled by Jimmy Guterman 


THIS: WEEK 


k*k**THE COMPLETE VERVE RE- 
CORDINGS OF THE BUDDY DE FRANCO 
QUARTET/QUINTET WITH SONNY 
CLARK (Mosaic). Buddy De Franco has 
spent four decades developing a virtuoso 
technique and a controlled, varied tone that 
have made him the most honored living 
clarinettist. His 1956 recordings with drum- 
mer Bobby White, bassist Gene Wright, 
pianist Sonny Clark, and sometime guitarist 
Tal Farlow have been reissued on this five- 
record set, which includes some of De 
Franco's finest recorded work and con- 
stitutes a key part of the legacy of bebop 
pianist Sonny Clark. The quartet attacks 
“Now's the Time”’ at a run, with De Franco 
playing chorus after chorus with the bright 
fluency that is his trademark. De Franco 
doesn't merely string together sixteenth 
notes; the tension in his solos comes from 
his billowing beat. He plays melodies with a 
hint of Artie Shaw's warmth, and with this 
group, which is buoyed by Clark's hard- 
bopping lines and comping, and stimulated 
by Tal Farlow's zest, he swings mightily. 
(Available only by mail from Mosaic Re- 
cords, 197 Strawberry Hill Avenue, Stam- 
ford, Connecticut 06902.) 

* ‘2Gizzards, HUMDINGER (Quad- 


ruped, cassette). 

'2MX-80 Sound, EXISTENTIAL 
LOVER (Quadruped, cassette). 
*k***Bruce Anderson, BRUTALITY: 
SOLO GUITAR (Quadruped, cassette). 
Guitarist Bruce Anderson and bassist Dale 
Sophiea, from the seminal noise-rockers 
MX-80, have put out bracing; mainly 
instrumental cassettes under various 
monikers since the band broke up in 1981. 
As with MX-80, the recordings suggest life 
amid the factories without celebrating 
industrial despotism. Half of Humdinger 
could pass for obscure soul and hillbilly 
goodies reconstructed with an abrasive 
twang, though much of it is as downcast 
and orderly as workaday boogie. MX-80 
vocalist Rich Stim reunites with Anderson 
and Sophiea on Existential Lover, the 
collection’s songs, are depressive, and the 
melancholy is frequently linked with aging 


(still, Stim pulls off a hilarious blues about . 


the Pillsbury Doughboy). The best of the 
pack is Anderson’s tape, which offers up 
two screeching instrumentals that run more 
than seven minutes each. In ‘‘America’’ the 
athletic bursts that start the tune speed to a 
sprint in seconds and tail off into a grating 
white-skronk tone that separates, recom- 
bines, teases you with false endings, and 
eventually stops dead. The B-side, ‘‘iran,’’ is 
easy listening by comparison: two solos are 
embroidered into a huge rhythm line that 
crashes every seventh note. This cassingle 
gnashes and gnaris the dark fantastic — 
don't look gift horsepower in the mouth. 

* k'2Meat Puppets, MIRAGE (SST). 
On this Arizona band’s fourth LP, 
vocalist/guitarist Curt Kirkwood aims his 
EveryAmerindie voice up his sieeve with the 
flair of say, Michael Stipe. The consistently 
fine songs on Mirage — about time, sex, 
nature, and more, usually considered from 
the bemused perspective of a blown 
afternoon — demonstrate Meat Puppets’ 
flair for the bizzare, for cartoonlike images 
and tales that nonetheless deliver a down- 
home affability and even a whiff of 
ensembie-and-lead-guitar virtuosity. ‘“‘The 
Mighty Zero,”’ one of the least pretentious 
pop songs about emptiness, displays the 
group’s expected arrogance, its wit, and its 
ever-sure hooks. in floating group 
harmonies that surround Kirkwood's unbot- 
tled twanging. Still, the Meat Puppets view 
of Neil Young as rocker extraordinaire is 
dear to their vision. Young's influence on 
them (broad, expansive lyrics that take on 
ostensibly unconnected ideas and visceral, 

neo-primitive rock and roll) isn’t as obvious 
this time. Mirage is their most mature and 
down-to-earth work; it expands from 
Young's off-kilter legacy. 

*k*k‘%Prime Time, OPENING THE 
CARAVAN OF DREAMS (Caravan of 
Dreams). This recent LP by Ornette 
Coleman's working band of the last 10 
years was recorded live at his new show- 
case club/arts center in Fort Worth, and it 

amply demonstrates the rigor of a decade of 
working together. Each of the six tunes 
shines light on the band from a different 

direction: there's the frenetic, hypercharged 
atmosphere of ‘‘Harmolodic Bebop,” the 
dirgelike mood of the probing “See-Thru,"’ 

the singsong theme of ‘City Living,” the 

slow-march opening abutting the furious 

midsection of ‘“‘To Know What To Know,” 

the rock-and-roll tinges and Coleman's 

tripling on violin, trumpet, and alto on 

“Compute."’ Grounded by the immaculate , 
bass work of Jamaaladeen Tacuma, 

Strengthened by the development of De- 

nardo Coleman's drumming, sustained by 

the familiarity and continuity of guitarists 

Bern Nix and Charles Ellerbee, Prime Time 

can be as at home in a rock club as they can 

in a concert hail. 

KILLING TECH- 

NOLOGY (Noise/Combat). Speedmeta! 

replaces the sludgy tempos of older, 

stodgier heavy metal with the sounds of 

homemade punk-power frenzy; since even 

rock intellectuals are picking out faves in the 

Style, one of more amiable candidates is 

Canada's Voivod. Killing Technology, the 

third album from songwriter / vocalist Snake, 

guitarist Piggy, bassist Blacky, and drum- 

mer Away, knits most of the cuts together 


with simplistic sci-fi overtones, nothing 
fancy but enough to make the record a 
small speedmetal crest. The satellite-beep- 
ing intro and the alienated cyborg 
voiceovers during the title cut set up an 
atmosphere of malevolent microchips; the 
engines top out on “This Is Not an 
Exercise,"’ a particularly vivid nuclear- 
Armageddon tale that extends a proper HM 
fixation that began with ‘Nuclear War’’ on 
their debut LP. Voivod are not lurid crypto- 
Christians, but given Snake's weakness for 
epic-spectacle rhetoric and Piggy's fond- 
ness for the electronic cries of the damned, 
“Nuclear War"’ and “This Is Not a Test’’ are 


less prophecies about the revenge of: 


mankind's machines than they are medieval 
parables about the onrush of disorder. 


PREVIOUS 


Brown, ONE MORE 
FOR THE ROAD (Blue Side). From the mid 
‘40s to the late '50s, Charles Brown deftly 
mixed sophisticated but impassioned 
vocals and bluesy, flowing piano accom- 
paniment to create a brand of R&B that 
mirrored lounge jazz yet retained anger and 
regret. Fandom often treats performers 
from Brown’s generation like relics: One 
More for the Road shows the folly of such 
condescension. Brown has selected from a 
varied menu that includes '50s pop, light 
country, and straight blues, and if his voice 
has a deeper resonance that reflects the 
wear of time, he’s nevertheless able to make 
creamy alterations of tone. He turns Bobby 
Troup’s overworked ‘‘Route exuberant 
by twisting its melody, emphasizing the 
lyrics’ bittersweet rambling, and adding 
short but potent piano punctuations. By 
giving Brown.a contemporary setting that's 
never contrived and by deploying the full 
range of his expertise and interest, One 
More for the Road is his finest aloum. 

** * KEric Dolphy, VINTAGE DOLPHY 


(GM). 

*&* XEric Dolphy, OTHER ASPECTS 
(Blue Note). Few musicians left as enduring 
a mark on jazz in as brief a span as Eric 
Dolphy, who was equally facile on four 
horns (alto saxophone, flute, clarinet, and 
bass clarinet), an acute interpreter of 
written scores, and a fertile improviser. 
Every bit of his work resurrected reinforces 
his ongoing compatibility with and influence 
on the current modes of jazz. Side two of 
Vintage Dolphy abounds with surprises, not 
the least of which is a jam on Charlie 
Parker's, ‘Donna Lee"’ that features solos 
by tenor saxophonist Benny Golson, trom- 
bonist Jimmy Knepper, guitarist Jim Hall, 
and trumpeters Don Ellis and Nick 
Travis. Vintage Dolphy fills in some impor- 
tant gaps, but Other Aspects unveils music 
no one knew existed. These - previously 
unissued studio sessions mount a convinc- 
ing argument for Dolphy as an ambitious 
Third Stream composer in his own right 
rather than a talented adjunct to the 
masters. Other Aspects includes a brisk 
duet by Dolphy (on alto) and bassist Ron 
Carter on rather skeletal thematic material, 
as well as two unaccompanied Dolphy flute 
solos that are groundbreaking attempts to 
show that the stuff of improvisation was in 
itself fit material for composition. 

®Eric Martin, 'M ONLY FOOLING MY- 
SELF (Capitol). indeed. 

* Dolly Parton, Linda Ronstadt, and 
Emmylou Harris, TRIO (Warner Bros.). 
Too bad this long-promised bare-bones 
country collaboration didn't come together 
before Ronstadt decided to lavish her Gift 
on every musical idiom she could find. She 
retains empathy for country material, but 
her dilletantism makes Trio seem, for her 
anyway, like one more oh-so-tasteful pro- 
ject — of a piece with her Neilson Riddie 
works. Harris sings lead on the bleakest 
tunes here, including “To Know Him Is To 
Love Him."’ With Parton and Ronstadt 
sighing into the hush, Harris's warbles of 
reverence and rapture transform the Teddy 
Bears’ kitsch cuddliness into over- 
poweringly eerie religious ecstasy. But 
despite the mutual supportiveness, Trio 
belongs to Parton. Her “Wildflowers” is the 
album's highlight, the latest in her long 
series of autobiographical numbers that 
detail her determination to flee meager 
circumstances. Parton is the only member 
of the trio with Appalachian roots and the 
only one to cut through the faded-scrap- 
book sentimentality the album so quaintly 
invokes. 

* &*& kMaurice Peress, THE BIRTH OF 


RHAPSODY IN BLUE (Musicmasters). | 


George Gershwin’s Rhapsody in Biue is a 
crowd-pleaser that's usually treated as a 
diversion, a relief from weightier matter. 
Three years ago, in commemoration of the 
60th anniversary of its debut performance 
by the Paul Whiteman orchestra, Maurice 
Peress mounted a reconstruction of Rhap- 
sody’s premiere. Now that there's a record- 
ing of Peress’s re-creation, it's clear that the 
Rhapsody we've grown to love or detest is a 
pale echo of the original. To say that-this 
Rhapsody is different from any other on 
record isn’t hyperbole, merely fact. In 
addition to putting missing instruments 
(reeds, woodwinds, banjo) back into the 
score, Peress has also reinserted piano and 
orchestral passages that were excised, for 
reasons of space, from the original record- 
ing. Peress, who is becoming our most 
valuable archaeologist of vintage pop, has 
rescued from misinterpretation 
and restored it, finally, to the canon of jazz. 


*&k*‘Public Enemy, YO! BUM RUSH 
THE SHOW (Def Jam). The unashamedly 
threatening and belligerently antisocial side 


“of rap on the ascendency. ‘Sophisticated 


Bitch,"" the centerpiece of this outstanding 
debut, is an elaborate militant-rap narrative 
of a woman who barters her body to finance 
a drug habit before discovering the more 
lasting pleasures of rich (white) men. A 
disgusted Chuck D watches her reject guys 
“true and black" and guitarist Vernon Reid 
doses his notes with a fuzzbox discord. 
Executive producer Rick Rubin's hand is 
most evident on the rapacious choruses of 
numbers like “Public Enemy No. 1"° and 
“Yo! Bum Rush the Show."’ On the latter, 
Chuck D plots his revenge. ‘How can | 
make you understand/| still can kill with my 
goddamn hands,”’ he threatens a bouncer. 
But even frisked clean, he still gets shut out. 
“Yo! Bum rush the show,"’ he decides, and 
Rubin puts quirky delays on his words, so 
they hiss around the beat. It’s a spooky 
effect, because you can't identify Chuck D 
or Flavor Flav, just that malevolent sugges- 
tion that’s darting out of the mix. So this is 
how riots get started. More disagreeable 
than the. Beastie Boys, and far more 
unsettling. 

Stranglers, DREAMTIME 
(Epic). Although the Stranglers’ torte has 
been an obsession with harsh realities, here 
they surrender to dream whims. And it's 
their attempts to depict hurt in an environ- 
ment where pain isn’! real that makes 
Dreamtime more than a formerly angry, 
confrontational band going meliow. In its 
attempts to find peace in a hostile world, 
Dreamtime brings to mind iate-Velvet, early- 
solo Lou Reed. The primary example of a 
parallel mood here is ‘‘Aiways the Sun," 
which begins with a lonely drone of 
synthesizers. Guitarist Hugh Cornwell's 
world-weary vocal asks melancholy ques- 
tions to which we can assume he expects 
dispiriting answers. Then the clouds break 
and let ina ray of hope: ‘‘There’s always the 
sun,"’ he sings, as if he had discovered this 
joy late in life and wanted to be sure we 
don’t make the same mistake. Dreamtime 
can’t match Reed's rueful generosity, 
though for at least one track it summons a 
catharsis worthy of Loaded. 

**k*Peter Wolf, COME AS YOU ARE 
(EM! America). The wizened street-mod- 
ern finds fertile middie ground between his 
J. Geils Band raveups and the expansive 
funk of his solo debut. The title song starts 
with a Stones guitar riff that makes Keith 
Richards. sound wordy, and shovels in 
chunks of drums and synth for the album’s: 
barnburner, but a handful of nutnbers are™ 
hot on its heels: “Thick. as Thieves”’ lets 
loose with rhythm guitars playing their 
favorite Famous Fiames riffs and dirty call- 
and-response vocals celebrating the act of 
complaining about ripoffs. But, as it seems 
will ever be the case with Wolf, he falters at 
times. The bitter “Love on Ice’’ is as cool as 
its lovers and features a frightening scream 


at its climax, but this is one of several songs - 


that begs for a speedier tempo. The 
commercial success of Come As You Are 
allows Wolf to carve out a solo career in 
which the veteran won't have to play old 
Geils tunes to satisfy a live audience; may 
this newfound freedom encourage him to fill 
in the details of the savvy blues gladiator his 
finest performances suggest. 


CLASSIC 


*k*x*Burning Spear, GARVEY'S 
GHOST (Mango, 1976). Burning Spear's 
Marcus Garvey was stirring and heady, a 
broadside for what was then a little-known 
way of hearing reggae. The cover photo of 
the trio leaning at odd angies in front of 
wood planks seems shot inside a slave ship, 
and singer Winston Rodney turns righteous 
dogma into joyous keening; Joe Strummer's 
ideas about expansive rhythms started 
here. Indeed, the album's instrumental 
counterpart, Garvey’s Ghost, established 
the idea of dub as a rhythm zone cr a kind of 
sound playing-field that can be endlessly 
revisited. The tracks eschew the roughhewn 
top melodies of the straight version and 
zoom in on its low-profile countermelodies. 
Echo-y horns dart in and out of focus; 
Rodney's vocals are rarely audible, 
deployed only to underline a mood that the 
instruments are already conveying 
(especially the pained cries on the fervid 
dub version of Marcus Garvey's “Slavery 
Days”’) ; and rhythm guitarist Valentine Chin 
anchors the beat as drummer Leroy 
Wallace dances around it. Producer L. 
Lindo (a/k/a Jack Ruby) places Robbie 
Shakespeare’s and Aston ‘Family Man” 
Barret's sturdy bass figures as far up front 
as he can stick them without letting them fall 
out of the speakers. At its best, dub sheds 
light on aspects of songs that the original 
version sometimes gives short shrift. Gar- 
vey's Ghost, along with records from Big 
Youth, King Tubby, Lee Perry, and others, 
helped set the style for the whole dub sweep 
that followed and still influences such pre- 
eminent hip-hop mixer / producers as Arthur 
Baker. Garvey’s Ghost means to make its 
listeners feel cramped inside the slave ship 
along with the band: when Burning Spear 
get to their final “‘Resting Place,"’ they mean 
us to remain uneasy with them, too. The 
sound you hear is the galleon sinking. (Both 
Marcus Garvey and Garvey's Ghost are stil! 
in print and available in stores with strong 
reggae sections. ) 


UNDAYS 


WITH BILL ABBATE 
P.M. TO 1 AM. 
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HERE’S WHAT'S HOT ON WFNX FOR THE WEEK OF 5/8/87 


TOP 25 ALBUMS: 
RANK ARTIST TITLE 

1) THE SMITHS Louder Than Bombs 

2) “JULIAN COPE St. Julian 

3) U2 ' The Joshua Tree 

4) HUNTERS & 

COLLECTORS Living Daylight 

5) THE HOODOO GURUS Blow Your Cool 

6) THE DEL FUEGOS Stand Up 

7) XTC Skylarking 

8) THE PSYCHEDELIC 

FURS Midnight to Midnight 

9) WORLD PARTY Private Revolution 
10! LOS LOBOS By the Light of the Moon 
11) BLOW MONKEYS She was only 

a Grocer’s Daughter 
12} DAVID BOWIE Never Let Me Down 
13) THE STRANGLERS Dreamtime 
14) C.S. ANGELS Chasing Shadows 
15) KILLING JOKE Brighter Than a 
Thousand Suns 
16) SIOUXSIE 
THE BANSHEES Through the Looking Glass 

17) SHRIEKBACK Big Night Music 
18) THE THE Infected 
19) PRINCE Sign o’the Times 
20) THE CULT Electric 
21) SIMPLY RED Men and Women 
22) THE LONG RYDERS Two-Fisted Tales 
23) VIGIL Vigil 
24) THOMPSON TWINS Close to the Bone 
25) HUSKER DU Warehouse: Songs & Stories 
TOP 10 SINGLES: 

1) THE SMITHEREENS Time & Time Again 

2) THE CURE Why Can‘t | Be You 

3) WIRE Ahead 

4) CROWDED HOUSE Something So Strong 

5) THEHOUSEMARTINS Flag Day 

6) KATE BUSH Cloudbusting 

7) THE LUCY SHOW New Message 

8) KONK Love Attack 

9) THE DAMNED Along Again Or 
10) FAITH NO MORE We Care a Lot 
TOP 5 LOCAL SONGS: 

1) TRIBE Abort 

2) THE ZULUS Never Again 

3) BIG DIPPER Boo Boo 

4) CIRCLE SKY Artificial Tan 

5) SHAKE THE FAITH Wild World 


LABEL 
Sire 
Island 
Island 


IRS 
Elektra 
Slash/WB 
Geffen 


Columbia 
Chrysalis 

Slash/WB 
RCA 


EMI 
Epic 
Island 
Virgin 


Geffen 
island 
Epic 

WB 

Sire 
Elektra 
Island 
Chrysalis 
Arista 
WB 


Enigma 
Elektra 
Enigma 
Capitol 
Elektra 
EMI 

Big Time 
Dog Bros. 
MCA 
Slash/WB 


(tape) 
(tape) 
Homestead 
(tape) 

One Way 
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SECTION THREE, MAY 8, 1987 


THE BOSTON PHOENIX 


Raise A Hand, 
Lend A Hand 
to the Big Sister Association 
of Greater Boston 
by attending its 
Third.Annual Auction 
Friday evening, 
May 45th, 1987 
at the Rotunda and Great Hall, 
Faneuil Hall Marketplace, Boston 


Call 236-8060 by May |! 
for Reservations 


16 6:30/9:30 P.M. 


Nancy Compton DANCE THEATRE 


"ANTARCTICA. 
SPACE DESIGN/LIGHTING _ by BETH GALSTON 
MAY 15, 17 8:30P.M. FRIDAY SATURDAY SUNDAY 


First CONGREGATIONAL CHURCH 
11 GARDEN ST. CAMBRIDGE 


CALL 491-7377 FOR TICKETS For tHe arts. 


IN 


ASSISTED BY DANCE UMBRELLA 


FUNDED IN PART 
BY A GRANT FROM 
THE NATIONAL ENDOWMENT 


Music For Living and 
Learning 
June 15 - August 15 
¢ Private instruction in voice and all instruments 
¢ Theory classes available on a private basis 


Call 536-6340 X19 


for more information 


WORLD PREMIERE — MAY7-17 ONLY! © 


Jens-Jacob Worsaae Ligh 


| 


e 
MON.-SAT. 10-6 - 


Order: 


STUDENT RUSHTICKETS $7.50 


¥zhour prior to curtain, $17.50—-$30.50 tickets discounted to $7.50. Special 
student price tickets are available at the Wang Center Box Office and are only 
available with a valid student ID. Limit 2 Rush tickets per ID. 
Subject to availability. Good only at time of purchase. Alll sales final. 


ALL SALES FINAL 


PLAY 


compiled by Skip Ascheim 


AMADEUS. Peter Shaffer's play about 
Mozart and Salieri is presented, as part of 
the North Shore Music Theatre's 
TheatreVenture program for high schoolers 


(and others), by the National Players of - 


Washington, DC, the nation’s longest- 
running classical touring company. At the 
North Shore Music Theatre, Dunham Road, 
Beverly (922-8500), in repertory May 12 
through 23. Curtain is at 10 a.m. on 
Tuesday. Tix $5 for students; $8 to $10 for 
adults. 

AMERICAN BEEF. Premiere of a “‘serio- 
comic” play by Elizabeth Diggs, about ‘‘the 
end of a way of life in a small town in the 
American West." Grey Cattell Johnson 
directs. At the Gloucester Stage Company, 
267 East Main Street, Gloucester 
(281-4099), May 13 through June 14. 
Curtain is at 8 p.m. Wednesday through 
Friday, at 6 and 9 p.m. on Saturday, and at 
5 p.m. on Sunday. Tix $11 to $14.50. 

AS IS. The Boston premiere of William 
Hoffman's play, about a gay man coping 
with AIDS, that won an Obie for dis- 
tinguished playwriting as well as a Drama 
Desk Award in 1985. Presented by Triangle 
Theatre at the Paramount Penthouse 
Theatre, 58 Berkeley Street, Boston 
(353-0434) , through May 23. Curtain is at 
8 p.m. Thursday through Saturday. Tix $10. 
(See review in this issue.) 

DANTON’S DEATH. On the surface, Georg 
Buchner’s 1835 epic is a costume weeper, a 
sprawling presentation of the French Revol- 
ution that concentrates on the mortal battle 
between the puritanical Robespierre and 
the doomed libertine Danton, with the 
clashing ideologies and schemes of the 
rebellion a backdrop for the collision of 
personalities. But like the ironic, modernist 
oeuvre it foreshadowed, Danton’s Death 
isn't a history — it's about what's behind 
history, a personal’ meditation on the 
unknown powers that pull mankind, kicking 
and screaming, through time. All this 
philosophical and theatrical bounty is not 
exactly wasted on the Charlestown Working 
Theater, but much of it is squandered on 
cockamamie attempts to be au courant, 
with director Malgosia Askanas unleashing 
a many-headed monster that combines 
performance art, poetry readings, street 
performances, and illustrated lectures. And 
the uneven cast exhibifs little of the 
eloquence and oratorical style the play 
demands. At the Charlestown Working 
_Theater, 442 Bunker Hill Street, 
Charlestown (242-3534), through May 23. 
Curtain is at 8 p.m. Thursday through 
Saturday and at 2 p.m. on Sunday. Tix $10; 
$8 for students and seniors. 

AN EVENING OF BENSHI. Lec- 
Sture/ performance illustrating a Japanese 
solo form that originally supplied narration, 
dialogue, musical accompaniment, and 
commentary to silent films. Performer is J.L. 
Anderson, the only non-Japanese benshi. 
Presented by the Japan Society of Boston 
at Remis Auditorium, Museum of Fine Arts, 
465 Huntington Avenue (451-0726), May 
14. Curtain is at 7 p.m. on Thursday. Tix $5; 
$4 for students, seniors, and Japan Society 
members. 

FORBIDDEN BROADWAY 1987. Broad- 
way may be on the ropes, but Gerard 
Alessandrini is on its back. The now two- 
year-old Boston edition of his Forbidden 
Broadway — much of which is new and 
sizzling — cooks the goose of Broadway 


into a parodistic p&té that’s perfectly 


delicious. Of course; the satire’s affection is 
a given: where Broadway's concerned, 
nothin’ says lovin’ like being shoved into 
Alessandrini’s oven. And having baked Joe 
Papp, Joel Grey, Kiri Te Kanawa, Bob 
Fosse, Stephen Sondheim, Barbra 
Streisand, and Andrew Lloyd Webber into a 
pie that already included such eminent 
songbirds as Merman, Martin, and Chan- 
ning, the clever lyricist and director, with the 
courage of his confections, adds no jimmies 
of apology. Not all of Forbidden Broadway 
is sublime, but when Alessandrini is hot, he 
burns like iodine, particularly when his lyric 
wickedness (the tunes are Broadway's 
own) is abetted by first-class impersonation 
— and the show’s mostly long-running cast 
is. formidably talented. At the Terrace 
Room, Boston Park Plaza Hotel, 64 Arling- 
ton Street, Boston (357-8384) , indefinitely. 
. Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 3 and 
6 p.m. on Sunday. Tix $15 to $21.50. 
FOUR SHORT WORKS. Four diverse per- 
formance pieces: Marilyn Arsem's Dreams 
(breathe/don't breathe) of Home, Victor 
Young's Letters from Japan, Mario Paoli’s 
Lot's Wife; and Dan Lang’s The Misuse of 
Tools. At Mobius, 354 Congress Street, 
Boston (542-7416), May 8 through 16° 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $6. 
THE GOOD WOMAN OF SETZUAN. 
Bertolt Brecht’s eloquent parable of the 
impossibility of virtue, in the Eric Bentley 
translation, is directed by Andrei Serban 
and scored by Elizabeth Swados. Presented 
by the American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300), in repertory May 
15 through July 16. Curtain is at 8 p.m. on 
Friday and Sunday. Tix $12 to $25. 
THE GRAMM-RUDMAN ACT. Late-night 
comedy “‘ranging from the subtle to’ the 
bizarre."" Presented by New Voices and the 
Boston Shakespeare Company at the BSC 
Downstairs Theater, 52 St. Botolph Street, 
Boston (267-5600) , indefinitely. Curtain is 
at 11:15 p.m. on Friday and Saturday. Tix 


$6. 

GROPING FOR WORDS and 
WOMBERANG. Student productions of two 
works by British playwright Sue Townsend; 


night literacy class for adults, and the latter, 
a one-act, is set in a gynecologist’s waiting 
room. The guest direction is by Graham 
Watkins, who staged the London version of 
The Hobbit. Presented by the MIT 
Dramashop at the Kresge Little Theater, 
opposite 77 Massachusetts Avenue, Cam- 
bridge (253-4720) , through May 9. Curtain 
is at 8 p.m. on Friday and Saturday. Tix $5; 
$4 for students and seniors. 

THE IMPORTANCE OF BEING 
EARNEST. Richard Rose's sparkling and 
very funny production, augmented by Dale 
F. Jordan's striking semi-abstract design, of 
Oscar Wilde's bejeweled comedy of Vic- 
torian manners is a class act in almost every 
case. Only Miss Prism, Canon Chasuble, 
and one butler are caricatured; the others 
are portrayed with depth and elegance. 
Kevin Black’s rubbery-faced and impec- 
cably timed Algernon is so captivating that 
the sidekick inadvertently becomes the 
center of attention — rivaled only by Alice 
White's towering, glowering, overpowering, 
and imperiously understated Lady 
Bracknell, who not only takes over like 
Alexander Haig but looks like him, too. 
Given Rose's skill at orchestrating comic 
rhythms and his ability to coax strong actors 
into sublime performances, his blocking can 
be surprisingly clumsy. But despite a few 
choreographic howlers, you still hear the 
call of the Wilde. At the Merrimack Re- 
pertory Theatre, 50 East Merrimack Street, 
Lowell (454-3926), through May 16. Cur- 
tain is at 8 p.m. on Monday and Wednesday 
through Saturday and at 2 and 7 p.m. on 


Sunday, with student matinees at 10:30 - 


a.m. on Wednesday and Thursday. Tix $10 
to $15; $3 discount for students and 
seniors. 

THE INHERITANCE OF BETTY’S FAITH. 
Script-in-hand performance of Elizabeth 
Quinlan’s play. Presented by the 
Provincetown Repertory Theatre of Boston 
at the Leland Center, Boston Center for the 
Arts, 543 Tremont Street, Boston 
(542-5504) , May 10. Curtain is at 8 p.m. on 
Sunday. Donation $3. 

INNER CITY ENERGY. An “ali new 
edition’ of the Boston Youth Theater's 
personal glimpses of life in the inner city. At 
City Place, the State Transportation Build- 
ing, Stuart and Charles Street East, Boston 
(451-9130) , through May 17. Curtain is at 
8 p.m. on Friday and Saturday and at 3 p.m. 
on Sunday. Tix $5 in advance; $10 at the 


door. 

JOCASTA. Michael Moss’s new play “‘per- 
forms radical surgery on the Oedipus 
myth.”" Presented by Uppity Productions at 
the Boston Playwrights Theatre, 949 Com- 
monweaith Ayenue, Boston (577-1252 or 
353-4384) , through May 23. Curtain is at 8 
p.m. Wednesday through: Saturday. Tix $8 
to $10; $6 for students and seniors. (See 
review in this issue.) 

THE KING AND I. Putting ori The King and 
Rodgers and Hammerstein's tuneful 
celebration of British colonialism, without 
Yul Brynner may be inviting disaster; at 
Wheelock, the result is by no means regal, 
but it isn’t a puzziement, either. With little 
going for it in the way of plot or romantic 
interest, the musical relies on the King to 
make it go, and Wang Luoyong does. He’s 
not as majestic as Brynner, but he’s got 
personality: his King, with a tigerish energy 
and a genuine dark side, is more of a 
hustler, a manipulator, than Brynner’s was. 
Jane Staab’s Anna, alas, is just a collection 
of Victorian types, none of them very 
fetching. There's more inept acting, stodgy 
directing, and static blocking, but this 
production takes off in the ‘Small House of 
Uncle Thomas’ ballet scene, where Mimi Jo 
Katano, as a golden-helmeted Eliza, hops, 
skips, and jumps with an Oriental grace that 
transforms everything around her. At the 
Wheelock Family Theatre, 180 the Riv- 
erway, Boston (734-5200), through May 
10. Curtain is at 7:30 p.m. on Friday and at 
3 p.m. on Saturday and Sunday. Tix $6. 
ALIE OF THE MIND. David Wheeler directs 
the New England. premiere of Sam 
Shepard's latest slice of mythic American 
life. And it’s a big one, spanning four hours 
and the West from California to Montana. At 
the Trinity Repertory Company, 201 Wash- 
ington Street, Providence, Rhode Island 
(401-351-4242), May 8 through June 7. 
Curtain is at 8 p.m. Tuesday through 
Saturday and at 7 p.m. on Sunday, with 2 
p.m. matinees on Wednesday and Sunday. 
Tix $19 to $23. 

LITTLE SHOP OF HORRORS. Siay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 


*Corman’s 1960 schiock horror film about a 


people-eating plant and the nerd who 
nurtures it. Audrey Il, the muppet vegetable 
who is the show’s centerpiece, looks like an 
avocado but grows like a weed, and sings 
like Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
slaught all other characters pale — and 
florist's assistant Seymour Kreiborn pales 
most, since he’s feeding the plant his own 
blood. But if Audrey Ii has her tongue in the 
plasma, the musical has its tongue in its 
cheek, and it tells the carnivorous creeper’s 
tale with lots of bop-she-bop and parody 
sharp enough to slit a wrist. At the Charles 
Playhouse, 74 Warrenton Street, Boston 
(426-6912) , through May 31. Curtain is at 
8 p.m. Tuesday through Friday, at 6 and 
9:30 p.m. on Saturday, and at 3 and 7 p.m. 
on Sunday. Tix $17.50 to $29.50. 

“LYING TO THE HOLY SPIRIT”: ENTER- 
ING CHEKHOV’S WORLD. Premiere of a 
new theater piece constructed from the 
plays, “tales,” and letters of Anton 
Chekhov and presented in conjunction with 


the former, lin two ets, takes place'in)e exhibition Russia, and, tis People: 


Russian Painting 1850-1910. Created by 
the Performers Ensemble and directed by 
Russian scholar Sindri Anderson, the work 
takes its title from an entry in Chekhov's 
notebooks referring to the hypocrisy of a 
banquet commemorating the freeing of the 
Russian serfs and attended by the rich. A 
pastiche of scenes — some from the plays, 


some adapted from such short stories as . 


“Ward and Grasshopper” — and 
epistolary excerpts (from the letters of 
Chekhov, his wife, Olga Knipper, and the 
playwright’s sister Maria Chekhova) , Lying 
means to probe the playwright’s ‘‘creative 
process and his mind.”’ But it doesn’t come 
up with much more than a reiteration of 
Chekhov's acute powers of observation, his 
self-awareness, and his indefatigable hu- 
maneness. At the Fogg Museum, 32 Quincy 
Street, Cambridge (495-2387), through 
May 9. Curtain is at 3 p.m. on Saturday. 
Free with museum admission. 

MALACOFF BLUE. George Houston 
Bass’s play uses jazz, poetry, and myth to 
tell the story of a Black Southern family's 
trials and triumphs.. Presented by Rites and 
Reason at Churchill House, 155 Angell 
Street, Providence, Rhode Island 
(401-863-3558) , May 8 through 24. Cur- 
tain is at 1 p.m. on Thursday, at 8 p.m. on 
Friday and Saturday, and at 3:30 and 7:30 
p.m. on Sunday. Free. 

MURDER WITH A. LAUGH. A new 
“participation murder mystery,"’ this one a 
serial continuing for four weeks. Presented 
by High Moon Productions in the Con- 
servatory at the Marriott-Copley Hotel, 
Boston (925-2817), through June 9. Cur- 
e is at 9 p.m. on Tuesday. Cover charge 


NEVER TOO LATE. Arthur Sumner Long's 
comedy, a Broadway hit in the early "60s, is 
about a middle-aged couple faced with an 
unexpected pregnancy. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400), May 8 through June 13. 
Curtain is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday and 
Saturday, and at 7 p.m. on Sunday, with 2 
p.m. matinees on Saturday and Sunday. Tix 
$13 to $16. 

THE NORMAN CONQUESTS. Alan 
Ayckbourn’s trilogy, about the sexploits of 
an amorous librarian, tells three versions of 
the same story, each set in a different area 
of the same house. Table Manners, Living 
Together, and Round and Round the 
Garden will piay in repertory at the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703), through June 14. For Living 
Together, curtain is at 8 p.m. on Friday 
(May 15 only), at 5 and 8:30 p.m. on 
Saturday (May 9 only), and at 3 p.m. on 
Sunday (May 17 only). For Round and 
Round the Garden, curtain is at 8 p.m. 
Wednesday through Friday (May 8 only), 
at 5 and 8:30 p.m. on Saturday (May 16 
only), and at 3 p.m. on Sunday (May 10 
only) . Tix $9 to $12; discounts for students 
and seniors. (See review in this issue.) 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show in order to raise money to bury four of 
their number who died of botulism and are 
currently on ice in the convent freezer. And 
most of the onstage shenanigans — 
excluding an amusing ‘“‘dying-nun ballet’ 
and a ventriloquist act featuring surly Sister 
Mary Annette — by the show’s five singing, 
dancing, habit-clad nuns are about as dumb 
as the premise. At the Boston Shakespeare 
Theatre, 52 St. Botolph Street, Boston 
(267-5600) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday and at 6:30 
and 9:30 p.m. on Saturday, with matinees 
at 2 p.m. on Thursday and at 3 p.m. on 
Sunday. Tix $17.50 to $25.50; half-price for 
seniors at Thursday matinee; Wednesday's 
proceeds partially benefit “Wednesday's 
Child.” 

OH, VICTORIA. A play based on the life of 
Victoria Woodhull Martin, editor and stock- 
broker, who toured the US preaching free 
love and, in 1872, became the first woman 
to run for president. Presented by the 
Boston Area Readers Theatre at the Old 
South Church, Copley Square, Boston 
(287-0686) , May 9 and 10. Curtain is at 8 
p.m. on Saturday and at 3 p.m. on Sunday. 
Tix $6. 

OLD TIMES. Harold Pinter’s 1971 play, in 
which a couple is visited by the wife's 
roommate of 20 years earlier, represents 
the playwright at his most Beckettian — 
spare, enigmatic, and graphically sym- 
metrical. As conflicting reconstructions of 
the past duel for control of the context, the 
husband and the interloper engage in a 
perverse ritual of mutual entrapment in 
which the wife — as much memory object 
as sex object — is the bait. The key to 
achieving Pinter’s ambiance of civility 
underlaid with carnality is subtlety in the 
acting. Otherwise, the work will seem an 
academic exercise, as it does much of the 
time here, where the cast is more inclined to 
telegraph than to show. Only Terry 
Stoecker, as the visitor, manages to interest 
you in the weathered traces of sensuality in 
her brittle fagade. Director Eric Engel serves 
up a few piquant morsels of stage business, 
but their flavor is quickly absorbed in a 
generally bland — and too quick — 
reading. At the New Ehriich Theatre, 539 
Tremont Street, Boston (482-6316), 
through May 9. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $10 to $15. 

AN. OUNCE OF PREVENTION. Hal Cor- 
ley’s black comedy brings a diverse group 
of women together for a class in rape 
prevention. At the Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166) , 
through” May ‘30. m. 
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Sunday. Tix $10 to $12; 


Thursday through 

$1 discount for students.and seniors. 
PRATT’S FALL. Staged reading of Stewart 
Parker's play is part of the Northern Irish 
Theatre Festival. Presented by New Voices 
and the Boston Shakespeare Company at 
the BSC Theater, 52 St. Botolph Street, 
Boston (267-5600), May 10 and 11. 
Curtain is at 7:30 p.m. on Sunday and 
Monday. Tix $5. 

QUARTERMAINE’S TERMS. Simon 
Gray's cryptic and bittersweet comedy 
encapsulates the decline of British imperial 
civilization in a tale about a has-been 
English teacher at a shabby Cambridge 
school for foreigners. By working against 
the growing atmosphere of quiet desper- 
ation, director Tony Giordano takes the 
edge off the simmering agony, the teachers’ 
philosophical acceptance of their own 
smatiness. Gray hides his characters’ pain 
under layers of reticence and stiff upper lips; 
their confessions should feel squeezed out 
under tremendous internal pressure. But 
here the revelations are uncomfortably 
close to star turns: however involving the 
personal stories, they are too keyed up to 
be moving. Ed Hall garnérs some laughs by 
playing Quartermaine as an old duffer with 
one foot in the twilight zone, but he has no 
pathos. Despite the weaknesses in direction 
and characterization, the Trinity production 
is likable and often quite funny. Unfortunate- 
ly, it turns what could be a poignant elegy 
for an era into a hearty bon voyage. At 
Trinity Repertory Company, 201 Washing- 
ton Street, Providence, Rhode Island 
(401-351-4242) , through May 31. Curtain 
is at 8 p.m. Tuesday through Saturday and 
at 7 p.m. on Sunday, with 2 p.m. matinees 
on Saturday (May 9 only) and Sunday. Tix 
$19 to $23. 

RAT IN THE SKULL. Ron Hutchinson's 
“painful, funny, raucous” play, about the 
interrogation of a suspected IRA terrorist by 
a Protestant detective, is part of the 
Northern Irish Theatre Festival. Boston 
Shakespeare Company artistic director Tina 
Packer directs a. full-scale production. 
Presented by New Voices and the BSC at 
the BSC Theater, 52 St. Botolph Street, 
Boston (267-5600), through May 31. 
Curtain is at 8 p.m. Tuesday through 
Saturday and at 3 p.m. on Sunday. Tix $13 
to $15 thereafter; discounts for students 
and seniors. 

ROMEO AND JULIET. The National Play- 
ers of Washington, DC, the nation’s long- 
est-running classical touring company, 
present Shakespeare's version of West 
Side Story, as part of the North Shore Mu- 
sic Theatre’s TheatreVenture program for 
high schoolers (and others). At the North 
Shore Music Theatre, Dunham Road, 
Beverly (922-8500), in repertory May 11 
through 22. Curtain is at 10 a.m. on Mon- 
day and Wednesday through Friday, and at 
2:30 p.m. on Tuesday. Tix $5 for students; 
$8 to $10 for adults. 

SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodun- 
it, which at seven years of age has enjoyed 
a run longer than Rapunzel's tresses, con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lives 
over a beauty salon. The show's like a 
game of Clue, with Vidal Sassoon sitting in 
for Colonel Mustard — you get to choose 
the guilty party if not the weapon and 
scene of the crime. At the Charles Play- 
house, Stage Il, 74 Warrenton Street, Bos- 
ton (426-5225) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6:30 and 
9:30 p.m. on Saturday, and at 3 and 7:30 
p.m. on Sunday. Tix $15 to $18; $10 for 
seniors and student rush. 

SPRINGWORK. An evening of “integrated 
art theatre,"’ including Medieval Bridge, 
designed and directed by Tom Brennan; 
Transient 5 (Requiem), choreographed by 
Diane Arvanitas-Noya; and The Land of 
Changing Dreams, conceived and directed 
by Jonathan Keezing (and interpreted in 
American Sign Language). Presented by 
Harborgroup for Mass College of Art's 
Eventworks at the Palace Road Theatre, 
Huntington and Longwood Avenues, Bos- 
ton. (357-5654), May 14 through 23. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $6. 
sT. . Premiere of the latest work 
(and third part of a trilogy entitled The Road 
to Immortality) trom New York's renowned 
Wooster Group, ‘‘a paraphrase of Gustave 
Flaubert’s rarely performed epic work, La 
tentation de Saint Antoine, reset in an 
obscure hostelry in Washington, DC."* 
Directed by Elizabeth LeCompte, in col- 
laboration with Peter Sellars. Presented by 
the Wooster Group at the Experimental 
Media Facility, MIT, 20 Ames Street, 
Cambridge (253-4003), through May 10. 
Curtain is at 8 p.m. Friday through Sunday. 
Tix $15; limited number of half-price student 
tickets available at the door. (See review in 
this issue.) 

STORYTELLERS IN CONCERT. Judith 
Black performs Make Way for the “‘Ladies,”’ 
tales of American heroines sung and 
unsung, and Doug Lipman celebrates men 
through traditional . stories. and auto- 
biography in Milk from the Bull’s Horn, 
which is interpreted in American Sign 
Language. Presented by Storytellers in 
Concert Mainstage at Welch Auditorium, 
Lesley College, Mellen and Oxford Streets, 
Cambridge (391-3744) , in repertory May 8 
through 24. For Make Way for the “Ladies, "’ 
curtain is at 8 p.m. on Friday and at 2 p.m. 
on Sunday. For Milk from the Buil’s Horn, 
curtain is at 8 p.m. on Saturday and at 7 
p.m. on Sunday. Tix $8; $7 for students and 


seniors. 
THE TIME FALLEN BODIES TAKE TO 
LIGHT. Three new dance-theater works — 
Available Light, Auf Dein Eigenes Wohi, and 
Bone Field — by Artist Foundation fellow 
Paula Josa-Jones, with an installation by 
Meredith Davis and new music by Mark 
Pierson, Kazuo Uehara, and Pauline 
Oliveros. At the Cambridge Multicultural 
Arts Center, 41 Second Street, Cambridge 
(577-1400) , May 15 and 16. Curtain is at 8 


BEST MUSICAL 
OF THE YEAR! 


—CLOBE & HERALD READERS 


720-3434 $42-6511 


CHARLES PLAYHOUSE 
426-6912 


TELETRON: CHARGTIX: GROUP SALES: 
426-6444 


THE GOOD WOMAN 


SETZUAN 


by BERTOLT BRECHT 
trated by Eric Batley directed by Andre Serhan 
music by Eizabeth Swados 


Brecht’s brilliant political parable of virtue and morality, filled with music and 
Oriental storytelling is a powerful and moving theatrical experience. 


STARTS FRIDAY, MAY 15! 


Charge your tickets by phone. Call 547-8300. 


64 BRATTLE STREET, CAMBRIDGE 


MACEBA Affairs 


presents 
Thomas Meloncon's 
Play 


The Children’s Museum 


Presents —— 


“SPECTACULAR!” 


Christine Temin, Boston Globe 


“SHOWMANSHIP 
AND GRACE!" 


Carolyn Clay, Boston Phoenix 


“EXCITEMENT AND 
WONDERMENT!” 


HOW DO YOU LOVE A BLACK WOMAN? 
Directed by Clarence Whitmore 


Berklee Performance Center 


Music by D. Louis Morgan 


(Downtown Boston, MA.) 


For ticket information call 266-7455 
Tickets available at Ticketron 
or Berklee Performance Center 


BIG ADDLE | 


CIRCUS 


Dean Johnson, Boston Herald 


MAY 26- 
JUNE 14 only! 


NORTHERN AVENUE 


IT'S NOT JUST A PLAY...IT’S LIFE. 


= A.M. PM. eve Boston 

jay 
We May 27 " 7:30 Across from Anthony's Pier 4 
™ 7:30 | TICKETS $7-$20 available at 
Fr May29 | 1 7:30 > 
May 30 2 |730| All TACKETAON* Outlets 
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Wwe J 3 ‘| 7:30 
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Su June ? 18430 (617) 350-7757 
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Th jJunen nN 7:30 * Signed for the 
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Sa June 13 2 7:30 fe 6 Voice or TOD 
Su June 14 12:30 & 4 (617) 426-6501 


\ Dance Umbrella and nuArts 
present Dance International 


From the BAM 
Next Wave Festival! 


Nina Wiener 


and Dancers 
in “Enclosed Time” 


Thursday - Saturday, 
May 7, 8,9 8p.m. 
Alumni Auditorium, Northeastern University 
360 Huntington Avenue, Boston 

Sets by Arquetectonica, Miami's 
hottest architectural firm. 

Music by Meredith Monk, Sergio 

- Cervetti, and Elliot Sharp. 


Call Charg-Tix 542-8511 


Tickets: $14.50/$12.00 ‘Bostix, Out of Town 
_ Tickets, nuArts Tickets, 437-2247 
Free Parking, N.U. stop of MBTA Green Line. 
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SECTION THREE, MAY 8, 1987 


THE BOSTON PHOENIX, 


These listings are almost a week 
before theater bookings are final. New shows 
are often scheduled with little advance 
notification, and run longer than 


BOSTON 


BEACON HILL I, & (723-8110) 

1 Beacon St. 

i: The Color of Money: through Thurs., 1, 3:10, 
5:20, 7:25, 9:30 

ll: Blind Date: through Thurs., 1:20, 3:15, 5:15, 
7:30, 9:35; Thurs., no 7:30 show 

ll: Police Academy IV: through Thurs., 1:15, 
3:20, 5:30, 7:25, 9:20 

CHARLES |, & (227-1330) 

195 Cambridge Street 

i: Lethal Weapon: through Thurs., 1:15, 3:20, 
5:30, .7:50, 9:55 


it: Malone: through Thurs., 1:30, 3:30, 5:30, 7:45, . 


9:50 

it: The Secret of My Success: through Thurs., 1, 
3:10, 5:20, 7:45, 10 

CHERI |, li & (536-2870) 

50 Dalton Street 

i: Raising Arizona: through Thurs., 1:30, 3:30, 
5:30, 7:45, 9:45; Sat., no 7:45 show, advance 
preview /shtar at 8 

ll: Tin Men: through Thurs., 1:15, 3:30, 5:45, 8, 10 
tt: Project X: through Thurs., 1, 3:15, 5:30, 7:45, 
9:45; Tues., no 7:45 show 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

i: Malone: through Thurs. Call for times. 

i; The Allnighter: through Thurs. Call for times. 
CINEMA 57 | & Ii (482-1222) 

200 Stuart Street 

i: Hot Pursuit: through Thurs., 1, 3:15, 5:30, 7:45, 
10:00 

i: Extreme Prejudice: through Thurs., 12:50, 3, 
5:15, 7:30, 9:45 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

I: Children of a Lesser God: through Thurs., 
7:15, 9:45; Fri. and Mon.-Thurs. mats., 10:30 
a.m., 1:15, 4:15; Fri., no 10:30 a.m. show; Tues., 
no 1:15 show; Wed.-Thurs. no 10:30 a.m. show 
The Aristocats: Sat., Sun., 10 a.m., noon, 2, 3:45, 
5:30; Sun. no 10 a.m. show. 

li: Kangaroo: through Thurs., 10:15 a.m., 12:30, 
2:45, 5, 7:45, 10; Fri., Sat., midnight; Sun. no 
10:15 a.m. show 

i: Room with a View: through Thurs.,. 10:30 
a.m., 1,4, 7:15, 9:45; Fri., Sat., midnight; Sun., no 
10:30 a.m. show 

IV: Angel Heart: through Thurs., 10:30 a.m., 1, 4, 
7:30, 9:45; Fri., Sat., midnight; Sun., no 10:30 
a.m. show 

V: Black Widow: through Thurs., 7:30, 10; Fri., 
Sat., midnight 

Vi: Betty Blue: through Thurs., 10:30 a.m., 1, 4, 
7:15, 9:45; Fri.-Sat., midnight; Sun., no 10:30 
a.m. show 

Vil: Crocodile Dundee: through Thurs., 10:15 
a.m., 12:45, 2:45, 5, 7:45, 10; Fri., Sat. midnight; 
Sun., no 10:15 a.m. show 

Vill: Platoon: through Thurs., 10:15 a.m., 12:30, 
2:45, 5, 7:30, 9:45; Fri. Sat., midnight; Sun., no 
10:15 a.m. show 

IX: Working Girls: through Thurs., 10:15 a.m., 
12:30, 2:45, 5:15, 7:45, 10; Fri., Sat., midnight: 
Sun., no 10:15 a.m. show 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2,3, 4,5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

i: Man Facing Southeast: through Thurs., 1:15, 
3:30, 5:45, 8, 10:10; Fri., Sat., midnight 

i: 84 Cross Ad. through Thurs., 1:15, 
3:15, 5:30, 7:30, 9:45; Fri., Sat., 11:45 


tt: Prick Up Your Ears: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Fri., Sat., midnight 

IV: Gothic: through Thurs., 1:30, 3:30, 5:30, 7:30, 
9:30; Fri., Sat., 11:30 

V: Hollywood Shuffle: through Thurs., 1:10, 3, 
4:45, 6:45, 8:30, 10:15; Fri., Sat., midnight 
PARIS (267-8181) 

841 Boylston Street 

Gardens of Stone through Thurs., 12:30, 2:45, 5, 
7:30, 10 

Pi ALLEY | & li (227-6676) 

237 Washington Street 

i: Evil Dead tl: through Thurs., 1:30, 3:30, 5:30, 
7:45, 10 

i: The Alinighter: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:45 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 


Roxbury 
Radio Days: Fri., Sat., 7:15, 9; Sun.-Thurs. 7:30 


BROOKLINE 


CHESTNUT HILL (277-2500). 

Route 9 at Hammond Street yp 

k: Extreme Prejudice: through Thurs., 1, 3:15, 
5:25, 7:30, 9:50 

lt Raising Arizona: through Thurs., 1:30, 3:30, 
5:25, 7:25, 9:40 

i: Hot Pursuit: through Thurs., 1, 3:10, 5:10, 
7:15, 9:45 

IV: Blind Date: through Thurs., 1:10, 3:20, 5:25, 
7:35, 9:45 

V: Gardens of Stone: through Thurs., 1:30, 4, 
7:10, 9:50 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

|: Project X: through Thurs. Cail for times. 

i: Platoon: through Thurs. Call for times. 

lil: Hannah and Her Sisters: through Thurs. Call 
for times. 

Vi: Lethal Weapon: through Thurs. Cail for times. 
V: The Secret of My Success: through Thurs. 
Call for times. 

COOLIDGE CORNER (734-2500) 

290 Harvard Street 

Zappa: through Thurs., 7:50; Sat., Sun. mat., 
4:05 

Twist and Shout: through Thurs., 6, 9:50; Sat., 
Sun., mat., 2:10 

Women’s Animation Festival: starts Fri. the 
15th, 6:15, 8, 9:45 

i: Blue Velvet: Fri., Sat., 7:35; Sat. mat., 3:20 
Something Wild: Fri., Sat., 5:30, 9:45; Sat. mat., 


1:20 

Salvador: Sun-Tue., 8:30; Sun. mat. 3:45 
Norte: Sun-Tue., 6; Sun. mat. 1:15 

True Stories: Wed, Thurs., 7:45 

Out of the Blue: Wed., Thurs., 6, 9:45 

Mona Lisa: Starts Fri.’ the 15th, 7:35 

The Long Good Friday: Starts Fri. the 15th, 5:30, 
9:25 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., near Harvard Square 
Rumbiefish: Fri., 4,8 

Rebei Without a Cause: Fri., 5:50, 9:50 

Out of the Blue: Sat., 3:50, 8 

The American Friend: Sat., 5:35, 9:50 
Unfaithfully Yours: Sun., 4, 8 

The Miracle at Morgan's Creek: Sun., 2, 6, 10 
Night Has a Thousand Eyes: Mon., 5:20, 8:20 
D.0.A.: Mon., 3:45, 6:50, 10 

Ivan the Terrible Part I: Tue., 4:15, 7:50 

Ivan the Terrible Part ll, The Boyar’s Plot: Tue., 
6:05, 9:45 

Arabian Nights: Wed., 5, 7:30, 9:55 

Andrei Rubelev: Thurs., 4, 8 

The Legend of Suram Fortress: Fri. the 15th, 
4:45, 8 

Sayat Nova — The Color of Pomegranates: Fri. 
the 15th, 3:15, 6:30, 9:45 

HARVARD SQUARE THEATRE (864-4581) 

10 Church Street 


k Raising Arizona: through Thurs., 12:15, 2:25, 
4:15, 6:15, 8:15, 10:15; Angel Heart: Fri., Sat., 
midnight 

lt: Garden of Stone: through Thurs., 12:15, 2:30, 
5:15, 7:50 10:05; Fri., Sat., 12:15 a.m. 

itt: Tin Men: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

Rocky Horror Picture Show: Fri., Sat. 12:15 
a.m. 

IV: Working Girls: noon, 2, 4, 6, 8, 10; Fri., Sat., 
midnight 

Vv: Swimming to Cambodia: Thurs., 
noon, 1:45, 3:40, 5:30, 7:30, 9:45 

Something Wild: Fri., Sat., 12:15 a.m. 

JANUS CINEMA (661-3737) 

57 JFK St. 

Hollywood Shuffle: through Thurs., 1:10, 3, 4:45, 
6:45, 8:30, 10:15 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Outrageous Fortune: Fri. 7,9; Sat.-Thurs. mat., 4 

Call for additions to matinee schedule. 

ARLINGTON, Regent (643-1197) 

Medford St. 

Radio Days: through Thurs., 7, 9 

BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Outrageous Fortune: through Thurs., 7, 9 

BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

Radio Days: Fri., Sat., 5:20, 7:10, 9 

Ei Amor Brujo: Mon., Tue., 5, 7, 9 

Hoosiers: Wed., Thurs., 5:20, 8 

Crocodile Dundee: Starts Fri. the 15th, 5, 7:10, 

9:20 

BRAINTREE, General Cinema I-IV (848-1070) 

South Shore Plaza 

I: Tin Men: through Thurs., 12:45, 2:50, 5, 7:15, 

9:25 

i: Project X: through Thurs., 1, 3:20, 5:20, 7:30, 

9:40 

li: Gardens of Stone: through Thurs., 1, 3:10, 

5:20, 7:30, 9:40 

IV: Extreme Prejudice: through Thurs., 1, 3:10, 

5:15, 7:20, 9:30 

BROCKTON, Westgate Mall (588-5050) 

i: Hot Pursuit: through Thurs., 1:30, 3:30, 5:30, 

7:30, 9:30 

i: The : through Thurs., 1:20, 3:30, 

5:35, 7:45, 9:35 

Wi: Lethal Weapon: through Thurs., 1:10, 3:20, 
5:25, 7:35, 9:50 

IV: Tin Men: through Thurs., 1:15, 3:15, 5:15, 

7:20, 9:25; Sat., Sun., no 1:15, 3:15, or 5:15 show 

V: Raising Arizona: through Thurs., 1:45, 3:45, 

5:40, 7:40, 9:35 

The Aristocats: Sat., Sun., 1, 2:50, 4:45 

Vi: Radio Days: through Thurs., 1:40, 3:40, 5:40, 

7:40, 9:40 

Vik: The Secret of My Success: through Thurs., 

1, 3:10, 5:20, 7:30, 9:45 

BROCKTON, USA Cinemas I-IV (963-1010) 

Route 27 

i: Project X: through Thurs., 1, 3:10, 5:15, 7:20, 

9:35 

lt: Extreme Prejudice: through Thurs., 12:50, 

5:10, 9:30- 

Malone: through Thurs., 3, 7:20 

Mt: Platoon: through Thurs., 1, 3:10, 5:15, 7:25, 

9:45 


' WW: Gardens of Stone: through Thurs., 12:50, 3, 


5:05, 7:15, 9:35 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

i: Gardens of Stone: through Thurs., 1, 3:15, 
5:20, 7:30, 9:45 

Ut: Extreme Prejudice: through Thurs., 5:20, 7:35, 
9:45 

Aristocats: through Thurs., 1, 3, 

i: Secret of My Success: through Thurs., 1 
3:10, 5:20, 7:30, 9:45 

Vv: The : through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:40 

DANVERS, USA Cinemas I-VI (593-2100) 

Route 128, exit 24 

|: Raising Arizona: through Thurs., 1:15, 3:30, 
5:30, 7:45, 10; Fri., Sat., 11:45 

i: The : through Thurs., 1, 3:15, 5:15, 
7:15, 9:30; Fri.-Sat., 11:45 

Wt: Tin Men: through Thurs., 7:15, 9:45; Fri. Sat., 
midnight; Fri., Mon.-Thurs. mats., 12:30, 2:45, 5 
Aristocats: Sat., Sun., 12:30, 2:10, 3:50, 5:30 
IV: Extreme Prejudice: through Thurs., 12:30, 


2:45, 5, 7:30, 9:45, Fri., Sat., midnight 
V: Lethal Weapon: through Thurs., 2, 4:30, 7:30, 


Fri., Sat., midnight 


Vi: Hot Pursuit: through Thurs., 12:45, 3, 5:15, 
7:15, 9:30; Fri., Sat. 11:45 

DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

i: Platoon: through Thurs., 7, 9:30; Sat., Sun. 
mats., 12:30, 2:30, 4:45 : 

it: Gardens of Stone: through Thurs., 7:30, 9:45; 
Sat., Sun. mats., 12:45, 3, 5:10 


i: Angel Heart: through Thurs., 7, 9 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|: Police Academy IV: through Thurs. Call for 
times. 

ll: Secret of My Success: through Thurs. Call for 
times, 


IV: Silent Night, Deadly Night fl: through Thurs. 
Call for times. 

V: Platoon: through Thurs. Call for times. 
Vi: Hot Pursuit: through Thurs. Call for times. 
Vil: Outrageous Fortune: through Thurs. Cail for 


times. 

Vili: Evil Dead il: through Thurs. Cail for times. 
IX: The Allnighter: through Thurs. Cail for times. 
Xk Malone: through Thurs. Cail for times. 
FRAMINGHAM, General Cinema |-Vi (235-8020) 
Route 9, Shopper's Worid 

{: Hot Pursuit: through Thurs., 1:15, 3:15, 5:10, 
7:30; 9:40 

It: Police Academy IV: through Thurs., 5:15, 7:20, 
9:30 

Aristocats: through Thurs., 1, 3 

I: Lethal Weapon: through Thurs., 1, 3:15, 5: 20, 
7:30, 9:40 

IV: The Alinighter: through Thurs., 1:45, 3:15, 
5:10, 7:30, 9:40 

V: Raising Arizona: through Thurs., 1:15, 3:20, 
5:20, 7:20, 9:45 

Vi: Tin Men: through Thurs., 1:30, 4:30, 7:20, 9:40 
HANOVER Cinemas |-IV (337-5353) 

Hanover Mall, Rtes. 3 & 53 

k Arizona: 1:30, 3:30, 5:20, 7:30, 9:30 
ll: The Secret of My Success: 1, 3:15, 5:20, 7:30, 
9:40 

lit: Project X: 1, 3:15, 5:20, 7:30, 9:40 

IV: Gardens of Stone: 1, 3:15, 5:20, 7:30, 9:40 
HINGHAM Loring Hall Cinema (749-1400) 

65 Main St. 

Tin Men: through Thurs. Call for times. 
LEXINGTON, USA Cinemas |-II (862-3260) 

1794 Mass. Ave. 


I: Waiting for the Moon: through Thurs., 7:30, . 


9:15; Sat., Sun. mats., 1:10, 3:10, 5:10 
ll: Betty Blue: through Thurs., 7:00, 9:15; Sat., 
Sun. mats., 1, 4 ‘ 
NATICK, USA Cinemas |-VI (237-5840) 
Route 9, opposite Shopper’s World 
I: Platoon: through Thurs., 12:45, 3, 5:15, 7:30, 
9:45; Fri., Sat., midnight 
I: Extreme Prejudice: through Thurs., 1, 3:10, 
5:20, 7:30, 9:45; Fri., Sat., 11:50 
ll Gardens of Stone: through Thurs., 12:30, 
2:50, 5:10, 7:30, 9:50; Fri., Sat., midnight 
IV: Malone: 1:15, 3:30, 5:30, 7:30, 9:30; Fri., Sat., 
11:30 
V: Project X: through Thurs., 1, 3:15, 5:30, 7:40, 
9:50; Fri., Sat., 11:50 
Vi: The Secret of My Success: through 
12:30, 2:45, 5, 7:15, 9:30; Fri., Sat., 11:45 
NEEDHAM, Movies 3 (444-6060), 924 Great Plain 
Ave. 
I: Tin Men: Fri., Sat., 7:30, 9:30; Sun., 1, 7:30; 
Mon.-Thurs., 7:30 
i: Radio Days: Fri., Sat., 7:20, 9; Sun., 1, 7:30; 
Mon.-Thurs., 7:30 
i: Outrageous Fortune: Fri., Sat., 7:40, 9:30; 
Sun., 1, 7:30; Mon.-Thurs., 7:30 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

Fri., Sat., 7,9 


Scene of the Crime: Sun.-Thurs., 8; Fri. the 15th, 
7,9 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

|: Tin Men: through Thurs., 7:10, 9:20; Sat., Sun. 
mats., 2:30, 4:30 


I: Tin Men: through Thurs., 7:50, 10; Sat., Sun. 


mats., 1, 3:15, 5:20 
lil: My Sweet Little Village: through Thurs., 7 
Radio Days: through Thurs., 8:50 


Thurs., © 


Cal: Tue.-Thurs., 7:45 


Aristocats: Sat., Sun., 12:30, 2, 3:35, 5:10 

IV: Scene of the Crime: through Thurs., 7:30, 
9:30; Sat., Sun., 1:05, 3:10, 5:10 

NORWELL, Queen Anne Cinema (871-0313) 
Rtes. 3 & 228 

Hoosiers: through Thurs. Call for times. 
NORWOOD, Cinema (762-8320) 

109 Central St. 

|. Outrageous Fortune: through Thurs., 7, 9; Sat., 
Sun. mat., 2 

li. Radio Days: through Thurs., 7; Sat., Sun. mat. 
2 


Nightmare on Elm Street Ill: through Thurs., 


PEABODY CINEMA (599-1310) 

North Shore Center 

k: Secret of My Success: through Thurs., 1, 3:15, 
5:30, 7:35, 9:40 

ll; Project X through Thurs., 1, 3:20, 5:20, 7:30, 
9:35 


I: Blind Date: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:30 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

|: Police Academy IV: through Thurs. Call for 
times. 

Malone: through Thurs. Calt for times. 

ll: Lethal Weapon through Thurs. Call for times. 
lil: Gardens of Stone: through Thurs. Call for 
times. 

IV: Silent Night, Deadly Night li: through Thurs. 
Call for times. 

V: Blind Date: through Thurs. Call for times. 

Vi: My Demon Lover: through Thurs. Call for 
times. 

Vil: Tin Men: through Thurs. Call for times. 
Vill: Project X: through Thurs. Cali for times. 
IX: Walk Like @ Man: through Thurs. Call for 
times. 

X: The Secret of My Success: through Thurs. 
Call for times. 

Xi: Extreme Prejudice: through Thurs. Call for 


times. 
Xi: Raising Arizona: through Thurs. Call for 
times. 


XI: Platoon: through Thurs. Call for times. 
XIV: The Alinighter: through Thurs. Call for 


‘times. 


Hot Pursuit: through Thursday. Call for times. 
SALEM, USA Cinemas |-Ili (595-4700) 

East India Mall 

i: Crocodile Dundee: through Thurs., 7:15 Fri. 
mat. 12:30; Sat., Sun. mats., 12:30, 2:305:00, 
7:1 

it; Malone: through Thurs., 7:10, 9:20; Fri. mat. 
12:45; Sat., Sun., mats., 12:45, 3, 5:10 

lll: The Color of Money: through Thurs., 9:30; 
Fri-Sun. mat. 12:30 

Police Academy IV: through Thurs., 7:20, 9:30; 
Fri. mat. 12:30; Sat., Sun., mats., 12:30, 2:30, 5 
SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

i: Lethal Weapon: through Thurs., 12:45, 2:55, 5, 
7:30, 9:45; Fri., Sat., 11:45 

ii: The Color of Money: through Thurs., 12:40, 3, 
5:20, 7:40, 10; Fri., Sat., 12:10 a.m. 

lit Police IV: through Thurs., 12:45, 
3:05, 5:10, 7:40, 9:50; Fri., Sat., 11:50 

IV: Platoon: through Thurs., 12:30, 2:50, 5:10, 
7:30, 10; Fri., Sat., 12:15 a.m. 

V: The Secret of My Success: through Thurs., 
12:30, 2:50, 5:00, 7:40, 10; Fri., Sat., 12:10 a.m. 
Vi: Gardens of Stone: through Thurs., 12:30, 
2:50, 5:10, 7:30, 9:50; Fri.-Sat., midnight 

Vit: Malone: through Thurs., 1, 3:15, 5:30, 7:45, 
10; Fri.-Sat., midnight 

Aristocats: Sat., Sun., noon, 1:45, 3:30, 5:15 
Vill: Extreme Prejudice: 12:30, 3, 5:15, 7:30, 
9:50; Fri., Sat., midnight 

IX: Tin Men: through Thurs., 12:45, 2:50, 5:05, 
7:30, 10; Fri., Sat., 12:15 a.m. 

X: Hot Pursuit: through Thurs., 1, 3:15, 5:30, 
7:45, 10; Fri., Sat.,- midnight 

Xt: Project X: through Thurs., 12:50, 3:10, 5:20, 
7:30, 9:50; Fri., Sat., midnight 

Xi: The Alinighter: through Thurs., 12:30, 2:45, 
5, 7:30, 9:45; Fri., Sat., 11:45 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

Tracks in the Snow: Fri., Sat., 6, 8, 10; Sat. mat., 
4 


The Ladykillers: Sun., Mon., 5:45, 10 
Arsenic and Old Lace: Sun., Mon., 7:45, Sun. 
mat. 3:30 


Continued on page 44 


may over 


our head, 


you 


anyway. 


3. 7.8. 9: Saturday 11. 
12. 1. 2.3.4. 7. 8.9: 
Sunday 12. 1. 2. 


parking available 
day and evening. 


Imagine what it’s like to see a 
film in the largest motion picture for- 
mat ever created. on a domed screen 
that reaches four- pt overhead. 


that surrounds vou. Sound that 

overwhelms vou. And the most 

exciting film about life in space 
ever pl roduced 


1.1.2.3. 7.8: Friday 11. 1.2 


3.4. 7.8. Garage Mugar 


Omni Theater 


s here. At the 
of Science 
Omni Theater. An image 


“The Dream 

Is Alive.” 
Advance tickets 
strongly recom- 
mended. phone 


323-OMNI 


e 


at The Museum of Science 


LEATHER 
110 


CHARLES ST. - BOSTO 
742-2077 OPEN 7 DAYS 


DEDHAM, Community (326-1463) is 
578 High St. 
noted. Please call the theater before stepping i: Outrageous Fortune: through Thurs., 7,9 mls os 
. out, and be advised that sneak previews are 24 
common Friday and Saturday nights. Fr 
These listings run from Friday, May 8, to Friday, - 
SUBURBS 
tat 
Raising Arizona: through Thurs. Cail for 
| | 
| 
| Mayors 
Heath 
Line 
Health Line isa fre. com 
COM dental information and referral service 
tg make sure Boston residents get the 
\ 
stall of the He 
lay ° 
=) ® 
eee 
| op 
&§ 
| 
rl 
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PLEY PLACE 2051300 am 


PREMISES DISCOUNT PARKING FOR 700 Sar *% PASS: T TICKETS NOT VALID AT COPLEY PLACE x COMPUTERIZED ADVANCE TICKET SALES 
EXTRALA LATE S HOWS FRIDAY & SATU! NO MORN SHOWS ON SUNDAYS 


WINNER AUSTRALIAN ACADEMY AWARD 
BEST ACTRESS — JUDY DAVIS PAUL HOGAN 
e 


The first casualty of war is innocence. 


DEBRA WINGER 


A Film by Jean-Jacques Beineix 


: | the Director of “DIVA” THERESA RUSSELL 
Betty Bae BLACK WIDOW 
a SHE MATES AND SHE KILS. 


Mickey Rourke 


Lizzie Senden s 


424 1500 


* AVE, BOSTON PASSPORT TICKETS NOT VALID AT THE EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS 


"ANNE. ANTHONY | 


HARVARD "864-4580 


* 10 CHURCH ST, CAMBRIDGE «x a TICKETS NOT VALID AT HARVA RD SQ. * EXTRA LATE SHOWS FRIDAY &SA TURDAY NIGHTS _ 


FRANCIS FORD COPPOLA S| 


GARDENS 
OF STONE | |? 


iGARDENS OF STONE 12:15}. 
{ANGEL HEART 12:00 
WORKING GIRLS 12:00 
)SOMETHING WILD 12:15 


HRY 


INGTON 862. 3260 


A PICTURE 


JANUS 


7 MBRI 


“TWO THUMBS UP. 


237 WASH. ST. NEAR GOVT. CTR. 227-6676 DALTON ST.OPP. SHERATON BOS. 536-2870 15 


SUSANNA HOFFS (PG-13) 


CAMB. ST. NEAR GOVT. CTR 227-1330 1 BEACON AT TREMONT 723-8110 


BURT REYNOLDS ACADEMY AWARD WINNER MATTHEW BRODERICK 
MALONE THE OF MONEY (®! CUSACK PROJECT X (rc) 
Ez COLOR HOT PURSUIT 
MICHAEL J. STEVE GUTTENBERG (PG) RICHARD DREYFUSS 
SECRET OF MY SUCCESS POLICE ACADEMY IV | | TINMEN je 
841 BOYLSTON ST. OPP. PRU. CTR. 267-6181 NI = 
BRUCE WILLIS EXTREME PREJUDICE NICOLAS CAGE 
LETHAL WEAPON FRANCIS FORD COPPOLA'S ARIZONA 


4 FORALL SHO S471-USAC || 

| WINNER OF 3 ACADEMY AWARDS | 
Py 

Estee 
7 MY AWARD WINNER | 

EBERT & THE MOVIES | Opening May 15th 

| 
Late Shows Friday & Saturday 
: 
‘ 
| | 
. 
A 
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THE BOSTON PHOENIX 


COPYING 
* High speed, high quality copying 
© 9900 and Kodak copies OFFSET PRINTING 
© Zoom lens enlarges & reduces Newsletters, manuals, pamphlets, 
© GBC and Velo binding resumes, Carbonless 
Facsimile Transmission (FAX) 
Folding, collating, cutting, binding 

© Instant offsei printing 


THE COPS” 


COLOR COPIES & MR. BIG™ 
CIBACHROME GIANT COPIES 

© Color copies to 11 in. x 17 in. © Copies, to 3 ft. x 25 ft. 
from artwork or 35mm slides Enlarge and reduce 
enlarge and reduce * Bond, vellum or colored paper 

© Brilliant color Cibachrome prints output 
and overhead transparencies © While you wait service 

© From artwork, slides, chromes, is rints, engineeri ings, 
3-D objects, enlargements and 


reductions 
Red, biue, green, and brown 
copies, from black artwork 


BOSTON/BACK BAY DOWNTOWN/FINANCIAL DIST 

815 Boyiston Street 267-9267 13 Congress Street (near State St.) 367 
(opposite Prudential) 85 Franklin Street (near Filene’s) 451-0233. 
Sunday 12-8, Monday-Friday 7:30-11, 260) Washington Street (near School St.) 367-3370 
Saturday 8:30-6. . Monday-Friday 7:30-10, Saturday 9-5. 

601 Boylston Street 267-7448 One Beacon Street (on Tremont St.) 227-3164 
(Copley Sq. at Dartmouth) 101 Summer Street (near High St.) 350-7084 
Monday-Friday 7:30-9, 230 Congress Street (at High St.) 451-1566 
Saturday 8:30-5. Mondey-Friday 7:30-9, Saturday 9-5. 

BROOKLINE 

1295BeaconStreet 731675 CHESTNUT HILL 

(Coolidge Comer) Route 9, #1188 (at Hammond St. 731-1909 
Sunday 12-8, M Monday- -Friday 7:30-11, ) 


Saturday 8: 


Monday-Friday 7:30-9, Saturday 9-5. 


FAST PICK-UP & DELIVERY 


35% 


25% 


OFF OFF OFF 
New Mork Gimes New Hork Gimes A LARGE SELECTION 
HARDCOVER PAPERBACK - OF CLOSE-OUTS 
BESTSELLERS BESTSELLERS & SPECIALS 
Motherly Advice From Cathy’s State Scarlet 
Mom by David Aaron 


‘by Anne Guisewite 


Anne Guisewite, the real mother of the real Cathy 
Guisewite (creator of the comic strip Cathy), says it all 
— motherly advice on life, laundry, and kitchens — 
offered in counterpoint with her modern daughter's 
cartoon rebuttals. The result is a warm and 
affectionate and very personal love letter from a 
caring mother to a daring daughter. Anne Guisewite 
knows that # ving advice is what motherhood is all 
about, and Cathy Guisewite knows that the 
wisecracks in her cartoons mask a deep bond between 
mother and daughter that any parent and child can 
identify. with. 


Pub. List 
$8.95 


Royal Price 


$6.71 


The Ladies of Missalonghi 
McCullou 


time is just before World War I, the place a small 
town in the Blue Mountains near a. Australia, 
and the story is Colleen McCullough at her warmest 
and most lighthearted. On one level The Ladies of 
Missalonght is a classic fairytale, on another it is a 
wickedly accurate picture of life in a place where men 
may dominate, but women rule. 


Pub. List 
$12.95 


Royal Price 


$8.41 


Fine Thin 
by Danielle Steele 
Internationally renowned novelist Danielle Steele 
continues to surpass her past triumphs with Fine 
Things, her seventeenth consecutive best seller. This 
is a tale of survival, drama, and intense caring: its 
central character is a man we come to know and love 
as Steele insightfully tells his story. 


Pub. List 
$18.95 
Royal Price 


$12.31 


State Scarlet, a novel of Washington politics, nuclear 
terrorism and Machiavellian power struggles is not 
ooly a storytelling marvel — but frighteningly real. 

When a caller tells the White House he has stolen a 
U.S. nuclear device and will set it off in a‘major 
European ye nobody panics. The President sees it as 
a chance to check the security of the nuclear weapons 
system — it’s a useful crank call. Except that it isn't a 
crank call. As State Scarlet rushes to a climax that is 
as totally unpredictable as it completely satisfying, we 
know we are in the presence of a major new writer of 
dramatic suspense. 


Pub. List 
$18.95 


Royal Price 


$16.11 


NATIONWIDE "I BESTSELLER Fatherhood 
by Bill Cosby 
Fatherhood is . . 


ing it you love is soa; 
... knowing that “E 
havent Everything's okay, Dad” means “/ 
telling your daughter that Michael Jackson loves 
pvt doo eds special feelings for the ones who 


Caitlin — Life With Dylan 


Thomas 
by Caitlin Thomas with George 

remlett 
Until now, Dylan Thomas's widow, Caitlin, has 
refused to discuss her marriage with biographers. 
With good reason: the story of those seventeen years 
is tumultuous, sordid and ultimately tragic. The book 
is a result of over fifty hours of recorded interviews 
and significantly alters the biographical picture of 
Thomas's life. Explanations of many of the more 
mystifying aspects of Dylan Thomas's character lend 
new insight into not only the creative process, but the 
poetry itself. Above all, this is the story of the meeting 
of two innocent souls — a love story, however sad. 


CAITLIN: 


Lite with Dytan Thomas | 


Pub. List 
$17.95 


Royal Price 


$15.25 


Caitlip Thomas 
with George. tremict 


‘Discount ‘RO YA L ‘Bookstores 


* ACTON — Powder Mill Plaza, Rte. 62 897-6502 
* ARLINGTON — 635 Mass. Ave., Junction Rte. 60, 643-4422 
* ASHLAND — Shaw's Townline Plaza, 881-6866 
* BROOKLINE — 1354 Beacon St., 734-7903 
* FRAMINGHAM — Pinefield Shopping Ctr., 877-9222 
* MEDFIELD — Medfield Courity Village 359-7900 
..» MERRIMACK, NH — 356 Daniel Webster Hwy., at Shaw's Plaza, (603) 429-2524 ¢ WOBURN _— Woburn Plaza, 932-3760 


* NORWOOD — Norwood Plaza, 762-6979 
« PORTSMOUTH, NH — Artisan Outlet Village, (603) 430-9229 
* QUINCY — 1449 Hancock St., 479-0700 
¢ SOUTH DENNIS — Patriot Square Shopping “pos 398-5659 
STOUGHTON — Shaw's Plaza, Rte. 138, 344-3 
¢ WAKEFIELD — 381 Main St., 245-0519 
* WARWICK, Ri — Bald Hill Plaza, (401) 822-3360 


Continued from page 42 
Who'll Stop the Rain: Tue.-Thurs. 5:30, ot, 
Eraserhead: Fri. 8 


~ Scanners: Fri. 6, 9:45 


WEYMOUTH, Cameo Theater (335-2777) 
Columbia Square, South Weymouth 

i: Hot Pursuit: through Thurs. Call {6r times... 
i: Platoon: through Thurs. Call for times. 
WOBURN, Showcase (933-5 138) 

Main Street, Middlesex Canal Park 

i: Lethal Weapon: through Thurs. Call for times. 
lt: Raising Arizona: through Thurs. Call for times. 
lit: Tin Men: through Thurs. Cail for times. 

IV: Project X: through Thurs. Call for times. 

V: Malone: through Thurs. Call for times. 
Hannah and Her Sisters: through Thurs. Call for 
times. 

Vi: Hot Pursuit: through Thurs. Call for times. 
Vil: Platoon: through Thurs. Call for times. 
Vill: Crocodile Dundee: through Thurs. Call for 
times. 


SPECIALS 


BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
films and videotapes at 8 p.m. May 8: Robert 
Breer’s Bang, plus earlier films; admission $6. 
May 14: works by Mary Lucier, including 


_Denman’s Col, Ohio at Giverny, eee 


Wilderness, Asylum (A Romance). Ad- 
mission $6. May 15: short works by New England 
Fellowship winner, including Ellen Sebr- 
ing’s tape Tableau Movement, the first episode of 
Laurel Chiten’s Two in Twenty, and Carlyn 
Saltman's The Blooms of Banjeli. Admission $4. 
BOSTON PUBLIC LIBRARY (536-5400, ext. 
316), Copley Sq., Boston, presents free film 
series ‘Betty Hutton - Incendiary Blonde” Wed- 
Peart Free. May 11: The Fleet's 


camaniben CENTER FOR ADULT EDUCA- 
TION (547-6789), presents films by Paul Cox at 
the Blacksmith House, 56 Brattle St., Cam- 
bridge, at 7 and 9 p.m. Admission $3. May 8: 
Man of Flowers. 

CAMBRIDGE PUBLIC LIBRARY (498-9080), 449 
Broadway, Cambridge, presents an Asian-Amer- 
ican film/video festival Thurs. at 7 p.m. at 
Heritage Center Library, 48 Sixth St., East Cam- 
bridge. May 14: Seven Samurai. Free. 
CENTRAL SQUARE LIBRARY (498-9081), 45 
Pearl St., Cambridge, presents films Tuesdays at 
6:45 p.m. p.m. Free. May 12: The Caine Mutiny. 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents free films 
Tuesday at 10:30 a.m. May 12: Peliculas en 
Espanol, La Casa y la Tierra de Loyla, ta Noche 
de Don Manuel. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents films from the 
Tyler, Texas Film Collection May 9 at noon. Free. 
EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents: free 
films Fri. at 2:30 p.m. May 8: Brigadoon. May 15: 
On the Town. 

EGLESTON SQUARE BRANCH LIBRARY 


(445-4340), 2044 ‘Columbus Ave., ‘Roxbury, 


presents movies at 10:30° am. Free. "May ~14: 
Hollywood's Children. 

THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents films by 
Robert Bresson at Fri., Sat., and Sun. at 8 p.m. 
Admission $3.50. May 8-10: Quatre Nuits d'un 
Reveur. May 15: L’Argent. 
HARVARD-EPWORTH CHURCH (354-0837) 
presents films Sun. and Thurs. at 8 p.m.; 
donation $2. This week and next week feature 
three classic Greta Garbo films. May 10: Grand 
Hotel. May 14: Camille. 

HARVARD FILM ARCHIVE (495-4700) presents 
films Mon. through Wed. at 5:30 and 8 p.m. and 
Fri. and Sat. at 7 and 9 p.m. in the Lecture Hall of 
the Carpenter Center for the Visual Arts, 24 
Quincy St., Cambridge. Admission $3; double 


feature $5. May 8, 9 at 7 p.m. and 9 p.m. and May - 
* 10 at 5:30 and 8 p.m.: “Cartoon Propaganda 


from World War Il.” May 10: at 5:30 p.m., Rome, 
Open City; at 8 p.m., La Terra Trema. May 11: 
Treasure of the Sierra Madre. May 12: Beauty 
and the Beast: May 13: at 5:30 p.m., The 
Wedding March; at 8 p.m., The Wind. May 14: at 
5:30 p.m., Underworld; at 8 p.m., Lady Wind- 
emere's Fan. 

JAPANESE SOCIETY OF BOSTON (451-0726), 
22 Batterymarch St., Boston, presents “An 
Evening of Benshi” May 14 at 7 p.m. at the 
Museum of Fine Arts, 465 Huntington Ave., 


only 
MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. May 14: Shall We 


- Dance. 


‘MUSEUM OF FINE ARTS (267-9300, ext. 306), 


interpreter who tells the story of a film while it is 
staged, May 14 at 7 p.m. Tickets $5, $4 students 
and seniors. 

NEWTON LIBRARY (552-7145), 414 
Centre St., Newton, presents films Wed. at 7 
p.m.; free. May 13: “The Cotton Club” and On 
the Road with Duke Ellington. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Sundays at 
Brookline Arts Center, 86 Monmouth St., 
Brookline. Admission $3.50 unless indicated; 
Wednesdays at 7 p.m. at Boston Food Coop, 449 
Cambridge St., Allston, and at Boston Architec- 
tural Center, 320 Newbury St., Boston. May 8 at 
Brookline Arts Center at 7:30 p.m.: The Bicycle 
Thief. May 9 at the Boston Architectural Center 
at 7:30 p.m.: The Bicycle Thief. May 10 at 
Brookline Arts Center at 7:30 p.m.: The Burmese 
Harp. May 10 at Chet’s Last Call, 65 Causeway 
St., Boston, at 8:30 p.m.: “Drug Night,” featuring 
The Trip, plus shorts. May 11 at Boston 
Architectural Center at 7:30 p.m.: The Foun- 
tainhead. May 13 at Green Street Station, 103 
Green St., Jamaica Plain, at 7:30 p.m.: The Trip. 
SOMERVILLE PUBLIC LIBRARY (623-5000), 79 
Highland Ave., Somerville, presents animated 
films and drawing by Karen Aqua May 13 at 7 
p.m. Free. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films Tue. at 2 p.m. and Thurs. at 6 
p.m. May 12: Touring Great Cities; Hong Kong. 
May 14: Gunga Din. 


= 
| 
| 
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From Cathys Mom 
Annie Guiseuile 
%j 
@. | 
& 
ra =. ne Boston. Tickets $5, $4 students and seniors. 
Pub. List Silent film is accompanied by a benshi, who 
‘a 95 “4 
ground, and commentary. Featured tonight is 
LLCOSBY Royal Price}. 
FATHERHOOD $5.21 
sm 465 Huntington Ave., Boston, presents a series 
“Comedy, Italian Style.” Tickets $3.50, $3 
| re f students and seniors. May 8 at 7 p.m.: La 
4 terrazza. Also, an evening of benshi, a Japanese 
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(Anthony Hopkins). Bancroft is absurdly ~ 
miscast, and the movie is full of dear little 
English drudges and wistful smiles — it's 
about as much fun as watching ink dry. 
Directed by David Jones. Nickelodeon. 

kK KERASERHEAD (1977). David 
Lynch's snail-paced nightmare movie about 
a nerdy Everyman (John Nance) who 


compiled by Charles Taylor 


MOVIE OF THE WEEK: Ishtar (1987). Elaine May's long-overdue $40 million 


comedy has been the subject of much spec! 


arren 


Beatty and Dustin Hoffman star as down-on-their-luck singer/songwriters who get mixed up in international intrigue in the middie of the 
desert and are rescued by a beautiful revolutionary (played by Isabelle Adjani) . Reportedly, the movie is on the order of a latter-day 


Hope/Crosby road comedy. 
suburbs. 


%&k*XTHE AMERICAN FRIEND (1977). 
Wim Wenders’s entertaining,- relentlessly 
philosophical thriller has what so many films 
from the New German Cinema have lacked: 
suspense, character, and the avid storytell- 
ing we associate with Hollywood. Spacy, 
dangerous-seeming Dennis Hopper plays a 
mobster, and quiet, saddened Bruno Ganz 
is the ailing art-restorer he tricks into 
committing a pair of anonymous gangland 
murders. The movie is a potent meditation 
on the inhuman beauty of the modern city 
and on friendships and personal identity. 
Wenders is an expert at bringing out his 
characters’ psychological states, and his 
murder scenes are as taut and disturbing as 
anything in the film noirs, to which The 
American Friend plays homage. With Sam 
Fuller; adapted from Patricia Highsmith’s 
novel Ripley’s Game. Brattle. 
(solaris, Nostaignhia)’ is biography or tne 
most famous of Russia's. medieval icon 
painters. It’s been described as a wild 
fresco of bloody Tatar raids, voluptuous 
pagan rites, and religious cruelty. Brattle. 
ANGEL HEART (1987). This mildly 
diverting slick-junk thriller is yet another 
attempt to drag the vintage-Hollywood 
private eye into a world of gleamingly 
decadent contemporary violence. Harry 
Angel (Mickey Rourke) , a loner detective in 
‘50s New York, is approached by an odd, 
Gypsy-ish aristocrat (Robert.De Niro) to 
track down a former big-band crooner 
named Johnny Favorite. He's led to New 
Orleans, where he keeps interviewing 
people who knew Johnny, and they keep 
dying in grisly ways. The film is a competent 
yet threadbare mystery full of omens, 
voodoo rituals, and slick ‘‘atmosphere”’ 
ladied over every scene. Director Alan 
Parker keeps things moving at a 
languorous, heat-drenched pace, but in- 
stead of heightening the tension, his style 
just gives us more time to notice how thin 
the mystery is, and how flimsily the motifs tie 
together. What keeps the movie alive is 
Rourke, who strikes a balance between the 
ironic gentleness of his early roles and the 
tougher, more abrasive postures he’s ex- 
plored recently. Copley Place, suburbs. 
ARABIAN NIGHTS (1974). Pier Paolo 
Pasolini’s violent’ and sexually graphic 
version of the tales of Sheherazade. Brattle. 
THE ARISTOCATS (1970). Re-release of 
the Disney animated feature about a family 
of cats who run into trouble when they are 
named their mistress’s heirs. Copley Place, 
West Newton. 

*& &: ARSENIC AND OLD LACE (1944). 
Adapted for the screen by Frank Capra, 
Joseph Kesselring’s farce about a pair of 
balmy old spinsters who show their concern 
for lonely gentiemen by poisoning them 
whizzes by at a frantic pace that would have 
burned up the floorboards on Broadway. 
Cary Grant double-takes his way through 
the part of the suspicious nephew, and 
Josephine Hull and Jean Adair. make 
charming murderers. With Peter Lorre and 
Raymond Massey. Somerville Theatre. 


kk*kXBEAUTY AND THE BEAST 
(1945). Jean Cocteau's version of the fairy 
tale about a girl who gives herself to a 
monster is one of the screen's most 
transporting poetic fantasies. Jean Marais 


Archive. 

KBETTY BLUE (1986). Director Jean- 
Jacques Beineix (Diva) is addicted to the 
pleasures of style, but here his flourishes are 
‘integrated into the story of a would-be writer 
and his obsessive relationship with an 
impuisive, unstable sexpot. Zorg (Jean- 
Hugues Angiade) is a handyman at a 
seaside resort who has abandoned any 
hope of making it as a writer. When the 
restless Betty (Béatrice Dalle) enters his life 
with the force of a runaway locomotive, he's 
too bedazzied to get out of ‘the way. 


Discovering his novel, she declares it a work 
of genius and dedicates herself to getting it 
published, all the while acting more and 
more erratically. The tragic finish is terribly 
adolescent, like a self-dramatizing teen's 
idea-of_a great romance, but what works 
here is the earthiness of the love affair. Zorg 
and Betty flood their lives with too much 
passion to handle, and Beineix is only too 
happy to be their co-conspirator. With 
Gérard Darmon. Place. 

BICYCLE THIEF (1949). 
One of the masterpieces from Vittorio de 
Sica’s great Neorealist period. Working with 
his favorite scenarist, Cesare Zavattini, and 
a cast of nonactors, he created a timeless 
story out of the travails of a common worker 
whose bicycle — on which he depends for 
his livelihood — is stolen. Despite its humble 
inner-city settings and stripped-down plot, 
the film has extraordinary visual eloquence. 
Rear Window at the Brookline Arts Center. 
@®BLACK WIDOW (1987). in this awesome- 


in a Thorazine haze. Russell plays a gold- 
digging vixen who poisons one husband 
after another, and Winger is the lowly 
Justice Department agent who investigates 
the case and becomes obsessed with her 
prey. After a while, the two become friends, 
comrades — yes, sisters! — and we seem 
to be witnessing the birth of a queasy new 
genre; it’s Columbo meets Entre nous. Bob 
Rafelson directs with a pace so slow and 
choppy that he innocently sabotages his 
performers. Winger escapes (just barely) 
with her honor, but Russell ends up looking 
like a camp bimbo. Dennis Hopper brings 
an infantile glee to his three-minute cameo 
as a Texas toy tycoon. Copley Place, 
suburbs. 

*&*&KXKXBLUE VELVET (1986). At once 
funny and luridly beautiful, this astonishing 
movie from director David Lynch 
(Eraserhead) is like a Hardy Boys adven- 
ture refashioned into a cruel parable of 
erotic awakening; part open-ended mys- 
tery, part surrealist dream, it exerts a 
deadpan hypnotic power. Lynch uses the 
postcard-perfect town of Lumberton to 
plunge into an all-embracing ritual of sinful 
crime, punishment, and redemption. A 
naive young college student (Kyle 
MacLachian) discovers a human ear lying 
in a field and decides to investigate. Led to 
the apartment of a masochistic nightclub 
singer (isabella Rossellini) , who's under the 
thumb of a local psychotic greaser (Dennis 
Hopper), he's soon seduced into a crazy 
quilt of fear and desire. Lynch is like a 


words like “‘suspense"’ can't do justice to. 
Blue Veivet is a piece of primal pop art, a 


potential in ali of us. With Laura Dern. 
Coolidge Corner. 

THE BRIDE MAKER OF IMILCHIL (1986). 
This video documentary explores Moroc- 
co’s Marriage Festival of Imiichil. Directed 
by Christian and Steffen Pierce. Boston 
Film/Video Foundation. 

BURMESE HARP (1956). 
There's beauty and terror in the imagery of 
Kon Ichikawa’s lyrical antiwar fable. The 
story of a Japanese soldier (Shoji Yaui) in 
World War Ii, whose sense of personal 
horror leads him to become a monk 
wandering the battlefields preaching 
pacifism, becomes a wrenching portrait of 
Spiritual futility set against a terrifying 
hackround. Rear Window at the Brookline 
Arts Center. 


c 


(1984). A sullen, 19-year-old 
Ulster Catholic (John Lynch), -guilt-torn 
over his involvement in the murder of a 
Northern ireland policeman, is drawn into an 
affair with the Protestant cop's Catholic 
widow. She, however, remains unaware of 


“seem obscure — the “froubles"’ become a 


‘ 


tler, Paul Newman once again plays 
players, he “a st 


OF WOT 


. Charles Grodin and Jack Weston costar. Opens Friday, May 15, at the Cheri and the Circle and in the 


convenient mechanism for plotting the 
course of their relationship. With Helen 
Mirren. 2 Somerville Theatre. 

XCAMILLE (1936). Remembered by 
many as the ultimate tearjerker, this MGM 
rendition of the Dumas fils romance is 
actually beginning to creak (the party 
scenes are so broad they come close to the 
Three Stooges), but it does, of course, 
feature Greta Garbo in the role of the 
consumptive courtesan Camille, and she's 
incandescent. As Armand, Robert Taylor 
looks ready to be stuffed and mounted. 
George Cukor directed. Harvard-Epworth 
Church, 

CARTOON PROPAGANDA FROM 
WORLD WAR li. Off the Wall joins the 
Harvard Film Archive in presenting a series 
of propaganda -cartoons featuring Daffy, 
Bugs, and Elmer Fudd in some surprising 
satirical adventures. Harvard Film Archive. 

THE COLOR OF MONEY (1986). 
In Martin Scorsese’s enthralling sequel to 


marries his pregnant girlfriend and ends up 
playing father to a mewling monster baby is 
one of the most authenti€ dream films ever 
made — a worthy pop heir to the Surrealist 
classics of Bufiuel and Cocteau. Shot in 
shimmering black and white and backed by 
a soundtrack of whooshing roars (the track 
suggests both industrial machinery and the 
sound of the womb), the film is horrifying, 
funny, and creepily beautiful. The sight of 
the mutant infant (its head is like a jellied 
calf fetus) is not for the squeamish, but it's 
certainly unforgettable. @ Somerville 
Theatre. 

*& & DEAD (1987). They're really 
back. In this even gonzo-er sequel to The 
Evil Dead, director Sam Raimi makes a 
simple, revolutionary break with the horror 
genre: the monstrous climax starts five 
minutes in and just keeps going — it’s the 
horror film as multiple orgasm. As before, 
we're in a tumble-down shack in the middie 
of the woods somewhere; once again, 
visitors arrive, and the wood demons go 
apeshit. But this time (at least for the first 
half), there’s but a single character (Bruce 
Campbell), and this lets Raimi turn the 
movie into a concentrated, almost abstract 
exercise in horror-comedy high jinks, a 
vertiginous slapstick orgy of gore and 
camerawork and things that go squish in the 
night. The second half has some cut-rate 
dramatic scenes and far too much mumbo 
jumbo about the Book of the Dead. But 
when Raimi’s on, he's a screwy, hyper- 
kinetic original. Pi Alley, suburbs. 
WEXTREME PREJUDICE (1987). In this 
incredibly dull Tex-Mex cops-and-drugs 
yarn, Walter Hill does as much as any 
director who's ever been taken seriously to 
divorce action from character. The story, 
your basic updated Western, has been 
given a fashionable veneer of is-it-right- 
wing-or-left-wing ‘‘ambiguity."’ Nick Nolte 
plays the Texas Ranger out to crack down 
on his boyhood chum Powers Boothe, 
who's now a cocaine king dealing out of 
Mexico; meanwhile, a team of six US 
commandos straddie sides. Nolte is so 
rigidly “‘honorable"”’ he's a stiff, and the 
talented Boothe is too hammy. In the action 


* scenes, Hill comes on like a poor man's 


Peckinpah, rubbing your nose in killing after 
killing. He's hooked on splattering blood, on 
falling bodies, on the abstract aesthetics of 
death. With Maria Conchita Alonso. Cinema 
57, Chestnut Hill, suburbs. 


pool shark (Tom Cruise) who 
reminds him of himself and tries to teach 
him the tricks of the hustier's trade, all for 
the stated purpose of making a buck. But 
Newman's double-edged performance tells 
you that money is only part of it — he's 
using the kid to win back his self-respect. 
Cruise does his best acting yet, and he and 
Newman play off each other in mysterious, 
resonant ways: they lend a mythic 
dimension to the Oedipal power plays at the 
heart of the story. Scorsese works such 
dynamism into the relationship that it's a 
shame he never figures out how to resolve it; 
instead of the cataclysmic confrontation we 
expect, Newman is redeemed in a hollow, 
upbeat manner. Still, most of the movie is 
exciting in a way that only a born director 
could have made it. Richard Price wrote the 
colorfully hard-boiled screenplay. Beacon 
Hill. 
*&*THE COLOR OF POMEGRANATES 
(1973). This rarely shown film by Sergei 
Paradjanov, the Soviet-Armenian director 
best known here for Shadows of Forgotten 
Ancestors, is a hymn to the life of the 18th- 
century Armenian bard Sayat Nova. A kind 
of poetic tapestry about Armenian heritage, 
full of dark, static tableaux in which pale 
actors stare uncomfortably into the camera, 
the movie is as elliptical as you can get. 
Paradjanov could hardly afford to be direct 
about his meanings, lest the Soviet censors 
accuse him of stirring up Armenian na- 


%& XDEATH IN VENICE (1970). it features 
gorgeous photography of Venice and the 
sumptuous strains of the Adagietto from 
Mahler's Fifth Symphony. But beneath 
director Luchino Visconti’s stylistic 
Opulence is a draggy, overly literal adapta- 
tion of Thomas Mann's novella about a 
famous writer (turned into a Mahleresque 
composer/conductor here) who becomes 
infatuated with a beautiful blond boy. Dirk 
Bogarde, looking pale and blobby, plays the 
composer. @ Rear Window at the Boston 
Architectural Center. 

&kK%D.O.A. (1949). A dark gem of a 
thriller. Edmond O’Brien, a mild-mannered 
notary public, is having a quiet drink in a 
tavern when, for no apparent reason, 
someone slips a siow-acting poison into his 
beer. Informed that he has just three days to 
live, O’Brien, wracked with pain, sets off to 
find his killer. The premise is as existential as 
they come, the violence swift and brutal, the 
pacing relentiess. Directed by Rudolph 
Mate. Brattle. 


Lamour. With Betty Hutton in her first role. 
Directed by Victor Schertzinger. Boston 

Public Library. 

THE FOUNTAINHEAD (1949). A big treat 

for all you logical positivists — the film 

adaptation of Ayn Rand’s novel about an 

architect attempting to hold on to his 

values. With Gary Cooper and Patricia Neal; 

directed by King Vidor. Rear Window at the 

Boston Architectural Center. 


*2GOTHIC (1987). Ken Russell diddling, 
pretending he’s making something more 
than a trash horror film (and if he weren't 
pretending so hard, he might have made a 
fun one). It's set at Lord Byron's Swiss villa 
in 1816, where the rakish, death-obsessed 
poet (Gabriel Byrne) invites his friends 
Percy Bysshe Shelley (Julian Sands) and 
Shelley's lover and wife-to-be Mary 
(Natasha Richardson) for the famed dark- 
and-stormy night that resulted in Mary 
Shelley's writing Frankenstein. Russell gives 
us not only ghost stories but seances, group 
sex, opium hallucinations, demonic 
dwarves. But without the unifying force of 
music or a strong protagonist (which the 
best Russell films have had), the picture 
comes at you in glittering bits and pieces — 
it's a funhouse with no surprises. Rich- 
ardson, who has a fiery, resilient presence, 
gives a good performance. Nickelodeon. 
HOTEL (1932). Prime 
kitsch about a plush Berlin hotel full of 
fascinating people. This is the movie that 
spawned all the fine-kettle-of-fish films, 
from Stagecoach to The Towering inferno. 
What makes it an enduring pleasure is its 
extraordinary star power — Greta Garbo as 
@ tired ballerina, John Barrymore as her 
crooked nobleman lover, and the young, 
sexy Joan Crawford as an ambitious 
secretary. Harvard-Epworth Church. 


kk KKHANNAH AND SISTERS 
(1986). Exquisite. in this beautifully or- 
chestrated Manhattan ensemble comedy, 
Woody Allen’s comic and serious impulses 
coalesce into a single embracing vision; for 
the first time, he views the other characters 
with the same love and understanding he's 
always lavished on his own obsessions. The 
film is about Hannah (Mia Farrow) and her 
two sisters, Lee (Barbara Hershey) and 
Holly (Dianne Wiest), and also about their 
husbands, lovers, children, parents. On the 
fringes of the movie wanders Woody himself 
as Hannah's ex-husband, a comedy writer 
whose brush with death sends him on a 
crazed spiritual search. Hannah is full of 
delicate portents of aging and compromise, 
yet they don't weigh the movie down. 
indeed, Allen does better than answer all his 
old meaning-of-life questions — he says 
goodbye to anhedonia. Circle. 

KHOLLYWOOD SHUFFLE (1987). in 
this hilarious low-budget comedy, 
writer/producer/director/star Robert 


Townsend uses the story of an. idealistic 
young actor who lands the role of a pimp in 
an exploitation film as the frame for a series 
of satirical sketches on the predicament of 
blacks in contemporary Hollywood. Town- 
send hasn't just found an original idea for 
satire, he’s tapped a mother lode. It seems 
the image of a strutting, street-hood 
avenger that seemed so subversive in the 
early ‘70s has become, for black actors, a 
camp icon — a Mau-Mau joke. And 
Townsend sets his sights on post-Superfly 
Hollywood with a master satirist’s impish- 
ness and glee; he uses the medium like the 
early Woody Allen, turning ingenious stand- 
up-comedy ideas into dramatic satire. The 
movie has its patchy sections, and it gets a 
little messagey. But what makes it con- 
sistently entertaining is the freedom with 
which Townsend keeps cutting away to his 
fantasies and surreal movie parodies. The 
comic pleasure lies in our discovery of how 
ripe for satire this subject is. Nickelodeon, 
Janus. 


kkk xXIVAN THE TERRIBLE, PART 
AND li (1945). Castles with dark, twisty 
corridors, characters who grimace and shift 
their eyes like overgrown puppets, brood- 
ing, mystical music by Prokofiev — Sergei 
Eisenstein’s two-part black-and-white film 
turns the life of the famous Russian czar into 
a gothic Shakespearean nightmare, a story 
so slow and deliberate that the action might 
be taking place underwater. Yet if one gives 
this oddball epic a chance, it can be a 
tantalizing experience. Eisenstein’s images 
have a larger-than-life grandeur, and Nikolai 
Cherkasov turns Ivan into a splendid icon of 
ambition and despair. Brattle. 


*XKANGAROO (1987). Director Tim 
Burstall has been faithful to the D.H. 
Lawrence novel, but since the book itself is 
an unformed amalgam of travel writing, 
probing of Lawrence's male consciousness, 
and bits of his political philosophy, the ideas 
don't come to life. Lawrence's auto- 
biographical protagonist is Lovett Somers 
(Colin Frieis), a writer who's had it with 
wartime England and leaves with his 
German wife (Judy Davis) for Australia. 
There, he gets mixed up in the workings of a 
fascist political group and is courted by its 
military-hero leader (Hugh Keays-Byrne) . 
* The movie is handsome and intelligent but 
unsatisfying. The best reason to see it is 
Judy Davis; who lets you feel the way her 
character's intelligence chafes against the 
constraints of being a ‘writer's wife.” 
Copley Place. 


THE CADVKILLERS (1990). 


Guinness, wearing fangs, heads a gang of 
nasty but rather feckless bank robbers 
(including Peter Sellers) who move in on 
little old lady Katie Johnson, never suspect- 
ing that she will innocently destroy them in 
the end. Graced by fine performances and a 
hint of Goon Show zaniness, this quirky 
post-Ealing farce is one of the funniest, 
most original British comedies of the ‘50s. 
Alexander Mackendrick directed. % Some- 
rville Theatre. 

LADY WINDERMERE’S FAN (1925). Ernst 
Lubitschwirected this silent version of Oscar 
Wilde’s comedy of manners. It stars Ronald 
Colman and May McAvoy. Harvard Film 
Archive. 

THE LEGEND OF SURAM FORTRESS 
(1985). This Georgian drama is based on 
the legend of a woman abandoned by a 
prince. Directed by Sergei Paradzanov and 
Dodo Abashidze. Brattle. 

@LETHAL WEAPON (1987). Yet another 
movie about Two Men Who Must Overcome 
Their Differences To Defeat A Common 
Enemy. Me! Gibson (sporting tousied, 
shoulder-length locks) plays an LA cop 
who's been on the verge of committing 
suicide since his wife died, and Danny 
Glover is his partner, a black family man 
suffering from a mid-life crisis. Director 
Richard Donner directs in his usual ham- 
fisted style, delivering the shattered glass, 
squealing tires, guntire, and explosions, but 
zip in the way of plot or character. Urban- 
cop movies long ago abandoned any 
realistic code of honor — all that's left is the 
melodramatics of macho. With Gary Busey. 
Charles, Circle, suburbs. 

LONG GOOD FRIDAY 
(19861). A volatile and wonderfully complex 
English thriller featuring a classic per- 
formance by Bob Hoskins. As Harold 
Shand, a London underworid kingpin whose 
empire is being systematically destroyed by 
a mysterious enemy, he's a sawed-off 
cockney dynamo seething with lowlife 
energy. By the end of the movie, his fate has 
came to seem almost Shakespearean. With 
Helen Mirren and Eddie Constantine; 
directed by John Mackenzie. & Coolidge 
Corner. 


MARY LUCIER. The video artist presents 
six of her more recent works. Boston 
Film/Video Foundation. 
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tionalism; in the end, though, his refusal to : 
postmodernist Hitchcock, creating the sort Create a recognizable human interaction is 
of trancelike audience involvement that rather trying. Brattle. : 
work that conjures the devastating split D 
between sacred and profane love that's: 
H 
gives a moving performance beneath his _ . 
regal, lion-man make-up, and the costumes 
and sets are enchanting. Harvard Film = Continued on page 46 
* Bearable 
E A turkey 
SO SAS The absence of a rating means 
the boy's IRA past. Director Pat O'Connor CHARING CROSS ROAD (1987). in 
press. no 
provides riveting details of the violence and this oblique, air-mail love story, a struggling erent le Intended 
grinding daily prejudice of Northern ireland, — American writer (Anne Bancroft) keeps up The symboi 2 indicates a film is 
but the characters’ romantic motivations a4 two-decade correspondence with the available for home-video viewing. 
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THE BOSTON PHOENIX 


The finest all male movies. now in both Cinemas 1 & 2 


SRT 


204 Tremont 


Q JACK WANGNER'’S JOCKS 
U plus OEEP THRUST 


G ROUGH CUT 
fs pius BIG GUNS 


New show weekly 


direct from San 
Francisco 


Continuous from 


10 a.m. 


St. + 482-4661 


BOSTON COMPACT DISC 


* 270 Newbury Street 


Boston 267-8877 


°54bJFK St.. 


Harvard Square 


Cambridge 576-2211 


Gall for times 
WEST NEWTON 


1296 Wash. St.. Route 16 964-6060 


“ANONYMOUS. 


(617) 569-0021 


May 8-14 Friday-Thursday. Absolutely 


final day for both. 


Together for the first and last time! 


Two Classics about coming of age by Bille August © 


“ZAPPA is a treasure 
of inestimable value:’ 
—Boston Herald 


t 
Wed-Thu (5, 


e Vel 
Fri-Sat (5/8-9) 7:35 Sat. Sun. Mat. 3:20 
Fri- omech Mat. 1:20 


Sun-Mon-Tue (5/ 10-12) 8:30 Sun. Mat. 3:45 


Wild"’ 


Fri-Sat (5/ 15-16) 


sun- 


Wed-Thu (5/ 13-14) 7:45 


True stories 
/ 13-14) 6:00-9:45 


“The Long 


Coming May, 15-21 Fri.—Thurs. 


est film 


6:00, 9:50 Sat. Sun. Mat. 2:10 


Film Gestival—M ay 21 


THE COMPLEAT SALLY CRUIKSHANK AND FRIENDS ' 


A festival of Fabulous Women’s Animation 
Z AlPof Cruikshank’s zany work will be shown, 
‘including the world theatrical premiere of her lat- 
Pace LIKE A FROG. Her previous films 
include the incredible QUAS/ AT THE QUACK- 
ADERO and MAKE ME PSYCHIC. Also the ves 
rical premieres of Karen Aqua’s NINE Lives. $f 


FREE PARKING Coolidge & SUNDAY NEARBY 


HARVARD STREET AT BEACON / BROOKLINE 


“Mona Lisa 
Fri-Sat (5/15-16) 7:35 Sat. Mat. 3:40 a 


3s 


44 Two with Danny Kaye 
“The Secret Life of 


Walter Mitty 3 

Sun- 20) 7:35 Sun. 

inspector Gene: 


-Jay Carr, BOSTON GLOBE 


“HILARIOUS: 


— Vincent Canby, NEW YORK TIMES 


USA CINE! 
HARVARD $Q. 
10 Church Street 
864-4580 


“MAN FACING SOUTHEAST: (“HOMBRE MIRANDO AL 
usec PEDRO AZNAR Editor LUIS CESAR DIANGIOULLO. 


“AN FOR ADULTS... 


IRRESISTIBLE.” 
David Lida, Women's Wear Daily 


BRILLIANT” 
Richard Freedman, 


FILMDALLAS PICTURES presents 6 CINEQUANON 


PROOUCTION 
SUDESTE” HUGO SOTO_ INES VERNENGO 
RICARDO DE ANGELS 


of Photog: 
Producer LUJAN PFLAUM Whitten and Dwected by ELISEO SUBIELA 


FIEMUALIAS PIC TUBES 
— 


STARTS TODAY 


USACinemas 
NICKELODEON 


606 COMMONWEALTH AVE 
424-1500 

1:15, 3:30, 5:45, 8:00 10:10 

Fri & Sat Late Show 12:00 


THEATRE 


Fri., May 8 
RUMBLEFISH 
Francis Ford 
with Hopper, Matt Dillion, y 
Rourke at 4:00, 8: 00 
REBEL WITHOUT A CAUSE 
oe. Nicholas Ray, with James 


Wood, Sal 
Dennis Hopper et 5:50, 9:50" 
Sat., May 9 
OUTOF THE BLUE 
. Dennis Hopper, with =; 
Raymond Burr, at 3:50, 8:00 


THE AMERICAN FRIEND 
(1977) dir. Wim Wenders with 
Hopper, Grune Gana , at 1:30, 5:35, 


SUNDAY COMEDY, MAY 10 
UNFAITHFULLY YOURS 
(1948) dir. Preston Sturges with Rex 
Harrison, Linda Darnell at 4:00, 8:00 
THE MIRACLE AT 


MORGAN'S CREEK 
(1944) dir. Preston Sturges at 2:00, 
6:00, 10:00 


MONDAY FILM NOIR, MAY 11 
NIGHT HAS A 


THOUSAND EYES 
(1948) dir. John Farrow with Edward 
G. Robinson, at 5:20, 8:20 


D.O. 
(1950) dir. Rudolph Mate with 
Edmund O’Brien, Pamela Britton, 
Nelville Brand at 3:45, 6:50, 10:00 


EPIC, LEGEND, MYTH 
Tues., May 12 
IVAN THE TERRIBLE 
Part! — IVAN GROSNY 
im (1944) dir. Serget Eisenstein at 4:15, 7:50 
IVAN THE TERRIBLE 
Part — THE BOYAR’S ; 


PLOT 
(1946) dir. Sergei Eisenstein at 6:05, 9:45 
Wed., May 13 
ARABIAN NIGHTS 
(1974)dir. Pier Pasolini at 5:00, 7:30, 9:55 
Thurs., May 14 
ANDRE! RUBELEV 
(1966) dir. Andrei Tarkovsky at 4:00, 8:00 
Fri, & Sat., May 15 & 16 
New England Theatrical Premiere of 
THE LEGEND OF SURAM 
FORTRESS 
re Sergei Paradjanov at 4:45, 
8:00 matinee |:30) 
SAYAT NOVA — 
THE COLOR OF 


POMEGRANATES 
(1969) dir. Sergei Paradjanov at 3:15, 
6:30, 9:45 


Continued from page 45 

CREEK (1944). Preston Sturges’s idiosyn- 
cratic contribution to the war effort, this 
giddy whirlwind of a comedy relates the tale 


of poor Betty Hutton, a small-town girl who — 


gets sozzied at a rowdy Gl party, finds 
herself pregnant, and then can’t remember 
who the papa-to-be is (though she thinks 
his name is Ratskywatsky) . As the discom- 
bobulated hero, Eddie Bracken is all 
nervous stammers and flying limbs. Brattle. 
***KMONA LISA (1986). A violent, 
romantic gangster film sparked by the great 
Bob Hoskins. He plays George, a mob 
footsoldier assigned to be chauffeur and 
cover for a tall, elegant black prostitute 
(Cathy Tyson). She: becomes his unat- 
tainable love, his ‘Mona Lisa,"’ and gets him 
to comb London's fleshpot district for her 


~ friend, a 15-year-old prostitute and heroin 


addict who's fallen into the den of the slimy 
vice lord Mortwell (Michael Caine). As he 
prowls through the lurid underworld, fueled 


by some crazy mix of chivalry and outrage, - 


he becomes an avenging white knight — a 
violent man of honor. This is the first time on 
screen that Hoskins has tapped the desper- 


- ate melancholy in his dark, beady eyes; his 


sudden shifts from tenderness to savagery 
are wrenching. Neil Jordan directs in a 
handsome, functional style, although the 
movie, which borrows much from Taxi 
Driver, could have used some of that film’s 
lurid tumescence. Michael. Caine is superb 
as the repulsive Mortwell, and Cathy Tyson, 
in a thinly written role, is a remarkable 
camera subject. Coolidge Corner. 

MY LIFE AS A DOG (1986). Swedish movie 
about a 12-year-old boy who is sent to live 
with his uncle in a small country village. 
Directed by Lasse Hallstrom. Nickelodeon. 
*MY SWEET LITTLE VILLAGE (1987). 
Director Jiri Menzel (Closely Watched 
Trains) is trying for a sweet little comedy 
about the inhabitants of a_ rural 
Czechoslovakian village. But what he’s 
wound up with is a series of puerile, 
prehistoric gags presented as though they 
were bittersweet foibles of the everyday. 
Menzel uses the stock comic situation of a 
big dumb schlemiel (Janos Ban as a 
grinning, retarded man with ears that stick 
out) fouling things up for a small, easy-to- 
anger schlimazel (Marian Labuda). The 
movie tries so hard to be low-key and 
winsome that it sinks you into a state of 
torpor. in ‘the end, there’s not much 
difference between the horsy wonderment 
of Ban’s character and the reaction Menzel 
is trying to elicit from his audience: he wants 
to reduce us all to the simpleton’s blissed- 
out smile. West Newton. 


NEW ENGLAND REGIONAL FELLOW- 
SHIP WINNERS, A screening of premiere 
works by winners of the recent competition. 
Boston Film/\Vider tnagician Wn 
can predict the future. With Edward G. 
Robinson and William Demarest; directed 
by John Farrow. Brattle. 

%*& XK EL NORTE (1983). Kiutzy but affecting 
story about a Guatemalan brother and 
sister who make the risky trip north through 
Mexico to the United States and proceed to 
decorate their squalid quarters with re- 
ligious pictures, land low-paying jobs, and 
set out to conquer the American Dream. 
The acting isn’t much (in fact, neither is the 
writing or direction) , but the story itself has 
a simple, stirring appeal. Directed by 
Gregory Nava. Coolidge Corner. 


*&kkKOPEN CITY (1946). Roberto 
Rossellini’s groundbreaking Neorealist 
drama about the Italian underground move- 
ment during the Nazi occupation of Rome is 
a great film. It was planned and filmed when 
the Nazis were still in.the city, with some 
actual underground activities incorporated 
right into the drama. The first half is a 
straightforward, richly felt evocation of life 
during occupation (featuring a superb 
performance by Anna Magnani). The sec- 
ond half — when the Nazis capture the 
resisters and subject them to torture — 


bears resemblance to all the this-will-make- - 


you-talk thrillers. that came later, but 
because we're aware of just what's at stake, 
the film becomes an achingly human paean 
to courage. Harvard Film Archive. 

OUT OF THE BLUE (1980). Dennis 
Hopper seems to have conceived his fervid 
study of a tough, Johnny Rotten-worship- 
ping tomboy (Linda Manz) as the 
American tragedy to end all American 
tragedies. Alas, instead of creating a small, 
disturbing portrait of a child on the edge, he 
turns his characters into cracked metaphors 
for evil and tosses in an apocalyptic finish 
that’s meant to explode the ulcer festering 
at the heart of the American family. It’s all a 
bit facile, though Hopper himself con- 
tributes a startling performance as Manz’s 
passionate wreck of a father. Coolidge 
Corner, Brattle. 


(1986). Oliver Stone's 


supremely well-crafted film begins a new era 
ini the way the movies look at Vietnam. It's a 
Straightforward combat saga, an almost 
diarylike account of one soldier's physical 
experience of the war. The hero (Charlie 
Sheen) is a gréen, wary middle-class kid 
who has volunteered for service and'is soon 
caught in a spiritual battle between two of 
his platoon leaders: Sergeant Elias (Willem 
Dafoe) , a great soldier whom Stone makes 
no bones about portraying as a Christ 
figure, and Sergeant Barnes (Tom 
Berenger), a hideously scarred humanoid 
killing machine who represents the deca- 
dence of the warrior mentality when it has 
engulfed all other impulses. Stone gets 
details of grunt life that no one else has, and 


he creates a vivid slew of sideline 
characters. Indeed, no war movie has better 
captured the notion that most soldiers are 
overgrown adolescents who've matured — 
in some admirable yet shocking way — by 
liberating their killer instincts. Yet Stone is 
also trying to make his grand statement 
about Vietnam, and there’s something too 
obviously schematic about Elias and Barnes 
— and too biandly noble about the Charlie 
Sheen character, whom Stone seems 
almost scared of soiling. It's as though two 
figures out of a morality play were fighting 
for the soul of a blank slate. With Kevin 
Dillon, John C. McGinley, and Keith David. 
Copley Place, Circle, suburbs. , 
®POLICE ACADEMY 4: CITIZENS ON | 
PATROL (1987). Broad slapstick, bath- 
room humor, mild sexual innuendo, chases 
— and all of it predictable enough to set 
your watch by. With Steve Guttenberg; 
directed by Jim Drake. Beacon Hiill, 
suburbs. 
*&kkPRICK UP YOUR EARS (1987). 
Director Stephen Frears and screenwriter 
Alan Bennett have made a biography of the 
British playwright Joe Orton that's flip and 
lighthearted and cheeky as hell — a literate 
gay version of A Star Is Born. The story of 
Orton and his roommate/mentor/lover of 
16 years, Kenneth Halliwell, _who 
biludgeoned him to death at the height of his 
fame (in 1967), has become a sleek, 
cooled-out portrait of a miserable marriage. 
The movie is thin; it doesn’t have the 
turbulent give-and-take between the two 
lead characters that it should have. But it’s 
been staged with intelligence and a nasty, 
glancing wit, and Gary Oldman gives a 
terrific performance as Orton — there's a 
boyish, ingratiating pleasure and delight in 
everything he does. The weak spot is 
Halliwell (Alfred Molina), who here 
becomes a figure of plastic grotesquerie. By 
polarizing the two characters, turning them 
into a frog and a prince, the movie never 
discovers what they shared, but it does 
tingle with the sweet smell of Orton's 
“success. Costarring Vanessa Redgrave. 
Nickelodeon. 
PROJECT X (1987). This military- 
cover-up thriller is about an adorable chimp 
who becomes part of an Air Force pian that 
trains the animals ir flight simulators and 
then exposes them to radiation (to see 
what the effects would be on US pilots 
trying to reach Russia). Matthew Broderick 
is the yourig recruit who befriends the 
animal and attempts to save him. Director 
Jonathan Kapian brings the film his clean 
narrative abilities; he knows how to struc- 
ture a sequence to bring out suspense or 
choke an audience up.» Perhaps he knows 
too well: if the movie's script is baldly 
manipulative, his direction is ingeniously 
manipulative. He does some solid, entertain- 
ing work with the chimps, but he also shows 
them hit with cattle prods or irradiated 
~(twice). Combine these low~audience- 


Cheri, Circle, suburbs. 


*RADIO DAYS (1987). Woody Allen 
had a good idea: to set a bittersweet 
Jewish-domestic comedy’ against a 
backdrop of old radio shows in the days 
when radio was king. But the film is just a 
piece of mild, almost Reaganite nostaigia, 
with Alien offering processed variations on 
the same jokes, the same situations, the 
same patented biend of romance and 
absurdity we've seen in most of his movies. 
It's as though he thought he could turn the 
free-for-all humor from his Early, Funny 
Films into gentler comic ‘‘drama’’ by 
encasing it in high craftsmanship. Cutting 
back and forth between the schlubs of 
Rockaway gathered around their magical 
box and the Manhattan stars they listen to, 
Allen creates a _ whimsical-historical 
pastiche, keeping everything on the same 
level of controlled, packaged reminiscence. 
You'll laugh, but it’s ail a little dull. With Julie 
Kavner, Michael Tucker, Dianne Wiest, Mia 
Farrow, and Wallace Shawn. West Newton, 
suburbs. 

KRAISING ARIZONA (1987). A zappy. 
anything-can-happen comedy from the 
Coen brothers that transcends any previous 
definition of “‘engineered."’ In this gonzo- 
domestic slapstick jamboree, every line, 
every tracking shot, @very chase scene and 
kidnap scene and fight scene is there to give 
you a jolt of entertainment. Set in the same 
sort of cartoon-mythic New South that 
provided the backdrop for True Stories, it's 
about a drawling, sleepy-eyed crook 
(Nicolas Cage) given to knocking over 
convenience stores. He gets hitched to a 
policewoman (Holly Hunter), and when the 
two discover she can't have kids, they 
kidnap one of five quintuplets born to the 
local unpainted-furniture king. Unlike the 
Coens’ 1984 Blood Simple, Raising Arizona 
is sunshiny and surreal, and it moves with 
the high-speed zip of a Road Runner 
cartoon. Yet it's also brutally, maniacally 
controlled — a piece of anal-retentive 
wizardry, so self-conscious (and so aware 
of its self-consciousness) that, despite a 
few thrilling, funny moments, it leaves you 
exhausted. As a director, Joel Coen is 
obsessed with technique. He’s come up 
with a cinematic paradox: a movie that asks 
you to be entertained by the idea that 
you're being entertained. Cheri, Harvard 
Square, Chestnut Hill, suburbs. 
WITHOUT A CAUSE 
(1955). This melodramatic story of a 
juvenile delinquent adrift in a nightmarish 
‘50s suburbia encapsulated the alienation 
of a generation. Featuring moody/flashy 
direction by Nicholas Ray, a fatal game of 
chicken, a stunning shootout at a 
planetarium, and, of course, a riveting 
performance by James, Dean. With Natalie 
Wood, Dennis Hopper, and Sal Mineo. 
“Why'd you shoot the puppies, Plato?’’ 
Brattle. 
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his latest piece, “‘Bang!"’, as well as some 

earlier work. Boston Film/Video Foun- 
dation. 

*&*&k% A ROOM WITH A VIEW (1988). A 

sunny, serenely indulgent adaptation of 

E.M. Forster's comedy of manners. Lucy 

(Helena Bonham Carter) 


England and the sniffy aesthete (Daniel Day 
Lewis) to whom she has become engaged. 
Director James Ivory finds his targets in the 
‘phoiders of the waning Victorian. order, 
. who fight — and inevitably fail — to rein in 


the passions of the young. The film's | 


sophistication lies in the way it shows those 

developments taking place within (and not 

_ juSt between) people. With Denhoim Elliott. 
Place. 


Copley 

* RUMBLE FISH (1983). Francis Coppola 
goes off the deep end with this stylishly 
photographed, unbearably pretentious “‘art 
film for teenagers.’ Matt Dillon plays Rusty- 
James, a cocky young hood living in the 
shadow of a frowzy older brother known as 
“the Motorcycle Boy” (Mickey Rourke, 
looking like an off-duty drag queen out of a 
Diane Arbus photograph), who wanders 
around spouting downbeat homilies about 
the Meaninglessness Of It All. Filmed in 
high-contrast black and white, the movie is 
like a coming-attractions preview extended 


to 90 minutes; it’s as dramatically vacant as 


it is visually arresting. Brattle. 


*& SALVADOR (1986). Oliver Stone's 
film is set during the epochal period of 
1980-'81, when Roberto D’Aubuisson, 
head of the Salvadoran death squads, 
began to seek assistance from the upcom- 
ing Reagan administration. James Woods 
(in an inspired performance) stars as the 
real-life photojournalist Richard Boyle, an 
opportunistic hipster who drives down to El 
Salvador with his slobby DJ buddy ‘(James 
Belushi) to make a fast buck.and finds that 
the country is something more squalid and 
violent than the ‘‘pig heaven"’ he imagined. 
In the movie’s amoral, nightmarish world, 
it's easy to take the nihilistic Boyle as a kind 
of updated version of the Bogart cynical 
loner. Stone gives this vision of a Third 
World war zone a unique, feverish look; 
unfortunately, beneath Salvador's 
hipsterish clothing beats the faint, cautious 
heart of yet another Hollywood message 
movie. &% Coolidge Corner. 
*XSCANNERS (1981). David 
Cronenberg’s film about a group of mutant 
telepaths is a flawed thriller peppered by 
resonant conceits no other filmmaker could 
have devised. The story centers on a fixated 
psychopharmacist” (Patrick McGoohan) 
who attempts to save civilization by infiltrat-- 
ing a subversive underground organization 
of telepaths. Cronenberg fills Out his malig- 
nant vision with cheap action sequences, 
but his images of exploding heads, bulging 
veins, and human beings wired to com- 
puters have a hallucinatory power that 
transcends’ the movie's rather com- 
monplace plot. 4 Somerville Theatre. 
*& kK SCENE OF THE CRIME (1987). The 


French director André Téchiné has always 


been a whiz kid with a serisuous: command 
of movie history and a frivolous, entertaining 
disregard for narrative. His new film, made 
with a sympathetic eye toward complex 

States, never quite catches 
fire, but it picks up speed and layers of 
meaning along the way. Thomas (Nicolas 
Giraudi), a bitter, troubled adolescent, 


encounters a young escaped convict who . 


later becomes involved with the boy’s 
mother (Catherine Deneuve). A murder 
happens early on, and Téchiné has worked 


out the ripples of the crime so fully in terms 


of the characters that you may wonder why 
it doesn’t pull you in more. Much of the 
movie is unformed, but the climactic 
sequence is an extraordinary piece of 
filmmaking that leads you from one high 


_ note to another. Deneuve is terrific as a 


woman discovering passion and commit- 
ment as she sheds her protective layers. 
With Danielle Darrieux. ‘West Newton. 
*%:THE SECRET OF MY SUCCESS 
(1987). in this perils-of-yuppiedom comedy, 
Michael J. Fox plays a Kansas country boy 
out to take the Manhattan business world 
by. storm. As he. proceeds to: impersonate 
an executive at board meetings, all the while 
eluding the advances of the boss’s leggy, 
hot-to-trot wife (who's also his aunt), the 
film teeters between business farce and sex 
farce, all of it paper-thin and MTV-slick, For 
‘the screenwriters, Jim Cash and Jack Epps 
Jr. (Top Gun and Legal Eagles) , it’s a real 
mov- 
ie — yet as much as you love to hate it, Fox 
(with his impish pragmatism) is consistent- 
ly Ccharming,. and the supporting cast 
features some playful performers, including 
Margaret Whitton as the proudly horny aunt 


and Richard Jordan as Fox's tycoon uncle. 


At moments, they lend this nonmovie a silly 
zest it doesn’t deserve. Directed by Herbert 
Ross. Charles, Circle, suburbs. 

*& SOMETHING WILD (1986). Con- 
temporary postpunk America is the setting 
for Jonathan Demme's latest film, and for a 
director as attuned to kitsch and eccentrici- 


‘ty and atmosphere as he is, it's a dream 


setting. The first half of the movie is a funny, 
sexy road comedy in which an uninhibited 
young woman (Melanie Griffith) in a Louise 
Brooks haircut spirits away a conservative 
tax consultant (Jeff Daniels) for a. spree 
through the small towns of thé East Coast. 
Like Nabokov detailing Humbert’s trek with 
Lolita across mythic America, Demme 
weaves a crazy quilt of shops, diners, motel 


rooms, gas stations — a pop utopia where 


the dispossessed can feel at home. The 
mood changes when the two encounter 
Griffith's husband (superbly played by Ray 
Liotta), a scary ex-con determined to get 
her back. It's a little hard at first to accept 
the movie's shift to a darker tone, but by the 
astonishing climax, Demme has raised the 
movie's intensity to the level of obsession. 
Griffith and Daniels are both wonderful, 
Coolidge Corner. 

SWEET LORRAINE (1987). Maureen 
Stapleton stars in this romantic comedy set 
in a family hotel in the Catskills. Directed by 
Steve Gomer. Copley Place, Harvard 
Square. 

*kkxXSWIMMING TO CAMBODIA 
(1987). The eerie thing about the mono- 
logist Spalding Gray is that he doesn't try to 
convince us he’s in complete. control of 


- what he's saying: his thoughts spew out like 


lava, and he's. as awed as we are. in this 
beautifully made Jonathan Demme concert 
film, he performs a shortened version of the 
monologue about. his adventures on lo- 
cation in Thailand during the filming of The 
Killing Fields; The movie isn’t just a 
rambling, confessional autobiography. Gray 
is a latter-day beatnik poet who wants to 

his language — he chases after his 
experience as if it were a runaway kite. His 
descriptions of Bangkok whorehouses or of 
his hippie-mystical search for the ‘‘perfect 
moment" are provocative and funny, and at 
his best, he’s capable of epiphanies. But 
Gray also tends to display his own feelings 
from a theatrical distance; the emotions 
slide into one another — they're ail a little 
smudged. The movie makes you want to 
hear more of Gray, only with his guard set a 
little lower. Harvard Square. 


T 


*&KKLA TERRA TREMA (1948). A 
classic of the Neorealist movement, Luchino 
Visconti's documentary-style study of the 
lives of indigent Sicilian fishermen is 
passionate but hetrays some of the 
tendencies that were to plague 
his later work. Harvard Film Archive. 
TIN MEN (1987). Barry Levinson 
makes a welcome return to the Baltimore of 
Diner. The year is 1963, and the characters 
are older. this time — 40ish hucksters who 
sell aluminum siding by wheeling and 
dealing and cooking: up maniacally in- 
genious scams. Levinson is going for the 
same loose, sitting-around-with-the-guys 
atmosphere he got in the earlier film, and as 
long as he focuses on the idiosyncratic 
business jargon, the low-key dirty jokes 
about Bonanza, or the mystique of the 
swindle, he achieves a wisecracking magic. 
But the movie keeps slipping from human 
comedy to plastic situational farce. Richard 


Dreyfuss and Danny DeVito play rival: 


aluminum-siding salesmen, or tin men, who 
are involved in a fender bender and try to 
get revenge on each other. You keep 
waiting for Levinson to ease out of this rude, 
crude set-up, but instead; he just plunges in 
deeper, endifig up with an odd cross 
between Diner and. Ruthless People. He's 


got one foot in Baltimore and the other in. 


Hollywood, afd it’s just too- big a. stretch. 


With Barbara Hershey. Gheri, ‘Harvard - 


Square, West Newton, suburbs, 

KTHE TREASURE OF THE SIER- 
RA MADRE (1948). The classic-tale of three 
prospectors consumed .by suspicion and 


greed as they search ‘for gold. Humphrey 


Bogart is at his hard-bitten finest here, and 
he’s matched by Walter Huston’s: Oscar- 
winning portrayal of a good-humored old- 
timer. Walter's son; John Huston, directed 
with a superb feel for the nature of men in 
extreme circumstances. With Tim Holt. 
Harvard Film Archive.: 

THE TRIP (1967). Jack Nicholson wrote the 
script for this Roger Corman outing — the 
one in which the King of the B's discovered 
psychedelia, Peter Fonda (everyone's 
favorite acidhead) plays a director of TV 
commercials who turns on to LSD. With 
Dennis Hopper, Bruce Dern, Susan 
Strasberg, and Peter Bogdanovich. Rear 


fictional town of Virgil, Texas, it features 
who spins out tall tales 
(Swoosie Kurtz) , a lazy rich bitch 


‘who spends her days in bed watching TV; 


and Louis Fyne (John Goodman), a 
wondrously unpretentious Southern 
bachelor desperate for a wife. The shimmer- 


ingenuity. If Byrne understands that much of 
contemporary’ America is ridiculous, he’s 
soulful enough to see its innocence, too; he 
knows it’s the only world most of us are ever 
gong to know. Coolidge Corner. 

*&% TWIST AND SHOUT (1988). This 
Danish coming-of-age drama concerns two 
high-schoolers growing up in 1964, One 
(Adam Tonsberg) is a working-class kid ~ 
(already a ladies’ man) who plays with a 
group of Beatles impersonators; ‘his friend 
(Lars Simonsen) is a middle-class boy 
stuck with having to care for a bedraggled, 
bed-ridden mother and having to fend off an 
authoritarian father. Not much of a plot, but 
it wouldn’t matter if the characters were at 
least engaging. Unfortunately the two ac- 
tors are colorless, and though director Bille 
August has a nice sense of period detail 
(particularly in the opening teenage-night- 
club sequence) , he’s saddled himself with a 
hero (Simonsen) who doesn’t show even a 
trace of rebellious spirit. Coolidge Corner. 


UNDERWORLD (1927). Josef von Stern- 
berg's classic silent was the first of the great 
Hollywood gangster films. Harvard Film 
Archive.’ 

2UNFAITHFULLY YOURS (1948). 
in Preston Sturges’s last great comedy, Rex 
Harrison elegantly portrays an orchestra 
conductor who suspects his wife of infidelity - 
and plots revenge against her — as he 
conducts a magnificent concert. The movie 
is a series of fantasy: setpieces: murder 
during Rossini, separation during Wagner, 


s and suicide during Tchaikovsky. Not. as 
. perfectly paced as vintage Sturges, it 


boasts a screamingly: funny final third in 
which a suddenly bumbling Harrison at- 
tempts to wreak the Vengeance he's 
heretofore only dreamed of. Brattle. 


*&KXXKTHE WIND: (1928). Lillian Gish’s 
performances for D.W. Griffith were delicate 
and poetic, but it took the great émigré 
Swedish director Victor SjSstrém to unleash 
hef heady. sexuality and explore the fright- 
ening neuroticism at the core of her 
crushed-violet sensibility. Gish plays Letty, 
a young Easterner who finds herself in the 
Dust Bowl, thrown upon ungenerous re- 
latives and then incarcerated in a loveless 
marriage. The movie is astonishing — 


‘pitched on the border between Naturalism 


@WORKING GIRLS (1987). A fiat, undif- 


_ one option among many. But it’s absurd to 


- we've’ all had. Set in the same .worid of 


and Expressionism, it rivals Greed and 
Pandora's Box in its depiction of extreme 
psychological states. Brattle. 

THE WEDDING MARCH (1928). Erich von 
Stroheim's tragedy about a marriage of 
convenience stars Fay Wray. Harvard Film 
Archive. 

*&*& kKWHO'LL STOP THE RAIN? (1978). 
This cri thriller, based on Robert 
Stone's Dog Soldiers, is the rare adventure 
film with depth and artistry. The chase 
begins in Vietnam, where Ray Hicks (Nick 
Nolte) agrees to smuggle some heroin back 
to the States as a favor to his old pal 
(Michael Moriarty) , a timid journalist whose 
morality has become a casualty of the war. 
Director Karel Reisz conjures up the dread- 
ridden atmosphere of the late ‘60s, but the 
film's biggest asset is Nolte’s terrific per- 
formance. With Tuesday Weld. @ Somerville 
Theatre. 


ferentiatedly ‘‘realistic’’ drama about one 
day in the life of a young woman (Louise 
Smith) who says goodbye to her lesbian 
lover every morning and reports for a regular 
Shift at a Manhattan brothel. The movie selis 
its amateurish-production values as a virtue, 
a sign of “honesty,"’ and director Lizzie 
Borden has a political ax to grind. in an 
effort to redress the cliché of the prostitute 
as cold-hearted manipulator or tragic vic- 
tim, she presents the characters as ‘“work- 
ing girls’’ who've simply chosen this job as 
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pretend that prostitution is a profession like 
any. other — or that the degradations 
involved are tantamount to those the 
women: would encounter in lower-paying 
secretarial or waitressing jobs. None of the 
characters’ personal backgrounds is ex- 
plored, because then Borden would have to 
provide psychological reasons for why they 
do what they do, and the ax would be 
blunted. In the end, when. the heroine walks 
out after a series of bad encounters with her 
madam and her johns, and Borden plays it 
as liberation, the film recycles the very 
whore-as-victim paradigm it rejected in the 
first place. Copley Place, Harvard Square. 


(1984)... At first, Bille 
August's dark-tempered teenage dramas 
may seem aimost too tumultuous and 
anxiety-ridden. But this gifted Danish direc- 
tor evokes feelings of deep-seated dismay 


deceptively sunny Danish-suburban af- 
fluence as his later Twist and Shout, Zappa 
is about two 14-year-olds (Adam Tonsberg 
and Morton Hoff) who come under the 
influence *of a monster — a dashing, 
charismatic boy (Peter Reichhardt) who's 
also a bullying sadist. The movie is layered 
and anecdotal, a sprawling look not just at 
delinquency but at the three boys’ very 
separate lives, including sex, booze, ro- 
mance, fighting, and encounters with nice 
parents and terrible parents. None of the 
characters behaves in the ways you'd 
expect, and that’s why the movie ad- 
ministers shocks of the kind we're not used 
to in the cinema — moral shocks. At his 
best, August evokes the terrible privacy of 
adolescence. Coolidge Corner. 
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TRUE STORIES (1988). Directing 

= his first film, David Byrne comes up with an ¢ » ane 

enchanting, absurdist musical comedy 

with her punctilious chaperone (Maggie 
Smith) and becomes involved with the 
unconventional George Emerson (Julian 
. 
ing hyperrealistic photography establishes a 

a mythic setting for this assemblage of si 

a quences. (featuring songs by Talking 
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“IRRESI 


3 Janet M 
Michael J. Fox is irresistible. 


(6 Loaded with laughs and Michael J. Fox. It's constantly 
fun and funny. — Bill Harris, AT THE MOVIES 


MICHAEL J. FOX 
THE SECRET OF MY. 


SUCCESS 


® ARASTAR PRODUCTION ® A HERBERT ROSS Fi © 
= “THE SECRET OF MY SUCCESS” « 
« HELEN SLATER = RICHARD JORDAN = MARGARET WHITTON = 
SCREENPLAY BY JIM CASH JACK EPPS, JR. AND AJ CAROTHERS « 
= STORY BY AJ CAROTHERS «= music ey DAVID FOSTER = 
PRODUCER DAVID CHASMAN CHASMAN = PRODUCED AND OMECTED BOSS 


RASTIR 


ST. 
227-1330 


GENERAL CINEMA GENERAL CINEMA 


PEABODY 
SHORE SHOPPING CENTEREE ROUTE 128 - EXIT 42 
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621 Huntington Ave. 
Boston, MA 02115 
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Summer courses & non-credit workshops in a variety of art and 
art-related fields including art education, art history, architecture, 
graphic design, computer graphics, industrial design, illustration, 
drawing, painting, printmaking, animation, photography, 
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= ever to be a parent these 
days. But our own parents 
probably said the same thing 
upon being faced with Dr. Spock 
and his brave new world of child 
rearing. They couldn't afford to 
wait around and see which the- 
ories -of cognitive development 
would pan out. Ultimately, par- 
ental instinct probably won out 
over expert advice. 

Today, thé experts sound a bit 
more ominous. One, for example, 
predicts dire consequences for a 
child who hasn’t started school 
by age three. Another believes 
that three-year-olds aren't 
mature enough physically, emo- 
tionally, or socially to handle 
school. Theory A suggests that 
preschools that don’t teach basic 
reading, language, and arithmetic 
skills are selling kids short and 
setting a pattern that will put 
“them forever behind their peers. 
Theory B tells of the potential 
dangers of an early academic 
program and favors a_ de- 
velopmental approach based on 
games and concrete experience. 

Then there’s the research: one 
study tells us that when a child 
begins school too early, he is 
likely to end up ultimately falling 
further behind. Another finding 
suggests that, among very young 
children, girls may be far better 
equipped to handle school than 
boys. A link has even been 
suggested between very early 
academic pressure and an in- 
creased suicide rate later in life. 

If the “hurried child” syn- 
drome sounds like just another 
'80s cliché, consider what some of 
the experts are saying, not just in 
textbooks but in the real world. 

In March of this year, a 
proposal was presented by Bos- 
ton School Committee member 
Rita Walsh-Tomasini that would 
affect about 12,800 Boston stu- 
dents, as well as their families — 
families that, in disproportionate 


. numbers, are minority and head- 


ed by single parents. The 
proposal, which the school com- 
mittee passed on March 24, raised 
the minimum age _ for 
kindergarten-I classes by four 
months, from 3.8 years to 4.1 
years. School committee member 
Jean McGuire termed the policy 
“racist, sexist, and_ classist,’’ 
school superintendent Laval 
Wilson opposed it for strictly 
educational reasons, and the 
teachers’ union stridently sup- 
ported it. 

The intensity of the debate was 
a bit surprising, even for Boston's 
public-school system, where 
education often takes a back seat 
to politics. This four-month 
period represented a political hot 
potato, one that was first served 
up with the lowering of school- 
entrance age after Proposition 21/2 
budget cuts forced the elimina- 
tion of kindergarten-I classes in 
1981. Although kindergarten-I re- 
turned in 1984, entrance age. 
remained unchanged. When the 
issue resurfaced this year, it was, 
in the words of one Boston school 
official, because of “political, not 
educational, considerations.” 

Karen Worth, a professor’ of 
elementary education at Whee- 
lock College and the head of a 
task force appointed by Super- 
intendent Wilson to examine Bos- 
ton’s early-childhood-education 
programs, saw politics jn the 


decision but supported the 
change anyway. 
“Unfortunately, in Boston 


everything has a political element 
to it,” Worth says, “but Lactually 
was sorry to see both the racial 
and political agenda interjected 
into this discussion of age level 
because, fundamentally, I don’t 
think that’s the issue. I think that 
what was being discussed was 
the question of whether these 
very young children were being 
adequately served in school, and 
if they were not, then shouldn't 
we keep them out a bit longer? 
“Basically, our task force did 
indeed support the raising of the 
age, and we did that because we 
were looking at present reality 


.lieve that the earlier a child gets 


structures ‘were not in place to 
serve well these very young 
kids.” 

Such structures, outlined in 
Superintendent Wilson’s report, 
“Early Childhood Education Rec- 
ommendations,” would include 
flexibility for teachers to place 
students at appropriate levels, 
teacher training in early-child- 
hood education, the implementa- 
tion of before- and after-school 
programs, and provisions for 
parents to become more actively 
involved in their children’s 
education. 

In addition to these, Worth 
proposes a_ reduction in 
kindergarten class size (from cur- 
rent levels sometimes exceeding 
25 children per teacher to a more 
manageable 15) and a more age- 
appropriate curriculum. 

“We could deal with those ages 
if the resources were there,” 
Worth concludes. 

Opponents of the age raise 
argued that the present system, if 
imperfect, offers more than no 
program at all. Black members of 
the school committee were 
particularly outraged by what 
they perceived as the rug being 
pulled out from under minority 
children. 

School committee member 
John O’Bryant felt that “in es- 
sence, what the committee did 
was to put all the kids into the 
same bag, saying, ‘You can’t learn 
so therefore you can’t come to 
school.’ The racial element is that 
the majority of the schools are 
black and minority, that the 
people aren’t sensitive, and as a 
result of their lack of sensitivity, 
some of their racist stereotypes 
come into play in terms of 
[evaluation of] innate abilities.” 

O’Bryant likened the sentiment 
to former Dodgers vice-president 
Al Campanis’s infamous line, 


JEFF THIEBAUTH 


“They [blacks] may not have 


some of the necessities.” 

“It’s the same kind of attitude 
saying these kids can’t learn,” 
O’Bryant argues. “They didn’t 
say, ‘Because you're black,’ but 
the inference is there.” 

Another group opposing the 
change was Black Educators Al- 
liance of Massachusetts (BEAM). 
BEAM president Deborah 
Dancey-Chandler suggests that 
the committee has written a self- 
fulfilling prophecy: “If you ex- 
pect a child to behave in a certain 
way, that’s what you're going to 
get. - 

“What angers us, Dancey- 
Chandler explains, “is that we 
believe that all children learn 
regardless of their age. We be- 


the opportunity to participate in a 
formalized educational structure, 
the more successful they're going 
to be in terms of preparing them 
for success in life.” 

Rita Walsh-Tomasini defended 
the policy as “more addressed to 
their [minority] needs,” and “‘not 
a political or racist decision on my 
part or on the part of other 
members. 

“Four months does make a 
difference,” Walsh-Tomasini as- 
serts. “When I go to a school and 
meet with teachers, the majority 
of them were telling me that the 
children are not ready de- 
velopmentally to do things ... 
they weren't able to hold a 
crayon, they weren't able to cut, 
you can't begin to even take a 
pencil in their hand to write their 
name.” 

Counters Dancey-Chandler, 
“Instead of just sitting down and 
teaching academics, we have to 
be concerned with teaching the 
whole child. If we expect them to 
go into a classroom and sit with 
their hands folded for five, six 
hours a day, then no, we cannot 
service the children in the Boston 
public schools. But if we look at 
what children that particular age 
can do, revise our curriculum, 
channel our instruction toward 
teaching the child ... that’s the 
bottom line.” 

As the time to vote on the 
proposal drew near, proponents 


JOAN SEIDEL 


Worth: age is less an issue than curriculum. 


Three get ready, 
four 


Boston raises the entry age 
for schoolchildren 


Wilson: the lone pragmatic voice 


teachers’ union — relied heavily 
on statistics to make their case. 
Among the most compelling of 
these was the fact that one out of 
every five first-grade students in 
Boston schools repeats that 
grade; also cited were separate 
1982 studies from Ohio and 
Nebraska suggesting that chil- 


. and. we .were saying that. given « of sheage raise — particularly the . .dren.-who, began. school, earlier. 


by Andy Levinsky 


JEFF THIEBAUTH 


were consistently outperformed 
by those who waited a year. 

BEAM pointed to some less re- 
cent but more established work 
done by programs like Headstart 
and by respected practitioners,. 
from Maria Montessori to Marva 
Collins, who advocate very early 
exposure to school, particularly 
for urban children. 


Tomasini: supporting the age raise 


After both sides had unloaded 
all of their statistical ammunition, 
the four-month issue seemed to 
degenerate into politics as usual 
at the school department. The 
lone pragmatic voice was that of 
Superintendent Wilson, who 
modified his own opposition to 
the change and introduced 
what. he .hoped would , be. .a, 


the reality, the resources and the 4h 
: 
4 
é 
j 


compromise solution. 

Wilson came up with a 
proposal for two pilot early- 
learning centers, a -long-range 
plan that just might be palatable 
to all concerned. The idea behind 
the centers is to combine re- 
sources and house the equivalent 
_of several preschool programs ir 
one building. Such goals as im- 
proved teacher communication, 
curriculum development, and 
more manageable class sizes 
could be addressed with the 
implementation of these pro- 
grams. The main questions are 
whether ‘the programs them- 
selves can ever become a reality 
citywide, and, in the meantime, 
what will happen to children 
who do not live in a 
neighborhood with a center. 

Support for the concept of the 
learning centers and the two pilot 
programs is nearly unanimous — 
at least on the surface — but, if 
the past is any indication, how 
the idea will fare as a line item on 
the Boston school budget may 
have less to do with educational 
theory than with political reality. 


Rita Walsh-Tomasini, for ex- — 
ample, though favoring the two . 


pilot programs for the fall, did not 
support plan for 
citywide ‘implementation. “It’s a 
program,” she commented 


recently, “but I’m not sure I want . 
to-see the system go that way | 
right across the system. We. 

_ ‘should have some programs, but 


not have all the children in early- 
learning centers. .; . I’m not really 
sure that’s going t to happen.” 

The superintendent made the 


importance of early-learning. 


centers clear in his. recommend- 

ations, calling the initiative “fun- 
_ damental to instructional pro- 
cess” and one that “will 
significantly improve education 
in Boston.” 

Tomasini’s preference for a 
piecemeal approach suggests that 
problems may lie ahead for any 
sort of attempt at sweeping re- 
form, whether it be the early- 
learning centers concept or 
another proposal the  super- 
intendent is pushing and 
Tomasini is opposing, mandatory 
kindergarten enrollment. 

* * 

Although the city is grappling 

with an unusually strong political 
element, Boston is far from being 
alone in having to re-examine the 
direction of its early-childhood 
programs. According to Karen 
Worth, ‘There is ‘a trend: across 
the country to_raise the age of 
entry. 
This trend follows a period in 
which programs like Headstart 
were conceived, when the think- 
ing ran “The earlier the better — 
period.” Recent studies seem to 
amend, if not contradict, many of 
the assumptions that urban and 
suburban school systems have 
been operating under for years, 
including the entry-age issue. 

Recerttly, experts have claimed 
corinections between societal 
problems — increased drug use, 


the high teen-pregnancy rate, a 


rise in teenage suicide — and the 
fast-paced development that has 
been dubbed “the hurried child 
syndrome.” 

Academicians, armed with 
overwhelming new information 
pointing to the potential harm 
caused by “too much too soon” 
were at odds with many parents 
and teachers, particularly of dis- 
advantaged children, who felt 
that such studies had little ap- 
plication to their reality: Ac- 
customed to getting short shrift 
“for their own good,” the educa- 
tional underclass was skeptical of 
yet another theory, especially one 
that advocated holding back their 
children. 

As Karen Worth suggests, 
“Parents of poorer children are 
operating under a much greater 
risk factor. The suburban kid 
whose schooling doesn’t quite 
meet his needs succeeds anyway 
because of all of the other factors 
that make middle- and upper- 
class kids succeed, whereas for 
the urban poor, school is, in some 


cases;«the channel get. their. 


kids beyond where the parents 
have been. ... What that does is 
reduce the ability of parents to 
say, ‘Let's try this experiniental 
program,’ because if the experi- 
ment fails, that’s it for their kids. 
It's not a question of how 
educated you are, it’s a question 
of what risks you want to take 
with your kids.” 

In the suburbs, the move may 
be toward starting school later, 
but the universal question in 
education today is less “When do 
you start?” than “What do you 
learn?” 

“I think what the early-child- 
hood community has been essen- 
tially looking at is not entry age 
per se,” Worth explained, ‘‘be- 
cause systems are very different. 
What the early-childhood com- 
munity looks at is what is the best 
learning environment for chil- 
dren at different ages. If you run 
what's called a developmental 
program, where the program is 
matched to the children rather 
than forcing the children to 
match a program, then entry age 
becomes a moot point.’ 

The developmental approach, 
which is a carefully 
selected mnonacademic cur- 
riculum, comprises activities 
geared to provide children with 
social and sensory experiences: A 
casual observer walking into a 
developmental preschool 
classroom, for example, would 
‘see children playing with sand, 
water, blocks, and other manipu- 
latives; and assume they were 
watching random, unplanned 
games. Under the supervision of 
trained early-childhood teachers, 
these children are experiencing 
what proponents of developmen- 
tal education believe is the basis 
for cognitive growth. 

The conflicting approach is one 
rooted .in traditional academics 


‘beginning with preschool. Chil- 


dren from age three on would be 
expected to learn the alphabet, 
count and color within lines, 
often in a_ teacher-centered, 
didactic context. 

In Massachusetts, the early- 
childhood community, as well as 
the state, stands squarely in the 
developmental camp. Carole 
Thomson, director of the Chapter 
188 (Public: School Improvement 
Act of 1985) early-education pro- 
gram, believes that “a de- 
vélopmental approach, where 
children are learning through 
their actions and through their 
observations, is going to give 
them ‘a deeper understanding of 
whatever concepts they're deal- 
ing with at the time, rather than 
an abstract approach where chil- 
dren may appear to be learning 
something, but it’s more of a 
superficial understanding.” 

Thomson concurs with Worth 
and others in academia that age is 
less an issue than curriculum, “I 


_ think you can work with a range 


of children within a classroom,” 
Thomson suggests. “It’s not as 
important how old each child is 
as much as the resources you 
have available and the training of 
the staff. ... We feel that the de- 
velopmental approach really 
helps to develop thinking skills at 
a very early age, It helps children 
to initiate actions rather than just 
be the receiver. If you have a 
teacher direct a classroom then 
the children are more passive and 
are doing what they're told. We'd 
like to develop children who 
question things and have ideas.” 

Karen Worth admits that 
though agreement isn’t unani- 
mous, “an awfully large _per- 
centage of the early-childhood 
community is talking the 


language of developmental. It’s a © 


much smaller piece that is talking 
about academic and didactic ap- 
proach.” 

Indeed, finding early-child- 
hood educators favoring an 
academic approach in Massachu- 
setts is like searching for liberals 
in Orange County, but there are 
those “who remain critical of a 
developmental education. 

Siegfried Englemann, pro- 
fessor of teacher education at 

- Continued on page 6 


Summer Semester 


Summer term classes begin 


FRENCH I 
J une 15. Register now. 


CLASSES 


Check our catalogue for hundreds of courses, 
workshops & special events in Cambridge & 
N.E. all summer long. 


Adult Classes 
Alliance Francaise 
118 Milk St., Boston 
482-4170 


547-6789 
Call today for free Summer Catalogue 


A non-profit institution in Harvard Square since 1938. 


‘Rhode Island School of Design 


Summer Programs for 


PRACTICING ARTISTS 


COLLEGE STUDENTS 


ART EDUCATORS 


HIGH SCHOOL STUDENTS 


Summer Studies for Credit 

June 22 - July 31 

RISD’s three-credit courses designed for 
beginning, intermediate, and advanced 
students in all areas of art and design. 
Room.and board available. 


Fre College Sueniner: Program 

June 21— July 31 

For high school students seeking a 
pre-professional experience in the visual 
arts and design. Of particular value for 
the student who wants to develop a 
portfolio. Room and board available. 


Travel/Study Abroad 

mid June —- July 

RISD is proud to offer programs in 
drawing, painting and illustration in 
Rome. These courses will immerse you in 
the rich heritage of Italian art, architecture, 
and history. A special graphic design 
course in London is also available. 


For a free brochure and poster, please call (401) 
331-3511, ext. 408 or write RISD, CE Department BP 
Two College Street, Providence, Ri 02903. 


ROXBURY COMMUNITY COLLEGE 
SUMMER SESSION 
JUNE 15 - JULY 23 


Think of us when 
: you think of your 
future in business, 


Come to a college high-tech, 
that stands apart management, : 
from the rest. | engineering, early 
Roxbury childhood 
Commuity College - education, 
is in the business of computer science, 
creating or any of 37 other 
opportunity. We career and transfer 
offer alternatives. programs. 


We build hope. To find out more, 
‘ call 734-1960 ext. 
228. 


ROXBURY COMMUNITY COLLEGE 
3 625 Huntington Avenue 
Boston, MA 02115 


SUMMER SESSION REGISTRATION: JUNE Ist - JUNE 12th. 
Late registration June 15 - 16. 
’ Applications for Fall Semester now being accepted. Financial Aid available. 
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GIRL SCOUTS 


Be a leader among girls. 
Contact the Patriots’ Trail Council. 
Call 482-1078 


SOAR, Inc. 


Scholarship 
Academic Resources 


1-800-USA-1221 ext. 7040 


‘Sometimes 


have tolet the bear 


in the studio’ 


_ Asan artist, sometimes it’s best to let your imagination run wild. But 
knowing how to focus that energy is the real challenge. At the Museum School, 
you'll design your own studio program, work with professional artists, and 
have access to the resources of the Museum of Fine Arts. Plus s you'll enjoy all 
the benefits of our affilitation with Tufts University. So if you’re ready to turn 
your creative energies loose, send in this coupon or call 617-267-1218. 


Please send me a catalogue and application. I'm interested in: Undergraduate Program 
OC Master of Fine Arts [) Evening Classes (] Summer Classes 


Saturday Classes 


Name 


State ZIP. 


Boston 


A Department of the Museum of Fine Arts 
230 The Fenway, Boston, MA 02115 
Affiliated with Tufts University 


The Leader in Professional Training Programs © 
March in OJAI, CA - June and July in ROCKPORT, Maine 
One-Week Master Classes 


The Script Writing Workshop The Camera Workshop 
Film Directors Master Ciass Steadicam Workshop 
Film Directing Workshop Corporate Video Production 
Film Acting Workshop Lighting & Cinematography 
Editing The Feature Film Electronic Cinematography 
Production Mgrs./Assistant Video Lighting Workshop 
Directors Workshop Video Editing Workshop 
Sound Recording TV Commercial Workshop 
Set Design Clinic TV Hard News Workshop 
Continuity & Script TV News Feature Workshop 


The Workshops offer two programs each year - Spring in Ojai, California and Summer in Rockport, 
Maine. These one and two-week professional workshops are taught by the industry's leading 
directors, craftsmen, cinematographers, camerapeople, actors, and producers - many who have won 
Oscars. Complete information on Faculty, course content, costs, accommodations and meals, and our 


two campuses, plus travel and tax advantages is contained in the new 1987 Workshop Catalogue. 
Write or call for your free copy of our 28-page catalogue 


International Film & Television 


Rockport, ME 04856 


These programs supported by ARRIFLEX - Additional support from KODAK, Panavision, Cinema 


WORKSHOPS 


(207) 236-8581 


Products, ROSCO, Tiffen, OSRAM, Lowel, Matthews, Sachtler, O'Connor, and Fuji 


] Age 


Continued from page 5 

the. University of Oregon, was 
responsible for pioneering 
studies that began in the 1960s 
with ghetto children from 
Urbana, Illinois,’ as subjects. 
Engelmann found that children 
who began early in an academic 
preschool were ahead of their 
peers in terms of both skills and 
self-image. Today he claims, “We 
kicked the shit out of them 
[developmental programs] in 
everything you can imagine: IQ, 
academic skills, later per- 
formance . . These studies [from 
1982, suggesting that children in 
early academic programs fell be- 
hind later] were probably such 
bullshit. You investigate those 
studies and look at what they did 
and you'd probably throw them 
out.” 

To Engelmann, preschool 
academics is defined as reading, 
arithmetic, and language — “the 
kind of stuff they would typically 
learn in first grade.” As an 
example, he explains an ap- 
propriate way to teach math to 
three-, four-, and five-year-olds. 

“You teach them to count, you 


_ teach them to count to a number, 


you teach them to count from a 
number, you have to teach them 
to count things exhaustively. 
When you're done with that, they 


know something about counting. 


Then you can teach them to 
count by various multiples.” 
This sort of rigorous academic 
training is exactly what worries 
those who favor a developmental 
approach, Argues Karen Worth, 
“The pressures in the schools for 
academic learning at younger 


_and younger ages is not based on 


sound educational learning the- 
ory: it’s based on society and 
political issues more than any- 
thing else, this sort of pushing 
that goes on ... in the broadest 
terms, competition with the 
Japanese or whatever.” 

Engelmann ‘expresses con- 
tempt not just for studies indicat- 
ing problems with academic pro- 
grams, but for practitioners of 
developmental education as well. 
‘Massachusetts, .in particular, is 
sort of a joke,” he said, “in terms 
of selecting philosophies that are 
mighty damn comfortable for the 
upper-middle pushy class and 
pretty out to lunch for the disad- 
vantaged. Look at the number of 
kids who didn’t even graduate 
from the public schools in Bos- 
ton. Or that go to the public 
schools.” 

Where the state is concerned, 
the policy on early childhood 
grew out of a variety of studies. 
Carole Thomson cited one cur- 
riculum-demonstration project, 
for example, that suggests that 
among children in a more struc- 
tured academic environment 
there was a higher number who 
were later found to have com- 
mitted delinquent acts, although 
their academic accomplishments 
were similar to those of other 
children. Another study found a 
higher suicide rate among 
teenagers who began in a very 
early academic program. 

Although such findings are far 
from conclusive, the Jatest wave 
of educational research seems to 
back up the developmental ap- 
proach for very young children 
strictly on an academic basis. It 
may seem surprising, then, that 
so many preschools continue to 
use an academic curriculum. 

Karen Worth finds that “one of 
the funny things about public 
education and academia is that 
basically, a lot of research, a lot of 
knowledge base of early child- 
hood supports the developmen- 
tal approach and is very fearful, 
for good reasons, of the academic 
pressure; but there’s a huge gap 
between that sort of knowledge 
base and what goes on in the 
schools.” 

The Newton schools may be a 
case in point. Long considered a 
model system, Newton has a 


educational 


‘wait. 


for being responsive 
and relatively progressive, but 
even awareness on the part of 
administrators has not complete- 
ly trickled down to changes in the 
classroom. 

Following the leads of systems 
such as Wellesley and Brookline, 
the Newton schools have inched 
toward a later entrance age, 
currently five years for 
kindergarten. Surprisingly, the 
curriculum includes the full com- 
plement of both academic and 
nonacademic subjects offered in 
elementary grades. 

Newton's director of elemen- 
tary education Melvin Hines con- 
cedés that “there’s pressure on 
the preschools to have more 
academically oriented programs 
as opposed to play-oriented pro- 
grams” and that the pressure 
extends to kindergarten. “Right 
now, we're in a cycle where the 
emphasis is more on academics,” 
Hines explained. -‘’The kids are 
sort of caught in the middle. 

“There's so many pressures on 
kids. It’s not uncommon for a 
parent to walk into this office 
who is pregnant wanting to know 
about the kindergarten program. 
They begin to plan the child’s 
education before the child is even 
born.” 

Newton has moved decisively 
to address several issues of wide- 
spread concern throughout both 
city and suburban school sys- 
tems. A common kinder- 
garten/first grade classroom 
structure, for example, attempts 
to deal with discrepancies be- 
tween chronological and de- 
velopmental age. 

One of the most challenging . 
dilemmas faced by all schools is 
how to respond to the discovery 
that there appears to be a signifi- 
cant performance difference be- 
tween girls and boys at very 
young ages. In Newton 71 per- 
cent of students recommended 
for retention in K-1 classes were 
boys, according to a 1986 study. 
Not surprisingly, boys also made 
upa disgroportionately high per- 
centage of students requiring 
special services through Chapter 
766, which mandates mainstream 
opportunities for 
children with disabilities. 

~The phenomenon is equally 
apparent in Boston and 


* elsewhere. Newton, which had 


been considering adjusting 
entrance age to give boys a 
chance to catch up, decided to 
“If we move the age,” Hines 
worried, ‘we would discriminate 
against girls, since most of our 
girls are ready.” 

Another universal issue for 
urban and suburban schools is 
teacher training, although vari- 
ous systems often have widely 
differing requirements. 

“The whole Dick-and-Jane 
thing is one approach which does 
not impact positively on an urban 
school system,” observed John 
O’Bryant. “They just prepare 
people to teach, period ‘[in 
schools of education]. They really 
need to develop some special 
skills for people who work in 
urban schools.” 

Given the best-case scenario, 
it’s possible to have a degree of 
control over some aspects of a 


child’s education. Certain 
preschools-— private and even 
public —- provide well-trained 


teachers, appropriate materials, 
even ideal class sizes. It may 
seem that given a great deal_of 
individual attention, a child can 
thrive in almost any program, 
and issues like entry age and 
curriculum become almost irrele- 
vant. By this reasoning, education 
does indeed come down to issues 
of race and class, since the most 
individualized programs tend to 
be the most expensive. 

. But it’s not quite that simple. 
Entry age and curriculum do 
matter, and the right advice is 
something money can’t buy. 
Once again, it comes down to 
playing hunches and odds, as our 
parents did. And for today’s 


_ parents, making the right de- 
_cision is still a long shot. O 
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Canon PC-25, Small in size and price but 
big in features, the new PC-25 can 
reduce by 67% or 78% and 

enlarge to 120%. It makes eight copies a 


minute. From originals as big as 10" x 14.” 
It even makes copies as small as 


business card size up to legal size. 


‘Canon PC-10. C ompact, Affordable. Perfect for even the smallest 
businesses. So simple to use, there's not even a copy start switch. 


Just position \ vour original and feed in the paper of vour choice 
for crisp, clear copies in seconds. 


Canon PC-20. All the convenience of the PC-10 plus automatic 
paper feeding for eight beautiful copies a minute. The handy 


paper cassette holds up to 100 sheets so you can make multiple 
copies at the touch of a button. 


Canon PC Cartridges. Choose from six colors; black, brown 
blue, light blue, red and green. PC Cartridges not only make 


copies more colorful, they make vour copier virtually service-tree! 


Canon 


Personal € apy ing, Plain: 


PERSONAL COPIERS 


1-800-327-8268 
for the Canon dealer | 
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At Wellesley: continuing-ed students enhance the atmosphere for everyone. 


\ 


Graduating seniors 
Continuing education programs allow 
older students to get their BAs 


by Joan S. Livingston 


arole S. Fickert is a college 
i senior who will graduate 

from Smith this month. 
Like many other English majors, 
she dreams of writing the Great 
American Novel but plans more 
realistically to pursue a career in 
public relations. Unlike most 
English majors, she’s a grand- 
mother — a 51-year-old Ada 
Comstock Scholar, as Smith's 
continuing-education students 
are called. 

The term “continuing educa- 
tion” may bring to mind evening 
MBA classes or seminars on 
topics like “How To Meet a Man 
at Bloomingdale's.” But for older 
students enrolled in 12 New 
England liberal-arts colleges — 
Amherst, Bates, Brandeis, Brown, 
Connecticut, Middlebury, Mount 
Holyoke, Smith, Trinity, Tufts, 
Wellesley, and Wheaton — con- 
tinuing education entails taking 
classes with undergraduate stu- 
dents and meeting the colleges’ 
regular degree requirements. 

Members of the Consortium 
for the Education of Non-Tra- 
ditional Students, these schools 
all offer degree programs for 
older people — primarily women 
— whose undergraduate educa- 
tions got stalled - somewhere 
along the way. The colleges 
provide many kinds of support 
for these students, who are 25 
and older, including financial aid, 
housing, and academic and per- 
sonal counseling. The most im- 
portant of these special 


provisions, however, is flexibili- © 


ty. Standard course-load require- 
ments are loosened up to reflect 
the fact that a woman of “a 
certain age” has many more 
responsibilities and claims on her 
time than an 18-year-old has: The 


nontraditional student can take - 


as few as one or two courses per 
semester and can take as long as 
needed to graduate, be that two 
years or 10. 

Women predominate in these 
continuing-education classes be- 
cause, among other things, they 
are more likely than men to have 
put their education on a’ back 
burner when they married — 
sometimes so they could help 
put a husband through school. 
But marriage is not the only 


reason women drop out of col- 


lege. “A lot of students were 
reared in families that did not 
support education for women,” 
says Deborah Light, director of 
Mount Holyoke’s Frances 
Perkins Program. “Others left 
college because they lacked 
motivation; they didn’t have a 
clue as to why they were there.” 

“There are all kinds of inter- 
ruptions,” observes Eleanor 
Rothman, director of Smith's 
Comstock Program. She notes, 
for example, that children of 
military -people and_ children 
from disrupted homes may have 
only a spotty education. She 
adds, “Many [current] students 
are children of the ‘60s. There are 
aging hippies who went off to 
communes, and they and their 
children, who were essentially 


kept from the mainstream of 
education, are now coming 
back.” 

The continuing-education stu- 
dents range in age from the mid 
20s to the late 60s, and their 
backgrounds are -diverse — 
“everyone from women on wel- 
fare to women writing out checks 
for tuition,” says Kathryn 


Matheson, a recent Smith “Ada.” 


Rothman elaborates: “We have 
women who are married to doc- 
tors and women who are married 
to carpenters and women who 
are not married; women who are 
single parents, and women from 
Africa, China, Seattle, and North- 
ampton.” 

What these women have in 
common, according to Bonnie D. 
Leonard, dean of continuing 
education at Wellesley, is “a real 
thirst for learning, a hunger for 
it.” Older students have to over- 
come so many hurdles to re-enter 
college that they are, by defini- 
tion, a highly motivated and 
committed group. “They give it 
their all,” says Patricia Skarda, an 
assistant professor of English ‘at 
Smith. “They're paying a 
substantial amount for their 
courses, and they don’t forget 
that.” Rothman says that Smith’s 
Adas “do very well, sometimes to 
the chagrin of the younger stu- 
dents.” Light reports that Mount 
Holyoke’s older students have 
significantly higher grades than 
those of traditional college age 
and that 60 to 70 percent of them 
go on to graduate school. 


Matheson is a case in point. 
Like many older students, she 
began her re-education at a com- 
_munity college. “Going to Smith 
was something I never thought 
was possible; I thought I’d end up 
at a state college,” she recalls. Yet 
she not only went to Smith but 
graduated magna cum laude and 
as a Phi Beta Kappa; she is now a 
student at Harvard Law School. If 
anyone had told her she’d be 
going to Harvard Law, she laughs 
now, she’d have asked them 
whether they were on drugs. 
Although they may very well 
end up in a top-notch graduate 
program, many older ‘students 
start out with low aspirations and 


self-esteem. “Every entering 


student is scared,’” Leonard says. 
“They all think the board of 
admissions made a mistake let- 
ting them in. After a semester or 
two, though, they gain a sense of 
mastery and begin to feel at 
home.” Often a woman will start 
out with one or two courses, and 
then sign on for a full courseload 
when she feels “a sense of impa- 
tience and a surge of self-con- 
fidence,” Light notes. 

* *” 

Why does a 30-, 40-, or 50-year- 
old woman return to college? 
Sometimes because she’s un- 
employed or underemployed in a 
dead-end job. “Many, many jobs 
require at a minimum that you 
have a bachelor’s degree; it 
doesn’t matter what it’s in,” 
Rothman says. To support her 
point Leonard cites “‘a number of 
women who have been very 
successful in the computer in- 
dustry, moving from secretarial 
jobs into managerial positions, 
who find themselves stopped 
because they lack a bachelor’s 
degree.” 

Others go.back to school be- 
cause of economic necessity. 
Fickert, who was’ divorced last 
year, says, “Five or six years ago, 
I sensed there were problems 


with my marriage and | ‘got 
panicky. I thought, how am | 
going to live, what am I going to 
do? I had to be prepared, and | 
thought education was the 
‘answer. It’s the second-best thing 


- I ever did.” (The first, she says, 


was having her children.) “It has 
given me a sense of my own 
worth. I’m no longer afraid of the 
future.” 

* Third-semester Smith student 
Loretta Kearsley, on the other 
hand, was not forced by financial 
or family circumstances to return 
to school. Her children were 
grown; she had a high-paying job 
as a psychiatric nurse. (Nurses 
constitute a large percentage of 
these continuing-ed students.) 
But her education had been 
derailed several times — first by 
her for husband and children, 
later by illness — and .“it was 
unfinished business in my life 
that I wanted to tie up,” she says. 
In moving to a dorm on the Smith 
campus to complete her school- 
ing, Kearsley gave up her job in 
Washington, DC — to the puzzle- 
ment of many of her friends. 
“Even my mother wondered why 
I'd give up a good job and a good 
apartment,” she says. But she re- 
ports that she now has “so 
many more options than before. 
It’s like giving birth to a part of 
yourself you've never met 
before.” 

Kearsley, like Fickert, is major- 
ing in English. The most popular 
majors among older students at 
local liberal-arts colleges are Eng- 
lish, psychology, and art history 

.— not exactly the stuff of which 
fast-track Wall Street jobs are 
made. “Liberal-arts education 
compels you to put aside specific 


career goals,” Light concedes. 


“Most students focus on specific 
careers at the next level of 
education. That's something 
many wrestle with; their circum- 


_ Stances demand that they be 
pragmatic, and they know they're 


taking a risk.” Matheson, for 
example, wrestled with whether 


. to take her education beyond the 
undergraduate level: “The whole 


point [of going to school] was to 
increase my family’s standard of 
living, and here I was decreasing 
it.” 

Those who enter college be- 
lieving that a BA is the ticket to a 
higher standard of living, of 
course, may be disappointed. 
“Many of them see the degree as 
a credential that will entitle them 
to a distinguished job, and that’s 
not necessarily the case. They're 
competing with people who are 
much younger, and we’ve heard 
of cases of age- discrimination,” 
Skarda says. Light agrees that 
many middle-aged graduates are 
frustrated when offered only en- 
try-level jobs at first, but, she 
says, “they quickly find that 
they're promoted at a much faster 
rate than younger women.” Be- 
cause of their age, life ex- 
periences, and community ac- 
tivities, administrators say, many 
nontraditional students. are 
especially attractive candidates 
for managerial positions. 

These characteristics can also 
be an asset in the classroom. “The 
faculty really appreciates their 
perspective and motivation; 
they've enriched the tapestry of 
Wellesley,” Leonard says. Skarda 
notes wryly that older students 
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Dance Division presents 
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. under the direction of Daniel Lewis 


July 6th-31st, 1987 


(212) 777-3979 
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Daniel Lewis Jennifer Scanion 
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Ernestine Stadelie 

information Jeff Bush, Program Coordinator 
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In addition to balmy breezes 
off the Charles River, Boston University’s 1987 
summer forecast includes over 400 stimulating courses in 
47 subject areas—from business and engineering to liberal 
arts and communications, education and nursing to 
| theology and social work. 

We offer a distinguished faculty, outstanding academic 
resources, and the convenience of five trolley stops 
right at our doorstep. 

-You may select day or evening courses from two six-week 
summer sessions. Session I classes begin May 19; 
Session II classes, June 30. Registration for Summer Term 
1987 begins April 21. 

Call or write for your free 1987 Summer Term Bulletin 

today and learn to enjoy summer more! 


The ideal climate for learning. 
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we 


Boston University’s 1987 Summer Term. - 
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Address 
City State Zip ; 
Telephone 


Mailto: | Boston University, Summer Term 1987, 
755 Commonwealth Avenue, Room 201 Boston, MA 02215 


Call 617/353-6000 or mail this coupon today! 


Boston University’s policies provide tor equal opportunity and atfirmative action in 
admission to all programs of the University. 
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THE BOSTON PHOENIX 


THE CARVING 


AT THE 
VERMONT MARBLE COMPANY 


June & July 


Summer Studio Program 
For Stone and Wood Sculptors 


August session in Carrara, Italy 


- 


Bernadette D’Amore: Director 
Post Office Box 613 
Proctor, Vermont 05765 
617-894-9173 


Institute 


«Comprehensive two-year 
program. 

*7 to 1 Student/Teacher ratio. 

¢ Hands-on training in 5 different 
food service operations. 

«Personal attention. 

«Small school. 

¢ Paid personalized internships. 

¢ Accredited by the Accrediting 
Commission of NATTS. 

¢ Offers an A.O.S. Degree. 

* State certified, VA approved. 

¢ Financial aid available to 
qualified students. 

¢ Advanced placement information 
available. 

«Require highly motivated 
students. 


Write or call: 


New England 


Attention: Dept. B.P. 
250 Main Street « RR1, Box 1255 
Montpelier, Vermont 05602 


(802) 223-6324 


Harvard 


this summer. 


June 29 - August 21, 1987 


session, offers open-enrollment in nearly 250 day and evening 
liberal arts courses, a diverse curriculum including courses 
appropriate for fulfilling undergraduate and graduate degree 


requirements, and programs designed for personal or 


professional development. 


The international student body has access to Harvard's 


outstanding libraries, museums, athletic facilities, and cultural 
activities, to nearby Boston and the Cambridge community, 


and to Harvard's historic residences. 


Featured is a college-level program for secondary school 

juniors and seniors in addition to special programs in Health 
Professions (for minority students), Drama, Film Studies, Dance, 
Writing, Ukrainian Studies, and English as a Second Language. 


To receive a catalogue or information about a specific program, 
return the coupon below or call our 24-hour line at (617) 495-2494. 


For information call (617) 495-2921. Please 


allow 3-4 weeks for delivery. 


specific information about the following program(s): 


{ ] Secondary School [ ] Dance Center 
[ ] English as a Second Language [ ] Writing 


{ ] YES, please send a 1987 Harvard Summer School catalogue and/or 


{ ] Drama [ ] Film Studies 
{ ] Health Professions 


Name 


. Street 


City, State, Zip 


i) Harvard University Summer School 


DEPT. 452, 20 GARDEN STREET, CAMBRIDGE, MA 02138 USA 


| Seniors 
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have more interesting back- 
grounds to draw upon in writing 
essays for English classes than 
the average freshman has. And, 
Light says, “they demand a lot of 
their education. The faculty say it 
has made them better teachers 
and made their classes better 
places to learn.” 

* * * 

Classroom interactions be- 
tween younger and older college 
students can be humorous. 
Matheson recalls that, at 33, she 
was the only older student in one 


* freshman course: “Everyone was 


looking at me, and finally one of 


One-third of college 
| dents in the US are over the 
_age of 25 and well over half of 
them are women. The average 
of nontraditional students 
at local liberal-arts colleges 
about 36. 
-@ Most older students at the | 
colleges listed in the accompa-_ 
| nying article have transfer 
| credits from an earlier college 
enrollment or from recent 
| coursework at a community 
college when they enter. They 
then spend an average of two 
| to four years completing their. 
bachelor’s degree. 
“Adas” constitute 15 per- 
cent of Smith’s student body. 
- Wellesley has about 150 con-— 
| tinuing-education students, 
total enrollment of slightly 
} more than 2000; 70 of Mount 
 Holyoke’s 1950 degree can-— 
didates are older students. 
_® Administrators note that a 
high percentage of continu-. 
ing-education students go on 
to graduate school. Many stu- 
“dents are drawn to academic 
. careers and enter doctoral pro- 
» grams; others pursue master’s 
‘degrees in social work or 
business administration; and 
| still others study medicine or 
© Smith’s Ada Comstock Pro- 
gram had its beginnings in 


education is in its 1/th year, 
whereas Mount Holyoke has 
encouraged continuing educa- 
tion since its founding (the 
Frances Perkins Program was 
officially established in 1980). 
Many other educational in- 
stitutions have added _less- 
structured continuing-educa- 
tion offerings in recent years” 
— often in the form of week- 
end, evening, or summer 
courses — in response to the 
dwindling number of persons 
“of traditional college age 
the population. 


them asked, ‘Are you a 
sophomore?’’”” But there can be 
tensions as well. “The older 
student is invariably well 
prepared, and she speaks out,” 
Light says. “To some extent that 
can be threatening to the tra- 
ditionally aged students — they 
think initially that the older 
student has an innate advantage. 
But then they usually realize how 
many outside complications the 
older students have to deal with.” 

The complications these stu- 
dents face are, in fact, daunting. 
Leonard says that nontraditional 
students worry most about 
whether they can _ succeed 
academically and whether they 
can juggle all the parts of their 
lives — “and it’s realistic for them 
to have those concerns,” she 
adds. Most continuing-ed stu- 
dents struggle with family and 
career and school. (Of the non- 
traditional students at Wellesley, 
more than half hold full-time 
jobs; two-thirds are married, and 
two-thirds children.) 
Money can be another big prob- 
lem, despite the availability of 
financial aid. “Whether you're on 
welfare or you're making $30,000 
a year and are used to going out 
to dinner, when you become a 
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student you have¢no* money,” 
Rothman says. ‘Moreover, a stu-" 


dent’s family may try to subvert 
her efforts or to make her feel 
guilty: “Husbands and children 
can be threatened by Mom going 
to school, and they can make it 
hard,” says Rothman. 

Even when a husband and 


children encourage Mom instead. 


of thwarting her, the older stu- 
dent may experience conflicts. 
Matheson lived in transient hous- 
ing near Smith four days a week, 
commuting from her Cape Cod 


home each Sunday, because “I | 


knew that in order to finish my 
bachelor’s, I had to absent myself 
from home.” Her husband took 
on increasingly more of the 


household responsibilities (“I 


knew I was in trouble when he 
told me I was folding the face 
towels wrong!”), allowing her to 
maintain a similar back-and- 
forth arrangement at Harvard 
Law. But she still has regrets; she 
was away at school on her 
daughter’s birthday, and when 
the child came down with pneu- 
monia during week, 
Matheson was unable to be with 
her. “It’s tough being away from 
your family,” she says, “and the 
older I get, the tougher it is. I hate 
missing my daughter's life on a 
daily basis.” 

Despite the sacrifices and com- 
promises, older students gener- 
ally feel that the benefits of 
completing their education far 
outweigh the costs. In addition to 
a new sense of their own 
capabilities, says Skarda, one of 
the most notable benefits for 
many women is that “they pro- 
gress from selflessness to this 
opportunity to develop a self.” 
Indeed, many women cut their 
earlier education short because 
they chose to tend to others’ 
needs rather than their own. 
“One of our problems as women 
is that we're very giving; we tend 
to put ourselves aside for other 
people,” Kearsley says. “It’s im- 
portant to get over the idea that, ‘I 
can’t do what I want because my 
child needs this and my husband 
needs that.’ ” 

For the same reason, Matheson 


however challenging, were also 
refreshing: ‘For the first time in 
my adult life | had no responsi- 
bility except for myself. People 
would ask me, ‘How can you do 
this?’ and I said, “Do you realize 
what | don’t have to do here? | 
don’t even have to make my own 
coffee!’ ” 

“Women have been denied the 
‘silence’ they need, as Tillie Olsen 
would put it,” Skarda says. “Go- 
ing to school gives them an 
excuse to demand it.” 

Skarda also says that going to 
school can change and enrich the 
mother-child relationship: 
have two students now who each 
have seven children. Their chil- 
dren are enormously supportive 
of them; it’s a nice role reversal. 
One woman came back to Smith 
30 years [after dropping out]. It 
was a great joy when all five of 
her children came to watch their 
mother graduate — three of them 
had already graduated them- 
selves. Another Ada has-a daugh- 
ter who's at Wheaton; they com- 
pare notes and talk about their 
classes.” 

At 16, Matheson’s daughter is 
too young to compare college 
notes but not too young to be 
proud of her mother’s ac- 
complishments. “When I was 
going down the aisle at gradu- 
ation [from community college],” 
Matheson says. “I saw her — she 
was 11 — standing on a folding 
chair. I’m not overly sentimental, 
but I started to cry when I saw the 
pride in her face.” 

Fickert, too, says her children 
(ages 26 to 32) are proud of the 
family’s newest college graduate. 
And she sums up her experience 
as an older student this way: “It 
was very frightening at first. You 
ask yourself, ‘Do I really belong 
here?’ ... But I have grown more 
in the past six years than in the 


‘previous 30.” oO 
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Studio Center For The Arts 


CLASSES IN: Painting, Drawing, Watercolor, 
Ceramics, Chorus, and Poetry. 


JAPANESE CULTURE CLASSES IN: Calligraphy, 
Sumi Painting, Tea Ceremony and Language. 


40 St. Stephen St., Boston 


Call for more information 247-1719 


¢ All programs integrate five 
basic learning goals: self 
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Think Of 


Interlochen is rated first in the country 
in music training. Students receive private 
instruction and performance experience 
on all instruments. For more information 
on where a young person can excel in life 


as well as music, Call (616) 276-9221 or 
return the coupon. 
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Please send information on Arts Academy (Co-ed boarding 
school for grades 9-12. College preparatory and tine arts instruc 
tion.) National Music Camp (Ages 8-college 8-week, June thru 
August program in music, dance, visual arts and theatre.) Mail to 
Interlochen Center for the Arts, Dept. DM. Interlochen, MI 49643 


Student's age Grade Arts imterest 


Name 


| Address 


cuy State Zip 
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Interlochen admits students of any race. color and national or ethnw origin 


The University of Chicago Department of Music — 


. FM SYNTHESIS / 
_MIDI SEMINAR 
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with 
JULY 20-38;1987 YAMAMIA COMPUTER-ASBISTED MUSIC 
SYSTEM INCLUDING DX7IID, TX8IZ, QX5, RX5 
‘ The seminar will provide hands-on time with these 
6 systems under the guidance of experienced 
programmers, synthesists, and composers. 
Faculty and Guest Lecturers: 
Easley Blackwaed, Composer, Professor of Music, The University of Chicago 
Joe! Chadabe, Professor of Composition, SUNY, Albany, NY 
John Chowning, Professor of Music, Stanford University 
Terry Fryer, Synthesist, Music Producer 
Gary Kendall, Director of the Computer Music Studio, Northwestem University 
Howard Massey, Author of The Complete DX7 
Howard Sandroff, Composer, Director of Electronic Music Studio, The University 
Curtis Smith, Programmer, Professor at the University of Colorado Of Chicago 
Morton Subotmik, Composer 
Bo Tomlin, Synthesist, Programmer, Clinician 
Lachlan Westfall, Director of the International MIDI Association 
_ For More Information and to Enroll write to: 


Chicago, 11 60637 


Phone 312-702-1722 


througha 


_ NORTHEASTERN UNIVERSITY 
GRAPHIC ARTS PROGRAM 
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Abroad-minded curricula 
Seeing the world through foreign study 


by Nan Levinson 


hortly after returning from 
So Portugal, where I lived for a 

year, I found an Edward 
Gorey cartoon that I cherish: four 
sophisticates are sitting around a 
table in a restaurant — three of 
them, engrossed in their menus, 
studiously ignore a fourth, who 
stares into space and says, “I have 
returned with nothing less than a 
whole new philosophy of life.” 
Although it seems funny now — 
that particularly lofty boredom 
we ex-expatriates inflict on our 
friends — that sense of having 
been born anew, of discovering 
ourselves and our world for the . 
first time, surfaces again and 
again in varying guises when 
people talk about their years 
studying abroad. 

The first time I decided to try it, 
I announced my plans to my 
father, who, having completed 
his medical education in Vienna 
in the 1920s, had an announce- 
ment of his own. “No one,” he 
insisted, “does any studying 
when he’s in another country. All 
anyone does is fool around.” 
Well, that was reason enough for 
me to go, and I’ve been studying 
and/or fooling around in various 
countries ever since. But my 
father wasn’t entirely right — 
students abroad do seem to learn 
a lot, some of it even in the 
classroom. 

Studying in a foreign country is 
hardly .a new phenomenon. 
Rhodes scholars have been 
traveling to Oxford since 1903, 
and the ambulance drivers of the 
American Field Service helped’ 
form the international exchange 
organization AFS in 1914. The 


Experiment in International Liv- 
ing, under the inscrutable banner 


of “learning to live together by. 


living together,” has arranged for 
foreign travelers to live with 
families while studying 
languages and cultures since 
1932, and American leaders from 
Edward R. Murrow to Bill Bradley 
and Kris Kristofferson include 
study abroad among their for- 
mative experiences. In a sense, all 
good travelers are students, but 
even defining the term more 
strictly, thousands of American 
students enroll each year in 
programs to study in foreign 
countries, and most of them 
return with high enthusiasm, 
tales of adventure and misadven- 
ture, and whole new philos- 
ophies of life. 

There are programs from jun- 
ior high-school] to post-graduate 
levels, but the archetype is “jun- 
ior year abroad.” So how does an 
interested undergraduate select 
the right program from the 
smorgasbord of possibilities? 
Karen Goodkin, international 
student advisor at Bentley Col- 
lege, a four-year business college 
in Waltham, charts a five-step 
application process that usually 
takes an academic year to com- 
plete. First, she asks students to 


consider what they hope to ac- © 


complish by going abroad, how 
that fits in with their academic 
career, whether they have 
traveled before, whether they 
speak a second language, and 
what countries interest them and 
why. She also suggests that they 
dream a little, then sends them to 
explore on their own. Bentley 


maintains files of specific pro- 
grams as well as general travel 
information and reports from 
students who have studied 
abroad. Goodkin also _ rec- 
ommends The Learning Travel- 
ler: U.S. College-Sponsored Pro- 
grams Abroad: Academic Year, 
published by the Institute of 


BOSTON 


International Education (809 UN 
Plaza, New York City 10017). 
Next, she advises students on 
completing applications to the 
programs they’ve chosen, seek- 
ing out financial aid if necessary, 
and transferring credit from 
foreign universities back to 
Bentley. After that, students are 
once again on their own, to wait 
for a letter of acceptance, and to 
begin credit arrangements. Fi- 
nally, once students are enrolled 
in a program, Goodkin guides 
them through the thicket of 
paperwork required by American 
and foreign universities and of- 
ficials. 

“Students who go have 
enormous commitment,” she ob- 


-serves. ‘Because of the nature of 


the curriculum here, it used to be 
difficult and time-consuming for 
students to transfer credit, but 
that’s beginning to change. 
Interestingly, though Bentley 
doesn’t decide if students can or 
can’t study abroad, the students 
are pretty good at selecting them- 
selves.” 

Goodkin quotes someone at 
AFS who described foreign study 
as “a decolonization of the 
mind,” and the observation is 
borne out by Stephen Mandia, a 
senior in marketing at Bentley. 
Mandia spent last spring at Lon- 


GARISON WEILAND 


don’s Richmond College, a pri- 
vate international college af- 
filiated with the American In- 
stitute for Foreign Study. “I was 
shocked at the way people 
treated Americans,” he recalls. “I 
was there when we bombed 
Libya, with Britain’s assistance, 
and I was shocked at how people 
thought our bombing wasn’t a 
right move. But then I realized 
that it’s one thing when you're 
3000 miles away, and a totally 
different. perspective when 
you're right there and can be 
retaliated against. I think it'll 
have a long-term effect on my 
thinking. If I were to vote, I'd 
look at how candidates perceived 
world peace, for instance.” 
Richmond College, as an inter- 
national school, exemplifies one 
of the five options in under- 
graduate study abroad. A second 
possibility comprises programs 
sponsored by US universities. 


Boston University, for example, 
with 20 programs enrolling about 
600 students each year, has one of 
the largest offerings in the Boston 
area, including the International 


Student Exchange Program 
(ISEP). BU accepts students from 
other colleges, as well, for study 
in Europe, Israel, Latin America, 
and Africa. Its programs are 
unusual because they encompass 
a large variety of academic dis- 
ciplines. 

For the most part, study in BU’s 
programs is structured tradition- 
ally. One exception is their Lon- 
don Internship Program, begun 
last year. About °135 students 
spent six weeks in lectures at 
Oxford or in London, followed by 
eight weeks as interns with or- 
ganizations such as the BBC, 
Parliament, and major banks in 
“the City.” Sid Burrell, a 
professor emeritus in history at 
BU, agreed last spring to act as 


Twenty- Four 
of America’s Best 
Educators 
Offer You an Ed.D. 

Education 
Administration 


he Nova Advantage is the 


If we can fit all these 
courses into this ad, you 
can fit one into your summer. 


Schedule a short symposium or a 
complete course into your busy sum- 


Lesley College Graduate School Summer Session! 


0 Issues in Development of Writing 
_ Curricula—July 20 through July 31 


mer, with Lesley’s flexible summer cur- LJ Assessments for Young Children 
riculum. Day and evening, choose from with Special Needs—June 29 

a wide variety of dates and hours from through July 17 


Proven Alternative 


Nova University Brings to You: 

e The finest National names, in eight different 
learning modules. 

e The Nova University Electronic Support System. 

e The convenience of local attendance. 

e A three-year completion schedule. 

e Local support facilities. 


Our graduates hold National 
prominence! 


Call me; I'll answer 
your questions 
and refer you 

to your peers. 


8 Nova UNIVERSITY 


Dr. Lloyd DuVall, Director 
305-475-7365 


(call collect) 


Nova University is accredited by the Commission on Colleges of the 
Southern Association of Colleges and Schools to award bachelor’s, 
master's, educational specialist, and doctoral degrees. Nova University 
admits students of any race, color, and national or ethnic origin 


Here’s just a sample of what’s 
available: 


Arts Institute 

O Summer Symposium in Creative Arts 
in Learning~June 22 through 26 

O Stories and Images—August 10, 11 

O Principles and Practices of Music 
Therapy (Intensive)—July 21, 22 or 
July 25, 26 


June 5, 6, 7, 12, 13, 14 


Counseling and Psychology 

0) Conflict and Resolution—June 18, 25, 
July 2, 9, 16 

0 AIDS and the Human Service Profes- 
sional—June 20, July 17, July 18 

0) Nonviolence: Psychological and 
Foundations—June 12, 
13, 14 


Education and Special Education 


Integrating Microcomputers into 
Mathematics Curriculum—June 29 
through July 17 


O Training Workshop in Psychodrama— 


CO) Comparative Education—June 1 
July 2. Mon., Wed., Thurs.., 
only 

C Intercultural Relationships—June 1 
through June 5 


0 Intercultural Consulting—June 20, 21 


Management 

C) Consulting Techniques—June 11, 13 

0 Principles of Planning and Manage- 
ment—June 1 through July 20. 
Mon., Wed., only 

0 Strategic Planning for Non-Profit 
Organizations—July 20, 22, 27, 29 


Outreach and Alternative 

Education 

O) Human Lifespan—June 2 through 
July 21. Tues., Thurs., only 

O) Writing Skills Workshop—June 2 
through July 21. Tues., Thurs., only 


Lesley College is accredited by the New England Association of Schools and 
Colleges and is an Equal Opportunity Employer. 
Write for your complete Summer Session Course Listing: 


Lesley College 


or call (617) 868-9600, ext. 422 


GRADUATE SCHOOL 


Lesley College Graduate School, Summer Session 
29 Everett Street, Cambridge, MA 02138-2790 
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resident director of the program 
in London, and he can't say 
enough for it. “It’s so popular we 
have waiting lists; many students 
were offered jobs at the end of 
their internships, and British em- 
ployers are now approaching us 
to ask for interns. At the begin- 
ning, sOme of them were 
suspicious, but they really took to 
the students, especially when 
they found out ‘the kids were 
computer-literate.” 

Burrell puts on another hat — 
as chairman of BU’s Study 
Abroad Committee — to note 
that, although the university has 
been active -in international 
education for about 15 years, only 
recently has it concentrated on 
undergraduate study abroad. 
This he attributes to Margaret J. 
Bannister, BU’s director of study- 
abroad programs. “There are US 
students who should be leaving 
this country to gain, language 
skills, to understand other cul- 
tures and academic traditions, to 
appreciate what they have 
here,”she says. “Overseas, you 
get this tremendous challenge 
and you're forced to deal with it. 
I've found that it enriches a 
person's ability to perform. in a 
career, too, and often it’s what 
differentiates one job applicant 
from another.” 

* * 

A-mix of the idealistic and the 
practical also characterizes the 
Experiment in International Liv- 
ing. Based in Brattleboro, Ver- 
mont, the Experiment offers 22 
programs in 19 countries under 
its College Semester Abroad 
(CSA), which is a hybrid of types 
of foreign-study programs. CSA 
is administered by the School for 
International Training, a college 
and graduate school affiliated 
with the Experiment, so it falls 
under the category of university- 
sponsored programs, but it draws 
on the international resources 
and contacts of the Experiment, 
which gives it a foothold in a 


third kind of study abroad pro- 
gram — one sponsored by an 
organization other than a univer- 
sity. Experiment programs are 
marked by a mix of traditional 
academics and independent field 
work; homestays in which a 
student lives, not as a boarder, 
but as a family member; an 
interdisciplinary approach to 
learning; an emphasis on the 
provincial or nonurban . ex- 
perience; and ‘a focus on pro- 
grams in the Third World. Less 
than five percent of.all American 
students abroad are in Asia, 
Africa, or Latin America, com- 
pared with 60 percent of CSA 
students. Independent field work 
tends to be in the social sciences, 
but the Experiment accom- 
modates other fields of study as 
well. 
Mike Monahan led a group to 
Mexico in 1984 and is now an 
admission counselor at the CSA 
program. His description of a 
good candidate for the pregram 
— adaptable and motivated — is 
not unusual, but he adds, “Ours 
is the kind of program where 
individual efforts ina loose struc- 
ture lead to a deeper under- 
standing of the host culture. It 
provides for a combination of 
action and reflection and allows 
the student to immerse himself in 


a culture, to avoid the syndrome 


of an American invasion. 

That approach produces the 
desired results if Mark Feierstein 
is ary indication. Feierstein, now 
a student at Tufts’s Fletcher 
School of Diplomacy, went to 
Mexico in 1984 as an under- 
graduate in international rela- 


tions at Tufts. What made him ° 


choose the Experiment? “I had 
boiled it down to two programs, 
CSA and a more traditional one. 
My advisor was in favor of the 
other, but I was attracted to the 
independent study project in the 


’ Experiment. After all, you don’t 


go abroad to sit in the library. 


Actually, Mexico was my second 


choice. I warited td go to Central 


America, but it didn’t work out. 
I've since fallen in love with 
Mexico.” So much so, he adds, 
that he returned a year later to 
work at the Mexico City News. 
For his study project Feierstein 
examined freedom of the press in 
Mexico and credits the CSA 
program primarily with making 
him bold enough to pursue what- 
ever leads he uncovered. “Mex- 


» icans were fascinated that I took 


an interest in the topic,” he says, 
“so they told me a lot. Also, my 
Spanish wasn’t so.good then and, 
you know, that’s kind of cute. | 
couldn’t get away with that when 
I went back.” 

The Experiment provides in- 
tensive language training as part 
of its program, but many other 
programs require some prior 
language proficiency. Such is the 
case with New Perspectives in 
French Cinema, a_ three-week 
workshop for undergraduate and 
graduate students, which con- 
ducts lectures in English but 
recommends a: solid foundation 
in French for the students to be 
able to take advantage of its film 
screenings and seminars. The 
workshop is sponsored by the 
Centre Franco-Americain de 
Provence, a binational organiza- 
tion founded by American ex- 
patriate Jerome Rudes. As such, it 
represents a fourth kind of study-. 
abroad program in which 
American students can study 
along with their French counter- 
parts. This year the seminar will 
take place from June 15 through 
July 6 and offers the chance to 
earn four credits. It gives students 
the opportunity not only to study 
art films in the classroom, but 
also to participate in the French- 
American Film Workshop, a 
week-long gathering of indepen- 
dent filmmakers, critics, dis- 
tributors, exhibitors, and 
scholars. Past workshop guests 
include Louis Malle, John Sayles, 


Agnes Varda, and Ross McElwee 


of Sherman’s March: fame: This 
year’s workshop will feature 
Samuel Fuller and Michel Devil- 
le, among others. 

Ellen Lampert, assistant direc- 
tor of the workshop, points out 
that it is one of a kind. “First, it’s 
very rare that independent film is 


put in any context. It’s seldom’ 


taught in universities, yet France 
and America have two of the 
most important independent tra- 
ditions. Second, the seminar is 
intimate and informal, so that 
students get to spend time talking 
and listening to and socializing 
with these maverick filmmakers. 
Third, it’s appropriate for film 
majors, of course, but also for 
people who are interested in 
independent film but don’t know 
a lot about it. And, finally, don’t 
forget the location. Provence is 
beautiful, and the international 
theater festival is here too.” 
Finally, the student who 
doesn’t find the options describ- 
ed above satisfactory and who is 
enterprising enough can enroll 
directly in a foreign university as 


an “occasional” or “special” stu- 


dent.. Probably the most com- 
\ Prehensive listing of foreign uni- 
\versities is UNESCO's biannual 
Study Abroad, which boasts 3700 
entries in its latest edition (avail- 
able from Unipub, Box 1222, Ann 
Arbor, MI.48106). 

The advantages of direct ma- 
triculation include greater flex- 
ibility, unmediated immersion in 
another culture, and, sometimes, 
cheaper tuition. The disadvan- 
tage may be the difficulty of 
transferring credits back to an 
American university or fitting 
foreign courses into home-uni- 
versity requirements. Although 
participation in one of the four 
aforementioned types of pro- 
grams doesn’t guarantee any- 
thing on the credit front, the odds 
that a student will be able to 
receive credit for his study abroad 
are higher in those programs — 
simply because US programs are 
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designed by people who know 
the American educational sys- 
tem. Under any circumstances, 
students are strongly advised to 
make the necessary credit ar- 
rangements before going abroad. 
With all this variety in pro- 
grams, it’s not surprising that 
costs also vary, both in terms of 
what is charged and what is 
covered (airfare, for instance). 
The programs described here cost 
about the same as a similar 
course of study at a private 
American college, and many 
Continued on page 18 


BACHELORS, MASTERS, OR DOCTORATE DEGREE. 
YOU CAN EVEN ATTEND LAW SCHOOL AND QUALIFY 
TO SIT FOR. THE CALIFORNIA BAR Mag THESE 
CORRESPONDENCE AND 


YOU CAN CHOOSE A 
YOUR OWN INDIVIDUALIZED PROGRAM, BY COMBIN- 
ING TWO OR MORE FIELDS OF STUDY. REASONABLE 


STANLEY H. KAPLAN EDUCATIONAL CENTER LTD. 


OTHER COURSES: MCAT, DAT, NCLEX, NTE, CPA, BAR REVIEW, & OTHERS 


WHAT IF YOU 
DON'T GET. 
INTO THE GRAD 
SCHOOL OF 
YOUR CHOICE? 


Sure, there are other 
schools. But why settle? 
Kaplan prep courses help 
students raise their scores 
and their chances of 
being admitted into their 
first-choice schools. Fact 
is, noone has helped 
students score higher! 


Boston 
266-TEST 


There's still time to prepare for June 
LSAT, GMAT, GRE. Summer classes 
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Summer school has 
something for everyone 


by Brad Durham 


ith the approach of 
W summer, Boston stands 
to lose a good portion 


of its population as college stu- 
dents pack up their stereos and 
hit the road. After all, school’s 
out. 

Or is it? Somehow, I doubt that 
Einstein got as far as e=mc? and 
then decided to lather up with 
suntan lotion and knock off for 
the summer. Nor did Descartes 
ever conclude, “I think, therefore 
I surf,” only to refine the idea in 
the fall. Fortunately, the pursuit 
of knowledge knows no seasonal 
boundaries, and this summer our 


city will live up to its reputation . 


as the education capital of the 
country, with a full schedule of 
academic programs at local col- 
leges and universities. What fol- 
lows is not a complete list, but 
rather a compilation of some of 
the more important and interest- 
ing programs offered by local 
institutions. Addresses and tele- 
phone numbers of . appropriate 
admissions offices have been 
listed where useful, as have 
application deadlines. Potential 
students should contact ad- 
missions offices . for course 
catalogues and applications in 
order to make sure a given 
program is right for them. Few 
things in life are worse than 
foregoing three nights’ sleep 
cramming for an exam on 16th- 
century Hindu architecture only 


to learn that your school says ‘fat’ 


chance” on transferring the 


credit. 


Harvard 
The summer school at Harvard 
is the oldest in the country. With 


the exception of a few years 


during World War Il, Harvard has § 


been catering to students’ off- 
season educational pursuits since 
1871. With age comes sophisti- 
cation: last summer 5264 students 
were enroliéd in the Harvard 
program, refresenting every 
state, the District of Columbia, 
and Puerto Rico. International 
students from 84 foreign coun- 
tries accounted for 17 percent of 
Harvard’s summer student 
population. This gives students a 
chance to hobnob with other 
students of all ages (from 
teenagers to retirees) and various 
cultures. As Sandy Och, a 1986 
summer student at Harvard 
points out, “The strong point of 
the program is the people in- 
volved. I met a lot of different 
people from a lot of different 
backgrounds that I otherwise 
wouldn’t have had a chance to 
associate with.” 

The program proper runs from 
June 29 through August 1 and 
includes a broad range of courses, 
from “Revolutionary Movements 
in the Middle East’ to “The 
Literature of the American Deep 
South.” The premedical cur- 
riculum and foreign language 
classes are considered especially 
strong. Applications should be 
sent in before June 19. For 
information, call or write to 
Harvard Summer School, 20 Gar- 
den Street, Cambridge’ 02138, 
495-2921. 

A number of special programs 
are also offered at Harvard. The 
Summer Dance Center runs from 
June 29 through August 7. This 
six-week. offering comprises 
either a full-time course program, 


At Harvard: summertime, and the livin’ is, well, easier. 


‘including such courses as mod- 


ern, ballet, jazz, tap, and dance 
history; a single-course program 
open to qualified students; or a 
choreography workshop, in 
which the students create their 
own pieces. Call or write to 
Harvard Summer Dance Center, 
20 .Garden Street, Cambridge 
02138, 495-5535. 

For students at least 19 years of 
age or who have completed a 
year of college and want to learn 
about Ukranian culture, history, 
and language, Harvard holds a 
Ukranian Summer Institute for 
eight weeks during the regular 
summer-school dates. In addition 
to the course instruction, sup- 
plementary lectures and films on 
Ukranian society and culture will 
be offered..Contact the Harvard 
Ukranian Summer Institute, 1538 
Massachusetts Avenue, Cam- 
bridge 02138, 495-7833. 


Boston University 


Across the river and not to be 
outdone, Boston University offers 
over 400 credit courses in 47 


“academic subject areas, with day 


and evening classes and 13 
special institutes a veritable 
moderri-day Plato's ‘$ymposium. 
Both graduate and under- 
graduate credit are available in 
two summer sessions in subjects 


ranging from _ archaeology to 
criminal justice to journalism. 
The first session runs from May 
19 through June 27, the second 
from June 30 through August 8. 
Walk-in registration is possible 
up to the day class starts for each 
session... 

The special programs and in- 
stitutes offered by BU this sum- 
mer make up an eclectic lot. Two 
music workshops are offered 
from July’20 through August 7. 
‘che first, a workshop entitled 
“International Wind Band,” will 
feature the World Association for 


‘Symphonic Bands and En- 


sembles in the Third Inter- 
national Conference at BU. Con- 
centrating on the development of 
band.and repertoire,the program 
will include lectpres, forums, and 
panel discussions featuring com- 
posers, conductors, and teachers. 
The second workshop, on com- 
puter design for marching bands, 
will be held from July 27 through 
August 7. It will assist in the 
development of skills for plan- 
ning, plotting, and teaching vis- 
ual design to bands. For further 
information, call or write to the 
School of Music, Boston Univer- 
sity School for the Arts, 855 
Commonwealth Avenue, Boston 
02215, 353-3341. 

First offered in 1975, the BU 


Summer Institute in Gerontology 
promotes understanding and 
professional competence in deal- 
ing with the biological, medical, 
psychological, and social aspects 
of aging. This program will run 
from June 8 through 26 and 
features both credit and non- 
credit courses taught by BU fac- 
ulty and professionals in the 
field of aging. BU degree can- 
didates can apply their academic 
courses toward the Louis Lowry 
Certificate in Gerontological 
Studies; practitioners and others 
interested in the study of geron- . 
tology can apply this coursework 
toward the Certificate of Recog- 
nition for the Study of Aging. 
There is no application deadline 
per se, but BU urges you to get 
your application in as soon as 
possible to ensure a°spot. 

Largely because of its re- 
nowned research facilities and 
academic institutions, Boston has 
drawn a substantial number of 
Soviet emigrés. Taking advan- 
tage of this, BU draws from the 
Soviet community in Boston for 
teachers for its Russian Studies 
Institute. This includes the seven- 


week Immersion Pro- 
gram,” fro jake 15 through July 


and a five-week. program, 


from June 29 through July 31, for 
Continued on page 16 


THE GREEN 


_ ANATIONAL CONFERENCE FOR A NEW POLITICS 


Hampshire College, Amherst, Massachusetts 


‘‘Building the Green. Movement’ will be the first open national meeting of the 
Greens in the U.S. We invite all the Greens and activists in kindred social change 
movements to participate in this educaiton conference. We are not gathering to 
make decisions for the Green movement. Our purpose is educational. It will be a 
chance for Greens and activists in kindred movements from across -the land to 
meet, share perspectives, and learn from each other — and take what we learn 


July 2 - 7, 1987 


back to our communities to put into practice. 


Green Alternatives Fair: 


Speakers: * Workshops: 

Frank Annunziato New Haven Green Party Grassroots Democracy Ecological Technologies 
Grace Lee Boggs National Organization for an American Revolution Independent Political Action Recyling . 

James Boggs National Organization for an American Revolution Community Economics Renewable Energy ; 
Murray Bookchin Burlington (Vt.) Greens, Economic Justice Organic Agriculture 

Gui Chichester Clamshell Alliance/Great Bay Greens Eco-Feminism : Music 

Cathy Christersen Labor/Farm Party, Wisconsin Peace & Disarmament . Literature \ 
Jutta Ditfurth : West German Greens No Nuke & Public Power Films 

Fernando Gabeira Brazilian Greens Anti-Racism Food 

Ynestra King Feminist Peace Institute Labor and more ‘ 
Winona LaDuke Chippewa Bioregionalism 

John Mohawk Seneca Eco-Techonologies 

Grace Daley ‘Writer Eco-Communities 
‘ and more and more 


Sponsored by the 
Committees of Correspondence 


A national confederation of local Green groups 


To receive registration materials, contact: 
National Green Gathering Working Group 
c/o New England Committees of Correspondence 


P.O. Box 703 


White River Junction, VT 05001 


é 


(802) 295-1544 
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NANTUCKET 


Information Specialists ISLAND | 
School of Library Service SCHOOL OF DESICN 
(QUTHE ARTS 
Master of Science depres pis” 
* Doctor of Library Science degree i 2, 


* Certificate in Advanced 
Librarianship in such specialized 


he Rare Books SUM MER SESSIONS ea 
uate undergraduate pro- 
Conservation grams in visual, environmental, 


Photography, sculpture/clay, fiber- 
arts, and performing arts. Affil- 
iated with Massachusetts College 
of Art. One week institutes in 
painting, folk and ‘‘outsider art’’, 
Shibori with Junco Sato Pollack 
and Fall-Winter residencies. 
Housekeeping cottages. Assist- 
antships available. Write or call 
for catalog. Box 1848, Nan- 
tucket,MA 02554 617-228-9248 


Students may finance studies with fel- 
lowship and scholarship grants from 
the University and other sources, with 
educational loans, and with part-time 
or full-time work/study arrange- 
ments. 

Applications for admission to all 


SCHOOL OF LIBRARY SERVICE : 


When they play, 
you listen. 


Schoo 


Music 


Call for summer 
offerings 
876-0956 


The professional music school 
for the whole community 


One Follen St. 
Cambridge 


Victor Rosenbaum, director 


516 BUTLER LIBRARY 
COLUMBIA UNIVERSITY 
NEW YORK, NEW YORK 10027 
(212) 280-2291 


Summer at | 
Brandeis University 


Session I—June 8 to July 10 
. Session II—July 13 to August 14 - 


Liberal Arts 

Premedical Sciences 
_ Computer Science 

Theatre Arts 

Near Eastern and 


Judaic Studies 


Foreign Languages 
Costume Field Research >: 
in England 
Archaeological Field 
Research in Israel 
Victorian Literary Tour 
of 


Information, catalog and application 
Brandeis University Summer School 
Waltham, MA 02254 


617-736-3424 


And we can make it work for you. 

If you’re serious about a career as a professional artist or designer, then 
- look into the programs offered by The New England School of Art & 

Design. In Graphic Design/Advertising, 

Interior/Environmental Design, Fashion 

Iltustration or Fine Arts. Our faculty of THE 


king professionals will teach 
work like a professional. Hard, ENGIAND 


Courses are available part-time in our 
EaeDESIGN Newbury-Street 


Evening and Summer Divisions. 
Classes begin June 8. 


We're not for everybody. But if you’re Boston, Ma. 02116 
serious about making art work, then (617) 536-0383 
we're for you. 

Classes begin June 8. 


Licensed by the Commonwealth of Massachusetts, Suiinded of Education. 


Technical 
Writing 


A part-time program 
designed to make students 


in electronics programming 
and technical writing. Word 
processing inclu 


Classes begin October. 
Call 266-2243 for 
information. 


1255 Boylston Street 
Boston. MA 02215 


| TECHN 
INSTITU 


An accredited 
nonprofit 
Institute 


job ready. Hands on projects | 


Eachone hadto ractice. 
Again and again. When the 
bigtest came, each athlete 
was ready. Striving for his 
personal best. 

That's howitis with 
Sports. Andthat’showitis 
: with another form of com- 
petition—graduate admis- 
ansexams. 

Todo your best, you 
ould prepare wi 
. Kaplan. 

students are able to 
Score the most, year after 
year. Fact is, Kaplan prepa- 
Yation has helped over one 
iltion students onto the 
inside track, giving them 
theskills and confidence 
to finish strong. 


fessional tests likethe Bar 
orCPA exams, call Stanley 
HLKaplan. Theseathletes 
had totrain to beat 
competition. Maybe there 


Summer classes forming now! There’s one 
near you. Call Today, Tonight, This Week- 


end. 

Boston 266-TEST 
Cambridge (661-6955 
Newton 244-2202 


Earn a Certificate in 
‘Interior Design at the 
Boston Architectural 


Center. It is a unique 
three-year program which 
combines work experience with 
evening courses taught by design 


Boston Architectural Center 


Be creative and practical 


professionals. Applications 
are currently being ac- 

cepted for fall 1987 
admission. 

Call or write 
for details. Boston Archi- 
tectural Center, 320 Newbury 
St., Boston, MA 02115 (617) 536-3170 


STUDY 
LONDON 


pratt SUMMER PROGRAMS 


For PRACTICING ARTISTS 
ART EDUCATORS @ HIGH SCHOOL STUDENTS 


PRE-COLLEGE SUMMER PROGRAM July 7-July 31 


Regent's College, London, offers 
Freshman. Years and Junior Year 
Abroad Programs (one or two Sse- 
mesters) on its own international 
campus in Central London. Hous- 
‘ing provided. Choice of over forty 
liberal arts courses fully accredited 


> (4 College Credits) ARCHITECTURE ¢ FINE ARTS ¢ ILLUSTRATION and 


GRAPHIC DESIGN © FOUNDATION ART ¢ COMPUTER GRAPHICS 

A special 4-week program for talented high school students featuring lectures, studio 
work, and field trips to New York City’s museums, galleries, and professional studios and 
firms. Scholarships are available based upon merit and financial need. Housing and mea! 
plans are available 


SUMMER STUDIES FOR CREDIT July-August 1987 


(Many Availabie On Non-Credit Basis) PHOTOGRAPHY ¢ DRAWING ¢ PAINTING 
SCULPTURE DESIGN PRINTMAKING ART EDUCATION COMPUTER 
GRAPHICS. Graduate and undergraduate courses. The summer session features a 
5-day Computer Graphics Institute. Housing and meal plans are available 


Day Prone 


Attention: Summer Session 

| INSTITUTE CONTINUING EDUCATION | 
For further information call 200 Willoughby Avenue, Brooklyn, New York 11205 | 
(815) 226-4050 or write: Preece rush your catalog te me. 718-690-2669 
Admissions Office 0 Pre-College Summer Program © Summer Studies For Credit i 
Regent's College 
5050 East State Street Name 
Rockford, IL 61108-2393 caress 
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THE BOSTON PHOENIX, 


READY FOR THE 
CHALLENGES 
OF NURSING? 


Consider 
Youville Hospital 
School of 
Practical Nursing 


e 11 month Practical 
Nursing Program 

¢ $1500 tuition 

Graduate 
employment rate of 
100% 


YOUVILLE HOSPITAL 
_ SCHOOL OF 
PRACTICAL NURSING 
1575 Cambridge Street 
Cambridge, MA 
02138-4398 
876-4344, Ext. 706 | 


A Class Act | 


Day and evenin 
classes. MasterCard 
and Visa accepted. 


267-4430 


5 Commonwealth Avenue 
May - June session 
begins May il 


The yston ere 
for Adult Education. 


BRANDEIS. 


for over 

_50 Years ADULT AR 
the by SCHOL 

ulfilling a fantasy, 
learning new skills PROGRAM 
and having more fun | ! 
All at BCAE Complete your B.A. at a high quality liberal 
Call today for a free arts university 
catalog. ¢ Flexible rate of work — 1 to 4: courses rhea 


semester 
¢ Supportive peer network 
¢ Special faculty advisors 
¢ Financial Aid available 
e Student-Faculty ratio 8:1 
32 800 courses (daytime only) 


Contact: Brandeis Adult Scholar Program 
Office of Admissions : 
Brandeis University 
Waltham, MA 02254 


736-3500 


STUDENTS / PARENTS: 
HIGH SCHOOL-COLLEGE-GRADUATE 
CAN YOU AFFORD THE HIGH 


Let Scholastic Research Associates help 
you locate scholarships- 
awards, that will make the di erence. 


Guaranteed Services 
for more information call 
1-800-USA-1221 extension 7031 


South Shore residents 659-0414 


or write to 

Scholastic Research Associates 
P.O. Box 885577 

Weymouth, MA 02188 


OVER 87000 STUDENTS 
SERVED IN 1986 


rants and 


ENROLL IN OUR EXTERNAL 
DEGREE PROGRAM FOR — 


ment, marketing, 
public ‘administration. 
work/life credit. . 
¢ just 2 or 4 weeks residency to graduate. 
¢ $80 per credit hour. 


Call 800-553-4150 (US) 
800-632-5954 (IA) 
or write 


Box 1861 


| 


me 


Fayette, IA 52142 
Accredited by North Central Association 


~W Campaign. ciret 1965 


P 


tt takes genuis to turn an ugly duckling into a classic. If you've = 
} got what it takes. we'll help you bring it out. Call for our catalog. 
_ 1-617-262-1233. Or write your name, address and the catalog 

* you want (Summer, Evening or Day) anywhere on this ad and 
© send to: A.1.B., 700 Beacon St., Boston, MA 02215. 


; The Art Institute of Be ston tine and Applied tet. 


Summer 


Continued from page 14 
Russian-language teachers. The 
seven-week program boasts 
courses at all levels of study, 
which are taught in Russian and 
combined with frequent treks to 
Russian restaurants, churches, 
and dormitories headed by native 
Russian speakers. Other activities 
include a Russian choir, drama 
club, film series, and informal 
meetings with Russian writers, 
artists, sculptors, and musicians. 
For more information, call or 
write to Professor Grigory 
Tamarchenko, Director, Russian 
Studies Institute, Boston Univer-_ 
sity, 138 Mountfort Street, 
Brookline 02146, 353-8912. 

Other special programs offered 
by BU this summer include the 
High School Honors Program, 
the Teachers of Theatre Work- 
shop, a lecture series entitled 
“The Emerging Asian-American 
Community,” and the Tangle- 
wood Institute at Lenox, Mass- 
achusetts. For more information 
about these programs and all 
others above without specific ad- 
dresses, call or write to Boston 
University Summer Term, 755 
Commonwealth Avenue, Boston 
02115, 353-6000. 


The Museum School | 


The School of the Museum of . 


Fine Arts, recognized as one of 
the oldest and most distinguished 


professional..art schools in. the 


country, will be conducting sum- 
mer programs in both Boston and 
New Mexico. The Museum 
School operates in affiliation 
with Tufts University, with 
which it shares faculty members. 

The summer session in Boston 
runs from June 29 through 
August 7. A quick breeze through 
the course outline shows instruc- 
tion offered in animation, com- 
puter art, painting (five different 
courses suited to all abilities), 
filmmaking, photography (three 
courses), and many other sub- 
jects. Graduate under- 
graduate credit is available. Ap- 
plications will be, accepted 
through June 30. 

Since the early 1900s, photo- 
graphers have traveled to New 
Mexico to capture the stunning 
landscapes and brilliant, ever- 
changing light. Joiming their 
predecessors will be participants 
of the Museum School’s program 
“Photography in New Mexico.” It 
runs from June 21 through July 12 
and, according to Don Grey, head 
of the Continuing Education De- 
partment, is‘ structured “as an 
intensive pursuit for intermediate 
and advanced students of pho- 
tography.” Home base will be the 
21,000-acre Ghost Ranch in the 


high desert and mesa country 


northwest of Santa Fe, ‘Students 
will receive tips and lectures from 
local photographers,” says Grey. 
“Shooting treks to ancient 
archaeological sites, Hispanic vil- 


ages, and Indian pueblos” round 
_ out the schedule of events. Pro- 
spective “students should have 
. previous experience in photo- 


graphic technique, as well as their 
own equipment. Applications are 
due by May 22. For more infor- 
mation on either of these pro- 
grams, call or write to the Sum- 
mer Museum School, 230 the 
Fenway, Boston 02115, 267-1219. 


Boston College 


If for no reason other than its 
sheer relaxed suburban beauty, 
Boston College is a-fine place for 
students to shed the burdens of a 


taxing regular-season academic 


workload and focus on a specific 
area of study, such as 
“Philosophy of Love” or “British 
Gothicism.” For the more down- 
to-earth among us, a number of 
accounting. and business-man- 
agement classes are available, To’ 
be exact,;-a total of 175 courses, 
workshops, and seminars will be 
offered this summer amid the 
neo-Gothic buildings and careful- 
ly groomed greens of this most 
collegiate of Boston’s colleges. 


i 
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The regular-summer courses at 
BC take place during two six- 
week sessions, though there are 
also some special sessions. The 
course dates tend to be staggered, 
but they are roughly May 11 
through June 18 and June 29 
through August 6. Applications 
and registration will be accepted 
up to the first day of class. 
Courses are available for gradu- 
ates and undergraduates, 
outstanding high-school stu- 
dents, college-bound achievers, 
or just interested learners with a 
high-school diploma or the 
equivalent. 

For high-school students who 
have completed the 11th grade 
and have outstanding academic 
records, the Boston College Ex- 
perience Program — the school’s 
pride and joy of summer pro- 
grams — is a convenient way to 
test the swirling collegiate waters. 
This is a six-week gig in which 
high-school students immerse 
themselves all things col- 
legiate: students are encouraged 
to explore new interests that may 
not be readily available in high 
school. A full range of under- 
graduate courses are available, 
for. which students can receive 
full college credit. Courses focus 
on modes of inquiry and inter- 
pretation rather than being 
weighted toward fact and de- 
scription, which is typical of 
high-school study. For more in- 
formation on any of BC’s summer 


academic programs, call or write: 


to Boston College Summer 
Session, Chestnut Hill 02167, 
552-3800, 


Emerson College 

“Emerson College is the oldest 
if not the only college in the 
country devoted exclusively to 
the communication arts and 
sciences,” says Chris Weir, direc- 
tor of program marketing at 
Emerson. A look at the academic 
menu for the summer bolsters 
this statement: there are courses 
ranging from the study:of propa- 
ganda to how to‘handle a job 
interview, most of which fall into 
three main areas — Communica- 
tion Disorders, Communication 
Studies, and Mass Communica- 
tion. There is also a smattering of 
mathematics, psychology, and 
literature. Courses can be applied 
toward a bachelor’s or a master’s 
degree, if appropriate. The sum- 
mer is broken into two sessions, 
from May 18 through June 26 and 
from June 29 through August 7. 
Registration continues up until 
the day classes start. 

Emerson is holding an attract- 
ive summer program at their Los 
Angeles Center from June 15 
through August 14. In addition to 
several communications courses, 
the program draws from the large 
numbers of LA Emerson alumni 
for hands-on internship ex- 
perience. Internships are avail- 
able in a variety of areas, includ- 
ing public relations and advertis- 
ing. Various seminars are also 
part of the program. Weir en- 
courages all prospective students 
to get their applications in as 
soon as possible. 

Emerson also offers a program 
in communications skills for 
precollegiate students. It gives 
younger students the opportunity 
to master the elements of effec- 
tive communication. The pro- 
gram runs from June 29 through 
August 6. 

The Emerson Language Learn- 
ing Disabilities Institute will be 
held in Boston from June 22 
through 26 and in San Diego, 
California, from August 3 
through 7. Aspects of language 
and how it affects academic 


_learning and_ literacy will be 


discussed. Academic credit’ is 
available. with this course. For 
information on all Emerson sum- 
mer programs, call or write to 
Emerson College, Division of 
Continuing Education, 100 
Beacon Street, Boston 02116, 
578-8615. 


UMass/Boston 
UMass/Boston offers a number 
Continued on page 18 


LPNs 
BECOME 
RNs 


in ONE YEAR at 
HELENE FULD 
School of Nursing 
NLN ACCREDITED 


Designed for LPN’s 
who want to rapidly 
expand status to 
Associate Degree R.N. 
Classes start in October & April 


Write: Registrar HFSN 
1919 Madison Ave., 
NYC 10035 
or Call: 212-650-4460 


~ Boston Architectural 
Summer 1987 


Center 


Fine/Applied Art Interior Design + Architecture 


+ Landscape Architecture 


Choose from over 40 courses designed for students of all levels of experience. 
Courses at the BAC will provide state-of-the-art instruction by working professionals. 


Summer classes begin June 15, 1987. 


Enrollment is limited in most cases. Call or write for a summer catalog now. 
_ Boston Architectural Center, 320 Newbury Street, Boston, MA 02115 (617) 536-3170 


Continuing Education Program 


AMPIiify yourself! 


Move Into An Opportunity 
For Success 


The competition in fitness is fierce 
Give yourself an edge. Learn how to 
prevent injury and relieve pain—become 
a TRIGGER POINT MYOTHERAPIST. 
Business options include opening own 
clinic, work in health facility, doctor's 
office, combine with fitness business. 

Break away from adult classes— 
become a FITNESS SPECIALIST. Cert- 
fication programs for seniors, physically 
challenged, athletes, pre-postnatal 
women, children (infants through teens), 
water exercise FITNESS INSTRUCTOR 
certification program available for those 
wishing to concentrate on adults. 

The Academy is a licensed and 
accredited sch For information, call 
toll-free, TeleTape Information Systems, 
1-800-826-9538; ask for tape #203 or call 
AMPF at (413) 637-0317 


e 
Academy for Myotherapy and Physical Fitness 
9 School St. tome, MA 01240 


CUERNAVACA LANGUAGE SCHOOL 
Apdo 254-D 


Avenida Chapultepec No. 7 
Colonia Chapultepec 
62430 Cuernavaca, Mexico 
Direct line 011-52-73 15-46-43 


Vacation & Study 
combined. 


Live in Mexico 
for the summer. 


Live with Mexican host 
family. Classes start weekly. 
Established in 1960. 


Summer 


Courses 


FRANCE 
ITALY 
JAPAN 

ISRAEL 


‘ available in New York, France and Israel 


66 Fifth Avenue, New York, NY 
(212) 741-8975 


PARSONS 


SCHOOL OF DESIGN 
Special Summer Programs 


WEST 
GREAT BRITAIN 
NEW YORK 


International programs are offered for students, teachers 
and working professionals. Courses include: archaelogy; 
architectural history; art history; clay and textile design; 
decorative arts; drawing; fashion; graphic design; paint- 
ing and photography. Undergraduate and gtaduate credits 
are available to qualified participants. Pre-college programs 
For more information, please call or write: 
Parsons School of Design/Office of Special Programs 
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SECTION FOUR, 


Only NRI teaches you to service all 
computers as you build your own fully 
IBM-PC compatible microcomputer 


Now you get it all. training for America’s fastest 


computer system, the Sanyo 880, yours to keep. 


compatible Sanyo Microcompu 

Asan NRI student, 
on training as you actually build the latest - 
model Sanyo 880 Series computer from the 
keyboard up. It’s fully IBM PC compatible and, best of 
all, it runs programs almost twice as fast as an IBM PC. 
As you assemble the Sanyo 880, you'll perform demon- 
strations and experiments that will give you a total 
mastery of computer operation and servicing tech- 
niques. You'll do programming in BASIC language— 
even run and interpret essential diagnostic software. 
Learn at home in your spare time 

You train in your own home at your convenience, 
backed at all times by your NRI instructor and 

the entire NRI staff of educators and support people. = 


Send Coupon Today for Free Catalog! 
of Electronics 


J McGraw-Hill Continuing Education Center 
i 3999 Wisconsin Ave., Washington, D.C. 20016 


They're always ready to answer your questions and to — Sf 
give you guidance and special help wherever you need it. e 

100-page, free catalog tells more. . . send today J Aedes 

Send the coupon today for NRI's 100-page catalog | 

th all the fi £ 
at gives all the facts about computer training plus Scant 333057 


career training in other electronics fields. 


ANG 


ENROLL NOW — CLASSES BEGIN 
SPRING, SUMMER, FALL & WINTER 


certificate evenings. Learn what it takes to get ahead in business with 
courses like— 
© Supervisory Management © Business Law 
Accounting Economics 
Placement assistance and financial aid (if you qualify) are available. So 
give us a Call today or send in this ad. But hurry, our staff is eagerly waiting 
to administer assistance. 


t Boston (617) 262-2250 ext. 164 Providence (401) 861-1420 a 


86 Beacon Street, Boston, MA 02108 


e - 178 Butler Avenue, Providence, RI 02906 £ 
NAME PHONE _ 


ADDRESS 
Mastercard and Visa accepted 
110P 


i At Katharine Gibbs School, you can now earn an Administrative Assistant s 


LIVE/WORK/STUDY 


in 
srw vony cITY 


Professions: 


theatre professionals and educators offering courses that can lead 
to graduate degrees. Faculty and guest artists drawn from the New 
York professional theatre. This year's productions include a main 
_ Stage musical play, Cabaret by Kander & Ebb, and a musical revue. 
"June 29-August 8. Special 3-week opera studio June 8-27 will pre-. 
ent Seymour Barab directing his comic opera A Piece of nad based 
upon the short story by Guy de Maupassant. , 


“Write & 
Palestrant, Program in Educational Theatre 


An interdisciplinary program for music, dance and theatre for ‘ 


i CENTER FOR INTERNATIONAL STUDIES 
KEITH ANNEX 
INDIANA UNIVERSITY OF PENNSYLVANIA 
INDIANA, PA 15705 


in cooperation with 
PCIE 
Meg 


presents 


vo! iD DACCNONOT Tu Wwap! ne 


Summer and Semester Study Abroad Programs To: 


cAusiria Mp 
China Japan Sco, 
England cMexico 

France “Poland 

Germany Scotland 

Hungary Saviet Union 

Ireland 

Spain 


New York University, 829 Shimkin Hall, Wash Sq. 
NLY., NY. 10003. Tel. (212) 598-2921 


- Christo 


The role of the artist is to challenge the very nature of art. If you've got what it takes, 
we'll help you bring it out. Call for our catalog, 1-617-262-1223. Or write your name, 
address and the catalog you want (Summer, Evening or Day) anywhere on this ad 
and send to: A.1.B., 700 Beacon St., Boston, MA 02215. 


The Art Institute of Boston Fine and Applied Art. 


Enjoy 
Saint Louis University’s 
Madrid Campus 


complete curriculum in English, Spanish, 
Liberal Arts, Business, Science, Hispanic Studies 
July Session includes: 
Graduate program in Hispanic Studies 
SLU de an AA/EOE 
Apply now for summer & fall - 

Information: 

Calle de Lana, 

Madrid 28003 Spain 
Tel (91) 233-2032 
233-2818 

Telex: 44813 
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of special programs as part of its 
summer program. The American 
Studies. Department offers a 
series of courses dealing with 
individual decades of American 
history, from the roaring ‘20s 
through the psychedelic ‘60s (ex- 
cluding that smug decade, the 
‘50s). The Department of Law 
and Justice has classes entitled 
“Crimes Without Victims: Prosti- 
tution, Homosexuality, and 
Pornography,’ ‘‘Battered 
Women,” and “Women’s Self- 
Defense and the Legal System,” 
to name only a few. Classes are 
held during separate 
sessions, with four-week and six- 
week courses. Classes for the first 


“session begin June 1 and run 


through July 1 or July 9. Regis- 
tration runs until May 22. (Late 
registration is possible, for a 
small fee.) The second session 


' begins on July 6 and July 13. 


Registration deadlines are June 26 
and July 2, respectively. 

special field school in 
archaeology will run from July 13 
through August 20. By locating 
and mapping the prehistoric sites 
at World’s End in Hingham (the 
last undeveloped land on the 
Boston Harbor mainland), stu- 
dents will be learning the ‘‘ex- 
cavation, recording, and_ labor- 
atory processing of materials 
program director Barbara 
Luedtka. Technically the applica- 
tion deadline is May 1, but if 
spaces are available after that 
date, students are still welcome, 
says Luedtka. 

For more than 20 years, 
UMass/Boston has offered its 
Theatre Arts on Nantucket pro- 
gram. Running from July 1 
through August 21, the program 
comprises a four-course sequence - 
in play writing, performance, and 
production. The application 
deadline is May 15. This course is 
open to students and profession- 
als alike. For these and other 
UMass/Boston summer educa- 
tional opportunities, call or write 
to Division of Continuing Educa- 
tion, University of Massachusetts 
at Boston, Harbor Campus, Bos- 
ton 02125-3393, 929-7900. a) 


Foreign 


Continued from page 13 

types of student aid (e.g., Pell and 
SEOG grants) are available. Most 
scholarships specifically for 
foreign study, however, are for 
graduate or post-graduate work. 
More information is available 
from the Institute for Inter- 
national Education’s Financial 
Resources for International Study 
and Adelphi University Press’s 
Directory of Financial Aid for 
American Undergraduates 
Interested in Overseas Study and 
Travel. 

Of course, ultimately, it’s sim- 
pler to stay at home. So why do 
so many students go away? And, 
more to the point, what is it that 
makes them treasure their time 
abroad long after they've re- 
turned? Burrell points to the 
students’ newfound self-con- 
fidence; Goodkin talks about 
penetrating boundaries in a way 
the average traveler seldom does; 
Feierstein claims his semester in 
Mexico taught him to relax; and 
Mandia recognizes that he'll 
never again have the opportunity 
to see the world in the way he did 
as a student in London. The 
operative word in ‘all this is 
“change,” some of it radical, 
some gradual, most of it inef- 
fable. It’s as if, having once ~ 
crossed that line from native to 
foreigner, from American to cos- 
mopolitan, you can never return 
to your preinternational state — 
nor do you want to. Study abroad 


. . f ust may’ be the last_American 

. in the classroom with more than 500 Spanish students. fron 
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Shelburne 
Craft School 


Classes 
Workshops 


COOKING 


You know the feeling. 


Helping a friend. A neighbor. 
Someone in need. 


teers do every day. 


needs us. 
And we need you. 


and donations. 


chapter today. 


people. 


Box 52 - Shelburne, VT 05482 
Do something 
the best way to begin i is our 3-month Professional Program 
for nothing. in French cooking followed by a 6-week ibe in 
d ait -_ one of New York or France’s best restaruants. 
L in you get Our next course starts June 22nd. 
_ Fora free catalogue or to arrange a visit to see us in action, 
everything. {and sample our cooking) call: (212) 410-4601. Ask for 


It stays with you all your life. 


That's what Red Cross volun- 


Because every day someone 


We urgently need volunteers 
Please call your Red Cross 
Help the -— who help 


_ Nancy. 
Also weekly classes for home cooks. 


NEW YORK 

COOKING SCHOOL 
307 East 92 Street 
York, 


GOT 


It takes a strong National Guard 
and Reserve to help defend our 
country. Keeping that strength at its 
peak takes training—one weekend a 
month and at least two weeks a year. 
Fully trained and ready, the Guard 
and Reserve make up one-third of 
our nation’s defense. 

So when your employees ask you 
for time off to train to keep our 
defenses at their strongest, give 
them that time. They'll be getting a 
tough job done, and you'll be getting 
back a better employee. 

If you're an employer and want 
more information, write Employer 
Support, PO. Drawer 9660, 
Arlington, VA 22209-0660. Or call 
1-800-336-4590. In 
Virginia and Guam, call 
collect 202-696-5307. supronr oF 


Protect their future while they protect yours. 
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fit into new fitness 


career rf 
ences? Want to join the leading 
of human development professional: 
whoare in shape andin charge of 
the nation’s leading corporate fitness 
centers and health clubs, or provid- 


career opportunities can be the pro- 
| rams in Recreation Management, 
thletic Training, and Cardiovascular 
“Health and Exercise offered by Boston: 
teach the pros how to go for it. 
to develop the skills needed to 
be successful. These Master of Sci- 
ence programs offer a unique and © 
proven balance of exercise science 
and practical business experien 
ate School, Boston-Bouve College o 


Northeastern University, 107 Dockse 

40214 all (617) 437-2708 


ve 
4 
= 
NORTHEASTERN UNIVERSIT | 
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SCHOOL HUMAN SERVICES 


AT NEW HAMPSHIRE COLLEGE 


OFFERING A 
FULL-TIME PROGRAM FOR THE WORKING ADULT | 
e Weekend Classes © 1 Day/Month/Course 


Our weekend classes are designed for working adults—classes are held For further information on our innovative weekend programs, 
one day/month/course. With three points of entry, freshman, sophomore or 


junior, you can earn a Bachelor's degree in as little as 16 months, and con- 
tinue to earn a living. A recent survey of School of Human Service Alumni 
indicates an average increase of $5000 in their annual income—an excellent 
return on an investment in your future. 


e Associate in Science in Human Services 


...or mail in the coupon below: 


Please send more information and an application for the 
following program(s): 


2500 North River Road 


ed for V.A. benefits. Programs er lito the Council for Standards in Manchester, NH 03104-1394 


‘Human Services and financial 


We can mike 2 


i 

' 

1 ' 

; (J Associate in Science Master of Science 

* Bachelor of Science in Human Services ' in Human Services in Human Services : 
© Bachelor of Science with concentration in: 

If you are interested in a Masters program, we offer a variety of programs ! in Human Services () Gerontology ; 
for the working adult that are both convenient and affordable. ' (J Master of Science in Community CL) Human Service Administration = { 
4 E ic Devel Community Psychology H 

Master of Science in Community Economic Development Master of Social Work 
Master of Science in International Community Development International Financial aid application 
© Master of Science in Human Services ' ommunity Development 
with concentrations in: 
—Gerontology Name 
—Human Services Administration 
—Community Psychology 1 Address 
Master of Social Work 
We are located 60 miles north of Boston in Manchester, New Hampshire, 
or in Littleton, New Hampshire, or in New Haven, Connecticut. ' Phone : 
_ 1 Send to: School of Human Services SCHOOL OF HUMAN SERVICES: 

New Hampshire College is fully accredited by the N.E.A.S.C. and approv- } at New Hampshire College AT NEW HAMPSHIRE COLLEGE ! 
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25% OFF 


TILIED 


a2 
vinyl composition 


touch-down 
self-adhering 


vinyl composition 
tile 


“T chose 
Kentile Terresque 
vinyl tile 
| my 
kitchen” 


The look is luxurious with all the warmth and surface ~ 
interest of kiln-formed clay tile. But Terresque has all kinds 
of advantages over the real thing. It's quiet and more 
comfortable underfoot. It's easier and less expensive to 
install. And its tough, non-porous surface defies grease 

and stains, so it's easy to clean, long wearing, too, Now you 
can enjoy the ageless appeal of a clay floor at a pleasantly 
surprising vinyl tile price. Kentile® 

Terresque comes in 9” by 9” heavy 


gauge squares in Adobe, Terra 

Cotta, Desert Red, Tan, Silver 

and Almond. Pick out ile 
yours today. j 

( ) t's the easiest one you'll ever 


* Wechose Kentile’s 
Glazed Terra Cotta no-wax 
Brite’n Shiny tiles for our 
family room—it looks 
wonderful! 


And no wonder! For Kentile’s no-wax Glazed Terra Cotta 
has subtle variations in tone that give it a special and 
unique beauty. There’s a luster to Kentile® Brite ’n 
Shiny® too— a durable luster that keeps its life with only 
a minimum of maintenance. This is Kentile quality- 


vinyl composition tile built to 
last. Available in Touch- 
Kentile 
deci 


Down® self-adhering and 
regular back. 


t's the easiest one you'll ever make. 


Depending on the amount of use, the Brite 'n Shiny floor may eventually 
require an application of Brite 'n Shiny Floor Finish to renew the high gloss. 


“Tt was so easy 

to install Kentile 
Parkchester 
Touch- tile1 in 


The way Kentile® makes its handsome parquet 

Parkchester Touch-Down® vinyl composition tile, 
do-it-yourself is a snap. Just “touch down” — no 

adhesive to spread. Parkchester has all the richness and 

warmth of handcrafted wood flooring, accented by a 4 
luxurious burl grain centerpiece. And because Parkchester is 
viny! composition tile, you know it’s tough, greaseproof, stain 
and wear resistant. Part of our ost 

selection of Kentile Touch-Down® 


tiles. Why not pick yours 
here today? 


dec 
i's the easiest one you'll ever ISION. 


OPEN WEEKDAYS 8:30 AM to 9 PM — SATURDAYS 8:30 AM to 5 PM— SUNDAYS 12 NOON toS PM 


BROCKTON 159 N. Main St. 584-1641 
DANVERS Liberty Tree Mall 777-5799 
MEDFORD 461 Felisway 396-4488 


NATICK Sherwood Plaza 653-4240 237-1119 
N. DARTMOUTH 245 State Rd. 636-3488 
NORWOOD 1560 Prov. Hwy. 769-1744 


QUINCY 128 Washi 


on St. 471-3305 

SAUGUS Godfried’s Plaza 233-1858 

WALTHAM 435 Moody St. 899-2775 

E. PROVIDENCE Gansett Shop. Ctr. (401) 438-5353 


MANCHESTER, NH 223 S. Willow St. (604) 669-3677 


NASHUA 206 Amherst St. (Rte.101) (603) 880-7745 
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